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IIpeaucioBue

Jlxon "accHep, aBTOp mpeasiaraemMoit yntarento MmoHorpaduu «Popma u unes B
COBPEMEHHOM Te€aTpe», — W3BECTHBIM AMEPUKAHCKMM TeaTpOBEA M HCTOPUK,
npodeccop Henbckoro yHuBepcuteTra, OoJiee TPUIALUATH JIET 3aHUMAIOIIUANCS
pa3paboTKkoil mpoOjeM HCTOpUM W TEOpUHU Tearpa. EMy NpUHAIUIEKUT pAl KHUT
(«Macrtepa npambl», «Bcemupnas uctopus Teatpa», «lIpuHUIUIBI MOCTAaHOBKU
CHEKTAKJISH» U Ap.), LIUPOKO U3BECTHBIX B AMEPUKE U 3a €€ IpeieaMu.

Monorpadus «Dopma u uzaess B COBpeMEHHOM TeaTpe», Bblienmas B 1956 r. B
CHIA, nanucana ['accHepoM Ha OCHOBE IIMKJIA NPOYUTAHHBIX UM JIEKIUH; J3TUM
OOBSICHSIOTCS CBOEOOpa3Hasi CTPYKTypa KHUIH, CBOOOJHAs MaHEpa H3JI0KEHUS U
MHOTJIa BCTPEYAIOIIMECS B HEM IOBTOPEHUS U IPOTUBOPEYMBBIE CYKICHHUSL.

Hacrosmas pabora nocssiiieHa B OCHOBHOM TeaTpy U Apame XX B., HO, TOBOpPS O
TeaTpajJbHOM MCKYCCTBE CErOAHAIIHEro AHs, ['accHep nenmaeTr MHOTOYMCIICHHBIE
JKCKYPCBl U B €ro UCTopuio. MM mMPOKO MCIOJIB30BaHBI MATEPHUANIBI 110 UCTOPUU
JpaMbl, TBOPUECTBY AKTEPOB, pexHUCCype, 0GOPMIICHUIO CHEKTaKJeH, TeaTpaabHOM
apXUTEKType U T. 1. ABTOp CBOOOJHO oOmNEpUpyeT (pakTaMu U3 HUCTOPUU TeaTpa
pasimuHbIX ctpaH EBponsl, CIIA, 9acTo ccputaeTcst Ha pyCCKUM JOPEBOIOLMOHHBIN
U COBETCKHU Tearp, oOpalmmaercs K ero ombITy. Ha cTpaHWIax KHUTH TO U JIETIO
MenpkatoT uMmeHa Yexosa, ['opbkoro, CranucinaBckoro, BaxrtanroBa u Apyrux
KpYIIHBIX Aedrenen tearpa u apamel. M xorsa y ['accHepa 31ech BCTpedaeTcss HeMalo
HEBEPHBIX OLEHOK M YTBEPXKACHUN, OJHAKO HApPALY C OTUM OTACIbHBIE €ro
3aMedaHusl, Kacaromuecs TBopdyecTBa Yexosa, CtaHnCIaBCKOro, I'OpbKOro, roBopsT
O €ro BBICOKOM OILICHKE MX JAESITEIBHOCTU W IPU3HAHWM 3HAYEHHUS OINBITA PYCCKOIO
JOPEBOIIOLMOHHOI0 U COBETCKOTr0 TeaTpa Il CLIEHMYECKOro HCKyccTBa XX BeKa.

OcHoBHasl TeopeTHyecKas Mpobiema, MOCTaBJIEHHAss B MOHOTpa(uu, BbIpakeHa
B €€ 3arjaBuu. JTO NpodiieMa B3aMMOOTHOLIEHHS (OpPMbI U colepkaHus, (Wiu
«HMIen», KaKk €€ Ha3plBaeT ['accHep) W 3BOJIIOLMM 3TUX IOHATUH B COBPEMEHHOM
teatpe. ['accHep naeT UM, Kak OH caM MUIIET 00 3TOM, YCIOBHOE, OTHOCUTEIBLHOE
onpenenenue. [loa cinoBoM «popmMay moapasymMeBaeTcsi CTPYKTypa MbEChI, KOTOpas
CTAaBUTCS B Tearpe, CTUJIb, KOTOPBIM OHA HAIlMCAaHA, a TaKXe CTUINCTHYECKOE
HaIIpaBJICHWE TeaTpa B LEJOM, a MOJ CIOBOM «HMIES» — ONPEACIICHHAs KOHLECIIN
TeaTPaIbHOI'0 UCKYCCTBA, OCO3HAHHBIN XYy/I0KHUKOM «OCOOBII B3I HA TIPUPOAY U
3a/1a4M TeaTpa, BBIPAKEHHBIM B NIbeCE WJIM MOCTaHOBKe». Kak mepBasi, Tak U BTOpas
AHAJIM3UPYIOTCS B KHUT'E B CBSI3U C PA3BUTHEM «T€aTPaJIbHbIX UACH, BOSHUKABIINX B
Ty WIM HHYK ucTOpuyecKyro 3moxy. IlpaBna, I'accHep npu3HaeT, 4TO B3IVIABI
XyJIO’)KHMKAa Ha HCKYCCTBO HEBO3MOXKHO OTIEIUTh OT €ro B3IVISA0OB Ha
neicrBurenbHOCTh. HO TeM He MeHee ero HHTEepecyeT TJIaBHBIM 00pa3oM
ACTETUYECKAs LeJIb TBOPUYECTBA, KOTOPAsi pacCMaTpUBAETCSl B MOHOTpauU BHE CBS3H
C UACHHON HANpPaBJIEHHOCTHIO XYJOXXHUKAa WM OOLIECTBEHHBIMU MpoOieMaMu
COBPEMEHHOW JAEHCTBUTEIBHOCTH.

s aBTOpa TEpMHUHBI «(HOpMa» U «UIes» HUMEIOT 3HAUEHHUE «ICTETHUECKUX)
KaTeropur, a NPEIMETOM €ro aHaau3a SBISIOTCS HE COJIEPKAHUE IIbEChl WU



CIIEKTAaKJIsI, 8 OCOOCHHOCTHU MX IMMOCTPOCHUS U UX BHENTHSSA hopma.

PaccmarpuBast pa3nuyHble  CTUIMCTHYECKUE  HANPABICHUSA, IOJYyYHMBIINE
pasButue B npame u tearpe XIX — XX BB., ['accHep He ynmomuHaeT 00 HACHHBIX
IPEANOCHUIKAX, BBI3BABIIMX UX K KU3HU. BO3HUKHOBEHHE U PA3BUTHE TE€ATPAJIbHBIX
CTUJIEM OH M3y4aeT HE3aBUCHMO OT UAEHHOIO COJEPKAHUS NIbECHI, KOTOPask CTABUTCS
Ha CIIEHE, M CTPEMJICHHS XYyJOXKHUKAa OTOOpa3uTh B CIIEKTaKIE€ T€ WU HHbBIC
3aKOHOMEPHOCTH JIEMCTBUTEIBHOCTH. He yCTaHaBIMBAaeT OH TaKXe 3aBUCUMOCTH
MEXIy pa3BUTHEM TeaTpa U APYyrux 00yiacTeld HCKYCCTBa WM KYJIBTYPhI U UX CBSI3U C
SIBIICHUSIMU OOIIECTBEHHOM JKU3HHU.

Yacro [accHep mnonb3yercs TEPMHUHOM «(HOPMATUCTHUECKOE MCKYCCTBO,
ynotpeOJsisi, 0OJIHAaKO, 3TOT TEPMUH HE B NMPUMEHEHMM K YIMAJOYHOW OypiKya3HOM
KyJbType, a 17151 0003HaueHus PopMaIbHON CTPYKTYPHI THECHI.

Takoif MeToj aHanu3a, POPMATUCTUUECKUN IO CBOUM MCXOJHBIM IMO3UIIUSM, B
OCHOBY KOTOpPOro TIOJIO)KEHA 3ajadya M3y4deHUs: (OpMBbI  XYAO0KECTBEHHOIO
IIPOU3BENCHUA B OTPBIBE OT COACPKAHMS, BBI3BABILIEIO €€ K JKM3HU, XapaKTEPEH U1
MHOTHX COBPEMEHHBIX OYypiKya3HbIX MCKYCCTBOBEAOB U  CIY>)KUT  BIIOJIHE
ONPENEIICHHON 3aJa4ye: MPOTUBOIIOCTABUTh UCKYCCTBO JAEHCTBUTEIBHOCTH, OTOPBATH
UCKYCCTBO OT OObEKTUBHBIX MPOIIECCOB, MPOUCXOSAIINX B PEATbHOM KU3HHU.

HNMeHHO TakoW METOJ| aHalIKM3a ONMpeAeNui OIMOOYHOCTh U MPOTHBOPEUUBOCTH
MHOTHUX yTBEpkKIAcHUMU ['accHepa.

Oco0eHHO 3TO CKa3aJ0Ch B T€X YaCTSIX KHUTH, TJI€ peub HIET 0 peanusme. s
['accHepa peanus3M SIBISETCS JHIIb OJHUM W3 HAMpPaBICHUM B CIEHUYECKOM
uckyccrBe XIX — XX BB., HUIAE HE NPOTUBOINOCTABIAEMOM CUMBOJIU3MY,
HKCIPECCUOHU3MY, CIOppEaTU3My M JPYrMM yHaaouHbiM cTuisiM. OOpaiasch K
aHaJIU3y PEeAMCTUYECKOTO UCKYCCTBA CLEHBI, OH UMEET B BUAY HE CTOJILKO BEPHOCTH
OTOOPAKEHHUS B PEATTMCTUUECKOM TeaTpe OOBEKTUBHON JEHCTBUTEIBHOCTH, CKOJIBKO
«CLICHUYECKYI0 PEaJbHOCTh», BOBCE HE 0053aTENIbHO BKIIIOYAIOIIYIO B ce0s 3agady
OTPAKEHUS KU3HEHHOMN IIPABIBI.

Jl1st coBpeMeHHOro Tearpa, nuuiet I'accHep, 6aaronapsi pacupoCTpaHEHUIO UJIen
«cBOOOABI TBOPYECTBA» XYJOKHHUKA, BIIEPBbIE IPOBO3TJAIIEHHOW pPOMaHTHUKAMM,
XapakTepHa HeoOblyailHasi «TUOKOCTB»  JpaMaTypruuyeckKux U CIEHUYECKUX
TpaAulMid, YacTtas CMEHa CTWIEW, BCerga MPOBOAUBINASCS TMOJ JIO3YHIOM
«PACKPENOLICHUS T€ATPay.

«MonepHu3anus» COBPEMEHHOTO CIIEHUYECKOIO HMCKYCCTBA XapaKTEepU3YyeTCs
AKTUBHBIM TPOSBICHUEM H300peTaTeNIbHOCTH, YTO JAENaeT TeaTp MHOIr00Opa3HbIM.
Ho 3to mHOroob6pasue paccmarpuBaetcsi ['accHEpOM Takke TOJIBKO C TOUKH 3PEHMS
BHEIIHUX OCOOCHHOCTEH MbEChl MM CHEKTaKs, UX (GOpPMBI, a He coAepxaHus. Tak,
HallpUMep, aHAIU3UPYS «BHEIIHHE» MPUEMbI MOCTPOCHUS PEaTUCTUUECKON Ipambl
(«<KOMIAKTHBIN» CIOKET, BHEIIHEE MPaBIONOI00MEe, 3aHUMATENIbHOE JCHCTBHUE,
XapakTep CO3JaBa€MOM WIUTIO3UU U T. I1.), ['accHep, Ha OCHOBaHHMH (POPMaAIBLHOIO
COOTBETCTBHUSI HEKOTOPBIX €€ OCOOEHHOCTEH € CHMBOJIUCTCKOW JpaMoH, Jenaer
BBIBOJI, UYTO MEXIYy PpPEaJIUCTUYECKOM M  CHMBOJMCTCKOM  JIpaMOM  HeET
NPUHLUUANHAIBHBIX pa3nuuuil. [Io3ToMy B OJTHOM psly y HETO OKa3bIBalOTCA UexoB,
Uobcen, 1oy, Metepaunk u JI. Aunpees.

Takum 00pa3oM, BOZHMKHOBEHHE PA3JIMYHBIX CTUJIEH B COBPEMEHHOM TeaTpe



oObsicusiercst ['accHepoM He OOBEKTUBHBIMM  3aKOHOMEPHOCTSIMU  Pa3BUTHS
o0111ecTBa, KOTOPOE BBIJBUTACT MEpel XYIOKHUKOM HOBBIE 3a/1aud, a BEJICHUSAMH
«Mozibl»y. IMEHHO BeJIeHUSIMU OBICTPO MPOXOASAIIEH MOABI U OBLJIO BBI3BAHO TO, YTO
Ha CMEHY peajiu3My IpHUIle] HaTypaiu3M (B TpakToBke ['accHepa mpeacTaBistomunil
co00M «KpalHUI BUI» peaaus3ma), a 3aTeM CUMBOJIM3M, KOHCTPYKTUBU3M M BCSIKHE
apyrue «u3mbb». [Ipyn 3TOM KaK[10€ CTUIMCTUYECKOE HANpaBJIEHUE OTIMYAIOCHh OT
OpPYroro JHIIb BHEIIHUMHU IPUEMAMH TBOPYECTBA, KOTOPBIE IMOCIEAOBATEIBLHO
«oboramanu» cleHndyeckoe uckyccrBo. Omnako ['accHep mpekpacHo otnaer cebe
OTYET B TOM, YTO (HOPMAIUCTUYECKHUE IKCIEPUMEHTHI, KOTOPHIMH ObliIa HACHIIIEHA
XU3Hb EBpPOINEHCKOTO0 W aMEpPUKAHCKOrO TeaTpa MOCJIEAHUX JECITUIETUH, He
MPUHECTU €MY CYUIECTBEHHBIX TOCTHUXKEHUM, MOCKOJIbKY U CelYac OH IMPECTaBIISIET
co0oit «OecrpeneeHTHYI0 B UICTOPUH TeaTpa SKICKTHKY.

K Takomy BbIBOAYy l'acCHep NpHUXOIUT HA OCHOBAaHWM AHAINA3a IOJIOKCHUS
COBPEMEHHOTO aMEpPUKAHCKOr0 TeaTpa, B CIEKTaKIAX KOTOPOTO HalI01aeTcs
OecropsiIOYHOE COYETAaHHWE CaMbIX Pa3HOOOPA3HBIX MPHUEMOB IMOCTAHOBKUA —

PEATUCTUYECKUX U HEPEAIUCTUYECKUX, — YTO, IO €ro MHEHHIO, SBISETCS
«OTPAKEHUEM  COBPEMEHHOI'O  COCTOSIHMSA  LMBUIM3alUM  BO  BCEH  ee
HEYCTOWYHUBOCTI.

Hu oaun w3 nepuonoB B HCTOPUM Tearpa HE 3HAJI TaKOr0 MHOXKECTBA
CTUJIMCTUYECKUX DOKCIEPUMEHTOB, HUKOIJa HE IPOBO3IJIAIIANACE TaK YCEpPAHO
BEPHOCTh HJie€ «CBOOOABD» TeEaTpajbHOIO TBOpPYECTBA, KaK B IIOCIECAHUE
necatuwierns. M onHako pe3ynbpTaTbl OKa3aluCh IIA4eBHBIMHU. [IOMCKHM HOBBIX
CIIEHMYECKUX (OpM He MPHUBENH K KeJaeMOW 11eJu; HAa00OpOT, OHU 3aBEIU TeaTp B
Tynuk. IlyTh caMO0BIEIOIEN T€aTPaIbHOCTH, IIOCTOSTHHOTO 3KCIIEPUMEHTATOPCTBA,
KOTJla B OCHOBE €ro He 3ajl0’KeHa OoJibllas ujes XyAO0XKHHUKA, He CIIOCOOEH BBIBECTU
TeaTp Ha IUPOKYIO JOPOry UCKYCCTBaA.

C uyBcTBOM ropeun ['accHep muIeT, 4TO KOMMEPYECKHUE TEATPHl MEHBILE BCETO
CUMTAIOTCS C COOOPAKEHUAMHU XY0°KECTBEHHOT'O MOPS/IKA; UM CBOMCTBEHHBI NOJIHAS
HEPa300pUYMBOCTh B CPEACTBAX, SKJICKTUKA U MPAarMaTU3M, TaK KaK €JMHCTBEHHAs UX
3a/laya — JIOOUTHCS KOMMEPYECKOIro ycrexa MocTaHOBKU. IIpennpuHuMarenbcKuii
OyX, JOyX HaXWBBbl, KaKk IHIIET laccHep, MO CyIIECTBY, OIPEAEIAET BCHO
JesITeIbHOCTh KoMMepUuecKoro teatpa. CoBpeMeHHbIN OyprKya3HbIil TeaTp npruoodpen
OTKPOBEHHO pa3BJICKATENIbHBIM XapakTep. He Xyno)KecTBEHHBIE, a KOMMEPYECKUE
3a/1a4y CEJIAJIUCh OCHOBHBIMH JUIsl MHOTUX TeaTpoB EBponsl 1 AMepHKH.

WTak, CcLHEeHMYeCKOe MCKYCCTBO, HE IMPETEHAYIOIIEE Ha BOCIPOU3BEICHUE
pealbHOM  NEMCTBUTEIBHOCTH, MCKYCCTBO  CaMOJOBJICIOLIEN  TEaTpPajJbHOCTH,
okazanoch OecrutogubiM. W TaccHep oOpamaercs K  aHauu3y HMCTOPUHU
peaNMCTUYECKOro  HMCKyccTBa  cueHbl. OH  BBICKa3bIBa€T  3/I€Chb  4acTo
IIPOTUBOPEYMBBIE, & MHOTIa M B3aMMHO MCKIIIOYAIOIINE APYT ApYyra B3TJIsAAbl; HHOTJA
€My M3MEHSET M JIOTMKa. Tak, B OJHOM MeECTe KHHMIW l'acCHep pe3KO KPUTHUKYET
PEATUCTUYECKYIO paMy 3a TO, YTO I'epOEM €€ sBIACTCA Macca: Takas Apama, C €ro
TOYKHU 3PEHHS], HECTIOCOOHA BO3HECTHUCH K «BBICOTAM» >KU3HU — OHA CTEJIETCS IO ee
HU3UHAM.

B kauectBe nmpumepa ['accHep B 4ynciie APYrux MbEC HA3bIBAECT NbeCy ['OpBKOTO
«Ha pgue». OpHako B ApyroM MeCTe€ KHUIM 3Ta € IIbeca IIOJIy4aeT y HEro



COBEPILEHHO JpYryl0, IPUTOM OYEHb BBICOKYIO OLEHKY. IlpuBoas mnpumepsl
AKTUBHOTO Y4YacTUsl TeaTrpa B OOLIECTBEHHBIX [BI)KEHHSIX CBOEr0 BPEMEHU H
OOJBIION MOJIOKUTENBHOW POJIM, KOTOPYIO TeaTp Chirpajl B 3TUX ABUKEHUSX,
l'accHep ccbllaeTcs Ha ABa CHEKTAKIs — IIOCTAHOBKY Ibec «Tkayw» I'aynrmaHa B
bepnune B 1892 r. u «Ha gue» Ha cuene MockoBckoro XyJ10’)K€CTBEHHOTO Te€aTpa B
1902 r. U1 oH aenaeT BbIBOA, UTO TOJIBKO CIIEKTAKIIN U MbECHI, CIYKAIIUE BBIPAKEHUIO
IIPOTPECCUBHBIX UIEH CBOEr0 BPEMEHH, UMEIOT IIPABO HA MECTO B UCTOPUHU TeaTpa U
TOJIbKO  CHEKTaKJib, TIOCTABJICHHBIH B PEAIUCTUYECKOM IUIaHE, CIOCOOEH
yOeIUTETbHO PACKPBITh 3aKOHOMEPHOCTH JIEHCTBUTEILHOCTH.

K »Tomy BbIBOAY aBTOp MOHOTpaduu NpPUXOAUT HE cpady. He pa3 Ha
NPOTSHKEHUU CBOEW KHUTH OH JIa€T PEATMCTUYECKOMY HAIPABIICHUIO B T€ATPE PE3KO
OTPULIATENIBHYI0 XapaKTepUCTUKY. Tak, B OJHOM MECT€ OH TOBOPHUT, YTO
«MPUBEPKEHHOCTh PEAM3MY CTaja CHPABEMJIMBO CUUTATHCS IOMEXOH TBOPUYECTBY,
B JPYIOM — YTO PEAU3M «HAroHSET CKyKy», YTO pa3BUTHE peaju3Ma MNpUIajo
IpaMe «HA30MJIMBO MPONAraHJAWCTCKUI XapakTep» M 4YTO B HACTOSIIEE BpEMs
HACTYNHJI MOMEHT «IIOJIHOTO OAaHKPOTCTBA M CIAa4M MM BcexX mo3uuuii». M Bce xe
MaTepuall MCCIEJOBaHUS TBEPAO BEAET €ro K MPOTHUBOIOIOKHBIM BbIBOAAM,
3aCTaBISIET MPU3HATH, YTO PEATUCTUUYECKUNA METOJ AOJKEH ObITh MOAJAEpX aH U
COXpPaHEH B TEaTPE CErOAHSILIHEr0 JHSA, €CIH «Mbl HE XOTHM JIMIIUTHCS 3€pKaja, B
KOTOPOM HaXxOJSAT CBO€ OTPAKEHUE TMOCIECIHUE OCTAaTKU 3paBOro CMbICA
COBpeMEeHHOro obmectBay. OH MUILET, YTO PeaTu3M «IIOMOT YTBEPAUTh OTHOIICHHE
K TeaTpy KaK K YYpEeKIEHUIO, OTBETCTBEHHOMY II€pE]] CBOMM IIOKOJEHUEM», UTO
UMEHHO peayin3M 00JIalaeT BCEMHU YepPTaMH COBPEMEHHOCTH, TaK KaK €ro MHUp —
«3TO MHUpP OOBEKTUBHOCTH, paszyma, MOpPsAKa, HENPEJIOKHOW OTBETCTBEHHOCTU —
OTBETCTBEHHOCTH YEJIOBEKA IE€pe]l CBOMMHU COBPEMEHHUKAMH, OTBETCTBEHHOCTH
XyJlOXHUKaA niepen oOmiectBom». OauH u3 pasnenoB cBoedt moHorpaduu ['acchep
o3aryiaBui1 «Peann3M Kak KJIaCCULIU3M COBPEMEHHOCTI.

Takum o0Opa3oMm, XapakTepHOE JUIsl NEPBOM YAaCTH MCCIEIO0BaHUSA OTPULAHUE
PEaANMCTUYECKOTO METO/a K KOHI[Y KHUTM CMEHSIETCA YTBEPKJIECHUEM HEMPEIOkKHOro
3HAYEHHUS peanr3Ma Jyisi COBpEMEHHOI'0 TeaTpa.

B sTOM paszzene noHnmaHue peanu3Ma CTAaHOBHUTCS 0oJiee MIUPOKUM, BKIIOUYAs B
ce0s1 He TOJIbKO BHEIIHHME 4epThl cTWisd. Bo3poxaenue tearpa ['accHep cBsi3bIBaeT
31eCb C TOSIBJICHHEM HOBOM «KHU3HECIIOCOOHOW» JpamMaTypruu, OTpaKkarollei
aKTyajbHble MPOOJEMBI COBPEMEHHOCTH. TearpanbHOE€ HCKYcCTBO XX B., MHUIIET
["accHep, HE MOKET pa3BHUBATHCS Jajie€ MO IyTH CAMOJOBJICIOLIEH TeaTpaJbHOCTH,
MOCKOJIbKY 3TO 3aBEJIET €ro B TYNHUK JWJIETAHTHU3MA WIM yHaJOYHOIO, MU3bICKAHHO
YTOHUEHHOT'O HUCKycCTBa. TOJIBKO CBSI3b C OKPYXKAIOIIMM MHPOM U COBPEMEHHOMU
JNENUCTBUTEIBHOCTBIO, YMEHHME PACKPBITh €€ 3aKOHOMEPHOCTHM IIOMOTYT TeaTrpy
IPEOJ0JIETh TO COCTOSIHUE KPU3HCA, B KOTOPOM OH CEYac HaXOAMUTCS.

Ho u nocTmkeHus: UCKycCTBa CaMOJOBJICIOIIECH Te€aTpalbHOCTH JOJIKHBI OBITh
COXpaHEHbl ¥ HCIIOJb30BAaHbl TEAaTPOM  CEroJHsAIIHero JaHs. BosBpar k
peaNrCTUYECKUM IPUHIIMIAM, 10 MHEHUIO ['accHepa, 1acT Hauydlue pe3yibTaThl U
IPUBEAET K «BO3POKIEHUIO» MCKYCCTBA Tearpa TOJbKO B TOM cilydae, €ciu Oyjaer
JOCTUTHYT «Pa3yMHBI CHUHTE3 peajiu3Ma U TeaTpalbHOCTH». BbIxon W3 Tymnuka, B
KOTOpPOM OKa3ajCcsi COBPEMEHHBIN TeaTp Ha 3amaze, MOXKET ObITh HaJIeH, ecliu



aZIenThl PEATMCTHYECKOTO MCKYCCTBA CLEHBI MO3aUMCTBYIOT y «T€aTPaIbHOCTH» €€
MIPUEMBl U UCIIOJB3YIOT UX I YCHEHIHOTO PAa3BUTHUS PEATUCTHUUYECKOW CYIIHOCTH
CBOEH Jpambl U CBOEro Tearpa. st 3Toro HyHbl TBOpUYECKask YECTHOCTh, CMEIOCTh
U MOJJIMHHAS 3aMHTEPECOBAHHOCTh B UCKYCCTBE, a HE HEPa30OPUMBOCTh B CPEACTBAX
U TIpeAnpUHUMATENbCKUN Ayx. KpynHelmue aesrenu TeaTpa Bcerga NPU3HABAIM
TEATPAIBHYIO IIPUPOAY CLEHUYECKOTO MCKYCCTBA, HO MOJIb30BAJIUCH €0 HE paau ee
CaMOM, a pajiy JIy4llIero BBIPAKEHUS UJIEN CBOETO BPEMEHU.

DTOT BBIBOJ aBTOpa MOHOTpaduu MOXKET ObITh MOAEPKaH, HECMOTPS HA TO, YTO
u 31echk ['accHep hopMaucTUYECKH MPOTUBONIOCTABIIAET PEATM3M U TEaTPaTbHOCTb.

VYkaxkeM Ha HEKOTOpble, HauboJiee CYIIECTBEHHbIE OIIMOOYHBIE MOJIOKEHUS
aBTOPA, KACAIOIIMUECA OLIEHKM TBOPYECKOW AEATEIBHOCTU OTAEIBHBIX PEXKUCCEPOB U
UX TOCTAaHOBOK. I'acCHEp HE MOHMMAaET TOTO, YTO B PEATUCTUYECKOM HCKYCCTBE,
3aa4€ KOTOPOTO SBISAETCS PACKPBITUE THUIIMYECKUX CTOPOH JEHCTBUTEINBHOCTH,
oTOOp neTasield U METOJ MCIMOJIb30BaHUS MX B XYJIO’KECTBEHHOM IPOU3BEIECHUU, TO
€CTh €r0 BHeUHss (popma, TOKHBI OBITh OCOOCHHO BBIPA3UTECIIBHBIMU.

Tak, roBops o TBopuecTBe bpexTa M aHamu3upys pa3paOOTaHHBII UM CTUIIb
«OMUYECKOr0 peanuszMa», laccHep mnpuUMCIseT Tearp bpexrta K HCKYCCTBY
«CaMOJIOBJICIOLIEN TeaTpajJbHOCTH». OH paccMaTpHBAET CIIEKTAKJIM, OCTABIECHHBIE
bpexTtoMm, Kak U €ro TEOpUI0 aKTEPCKOM HIPBI, PEKUCCYPHl U XYIOKECTBEHHOTO
o(OpMJICHUS TOJIBKO C TOYKH 3PEHUS UX BHEUIHUX, «(POpMaIbHBIX» OCOOCHHOCTEHN U
JOCTH)KEHUM, TIOJHOCTBIO UTHOPUPYS TOT (pakT, yTo Tearp bpexrta BO3HUK Kak
OPOTECT MPOTHB YMAJ0YHOTO OypiKya3HOro TeaTpa M YTO OCHOBOM €ro CIy>KUT
IPOrpeccuBHas coluaibHas ujaes 00 UCKYyCCTBE, CIIyXKallleM HapoJy.

To 006CTOSTENHCTBO, YTO BCE SIBJICHUSI UCKYCCTBA aHAIM3UPYIOTCS B MOHOTpaduu
C TOYKM 3peHus uX BHemHed (opmel, 3actaBisier ['accHepa yTBepKaaTh, YTO
KOHCTPYKTHBHU3M «IIPECIEAOBAN JHUIIb JCTETHYECKHE LENN», a SKCIPECCHOHU3M
BO3HHK KaK «HCKYCCTBO KpaWHEro CyOBEeKTHMBHU3Ma» W HE BBIIBHTAT TEPe
XYyJIOKHUKAaMU HUKaKuX HeoJiornyeckux 3agad. He orpuias toro, uro gopmanuzm
MOXKET OBITb HCIOJIb30BaH B TMOJUTHYECKUX UEIsAX, [‘accHep TeM He MeHee
YTBEPKJAET, 4TO (OPMAIMCTUYECKUM TeaTp HE HOCUT MOJIUTUYECKOTO XapaKTepa.

OmuOoYHYyI0  XapakTEpUCTHUKY Ha CTpaHMIIAX MOHOrpa@uu  Modyyuia
nesaTelbHOCTh BaxTanroa, Meliepxonbaa u Tanposa.

["accuep oObeAMHSET UX TBOPUECTBO, HA3bIBasl BCEX TPOMX BOXKISIMU MCKYCCTBA
CaMOJIOBJICIOIIIEN TEATPAIBHOCTH U TEATPAIBHON CTUIN3ALUU.

Opnnako, nenas cBOM BbIBOJA O Baxrtanrose, ['accHep orpaHuuyuBaeTCsi BECbMa
Kpatkou xapakrepuctukon cnekrtakis «lIpunuecca Typanmor». Takke BCKOJIB3b
NUIeT OoH U o pabore B Tearpe TampoBa, KacasCh JIMIIb MEPBBIX JET CO3/AHUS
Kamepnoro Tearpa.

Meliepxonpay B MoHOrpaduu yzeieHo Oospiiee MecTo. JlaBas XpOHOJIOTHIO
TBOpuecTBa Menepxonpaa a0 1920 r., 'accHep NpuUXOAUT K BBIBOAY, 4YTO BCH
JesTeNbHOCTh Meliepxonbia 3TOro mepuojna Oblla HampaBieHa Ha TOUCKH
AHTHUPEATUCTUUECKON TeaTpadbHOM (OPMBI, YTO, B MPOTHMBOBEC HAIIUM B3IJIsIAaM,
HaxoauT y ['accHepa nmojoxurensHyto olleHKy. Pabore Meliepxombaa B TeaTpe mocie
1920 r. T'accHep ynenseT 3HAYUTEILHO MEHBIIE BHUMAHUS, XOTS W 3/1€Ch OH
YKa3bIBaeT, 4TO TEHACHLIMU TBOpYEeCTBA MelepXoibaa U B 3TOT NEPUO ITPOJOJDKAIN



OCTaBaThCS TE XKeE.

Bce aTH, kak W Jpyrue BCTPEYAIOUIMECS B KHUTE OIIMOOYHBIE YTBEPKICHUS
aBTOpa MPOUCTEKAIOT IJIaBHBIM 00Pa30M U3 HEBEPHBIX METOJ0JIOTHUYECKUX MO3UITUH,
C KOTOPBIX BEJIETCS UCCIIEOBAHME.

CnenyeT OTMETUTh TaKkXke, 4YTO TEPMUHOJOTHS aBTOpa JAJIEKO HE BO BCEM
COOTBETCTBYET TEPMHUHOJIOTHUU, IPUHATOM B COBETCKOM HMCKYCCTBO3HaHUHU. l'accHep
4acTO BBOJMUT HOBBIE TEPMHHBI — TaKue, KaK «CYOBEKTUBHBINY», «OOBEKTUBHBINY,
«TO3TUYECKU» peanu3M U Ap. B psne ciiyyaeB NOHATUA peaiu3Ma, HATypajau3Ma,
MOJIEpHU3Ma U MHOTHE JApyrue YHoTpeONSIIOTCS B KHUTE B YHUCTO (hopMaibHOM
3HAYEHUU ITUX CIIOB.

OpHako B 1EJIOM, KaK 3TO HH MapaJoKCAIbHO, POPMATUCTUIECKUN, OTKPOBEHHO
Oyp:Kya3HbIi XapaKTep MHOTHX YTBEP)KICHUN U TOJOKEHUN aBTOpa JEJaeT ero
KOHEUHBIA BBIBOJI B 3allIUTY peaiu3Ma (KOTOPhIM B KOHIIE KOHIIOB OH MpPHU3HAET
HamOoJiee JKM3HECTIOCOOHBIM  CTHJIEM COBPEMEHHOTO Tearpa) eme Oosee
BBIPA3UTEIIbHBIM.

B HacrosimieMm nepeBoAe KHUTM PENAKUMEN HCKIIOYEH pasfell «XPOHOJIOTHUs
COBPEMEHHOT0 TeaTpay, MPEJCTaBIISIIONINNA COO0M, B CYLTHOCTH, KpailHEe HEMOJIHBIA U
YUCTO CYOBEKTHBHBIM OTOOp XapaKTEepHBIX SIBICHUNW B HCTEPUU COBPEMEHHOTO
Tearpa. Takke UCKIIFOUYEHBI IIPU MEPEBOJIE U HEKOTOPHIE BECbMAa HE3HAYUTEIIbHBIE 110
00beMy MecTa, He COOOIIA0IINE YUTATEI0 HUYETO LIEHHOTO.

H. Muny



IpeauciioBue apropa

Haunnas ¢ XIX B. pazBuTre 1pamMaTypruu U CLIEHUYECKOI0 UCKYCCTBA OTMEUYEHO
MOMNBITKAMH TMPETBOPUTHh B KWU3Hb PA3JIMYHBbIE KOHLENUWH, WA «UIAEW», Tearpa.
XyI0KHUKH, BO3TJIIABUBIINE 3TU TBOPUECKHUE MOMBITKH, — OyAb 3TO POMaHTUKH, KaK
['roro, Harypanuctel, Kak 30Jis, WJIM COBPEMEHHBIE NPOTUBHUKHU pEAIU3Ma —
HAaCTOMYMBO M YOEAMTENbHO TMPOMOBEAOBATIM CBOM HAeanbl. Tak co3laBajiach
ucropusi Ttearpa. Jlaxke TeaTpaidbHble JIENbIbI, OOBIYHO PABHOAYIIHBIE K
TEOPETUYECKUM  O0OOIEeHUSIM, HE  OCTaBAINCh TJIyXH K  MporpaMmam
MOCJIEIOBATENBLHO CMEHSBIIMX JAPYT APYyra «aBaHrapAauctoB». [IparmaTucTsl HalIETro
BpEMEHU OOBIYHO MCHOJB3YIOT (TpaBaa, He 0€3 HMCKAKEHHs W BYyJbrapU3allim)
MMEHHO T€ 3CTETHYECKHE MPUHIIUIBI, O CBOEM MPE3PEHNUU K KOTOPHIM OHH KpUYaJH
paHee Ha BCeX yriax.

B Hamm OHM HEpEeAKO BO3HUKAKOT BOIPOCHI, CBSI3aHHBIE C ONPEIACICHUEM
XapakTepa Tearpa, KOTOPbIM y HAC €CTh cernyac, Win TOro, KOTOPhIM HaM CIIEI0BAJIO
OBl UIMETh, IPUYEM ITH TEMBI 3aTparuBaeT JaKe Mpecca, MevaTarolas pernopTakHbIe
OTYETHl O CHEKTaKJsAX, UAymux Ha bponsee. I'azeTHbIE pelieH3EHTHI, YNOAOOMISIACH
TEaTpOBEJaM, TaKXKe YJIEISI0T BHUMAHUE JCTETHKE Tearpa. JTO Habromaercs
IJIaBHBIM 00pa3oM Temnepb, Korjga OpoABEUCKUN peain3M IMOKAa3bIBa€T CBOU BKOHEIL
W3HONIIEHHBIE JIOXMOThS, HE MBITAsICh Ja)K€ 3ajlaTaTh, MX MECTPbIMU KyCKaMHU
«pa3BJIEKATEILHOCTH», KOTJA MOMNBITKA TE€aTPaIbHOW CTUIM3AlMU TO TPUBOIAT K
MOJIOKUTENIbHBIM pe3ysbTaTaM, TO, HA00OPOT, HE ONPaBAbIBAIOT BO3JIaraéMbIX Ha HEE
HaZexl. Tak Wiau WHaye, HO BOMPOCH «(POPMBD) U «CTHII» MepecTain ObITh chepoit
Y3KOT0 Kpyra NOCBSILICHHBIX.

OngHako W3 A3TOro HE Cleayer, 4To TeaTp, B YAacTHOCTU aMEpPUKaHCKHM,
npuOIMKAETCS K JOCTHXKEHHIO omnpeneneHHbix Lleneil uin 4To ero pykoBOAUTENN
XOpOUIO MOHUMAIOT HACTOSIIIEE MOJIOKEHHE. DTU BOIPOCHI BCE €LIE HYXKAAITCS B
PABUJILHOM OCBEIICHUH W, T0-MOEMY, HE€ MOTYT OBITh pa3pemieHbl 0e3 XOTs Obl
MOBEPXHOCTHOTO  O0O3pEHMsI  IMyTH, YK€  MNPOUJIEHHOTO  XYyJOKHUKAMH,
CTPEMUBIIUMUCS OCOBPEMEHUTH JPAMATHYECKOE HMCKYCCTBO B COOTBETCTBUU C
Kakoi-muOo uaeeit min uaeanoM. [lostomy nanHas padora MOCTpOCHA MO TPUHIIUITY
VMCTOPUYECKOM TOCIEIOBATENBHOCTH, KOTOPYK) HECKOJBKO HAPYIIAKT JUIIb
NPUIOKEHUS K KaXIOMY pas3leiny, o3ariaBicHHble «HekoTopblie IOMOMHUTENBHBIE
3aMEYaHus.

Ha MoW B3msa, COBpPEMEHHBIE TeaTpbl  XapaKTEpU3YHOTCs  KpaWHEH
HEYCTOWYMBOCTBIO, JKIIEKTU3MOM U CMeuleHHeM kaHpoB. B Hauane XIX B. Tearp
POMaHTHYECKOTO HampaBiIeHHs cOpocui ¢ ce0s y3bl TPAJAMIIMOHHOCTH TOJBKO JIJIS
TOTO, YTOObI BCKOpE BIPSYbCS B HOBOE SIPMO, MOAYUHMUBIIUCH 3aKOHAM
ylbTpapeaiin3dma, TpeOOBaBIIMM MPaBIONOA00MsS M WUo3uoHu3Ma. [lostomy B
1890-x rr. B TeaTpe HayajaoCch ABUKEHHE B IOJb3Y BTOPOIrO MEPEBOPOTA, XOTS
peanu3M — repBas 3HaYUTeNbHas ()a3a COBPEMEHHOT'0 HCKYCCTBA TeaTpa, — Oyaydu
JIOCTaTOYHO COBPEMEHHBIM I10 CBOEMY IYyXY, €lle oJepKuBai Oosbiue nodeast. Ho
BCKOPE BO3HUKIIM MHOTOYMCIICHHBIE OTKJIIOHEHUS OT peaan3Ma, KOTOPbIE COCTABUIIN



HOBBIE MTPOMEXYTOUHBIE (Da3bl pa3BUTHSA COBPEMEHHOro tearpa. MckyccTBo Teatpa,
JepXKaBIIeecs Ha XPYINKOM CTEp)KHE KOMMEPUECKOW MpearnpUUMUYUBOCTH, CTajo
KUAJAThCSl U3 OJHOM KpaiHOCTU B Apyryio. CrycTst MpuOIU3UTEIHHO MOJBEKA MOCIE
TOTO, KaK peaqu3M JOCTUT HAWBBICIIETO pAaclBeTa, IpamMaTyprd U TBOPUYECKHE
pabOTHUKK TeaTpa TMOTEPSAIM TOYKY OMOpPh.. MOXHO CKas3aTh, YTO OBICTPHIH
KOJIMYECTBEHHBIH POCT YHUCTO (OPMANbHBIX HKCIEPUMEHTOB, IPOBOJUBIINXCSA
HauuHas ¢ 1890 r., mopoaui JIMiIb HENPOYHOE COCYILIECTBOBAHUE HENOPAOOTAaHHBIX
CTWJIEH C HaclexX YJaKeHHbIMH NMpOTUBOpeunsMU. Takum oOpa3om, Ha IPOTSHKEHUU
OoJbIIEH YacTH HAIllEro BeKa TeaTp HaXOJWICA B COCTOSSHUM XPOHUUYECKOTO KpHU3Hca.
S monarato, yto Oynylliee HaIlIero Tearpa B 3HAUUTEIbHOW CTEIIEHH 3aBUCHUT OT
TOr0, CyME€eM JIM Mbl NPEBPATUTh TEHEpPEUIHEe XAOTUYHOE COCYIECTBOBAHUE
peaiu3Ma U HEPEATHCTUYECKUX CTHIIEH B JIEHCTBEHHOE U HAJEKHOE COIPYKECTBO.
B03MOXHOCTP NPUMHUpPEHUS PE3KHUX INMPOTUBOPEUYMM peanu3Ma U CaMOJOBIICIOLIEN
TeaTpaIbHOCTHU 3aJI0)KEHA B CaMOM MPHUPOJAE APaMaTHUIECKOTO UCKYCCTBA, H MO3TOMY
s 3aKaHYMBAI0 3Ty KHHUTY pa3fenoM «J/IBoCTBeHHas MpHpoAa TeaTpay, JArOIINM

aHanu3 cnenupuyeckrux 0COOEHHOCTEHN TeaTpaabHOro UCKYCCTBA.
Hrons 1956 .



I PASJIEJI
Monpepauszanus JpamMaTu4ecKoro uckyccrea. ®asa
peaju3Ma

Henerko Opatbcs 3a o0cyxaeHre BonpocoB (hopmbl Jr000ro uckyccra. Korma
K€ TMPEIMETOM HCCIECIOBAHUS SIBISETCS TeaTrp, TO BO3HUKAET JOMOJHUTEIIbHAS
TPYJHOCTh, TaK KaK B 3TOM CITydae MPUXOUTCS UMETh JIEJI0 C 08YMs UCKYCCTBAMH —
IpaMOW Kak MPOU3BEICHUEM JIUTEPATYPHI U CaMOM ITOCTAaHOBKOM criekTakid. K Tomy
K€ TIOCTAaHOBKAa CIIEKTaKJsi— caMO T0 ce0e JeNi0 CII0KHOE, MOCKOJbKY B HeEe
BKJIFOYAIOTCSl BCE BHUJIbI CLIECHUYECKOIO MCKYCCTBA — UIPa aKTEPOB, MY3bIKa, TaHEIl,
CO3JaHue JAEKOPALMi, OCBEILIEHUE CLIEHbI, 3CKU3bl KOCTIOMOB U apXUTEKTYpa, TO €CTh
THUIl TeaTPAIIbHOTO 3/1aHUs, OOCIIY>KHUBAIOILIETO AKTEPOB U 3PUTENICH, U KOHCTPYKIIUS
CIEHBI, HA KOTOPOIl CTaBUTCS CHEKTakib (cM.cTp. 67— 71). Bce 3T uckyccrtna,
B3SIThIE B OTJICJILHOCTU WJIM B Pa3JIMYHBIX COYETAHUSIX, CBSI3aHbI C MOJCPHHU3ALIUCH
Tearpa; MOITOMY BO3HUKAET HEOOXOIWMOCTb KOCHYTHCA TE€X MPOIIECCOB PA3BUTHS,
KOTOpBIE MPOUCXOAWIM B JPyrux o0jacTsax uckycctBa. Kpome Toro, u camsie
TEPMUHBI «pOopMa» U «UJes» CIOCOOHBI BHOCUTHh KPAWHIOI IMyTaHUILy, KOTJa MX
yHOTPEOJISIIOT B CBA3U C 3TUMH MPOIECCaMHU.

He BnaBasch B oscrernueckue riayOUHBI aOCOIIOTHOTO TOHSTHS «(POPMBI»,
HEOOXOIMMO Cpa3y Ke€ pacceiaTb BO3MOXKHBIE HESICHOCTH, YCTAHOBHB JJIi 3TOTO
TEPMUHA KaKOe-TO YCIOBHOE, OTHOCHUTeNbHOEe ompezaenenue. Ilom «bhopmoit» o
pazyMer0 XapakTepHYIO CMpyKmypy TbeChl U OTIUYUTENbHYIO (hakmypy ee MUChMa,
TO €CTh CTWJIb, B KOTOPOM OHa HamucaHa. Ho TepmuHOM «hopmay s OJIB3YIOCh U B
0ojiee MIMPOKOM CMBICIE — JUJIsl ONpPEAENICHUs TUIA WM CTHIS TeaTpa B LEJIOM.
Kpome Toro, s cBsi3piBat0 (OPMBI COBPEMEHHOW JpamMbl C OMPEACICHHBIMH
«TeaTpaIbHBIMU UJIESIMU», TO €CTh C OMPEICTICHHBIMU KOHIIEMIUAMHU TE€ATPAIBLHOIO
uckycctBa. [lox cmoBoM «uaes» s UMEIO B BUJY HE TEMY IbEChI, a JIMIIb OCOOBI
B3TJISJT HA IPUPOJY U 3a7a4M TeaTpa, BIPAKEHHBIN B ITbECE WJIM B MOCTAHOBKE (7100
U B TOM U B JPYroM), a TaKKe YUCTO JCTETHUYECKYIO IIeJib, MPECICAyEeMYIO0 B
TBOPUYECTBE, MIOMUMO OOIIEro sl BCEX CTPEMJICHUS 3aMHTEPECOBaTh, Pa3Blieyb WM
B3BOJIHOBATh 3puTess. [Ipu aTom mpeanonaraercs, 4ro Takas ujues 0ojee Uiu MeHee
OCO3HaHA U OCYIIECTBJISETCS B MPOLIECCE CO3AAHUSA MbECHl U MOCTAHOBKU CIIEKTAKIIS
HaMepeHHO. [logoOHOM uaeell CO3HATENbHO PYKOBOJCTBOBAJIUCH HE TOJIBKO BOXKIU
pa3NUYHBIX TeaTpalibHbIX Hampasienuit (kak ['toro, WMOcen, 3onsa, AHTyaH,
Cranucnasckuit u llloy), HO U JM0IK, MEHEE CIIOCOOHBIE aHATM3UPOBATH M U3JIaraTh
CBOU BO33PEHMUS; €10 PYKOBOJIUIUCH TaKXKE U CJEMbIE MOAPAKATEIN MOJI€, KOTOPHIX B
TeaTpax He MEHbIIIE, YEM B JIFOOOM Ipyroi 001acTH UCKYCCTBA.

Nneun B ux oOBIYHOM TEMAaTHUUYECKOM 3HAUYEHHH, TO €CTh WJIEU, COCTABIISIONINE
npeaMetr (Guaocoduu, COMMOIOTHH, TEMBl HAYYHBIX TPYJOB, TUCKYCCHA M Jaxe
npomnarasjibl, KOHEUHO, HE MOTYT YHTH W3 Hamero mojis 3peHus. Yacto ObiBaeT
TPYJAHO OTIEIUTh B3TJIAJBI XYJOKHMKAa Ha TeaTp OT €ro B3IJISJ0B Ha KU3Hb,
00111eCTBO, OJIMTUKY WK penuruto. Hampumep, MbICTH O peaIUCTUYECKOM TeaTpe y



Nbcena u 0 HATYpaTUCTHUECKOM Y 307151, HECCOMHEHHO, OBLIIN CBSI3aHbI C COIIMATbHBIM
KpuTuu3MoM XIX B. U ¢ XapaKTEpHBIM ISl 3TOrO BEKa yBJI€UYeHHEM HayKoil OJIHaKo
y MEHS CJIOBO «HJes» O3HayaeT HeuTo OoJiblliee, Ye€M MPOCTO TeMa WM TOuYKa
3peHud. Sl Ha3bpIBalO0 «HAeei» HEKUil OCOObIM B3IJIS[ HAa MPUPOLY M Ha3HAUCHHE
TeaTpa, KOTOPbIA B CBOIO OYEpEIb ONpPEAENsieT WM CIOCOOCTBYET OIpPEAENICHUIO
(OpMBI IpaMbl U CIIEKTAKIIS.

Yro KacaeTcs TEPMHMHA «COBPEMEHHOCTH» ' (modernity), To s OTHOIIY €ro K
XPOHOJIOTUYECKH OIpeNeIeHHOMY BpeMeHU. OOIenpuHITOe MHEHHE, COIJIaCHO
KOTOPOMY APaMaTyprus U TeaTp CTAHOBATCS BIIOJHE «COBPEMEHHBIMU» B ITOCIIEIHEN
yerBeptd XIX B., mnpu3zHaeTcs W B OTOW KHHre. MOXKHO CUUTaTh, YTO
«COBPEMEHHOCTB) IPHUIILJIA B TEATP BMECTE C PACLBETOM PEAIM3Ma B IPAMATYPrUuu U
CIICHMYECKOM HCKYCCTBE, Bo3riaBiieHHbIM IOcenom, 3oms, Iloy, AHTyaHom u
CranucnaBckuM. BO3HUKHOBEHHE PEAIMCTUYECKONW TEXHUKH U CTHJIA ObLIO NEPBOM
¢azoit mMomepHuzanuu Tearpa. OAHAKO COBPEMEHHBIM pPEaTU3M — H 3TO BAXKHO
OCO3HATh — JAJIEKO HE BO BCEX CIy4YasX U HE BO BCEM OTIMYAETCA OT TEATPAIBHOIO
MCKYCCTBa, cyuiecTBoBaBuiero A0 1875 r. [lonbITku yCUIUTh Te€aTpaaibHYIO WILTIO3UIO
NyTEM HCIMOJIb30BaHUSI OOBEMHBIX ACKOPALMA U YMEHBIIEHHUS Pa3MEPOB WIIU JaXKe
MOJIHOTO YTpAa3/HEHHsI aBAHCIIEHBI AENIaJuch M B 0OoJiee paHHUE TOJAbl MPOULIOrO
crojerus. Peanucrtuyeckoe HampaBieHHE, NPEIBECTHUKAMU KOTOPOro Obuia
eJIM3aBETHHCKAs Tparenus Oyp)Kya3HOTO XapakTepa, a TaKKe Takhe MPOU3BEACHHUS
XVIII B., kak «Jlongonckuii kyneny Jxopmxa Jlmmwio u «Mucc Capa Camrcon»
JleccuHra, 1OCTUIIIO CBOEH BBICIIEH TOYKU B pssie TPOOIeMHBIX mhec [[toma-chiHa U
Ommist OXbe, a TakKe B KapTUHAX MENIAHCKOW M Kyleueckoil ku3Hu Poccum y
Anekcangpa OCTpOBCKOrO.

dynaameHnTagbHble 00pa3lpl peain3Ma MOSBUINCH 3HAUUTENBHO pPaHbLIE, YeEM
ctan nomyisped MoOceH: TakoBa coumanbHas catupa Hukonas ['oronsa «PeBuzop»
(1836), memanckas tparenus @puapuxa ['ed6enst «Mapuss Marganunay (1844) u
MOUTH «UYEXOBCKas» JpamMa O Oe3bICXOJHOCTH MPOBUHIMAIBHOMN Xu3HH «Mecsi B
nepesHe» Typrenesa (1849). Jlaxxe KpallHOCTH HaTypajin3Ma MOXHO OOHAPYXHTb
elie 3aJ0Jro J0 Toro, kak 3o0is cHOpMyJIUpOBall 3aJladyd 3TOr0 HaIpaBICHUS: B
1836 r. rennanbHbIl ['eopr broxHep Hammcan BeCbMa CUJIBHYIO IbeCy «BoHmex».
IIpuHsATOE HAMM XPOHOJOTHYECKOE OINPEICICHUE «COBPEMEHHOCTH» OCHOBAaHO Ha
TOM, YTO HOSIBJIEHHE MOJOOHBIX JpaMaTUYECKUX IPOU3BENECHUN [0 NOCIEAHEN
YETBEPTH MPOIUIOTO CTOJETUS HOCWIIO JIMILB CIy4YalHbIN XapakTep.

Opnako peanu3sM caM 1o cebe emie He OmpeAessieT MOACPHU3ALUU TeaTpa,
IIOCKOJIBKY JIpyrasi €€ CTOpOHA, & MMEHHO HEpEaNMCTUYECKas CTWIM3aLMs, UIPacT
3HAQYUTENIBHYIO POJIb B COBPEMEHHOM Te€aTpe IOYTU C TEX K€ IOp, KaK U PEAIU3M.
TearpanbHas MOJEpHU3ALMS 3aKJIKOYAETCA B IIOCIEAOBATEIIBHON CMEHE, a 3aTeM U
MEPEIUIETEHUH HaIpaBJICHUN: MOCEHU3M U BarHEpPHAHCTBO, PEAIU3M M CHMBOJIU3M,
OOBEKTUBHBIM HATypaliu3M H CYObEKTHBHBIH M OOBEKTHBHBIH aHTHHATYPAIU3M
(CyOBEKTUMBHBI ~AHTUHATYpajJu3M HaIIE]d BBIPAXKEHUE B  IKCIPECCHOHU3ME;
OOBEKTHBHBIM AHTHHATYPAJIU3M — B SMUYECKOM T€aTpe B TOM BHJE, B KAaKOM €ro
chopmynupoBasin 1 co3fganu OpBuH Iluckatop, bepronbn bpext u Te, kTO OBLT
OPTraHU3aTOPAMH (GKUBBIX TazeT» | Tuma «JHeprus» u «OmHa TpeTh Haluu» B
TPUALIATHIE TOABI, B Pa3rap MOJUTUKH «HOBOTO Kypca»). [laxe poMaHTHU3M OKaszacs



BKJIIOUEHHBIM B IMPOLIECC MOJAEPHHU3ALMU. POMAaHTHYECKWMU TeaTp, CUUTABIIUMCS
CTapOMOJHBIM NEPEIOBBIMU JIFOJBMH CEMHUJECATBIX U BOCBMHJECITBIX T'0JIOB
MPOIUIOrO CTOJIETHUSI, BHOBb CTAJI «COBPEMEHHBIMY» TOCJE TOTO, Kak B 1897 r. Poctan
nHanucan «Cupano ne bepxepak». K coBpeMeHHOMY TeaTpy MOKHO OTHECTH TaKKe
MakcBemia AnHzaepcoHa (YbM TOMYJISIPHBIE HCTOPUYECKHE IMbECHl HAMOMUHAIOT
onHoBpeMerHo u Ilekcnmpa n Hlunepa) u psaa Apyrux mucareneil, kak Meiitc n
ITons Knopenb, B TBOPYECTBE KOTOPBIX COUETAKOTCS POMAHTU3M M CUMBOJM3M. WX
IPOU3BEACHUS, OTHIOAb HE NPUYMCISIEMBIE K CTapOMOJHBIM, IIPOBO3MJIAILIAINCH
«BECTHUKAMH TOJUIMHHOTO MpOrpecca B TeaTpaibHOM UCKycCTBE». M XOTs mogoOHbIe
BBICKa3bIBaHUS B OTHOIIICHUH ITUX JPAMATYPTOB HE SIBIISIIOTCS O€CCIIOPHBIMU, BCE JKE
MOXHO COIVIACUTBCS, YTO MX TBOPYECTBO MEHEE YCTapesio, 4YeM MHOIHE
yJIbTPACOBPEMEHHBIE, MOUYTH PEMOPTAKHBIE MbECH], HAMMCAHHBIE B PEATMCTUUYECKOMN
maHepe'.

Kak 1O cONepKaHMIO, TaK ¥ 1O CTHIIO CTUXOTBOPHBIE ApaMmbl Meiirca,
nosiBuBIAecs mocie 1914 r., HecpaBHEHHO 0oJiee TaJIeKH OT JPaMaTyPIHH CEPEIUHBI
BMKTOPHMAHCKOH »roxu, yeM, Hampumep, «Ilommanna»'’ Karpunsl Kammnar (1916)
win «Mpnanackas po3a Ditou» Huxonca (1922). S nmokaxy paiee, 4To 3apoJblIll
KOHLEIMIMNA COBPEMEHHOTO0 TeaTpa ObUT 3aJ0KEH YK€ B CaMOM POMAHTHYECKOM
JNBUKEHUHU, KOTOPOE, OAHAKO, COLJIO HAa HET €IlIe J0 TOro, Kak YTBEPAWICS 3TOT
tearp. Korma mnpexacraBurenu paHHEro poMaHTu3Mma Hadajna XIX B. ¢ IpycTbro
OTJISAIBIBAIIMCH B MpoNLIOE, Ha TeaTp Lllekcnupa, OHM B AEHCTBUTEIBHOCTH CMOTPENH
BIIEpE.

MOoXHO cKa3ath, CIEAOBATENIBHO, YTO, 3aHUMAsCh BOIIPOCAMHU «COBPEMEHHOI0»
TeaTpa, Mbl, B CYIIHOCTH, UMEEM JIE€JO0 C SIBJICHUEM, MPUPOLY KOTOPOTO HEIB3S
ySCHUTh cebe 10 TeX Mop, Moka He OyIyT HM3ydeHbl apamatuyeckas (opma u
OCOOEHHO B3IJISAbl HAa TEaTPaJbHOE HCKYCCTBO, T'OCIIOJCTBOBABIIME B pPAa3HBIC
nepuoapl. bez 3Toro Mbl He CMOKEM yCTaHOBUTh, YMO UMEHHO Oelaem Haul meamp
cogpemenHbvim. Takke HE NMOMMEM MbI M MPUYUH 3aCTOS B T€aTpe B HAIIM JHU U HE
CyMe€eM IMpaBUJIbHO OLICHUTh pPa3BUTHE HOBBIX (POPM Kak CpeICTBa, CIIOCOOHOIO
BCKOJIBIXHYTb 3TOT 3aCTOM.

HIES CBOEOJBI JPAMATHYECKOH ®OPMBI

Benymeit maeeit coBpemeHHOro TeaTpa Oblia MPEXIE BCEro Uaes c80000bl,
KOTOpas MPOJ0HKAET FOCHOJCTBOBATh U JaBaTh CaMble OOMJIBHBIE TUIOJBI M B HAllle
BpEMsI, XOTS OHA 7K€ SBIIETCS U IPOBOJHUKOM HEKOTOPOM aHApPXUHU.

Wnes cBoOOIbI poausiach B CBA3M C IMPOTECTOM POMAHTHUKOB IPOTUB CTPOTUX
pamok HeoxsaccuuusMma. [lox BiuMsiHMEM poMaHTH3Ma TeaTp cTaji 0ojee JOCTYIHBIM,

I 1 He KacaloCh 3[€Ch pas3Iuuds MEXIY PaHHMM POMAHTHYECKMM TEATPOM
XIX B. u Gonee MO3IHUM HEOPOMAHTHU3MOM, XOTS MOCIEAHUNA OOBIYHO CTPOXKE IO
CTHJIIO M MPHUOIMKAETCA K MCUXOJIOTUYECKOMY, COIMAIBFHOMY WU MOJIUTUYECKOMY
peanusMy. [l ysCHEHUs OTOro pasiauuusl JJOCTaTOYHO CpaBHUTh «CHpaHO
ne bepxepakay u «Opuannm» wunm «Koposey Illotnmanackywo» AHAEpPCOHA W
«Mapuro Ctroapt» [unnepa.



MEHEE IPUBWIETHUPOBAHHBIM M HE CTOJb CTPOTO YCJIOBHBIM HMCKYCCTBOM, KakK 3TO
Obl10 pasblie. PoOMaHTHU3M SBWICS OTKPBITHIM BBI30OBOM HJESIM CTOPOHHUKOB
HEOKJIACCUYECKOM IIKOJIbI, IPOMOBEOBABLINX CYILIECTBOBAHUE SIKOOBI 0053aTENbHBIX
JUIsl TEATpa 3aKOHOB.

DTH 3aKOHBI, CTPOTO BBIMOJHABIIMECS HaunHas ¢ 1650 1., korjga 00s3aTeIbHBIM
CUMTAJIOCh COOJIIOJICHUE «JIEKOPYyMa», OrpaHUYEHHUE CIOKETa TpareAuu CyabOaMu
KOPOJIEBCKMX 0CO0 M 3HATH W MPUMAT TaK HA3bIBAEMOTO €IMHCTBA BPEMEHH, MECTa U
NENCTBUA, ObUIM OTBEPrHYTHl TearpoM. PoMaHTH3M mpuHEC ¢ co00il THOKOCTH
BBIPA3UTENbHBIX  CPEJICTB, COOTBETCTBHE (OPMBI  COJACPKAHMIO, a TaKKe
VHTEJUICKTYaJbHYI0 M TBOPYECKYK) HE3aBUCHUMOCTb —  IIPHUHIMIIBI, KOTOpBIE
COBPEMEHHBIN Te€aTp KaK pPEaTMCTUYECKOr0, TaK U HEPEAUIUCTUYECKOI0 HAIIPABIICHUS
OepeXHO XpaHUT, XOTS U He BCerJa MOJTHOCThIO COOII0AAET.

[IprHIMIBI pOMaHTU3Ma, BIIEPBBIE POBO3IUIALIEHHBIE B ['epManuu JleccnHrom
u [ere (mocne 1765 r.), Hanum cebe moaTBepkaeHne Bo Opannuu mexay 1827 u
1830 rr., rmaBHbIM 00pa3om B TBopuecTBe Bukropa ['toro. Ero pomantuyeckas nbeca
«IpHaHu», noctasieHHas B 1830 ., B OypHBIM ans Tearpa mepuojl, 3HaMEHOBaJla
co0Ol KOHEIl TOCIOJACTBAa JIECIIOTUYECKUX 3aKOHOB B TEaTpPaJbHOM HCKYycCTBE. A
MIOCKOJIBKY TOCTaHOBKAa «JpHaHW» Oblia ocyliecTBieHa B [lapuke, KOTOpbIA B TO
BpeMsi M B TEUEHHWE MHOTUX TMOCIEAYIOIMUX JIET ObLI CTOJMIEH eBpOInencKon
KyJbTYpPBhI, OHA IPUOOpPEIIa 3HAUCHUE MEKyHAPOIHOTO COOBITHS.

@paniy3ckuil Tearp ObUI IMOCJIEIHUM OIUIOTOM Heokjaccuuu3ma B EBpore.
@paHiy3ckas peBoIOLMsA U pexuMm HamoneoHa OTHIOAb HE  YHUUYTOXKWIIU
TPAJAULIMOHHOIO CTUJISL IpaMbl U 1aXKe MOAAEPHKUBAIHU €ro. BoX U peBONIOLNH, KaK U
NOOOPHUKM MOHApPXHUH, OTOXAECTBISUIM ce0s C KIACCUIU3MOM: IIepBbIE — C
uaeariaMu PuUMCKoN pecryOJIMKU, BTOPbIE — C MPOCTABICHHOW 3MOXOH PUMCKOTO
uMmiiepatopa ABrycra. Te ’ke TEHIEHUMHM HAOMIONAIUCh U B H300pa3uTEIbLHOM
HCKYCCTBE, BBIJIAIOLIUINCS MTpeacTaBuTelb KoToporo JKak Jlyn /[aBu1 B UCITOJTHEHHBIX
UM TOpPTpeTax OTAaBaJll MPEANOYTEHHE KIACCUYECKUM JIMHUSAM (Harpumep,
3HAMEHUTBIA MOPTpeT Magam Pexkambe), a CBOM UCTOPUYECKHUE IMOJIOTHA MOCBSIIAT
KJIACCHYECKMM TeMaM, BbIpakasg HMX B KIACCHYECKOW MaHepe. OTO YIOPHOE
CONPOTHUBIICHUE POMAHTU3MY B JKUBOIIMCU OTMEYaeT B cBoer kHure Dim @op. Cpenu
MHOECTBA CTPAHULI, XapaKTEPU3YIOIINX TBOPUYECTBO U 30Xy J[aBuaa, Mbl HAXOIUM
CJIEIYIOIIUE CTPOKHU>:

«Ha mpoTsKkeHun 4eTBEpTH CTOJIETHSI B COZHAHUU JIFOJIEH, LIapuiia AHTUYHOCTD.
B neit onn Bunmenu goOponerens u kpacoty. Auape lllense (Hanbosee BhIIAIOMIUANCS
JIpamMaTypr 4 MOA3T TOTrO Mepuoja) nocBamain JlaBuay ruMHbL; B €r0 MPOU3BEACHUAX
PobGecnibep Bugen ¢pusmveckoe BhIpaKEHUE TOTO, YEM OH caM ObLI B chepe Mopamu.
Nmenno JlaBuay KOHBEHT MOPYYMI Pa3pabOTKy pecnyOIMKAaHCKON ICTETUKH B IyXe
aCKeTu3Ma, IOMIIE3HOCTH U cTonnu3Ma Pumay.

Peakuust mpoTuB ymajgouHOro cmapozo pescuma BypOOHOB HOCHIA HE TOJBKO
NOJUTHYECKU, HO U MOpPAJIbHBIM XapakTep; pecmyOJuKaHCKas MOPSI0YHOCTD
OTOXAECTBIISIACh C pUMCKOW jao0poaerensto. KapresmaHckuil  pairmoHanus3M,

2 Elie Faure, History of Art, vol. 4: «Modern Art», New York 1924, pp. 236 —
253.



HOJKPEIUICHHBIN UeaJaMi PUMCKUX CTOMKOB, CO3[aBajl Oapbephl Ha IMyTH Pa3BUTHUS
poMaHTH3Ma. DTO Kacajoch IJIaBHBIM 00pa3oM OpPraHM30BaHHBIX (POPM HCKYCCTBA,
TaKMX, KakK TeaTp, KOTOPbIH YacTUYHO CYOCHIUpPOBAJICA TIOCYIapCcTBOM, a B
OCTAJIbHOM 3aBHCEJI OT OTHOIICHHS K HEMY CpEJHUX KIJIAcCOB; Tak ObUIO 10
HanoneoHna, Tak ObUIO U HEM U MIOCJIE HETO.

Takum o00pa3oMm, JormMa aHTUYHOCTH B PAaBHOM Mepe TAroreaa M Haj
XYJOKHUKOM, M HaJ JApaMaTyproM, u Hajx akrepoM. Heoxmaccuuusm OyKBajgbHO
OYLINJ TeaTpalbHOE MCKYCCTBO. M 3TO Mpomomkalocs 10 TOro NmaMaTHOrO Beuepa
25 peBpans  1830r., korma sBuBIIMECS Bo  DpaHIly3cKuil  TeaTp, IO
npeaBoauTeascTBoM Teoduis 'oTbe B KpaCHOM KHUJIETE, paJUKaIbHO HaCTPOEHHBIE
IOHBbIE TpUBEpKEeHIIbI Bukropa I'toro, 6opoaaTsie, JNIMHHOBOJIOCHIE, B OJIEkKAAaX BCEX
30X, KPOME CBOEW, IOJABWIM OINIO3ULHI HEOKIACCUKOB, MMEBIIUX TBEPIOE
HaMEpPEHHE OCBUCTATh « DPHAHW» U U3THATH €€ C ITIOJMOCTKOB TeaTpa.

Emte 3a Tpu roga 1o storo BukTtop ['foro (emy ObuT0 TOTIA ABAAIATH MIECTH JICT)
chopMyIMpoBal CBOM B3IJIAIBI HA ApaMy; [ Ioro yTBep:kaai, 94To TeaTp JOHKEH OBbITh
CBOOOJIEH B BHIOOPE TEMBI U YTO OH BIPABE UCIOJIb30BATh JIIOOYIO (POPMY MIIU CTHIIb.
B 1827 r. B ApKOM IpeAuCIOBUM K CBOEH HE OYEHb yNAadyHOU mnbece «Kpomsenby,
MOCTAHOBKHM KOTOPOM €My TakK U HE yJanoch JOOUTHCS, [ I0ro JoKa3bIBaj, 4ToO TOJbKO
cama JXKU3Hb B €€ OECKOHEUHOM MHOIo0o0pa3uu JOJDKHA CIYXUTh OOpasloM Ui
npamatypra. B Bek «cBoOoab» [toro mmcan: «YagapuMm MOJOTOM MO TEOPHSM,
nodtukaM M cucremMaM. CoObeM cTapyr UITYKaTypKy, CKpbIBarollyro Qacan
uckyccrBa! Her Hu mpaBui, HU 00paslioB, WM, BEpHEE, HET MHBIX MPaBUI, KPOME
OOIIMX 3aKOHOB MHPHUPOJIbI, TOCIOACTBYIOIIUX HaJ BCEM HCKYCCTBOM, M YaCTHBIX
3aKOHOB JUISl Ka)XJOTO IPOW3BENIEHUS, BBITEKAIOIIUX U3 TPeOOBAHMN, MPUCYIIUX
KaKIOMY CIOXKETY»>.

['toro BeICTYnman 374€ch B 3alUTy U CBOEro COOCTBEHHOrO IMOHMMAaHHUS 3aaad
poMaHTHYecKoi npaMbl. Tak, OH OUYeHb YOEAUTEIbHO OTCTalBaJ MPaBO UCKYCCTBA Ha
IpPOTECK, K KOTOpPOMY caM UIMPOKO mpuberan B Takux nbecax, Kak «Kopoub
3a0aBngercs» U «Prom bnazy. C mosiBneHneM poMaHTHYECKOM JHUTEpaTypbl IPOTECK
3aHSJ MMOYETHOE MECTO, M €r0 NMPHUMEHEHUE BO BpeMeHa ['10ro u mosnHee sBISIETCS
XapaKTepHOM 4epTOM pomaHTh3Ma. [[ake B caMOM KOHLE MNPOLIJIOr0 BeKa DJIMOH
Poctan cymen nooutbes nopasutenbHbIX 3G (HEKTOB MATETUKU U UPOHUH, OOBITPbIBast
uHHEBIA HOoc Cupano. B cBoem mpenucnoBun k «Kpomsemwo» ['roro npemraran
BBOJMTH T'POTECKHBIE 00pa3bl U CUTYALUHU JUIsl JOCTHXKEHUS OONbIIEH «peaTbHOCTH.
OH oTpunan Kak HEYTO MPOTHBOECTECTBEHHOE CTPOrO€ pa3rpaHUYECHHUE KOMEIUU U
TpareAud, Ha KOTOPOM HAacTauBaJM IMPHUBEP>KEHIbl HEOKJIAcCULIU3Ma, U TpeOoBal
00513aTE€IbHOTO COYETAHUSI BO3BBIILIEHHOTO U I'POTECKHOTO «B JIpaMe Tak K€, Kak OHU
COYETAIOTCS B JKU3HU U B €€ NPOSABICHUAX». B MOIKpEIUIEHUE CBOEH TOUYKHU 3PEHMS
I'toro cceutanca Ha lllexcnimpa, nmpuBOAs B Ka4eCTBE NMPHUMEPOB 3MU30bI BCTPEUYU
Pomeo ¢ anmrtekapem, MakOera ¢ Beapbmamu, ['amiera ¢ Morwiblnukamu, Jlupa c
myTtoM. Bo ums npuponsl u npaBael (moyemy ['roro yroOuWil BBOJAWTH MECTHBIN
KOJIOPUT) OH yTBEpXKJIajdl TMPUHUMUII CBOOOABI JAPAaMaTUYECKOIO0 MCKYCCTBa —
OCHOBHOW MNPUHLMUII Pa3BUTUS COBPEMEHHOro Tearpa. Bbi3oB, OpomeHHbi [toro

3 Buxrop 'toro. Cobpanue counnenuii, T. 14, M., 1956, cp. 105 — 106.



«TaMOYKEHHUKaM MBbICIIN», 3HAMEHOBAJI U3BECTHOE OCBOOOXKIECHHE OT OKOB KPUTHKH,
KOTOPOT'O YK€ YacCTUYHO AOOWINCH B I'epMaHum M AHIIMU, HO KOTOpPOE BEChMa
3ano3aaio Bo OpaHuuu.

Opnako He I'roro mepBbIM BHEC «HUACK CBOOOIBD» B TEOpHIO Apambl. Ero
NPEIBOCXUTUIN BpPAXKICOHBIE HEOKIACCULM3MY HEMELKUE ApaMaTyprd IIKOJIbI
«Oypy M HaTUCKa», MPEBO3HOCUBIINE «BHYTPEHHIOW (HOpMY», MPUHLUII TAPMOHUU
BHYTPEHHETO MHpa — 3TOM IyIIM IIbECHl — B IIPOTHBOBEC JIOTMYECKON BHEIIHEH
rapMoHuu *. B yclOBHSX PEBOJIONMOHHBIX IOJMTHYECKMX TeueHud B EBpore,
HOJJEPKUBAEMBI TOpSYUMU TpUBEp)keHIaMu Pycco, Hen30ekHO AOKEeH Obll
BOCTOP)KECTBOBaTh MPHUHLMII a0COJIIOTHO CBOOOJHOTO TeaTrpa, a HE TeaTpa
YIPABJIIEMOTO M CTPOTO PErjIaMEHTUPOBAHHOrO. TeM He MEHee OKOHYaTeJIbHas
(opMyIMpOBKa 3TOr0 NMPUHLMIIA, BBIMIEANIAs U3-110J NHepa [roro, uMena orpoMHOe
MCTOPUYECKOE 3HAYEHNE, U MMEHHO OHA CTAJIa OCHOBHOM JOKTPHUHOM TE€ATPAIBHOIO
MCKYCCTBA, MHOI'OKPATHO MOATBEPKIAEMON COBPEMEHHBIMU SKCIIEPUMEHTATOPAMH.

B Hamm gHU rUOKOCTH JpamMaTypruyecKux M CLEHMYECKUX TpaJuLui Halljaa
CBOE IIPU3HAHUE MTOBCEMECTHO. HecMOTps Ha IMPOKOE PaCIPOCTPAHEHUE MOPAIBHOM
U TIOJIMTUYECKOHN I[EH3YPhl, OTPaHUUYMBAIOIIEH CBOOOIY APaMaTUYECKOro0 HCKYCCTBa,
B HACTOAIEE BPEMS HE CYILECTBYET TAaKUX ASCTETUUYECKUX MPUHLUIIOB, KOTOPHIE
oTBeprajiu Obl IPaBO Ha SKCIIEPUMEHT, 32 UCKIIOYEHUEM TE€X CIIy4aeB, KOTJa Kakoii-
A00 PpPEaKUMOHHBIM pEeXHUM MPEecieoBal SKCIEPUMEHTAaTOPCTBO, BUJS B HEM
npu3HaK TBopueckoro ymajaka. CoBpeMEHHBI TeaTp sBIseTCs Haubosee
HKCIEPUMEHTAJIbHBIM M MO3TOMY HauOoyiee MHOrOOOpa3HbIM BO BCEW HCTOPHUH
teaTpa. OT BO33pEHUs Ha TeaTp KaKk Ha MHCTUTYT, CIYy>KallUil TJaBHBIM 0Opa3oMm
COXPAHEHHUIO KaKUX-TMOO KyJIbTYpPHBIX HOpPM (MH(BI W pHUTyal B TOpoOe-
rocyslapcTBe, Wid Mosiuce, B AQHUHAX, YyBCTBO MOpSAIKAa M 3APaBOrO CMbICIA B
[Tapmxe npu JlrogoBuke XIV), Mbl NPUIUIM K MBICIH, YTO TEATp SBISETCS MECTOM
CaMoOro pazHOOOPa3HOro NPOSBIIEHUS TBOPUYECKON H300pETaTEIBHOCTH.

Conuosiornueckasi CTOPOHA IOJAOOHOM KOHLENIMHM TeaTpa HE JO0JDKHA
3a/lepKUBATh HAIIErO0 BHUMAaHUS, TOCKOJIBKY MbI NPU3HAEM, UYTO HAallle TeaTpajbHOe
UCKYCCTBO SBJISIETCA OTPA)KEHUEM COBPEMEHHOW LMBWIM3AallMM BO BCEH €€
HeycTouuBoCcTH. He OyaeM Mbl OCTaHaBIMBATBHCS W HA BOIPOCE COAEPKAaHUS IbEC.
beccniopHo, 4TO, HECMOTpPS Ha ClIy4au BMEIIATEIbCTBA MOPAJIbHOM MU ITOJIMTHYECKOU
LEH3YpBhl B TOJbl LAPCTBOBAHMS KOPOJIEBBI BUKTOpHMM M B IOCIEBUKTOPUAHCKHUN
[EpUO/, COBPEMEHHBIM TeaTp IOJib3yeTcsi Oonbliel cBOOOMOM, yeM KOrjga-imdo 3a
BCIO CBOIO McTOpHUI0. Tearp craj MOMCTHHE XpaHWIHIIEM, TPUOYHOH M TOPKUIIEM
pPa3HOOOpa3HBIX B3TISAAOB, Teopuid u 3abmyxnenmit. M XoTs Takas cB0oOOIa
coJiepkaHusi, OECCIIOPHO, UMEET OUEHb OOJIBIIIOE 3HAUEHHE, OJHAKO HE OHA SIBIISIETCA
IJIaBHBIM (DAKTOPOM pa3BUTHSI COBPEMEHHOU apambl. Ee pa3BuTHe 1Huio ckopee 1o
JAUHUU (HOPMBI, YEM COJEPKAHMSI, KOHEYHO, 3a UCKIIIOUEHHEM TE€X PEIKHX CIy4aes,
KOrJla JIOMUHUPYIOIIMM OBLJIO caMO cojep)kaHue. Tak, HUMEHHO COAEp)KaHHEM
JUKTOBAJACh IpaMaTUYeCcKas KOMIIO3HIIUS B TE€X CIIydasX, KOI/la aHIJIMACKUE MO3THI
U JpaMmaTtypru oOpallajuch, HampuMep, K XOpOBOW Jpame JUisl BbIPAKEHUS

4 Siegfried Melchinger, Dramaturgie des Sturms und Drangs, Gotha, 1929,
S. 93 -99.



V30ILPEHHON PETUTUO3HOCTH.

JlaHHO€ nccnenoBaHUE IMOCBSIIEHO IIIaBHBIM 00pa3oM BONPOCY BIMSHHS HIEU
cB0OOOJBI Ha (OpPMy, UTO S CUMTAIO BIIOJHE OINPABIAHHBIM, MOCKOJBKY, [0 MOEMY
MHEHHIO, Hallly TIb€CY OTJIMYAET OT aHTUYHOW JIpaMbl OTHIOJIb HE «COBPEMEHHOCTB
ee coaepxkanus. Tak, B «Tposukax» wim «Mnnonure» EBpununa HET HEAOCTATKA B
«COBPEMEHHBIX» MBICIISIX O BOWHE M OTHOIICHHUH TOJIOB, OJIHAKO (popMa ITUX MbEC —
4uCTO Kiaccuueckas. Eie Ooliee ApKUM NPUMEPOM MOXKET CIYKHUTh mepepadboTka
«Menen» Pobunconom JIxeddepcom, B KOTOPOH NMPU COXPAHEHUH €BPHUITAIOBCKOTO
CIo’KeTa ObUTM YCTpaHEHbI DJIEMEHTHI X0poBO# apambl. Coaepikanue B 00enx mbecax
HACTOJBKO CIMTO € (OPMOM, 4YTO pas3HUIA MEXAY O3TUMU JByMs «Mezaesmu»
OrpoMHa: 00e IbeChl UMEIOT OJMH M TOT K€ CIOKET, HO CylIpba UX, TO €CTh HX
3HAYUTENILHOCTD U )KU3HEHHBIN Iy Th, TAJIEKO HE OJJMHAKOBA.

[IpenqucnoBue I'roro k «KpomBemo» — 3TO TpaMIUIMH, OT KOTOPOTO
OTTAJIKMBAJIOCH COBPEMEHHOE ApaMaTUYECKOE NCKYCCTBO. BO3ZHMKHOBEHME peanu3ma
U HarTypajlu3Mma SBWJIOCh IOATBEPKICHHEM MJAEH CBOOOJHOTO  Tearpa,
chopmynupoBaHHoOi ['toro. DTu HampaBiieHHs] Topa3io OoJibllie U3MEHWIH (Hopmy
IpaMbl, YeM caMble HEOOYy3JaHHbIE POMAHTUYECKHUE MbEChl, KOMIIO3UIIUS U CTHIIb
KOTOPBbIX OBUIM YUCTO IIEKCHUPOBCKUMHU WJIM TICEBJOIIEKCIUPOBCKUMHU. A TmOCIe
1880 r. Bciex 3a peanu3MoM B IpaMaTypruv U CLHEHUYECKOM MCKYCCTBE BO3HHMKIIU U
Ipyrue pa3HooOpa3Hble CTHJIM: CHMBOJIU3M, 3KCIPECCHOHHU3M, CaMOOBIICIOIIAS
T€aTPajJbHOCTh, KOHCTPYKTHBU3M M CIOPpPEAIN3M, — IMPUYEM KaXIOMY HU3 HHX
COILyTCTBOBAJIN KaKue-J1moo IIPOrpaMMHBIE TpeOoBaHUS JAJIbHENILIErO
PACKpEIOILIEHMs TeaTpa.

OTU CTUIM CIIeI0BaIM OJIMH 3a JIPYTUM C BO3pacTaroleil ObICTPOTOM, BHITECHSS
ApyT Apyra He TOJBKO U3 MaJ€HbKUX TEaTPOB, TJI€ UTpaJid AJIs Y3KOT0, U30paHHOTro
Kpyra 3puTelieldl, HO W U3 BceX OOWEAOCTYNHBIX 3PEIULIHBIX MNPEANPUITHIA
KOMMEPUYECKOI0 THIA. B pe3ynprare COBPEMEHHBIM TeaTp NPEBPATUIICA B apEHY
60pBOBI pa3HOOOPA3HBIX, HHOTAA OTKPHITO BPAKIACOHBIX APYT APYTy HANpaBlICHUN U
CTal IUTALIApMOM JUIsl JI€MOHCTpalMKM OECHpelieIEcHTHOM B HCTOpPUM TeaTpa
AKJIEKTUKH TIOJ1 JIO3YHI'OM <GKMBH CaM U J1aBail )KUThb JPYTUM).

B Haiie Bpemsi HET HUYEro HEOOBIYHOTO B TOM, YyTOObI Ha bpoasee B ogHOM U
TOM € CE30HE IUIM HECKOJIBKO PEaMCTHUYECKUX IbEC B IPO3€, POMAHTUYECKAs
IpamMa B CTHXaX, BpoJ€ «AHHBI ThICSYM JHEW» AHIepcoHa uinu «Jlambl He IS
koctpa» Kpucrodepa dpas, croppeannctuaeckuii onyc ['eprpyasr Craitn «UeTBepo
CBATBIX B TpEX JCHUCTBHUSAX» W MEIbIA PAI MY3bIKAJIBHBIX KOMEIHH CaMOro
pa3IM4HOro xapakrepa. Takoe pa3HOOOpa3ue CTUIIEH HE CMYLIAeT HU TeaTpabHBIX
KPUTHUKOB, HM 3pUTEIEH N0 TeX IIOp, IIOKA JAEJIO HE AOXOAUT 10 Croppeanusma,
KOTOPBIM, BEPOATHO, INPUBOJUT HMX B 3aMELIATEIILCTBO HE TEM, YTO SBIAETCS
OTCTYIUICHUEM OT peaju3Ma, a IMPOCTO CBOEH HENMOHATHOCTBHIO. VIM M B rojoBy He
NpUXOOUT TpeboBaTh OT JApaMaryproB W  IOCTAaHOBIUMKOB  CHEKTAKJIEH
MPUBEPKEHHOCTU KaKOK-INO0 eMHON TeaTpaibHON TPaTUIIIH.

Tenepp MOKHO BCTPETUTH CIUSHUE ABYX WM HECKOJIBKMX TBOPYECKUX CTHIIEU U
B OJIHOM Ib€Ce, YTO HAC HUMAJIO HE CMYILAET U OOBIYHO JIaXe yI0CTAauBAETCs HAILETrO
onoOpenus. Tak, B nbece Aprtypa Musminepa «CMepTh KOMMHBOSDKEpa» Hapsy CO
CLUEHAMH, CJIEJIaHHBIMA B YHCTO pPEAJIUCTUYECKOM IUIAHE, €CTh U  CIICHBI



BOCIIOMMHAHMI W  TAUIIOUMHALMWA, pelIeHHble B  Oojiee WIM  MEHee
JKCIPECCUOHUCTCKON MaHepe. CieyeT OTMETUTh, YTO B aKTEPCKOM HCIIOJHEHUU U B
JEKOpaluaX TOCTAaHOBKM A3TOM Nbechl Ha bpoasee, ocymectBieHHOW B 1948 r.
pexxuccepom Diua Kazanom™ u xynoxuukom JI:xo MumnsuaepoM”, 3Ta cMeHa CTHIEH
TaK)K€ Halia CBOE€ oTpaxkeHue. ['eport mbecsl Mwmiepa Ywum JIoymMdH pemeH
HATypaJuCTH4EeCKu. UTO jKe KacaeTcsl UTphbl akTepa, UCIOJHSABILETO posib beHa, Opara
Yy, mosBISIIONIETOCS B €r0 BOCTIOMHHAHUSIX, TO OHa ObUla «CcTWiM30BaHa». Ero
peub M MaHepa BHEIIHEro NOBEACHUS ObLIM MOMYEPKHYTHI, & BCE HCIOJIHEHUE
XapaKTepHU30BaIOCh HEECTECTBEHHO OBICTPHIM TEMIIOM U aBTOMAaTU3MOM. beH sBisin
co00I0 HepealbHOE U JlaXKe HCKAKEHHOE NpPEJCTaBlICHHE YWUIM 00 3HEPrHYHOM,
PELIMTEIEHOM U HEM3MEHHO IIPEYCIIEBAIOLIEM Jeiblie. AKTEp, UTPABIUUI 3Ty POJb, C
IyTaIleld BHE3AMHOCTHIO IMOSBISICA M MCYE3a]l CO CLIEHBI, OCTaBJsAsA BIEYATICHHUE
BBIXOJIa C TOIO CBETAa, MOPOXKAECHHOTO PACCTPOEHHBIM BOOOpa)K€HUEM Y HJUIH.
Jletanu 3aropoAHOro jAoma YWJUIM — OCOOEHHO CHalbHSI M TOCTHHAs — ObLIU
BBINIOJIHEHBI B CTUJIE CKYIIOTO, HEMPHUKPAILIEHHOI'O peaan3Ma, TOTla KaK CaMbIi JOM
IpEeICTaBIsyl cOO0M TOJIBKO KOHTYp 3[aHUs — KapKac, IMOCTAaBJIEHHBIM Ha MOMOCT.
CueHnuecKkoe MpPOCTPAHCTBO BIEpeau U MO OOKaM 3TOM KOHCTPYKIMHU OCTaBalOCh
HEUTpaJIbHBIM: OHO KCII0JIb30BAJIOCh B Pa3HBIX CLEHAX KaK JBOP, PECTOPAH MM YacCThb
HOMEpa TOCTUHUIIBI U, HAKOHEI], — 0€3 BCSIKOTO JEKOPATUBHOTO 0OpMIIEHUS — KakK
KJ1aa0uile, Ha KOTOpOM MoxopoHeH Ywuiuid. [Ipu 3ToM ojiHa U Ta e JeKopanus npu
U3MEHEHUHU OCBEIICHUS Ka3ajach TO PEAJUCTUYHOM, TO CTWJIM30BAHHOW W
(opManbHOM, YTO MO3BOJISLIO COUYETATh PEATTLHOE C BOOOPAKAECMBIM.

[Tono6Hoe cmemenue 3(PpPEeKToB HACTOIBKO PACIPOCTPAHEHO B COBPEMEHHOM
TeaTpe, 4YTo pa3dupaThCsi B TOM, Kakas 4YacTb IbEChl «peajbHa» W Kakas
«HMppeanbHay, MOYTH OeccMbicieHHO. Hampumep, BpsAn Ju MMeeT CMBICH 3aJaBaTh
1o00HkBIN Bonpoc o nkece «IIpectymienns ObiBatoT pasHbiMu» CTpUHAOEpTa WIH O
TpEX CHEHUYECKUX TPAKTOBKAX TEMbI JACHCTBUTEIBHOCTH B MPOU3BEACHUAX
[Mupannenno: «Bol npasel! (Pa3z Bbl Tak cuntaete)», «lllectepo nelcTBYONUX JTUIL B
nouckax aBropa» u «CeroaHst Mbl umrnposuzupyem». B nbece ['eopra Kaiizepa «C
yTpa A0 MOJyHOUYM» (C MOMEHTa, KOrja ee Tepoil — Kaccup — O€XUT oT
00€CIeYeHHOCTH M TOMHUTEIBHOTO OJHOO0pa3usi Ciy>)XKObl M CEMEHHOro ouvara)
JNEHUCTBUTEIBLHOCTh M (DaHTa3Usi COBMEILEHBI B HOBOW pEalbHOCTH (PaCTEPSTHHOCTD
Kaccupa, KHUBYIIETO B WJUTIO30PDHOM MHpE, CO3JIaHHOM, OJIHAaKo, 0e3 yuacTus
danTa3un camoro aewcTByromero yuia). B «llepkoBHoMm rumue» J[>kona ['oBapaa
JloycoHa maroTCs OJHOBPEMEHHO WM peajibHas KapTUHA XU3HH M (HaHTACTUUYECKH
yTpUPOBaHHAs — HEYTO BpOJE «IKa30BoM cumbpoHum» oodmectBa. He wumeer
CMBICIIa 33]1aBaTh BOMPOC, YTO UMEHHO peajbHO U 4TO (paHTacTH4HO U B «KocmaToii
o0e3psine» O’Heiina, Bo-MepBbIX, TOTOMY, YTO 3Ta Mbeca ObLIa 3ayMaHa aBTOPOM
KaK MpUTYA O >KAJIKOW Cynp0e 4YesloBEKa Ha COBPEMEHHOW CTaJMM €ro pa3BHUTHS,
KOI'/Ia IIPOLIECC 3BOJIIOLIMM, OTIAJIUB YEJIOBEKAa OT MHUpPA KUBOTHBIX, €LIE HE ClEJal
€ro /10 KOHI[a YEJIOBEYHBIM, U, BO-BTOPBIX, IOTOMY, YTO JIaK€ CaMble yTPUPOBAHHBIE
CLIEHBI, HanpuMep 3nu304 Ha [IATol aBeHro, JaHbI B 3TOM IbECE TOXKE KAK peabHAS
NEHUCTBUTEIBHOCTD, a HE B (DOpME CHOBUAECHUI repos.

B nouckax mpumepa CMEHIEHHUS >KaHPOB M METOJOB CLIEHUYECKOTO pEelIeHUs
oOpaTuMcs K 3JIeMEHTapHOM 1o cyiiecTBy nbece Depennia MonbHapa «JIummomdny.



ABTOpPY 3TOH KHUIM CIy4aJlOChb BHJIETh HAa YHHUBEPCHUTETCKMX Kadenpax
JIUTEPaTypPOBENIOB, KOTOPBIM ApaMaTyprus «Jlmnmmomduy npeacrapisiach CI0XKHOM,
«HESICHOW», MOCKOJbKY (paHTaCTHUYECKasi CTOPOHA ATOW NbEChl, NMPEICTaBICHHAs B
BUJIE CHA Uiu Opena ymuparoiero Jlunuomdu, He OTAENIEHa OT «peaibHON» (TO €CTh
OT MEPBbIX YETHIPEX CILEH). DTUX KPUTUKOB YCTPOUJIO OBl TAaKOE pa3rpaHUYCHUE
MEXIy JIMYHOCTBIO Teposi W ero (aHTrazumed, Kakoe CYIIECTBYET MEKIY
pEATMCTUYECKMMU U UppeaIbHbIMU clieHamMu B Iibecax «Humuii Bcanuuk» Kaydpmana
u Konnemnu u «2KeHimHa Bo Mpake» XapTa Wik Mexay 0hOpMIIEHUEM CIIEKTaKIIs U
danTazusmu Oernena B «Mwmneparope JIxonce» O’Heina. K HeynoBONBCTBUIO
0JTOOHBIX KPUTHKOB, MOCMEpPTHAs 4acTh Kapbepbl JInnnompu nepenaHa oTHIOAL HE
KAaK CHOBHUJICHUE OJTHOI'O U3 JEHCTBYIOIUX JIUILL ITIHECHI.

Jlasxe camble yMEpEHHbIE Jep3aHUsl COBPEMEHHOW JpaMbl TpeOYIOT OT Hac
HEKOTOPOM M3bICKAHHOCTM BKyca. Pa30upas CTOap pas3invyHble BO MHOI'MX
OTHOLIEHUSX IbeChl, Kak «Jlmmompm» MonbHapa, «JloOpas xeHinHa u3 ColuyaHs»
bpexra, «besymnas u3 Illaiio» Xupony mnm «Kocmaras ob6espsinay O’Heiina u
«EnBa HOTM yHEC» Yaunblepa, Mbl BUIUM, YTO HU B T€AaTPAIIbHOM ITOCTAHOBKE, HU B
XyJI0KECTBEHHON KOMIIO3ULIHUH 3TUX MPOU3BEICHHUIN 3HAUYUTEIIBHOW PA3HULIBI MEXKIY
JNEeHCTBUTEIBHOCTRIO U (paHTa3uel HeT.

B nbece MounbHapa Bce 00uHako8o peaibHo, TaKk Kak BCE SIBIAETCS DJIEMEHTOM
TeaTpaJIM30BaHHOM aBTOPCKOW  MBICTH, KOTOPYIO MOXKHO Cc(hOpPMYIUPOBAThH
CJIeIyIoIuM 00pazoM:

«Jlumuomdpu — 3TO UYENOBEK, KOTOPOMY Ja)xe y BXOJa B pall MepenuTcs
noyuienckuil yuactok. Ecinu oH u mocne cmeptu OyAeT BecTH ceOsi, MOTIUHSSACH
CBOMM CKJIOHHOCTSIM, TO OH HE€ IIOCTECHSETCA CTAIUUTH JUI1 CBOEU IOYEPH HAXKe
3Be3Ay C Heba; OJHAKO, MOBCTPEYABIIMCH C JIOYEPBIO, OH, HECOMHEHHO, yTpPaTHUT
camoo0iasanue U OyJIeT KOJOTUTh €€ TaK, KaKk OObIYHO OWJ ee MaTh, HECMOTpPS Ha
BCIO CBOIO JTIOOOBB K HEH; OH UCMOPTUT BCAKOE HAYMHAHUE, KaK, OBIBAJIO, JETall 3TO
IIPU KUAZHID.

OngHako TakoWl  yIpPOIICHHBIM IEPECKa3 TEMbl, HECOMHEHHO, 3BYYMT
CEHTUMEHTAJIbHO W MOXET JIMIIb OCJa0UTh BIEYaTIECHUE OT MPOU3BEACHHUS,
3aJlyMaHHOTO KaK nveca 0Jis meampa, a He KaK ypOK JJIsl BOCKPECHOM IIKOJIBI.

CBo0ona, KOTOpOW TeaTp paHee HUKOI/Aa HE TOJIb30BAJICS, €CIM HE CUHUTATh
€JIM3aBETUHCKUX BPEMEH, HEM30eKHO JIOJDKHAa OblLla MPUBECTHU K CMEUICHUIO
BHELIHUX IPUEMOB OCTAHOBKHU. M XOTs Takoe cMelIeHue He Beerja ObUIo y/IauyHbIM,
OHO BCE K€ JIeaJI0 COBPEMEHHYIO JIpamMaTypruto U teatp 6osiee MHOrooOpa3HsiMu. B
MOJly BOIJIO JaXe MOMyppd, a Takxke (opma ApaMbl, OYEHb HANOMMHAIOIIAsS
nonyppu. Cmenoe coueTaHue BO3BBIILIEHHOTO U OOBIIEHHOTO MbI BUJIUM, HAIpUMED,
B «Beuepunke ¢ kokreisammuy T. Dnnora, KOTopas 0 CMEIICHUIO B HEW 3JIEMEHTOB
CBEPXBHECTECTBEHHOTO U AHTJIMMCKOM CBETCKON KOMEIWU BIIOJHE MOTJIa Obl OBITh
coBMecTHbIM TBOpeHHeM [lomsa Kiomens m Hoosna Kayapma. B npamaryprum
BCTPEUYAIUCh W JApPyrue, yJayHble W HEYJAayHbIE, HO CTOJIb K€ IIOPa3UTEIIbHBIC
COUETaHus, KOTOpble Mbl HAOJIOJATM, HApUMEp, B Ibecax «YOuicTBO B cobope»
Omuota u «KaBka3ckuit menoBoil kpyr» bpexrta. IlepBas mbeca (Haubonee Ham
3HaKOMas) BKJIIOYAET TaKUe Pa3HOOOpa3HbIE AJIEMEHTHI, KaK XOp KEHTepOEpHaHOK,
POKJIECTBEHCKAs! MPOMOBE/b, (aHTa3Usl C MPU3PAKAMHU-HCKYCUTEISIMH, OoOparieHue



youiily bekera HemocpencTBEHHO K myoOsuke. HekoTopble W3 NOCTaHOBOK
«3nuueckoro tearpa» bpexra u Iluckaropa, a Takke HalIM aMEPUKAHCKHUE <GKHUBBIE
ra3erbl» TPUALATHIX TOJOB OYEHb HAMOMUHAIM Mo3auky. B cBoeil Oe3ynepixHOM
O0oppOe ¢ TpaaulMed COBPEMEHHBIM TeaTp MOKyLIalcs Ja)Xe Ha CaMblid MPUHLHUIL
ACTETUYECKOTO €IMHCTBA.

B coBpeMeHHOM TeaTpaJbHOM TBOPYECTBE HJES CBOOOJBI SIBISETCS OOIIMM
npuHuunoMm. Konuenuus tearpa, ¢opMa KOTOPOro OIpEAeNsieTcss CKopee
TpeOOBaHUSMHM BBIPA3UTEIBHOCTH, YEM TPAJULUSAMH, OKa3blBajach OJaroTBOPHOU
IUISL Pa3BUTHUA KAaK PEAMCTUYECKOTO, TaK U HEPEAINCTUYECKOIO0 HCKYCCTBaM JTOM
CBOOOJIO BBIPAXKEHUSI HCKPATCS M HATypan3M 3055, U KPUTHYECKHI peanusm
N6cena, u sxcnpeccuonusm Ctpunadepra (B MPOU3BEACHUIX, HAMMMCAHHBIX UM 3a
HocJeIHUEe JBaauaTh JeT XKu3HM). EcTecTBeHHO, 4TO Onaronmapst Takoil cBoOoje
BO3MOXHOCTH JPaMaTUYECKOI0 MCKYCCTBa CTajd IOYTH HEOrPaHUYECHHBIMH, H
BIIOJIHE TIOHATHO, ITOYE€MY MMEHHO Hallle BpeMs SIBIISIETCS HauOoJee dKIEKTUYECKUM
nepuoJoM B ucTopun Tearpa. Ho, HECOMHEHHO, 3KIEKTU3M MOXET ObITh
OJIHOBPEMEHHO M TIOPOKOM M J00pojerenbio. B coBpeMEHHOM TeaTrpe emy
COIMYTCTBYET KpaiHsAsl HECTAOMIILHOCTh (DOPMBI, IOYEMY T€aTp HAIIMX THEH MOXKHO U
OCYXJaTh 32 TBOPUECKYIO BSJIOCTh U XBaJUTh 32 THOKOCTb.

DKCIEpUMEHTBl COBPEMEHHOI0 TeaTpa CIUIIKOM OBICTPO BBIXOAST M3 MOJBI.
[IpuxoauTcss JNMIIBb COXaJlIEeTh, YTO TAKWE MOACPHUCTCKUE HAIpPABJICHMS, Kak
AKCIIPECCUOHU3M U croppealin3M, ObIcTpo ycrapenu. Bo3moxkHo, uto mpu Oonee
TEPIIETUBOM U OEpex HOM OTHOIICHWH K HUM OOIIEeCTBa UM YJAlOCh ObI J10Ka3aTh
CBOIO XYJOXXECTBEHHYIO LIEHHOCTb M OINPOBEPIHYTh MHEHHE, OyJITO OHHU SIBISUIUCH
JMIUb TPOSIBJIEHUEM OSKCLEHTPUYHOCTH XYJOXKHUKA WM BO3HHMKAIM C pPacyeToM
BbI3BaTh ceHcanuio. M Tonbko peanusM, Kak (opma JIpambl U CTUIb CLEHUYECKOTO
UCKYCCTBa, CyME€J C JIOCTaTOYHOM IOJHOTOM pacKpbITh CBOM IOTEHUHUAIbHBIC
BO3MOKHOCTH.

OpHako Majao KTO M3 COBPEMEHHBIX JpaMaTyproB, CTPEMSCh K BEpIIMHAM
TBOpUYECTBA, pa3paldaTbiBajl U YriayOssul CBOE MACTEPCTBO B MpeAesiax JUUIb OJHOU
npamatuueckod  gopmbl, nonodoHo Codokily, HUKOrAa HE HU3MEHSBIIEMY
Kjaccuyeckor (opme xopoBoil apambl, unu lllekcnupy, He oTcTynaBumIEMYy OT
BOJIbHOI MaHephl eau3aBeTUHCKOM npamarypruu. Tak, CTpunadepr, JOCTUTIIUN K
1887 — 1888 rr. cBoumu nrecamu «Oten» u «Ppeken FOnus» MUPOBOM U3BECTHOCTH
KaK JpaMarypr HaTypaJUCTHYECKOTO HAIPABJICHMS, CIIyCTS HECATh JIET B IIbEcax
«Iyts B lamack», «rpa cHoBuaeHui» u «CoHaTa NPHU3PAKOB» MOLIEN YXKE€ IO
IPYroMy IIyTH — OIACHOMY IYTH 3KCIPECCUOHM3MA. B poMeKyTKax Mexay 3TUMU
HepruoJaMyu OH MHcall U Oojee WIM MEHee CUMBOJIUCTCKUE MbECHl U UCTOPUUECKUE
npambl. B 1902 1. OH BHOBBb BepHyJICS K KpallHEMy HaTypaliu3My: B €ro Jpame,
NOCBAIICHHOW TEME CEMEMHOM Bpaxknbl, «TaHelm cMepTW» Mbl HAaXOAUM HEMAJIO
«HU3MEHHBIX» noapooHocTeld. O CtpuHadepre, Kak 1 0 MHOTHX €ro MPEEeMHUKAX B
XX B., MOKHO CKa3aTb, YTO OH TaK W HE HaIle]l E€IUHOM MaHEpbl, KOTOpas
YAOBJIETBOpsia Obl ero moTpeOHOoCcTH B camoBbipakenuu, O’Keiicu oTomien oT
pEeanuCTUYECKON ApaMaTypruu Mocjie Toro, Kak co3aJl 1Ba IpaMaTHYeCKUX eeBpa
cBoero Beka — «tOHoHa u naBnun» U «Ilnyr u 3Be3ab». B nbece «CepeOpsiHblii
KyOOK» OH o00paTwicid K 3KCIPECCMOHM3MY, a €ro Ibeca «3a BOpoTamu» Obuia



npoboii Tmepa B CTHJIE XOpPOBOM MO3TUYECKOW apambl. Bcee mocnenyromme
npousBeaeHust O’Keiicu ObUH SKCTIEPUMEHTAMH B 00JIaCTH [paMaTHIECKON (POPMEI.

O’Heln To)ke MOXKET CIIy>KUTh IPUMEPOM TBOPYECKOIO0 HEMocTossHCTBA. OH Jan
AMEpPUKAHCKOW CLEHE LEJbI PsAI OYEHb CHJIBHBIX PEATUCTUYECKUX IbeC — «3a
ropu3oHToM», «AHHa Kpuctn», «JIt060Bs nox BsizaMuy», npuyeM B «AHHe Kpuctu»
OH 00OoraTuj peaau3M, CUMBOJUYECKUA UCIOIb30BaB MOTUB Mopsi: «CTapoe uepToBO
MOpE» OJIULIETBOPSIET B 3TOM Mbece 31yto cyAb0y. O HAKO peaiu3M He yI0BIETBOPSII
O’Heiina, u B Takux neecax, kak «Mmmneparop xone» u «Kocmaras 06e3bsiHa», OH
oOparraercst kK (paHTacTHKE M BBIBEpTaM dKcIpeccuoHu3ma. B ero Oosee mo3gHuX
IPOU3BEJICHUAX  BCTpEYArOTCs MW JApyrue (opmbl  CTWIM3ALMM, BKIIOYas
UCIIOJIb30BaHUE MACOK.

Takue >xe maraHus HaOMIONAIOTCA M Y MHOTHUX M3BECTHBIX JIpamMaTypros
coBpeMeHHOCTH. Tak, Aprtyp Mwuiep Hamucan «CmMepTh KOMMHBOSIKEpPa» IOCIHE
TOrO, KaK €My yAaJach KOMIIAKTHO IIOCTPOEHHAs W HACKBO3b peaIucTU4YecKas
conuanpHasg apama «Bce mou cbiHOBBs»; TeHHeCCH YWIbSIMC IOCIE MOAITUYECKOTO
HaTypanu3Ma nbechl « TpamBail moa HazBaHueMm ‘“Kenanue» cO3/1all SKCTPABAraHTHO
CUMBOJINUYECKYIO Ibecy «Kamuuo Peanby.

HES CPEJBI

O «HOBOI cBOOOZAE», CTONb BBIPA3UTENILHO IMPOBO3TIAIIEHHON [foro, ObLIO
ckazaHo jnocraroyHo. K »3Tomy crnemyer m00aBUTh TOJBKO, YTO BHaYaje
AKCIIEPUMEHTATOPCTBO HAMPABIISIIOCH JIMIIbL 110 OJJHOMY PYCIy, @ UMEHHO MO PYyCIy
peanusma, WiM, Kak ero oOblYHO Ha3biBaid B EBporme, Hatypamusma (cMm. cTp. 85 —
89).

OcBoOokIeHUE TeaTpa OT BCSIKOW YCIOBHOCTH, BHAualie MUMEBIIEE IIEJIbIO €ro
0CBOOOXK/IEHHE OT TPEeOOBaHUM HEOKJIACCUIIM3MA, SIBISIETCS YMCTO POMAHTHYECKOU
MEYTON, KOTOpasi HE MOXKET ObITh OCYIIECTBJICHA, MOCKOJIbKY TeaTp cam 1o cebe
NPEACTABISAET CIUIETEHUE YCIOBHOCTEHM, BKJIIOYas M YCJIOBHOCTh BOCIIPOU3BEICHUS
YKA3HEHHOM mnpaBabl. M Bce ke B TeaTpe, Kak U B JIUTEPATyPE, UMEHHO POMAHTU3M
OPOJIOKUTT ~ JOPOTY peanmu3My ©  Oojee TO3AHMM  HEOPOMAHTHYECKUM U
AHTUPEATMCTUYECKUM CTHUJISIM, CIIEIOBABIIMM IO TSITaM MOOEAOHOCHOTO peau3Ma.
Unes «cBoOomgHOTrO TeaTpay» cTajla KOHIENMIMEW Tearpa, MPU3BAHHOIO OTpakaTh
JNEUCTBUTEIBHOCTh; OCBOOOXIEHHBIMH OT paOCKOro NOAYMHEHUS TPATULMUAM
HEOKJIACCUIIM3Ma, T€aTp MOT OECIPENsITCTBEHHO CIE0BATh «IIPUPOJIE», KUCTUHE», U
JaXe CYUTAIOCh, UTO OH 00s3aH MOCTyNaTh UMEHHO TakK.

B npenucnoBun k «Kpomsento» ['Foro BbIpasui CBOIO MPUBEPKEHHOCTh ATOU
KoHUenuuu. OH OoTBepraja HEOKJIACCUUYECKUE UACATIbl «BOCIIUTAHHOCTHY, «XOPOILIETO
TOHa», «BbIOOpa» M «OOJArOpaXKMUBAHUSD»; BMECTO 3TOTO OH Mpenarai, 4ToObI
UCKYCCTBO JICHCTBOBAJIO «KaK IPUPOJA, COYETass B CBOMX TBOPEHMSX... MpPaK CoO
CBETOM, I'POTECK C BO3BBILIEHHBIM. .. TEJIO C AYLIOH, )KUBOTHOE C AyXOoM...»° Kopoue
rOBOPSI, OH XOTeJI, YTOOBI HCKYCCTBO OTPAXKajo JEeHCTBUTEIbHOCTb.

PomanTnyeckoe ABMKEHHE BO (PPAHITY3CKOM TeaTpe yraciio 4epes JecATb JIEeT

> Bukrop I'toro, Cobpanue counnenuii, 1. 14, M., 1956, ctp. 83.



10CJIe CBOEro BO3HMKHOBEHMS. Benen 3a mobenoid, kotopytro ['roro oznepxai B Teatpe
B 1830 ., KOrma ero MpuBEpPKEHIBI PA3TPOMUIIN KOHCEPBATOPOB B TaK HA3bIBAEMOM
«OuTBeE 3a DpHAHW», BOIUIA B MOAY ICEBIOPEATUCTUYECKUE, «XOPOLIO CKPOECHHBIE»
neechl mo peuenty xkeHa Ckpuba. Teatpom 3aBnajnen ocoOblid BUA JIpambl C
3aHUMATEIBHOM HWHTPUIOM, OT BIUAHUAS KOTOPOM HE MOIVIM  IOJHOCTBEO
0CBOOOAUTHCS HU Takue (paHIly3CKHe aBTOPHI MPOOJIEMHBIX Mbec, Kak J[roma-ChiH
win Omwib Oxbe, HU naxe MOcen Toro mo3gHero mepuoja, Korga OH MHcall
«KykonpHblli  1oM». OriasapiBasch B MOPOLUIOE, HAYMHACHIb IOHMMAaTh, 4YTO
CTpeMJieHHe K peanu3Mmy Obuio HeuszOexHbiM B EBpome XIX B., korja BMecte ¢
WHYyCTpUAIH3allield CTAaHOBWJINCH 0oJiee MaTepUATMCTUYCCKUMH, HAYyYHBIMU H
COLIMOJIOTMYECKUMU U CaMbl€ BO33PEHHsI 00IIEeCTBa.

B 1850r. TearpanbHOMY pealu3My OCTaBaJOCh JIUIIb BBUIUTHCS B
onpeaeneHHy0 (popMy apambl, B CTHJIb CHEKTAKIs, TO €CThb B CTHJIb AKTEPCKOIO
UCIIOJIHEHHUS, JEKOPALMOHHOIO O(QOpMIIEHUSI U pexuccypbl. OCYyIIECTBIEHUE 3TOrO
Crasio Bo3MOkHBIM 110cie 1875 r. Onaromaps AByM BeIylIUM KOHUEHIHSIM — HJIEE
WUTI0O3MOHU3MA (TeaTp JOKEH CO37aBaTh Ha CLEHE WILIIO3UIO IEUCTBUTEIBHOCTH) U
UJIEE€ CLUEHUYECKOMN CpEeIbL.

[lepBass upest — wuaes naBHss; OHa Obula pa3paboTaHa elle B MPUIBOPHBIX
tearpax Hranum snoxu Bo3poxnenus. Bropas uaes, cOrsIacHO KOTOPOMl clieHa
Ipe/CcTaBIsgeT cOO0M cpely, OKPYKAIOIIYI0 aKTepa, OTHOCUTEIBLHO HOBA JJI TeaTpa.
bes Hee napamaTypruyeckuid peanu3M, OCOBPEMEHHUBIIMNA TeaTp, ObUT OBl
HEBO3MOJKEH, BO-TEPBbIX, MOTOMY, YTO HHUYTO TaK HE CIIOCOOCTBOBAIO YCHJIEHUIO
WTIO3UU PeajbHOCTH BO BTOpoi mosioBuHe XIX B., Kak BBEJICHHUE CIIEHBI-KOPOOKHU H
3aMeHa MUCaHbIX JEKOpalii 00beMHBIMHU, ¢ OYTaQOPCKUMH JBEPSMU U OKHAMHU, BO-
BTOPBIX, IOTOMY, YTO JUIsl T€aTpa, HHTEPECYIOIIErocs Mpo0IeMaMi COBPEMEHHOCTH,
Obl1a B TO BpeMsi OCOOEHHO CYILLIECTBEHHA HOBas TPAKTOBKa CLIEHMYECKOU cpersl. U
3Ta cpella BhICTyIajda OJHOBPEMEHHO M KakK OOYCIOBJIMBAIOIIMN 3JEMEHT U Kak
PEaIbHOCTD, C KOTOPOM YEJIOBEKY ITPUXOJUTCS CYUTATHCA, I014acC, OHAKO, OKa3bIBas
€ IPOTUBOICHUCTBUE UM U3MEHSS €€.

BosBpamasice k npeaucinoBuio k «KpomBemnto», HE0OXOIUMO OTMETUTh, UTO,
yTBEpXkKIasi MPaBO TEaTPaIbHOIO MUCKYCCTBA Ha I'POTECK, I 'FOr0 OTKPBUI LLIIO3bI IS
BCEr0 3alIPETHOI0, BKJIIOYAsi U caMoe HU3MEHHOE. B KoHeuHOM cueTe cB0001a Ipambl
cTaja O3HayaTh M CBOOOJY TIOKa3bIBaTh HEIMPHUBJIEKATEIbHbIE KapTUHBI: KU3Hb
IOJIOHKOB 0O1IecTBa, TpyOble CTpacTH, OOJIE3HU — BCE, YTO CBSI3aHO C HULIETOW U
naxke BeIpokaeHneM. Kpemno Hatypanmsma, BeipabotanHoe Bo @pannuu B 1870 T. 1
UCXOJUBIIIEE W3 TOW TMPEANOCHUIKH, 4YTO TeaTp o00s3aH TOKa3bIBaTh IMpPaBIy,
OTPAaBIBIBATIO H300paKEHHE TMOJOOHBIX KApTUH KU3HH U Pa3pabOTKy TaKoro
Marepuaina, Ha KOTOphIM paHee ObLI0 HanoxkeHo Ta0y. Ho, kak Obl HU OBLIO BEJIUKO
BJIMSIHUE TPOTECKAa Ha COJAEPKAHUE COBPEMEHHOM JIpaMbl, OH HE MMEJI HHKAKOIO
OTHOWIEHUs K pa3Buthio Jlpamarnueckoid ¢opmbl. KopeHHble uH3MEHEHus B
JpaMaTHYeCKOE HCKYCCTBO BHECJIAa MMEHHO KOHLEMIMS CUHEHUYECKON Cpeibl, WM,
TOYHEE, HJIed, pacCMaTpUBaIOIlas CIEHY KakK JeHCTBUTEIBHOCTh, OKPY>KAOUIYIO
aKkTepa, a He TOJIbKO WM IJIABHBIM 00pa30oM KakK CLIEHUYECKYIO TUIOMIA/IKY.

['toro cuwTan, YTO MECTHBIM KOJOPUT HE CBOAUTCA TOJBKO K KpacuBO



HallMCaHHOMY Mei3axy: «B HammM JHM HayuMHAKOT [OHMMATh, YTO TOYHOE
ONIpEJIENIEHNe MECTa JEUCTBHS ABISETCS OJHHUM U3 IEPBBIX YCIOBHN PealbHOCTH»C,
N nanee on poOanser: «Mecro, Te mnpousonuia KaracTpoda, CTaHOBUTCH
CTPALHBIM M HEpa3y4HbIM €€ CBHUJETeJIeM». OTH B3MsAbl ['toro Ha Tearp, B
CYILIHOCTH, JIMILb Pa3BUBAIA KOHUEHIHUIO CPEJlbl, HA TPU YETBEPTH CTOJIETUS paHEe
pa3paboTaHHyl0 (GpaHIy3CKUMH JHIUKIONeaucTaMu u gurocogpamu XVIIIB. B
CBOEM BhlaromieMcs Tpyae «Jlyx 3akoHOB» MOHTECKbE BUIET B OKPYKAIOIIEH cpese
HE4TOo OoJiblliee, Y€M MECTO, e IPOTEKaeT AesATeNbHOCTh Jtoaei. [lo mHeHutio
MonTeckbe, cpesia aBisieTcsl He TOJIbKO (J)OHOM; OHA 00y cllosau8aem u 4YeI0BEUECKYIO
NEATEeIIbHOCTh, U C HEI0 OOBIYHO COOOpa3yroTcs Jaxke (POpMBI TOCYIapCTBEHHOTO
npasieHus. B Takom ke myxe emie B 1758 1. BeickazwiBasics u prtocod denn Jumpo;
OH TOBOPHJI, YTO OOIECTBEHHOE IOJIOXKEHHE U CBSA3aHHBIE C 3TUM OOS3aHHOCTH U
00CTaHOBKa SIBJISIIOTCA TAKMMH (PaKTOpPaMH YEJIOBEUYECKOU JKHU3HHU, KOTOPBIE JOJIKHBI
HalTH CBOE OTPaX€HHE B Apame. B KoHIE KOHIOB uaes cpenbl, kotopon B XIX B.
COLIMOJIOTH, PEBOJIOLMOHEPHl U TAKUE MEpPENOBble KpUTHUKHM, Kak Mnmomut Tah,
IpUIaBaJId CTOJIb OOJIbILIOE 3HAYEHHE, MpeBpaTuiachk B pewmatomuid ¢paktop. Tenepb
cueHuyeckoe o(OpMIIEHHE, pPacCMATPUBABILEECS pPaHEe H30JUPOBAHHO OT HIPHI
aKTEepOB WJIM K€ MMEBLIEE B TeaTrpax OapOKKO WM POKOKO YHUCTO apXUTEKTYPHO-
YKUBOIUCHBIN XapakTep, MPUOOPEo B CIEKTAKIIE ONPEIeICHHBIM CMBICI.

Bce Gonee mmmpokoe pacnpocTpaHeHUE KOHIEMIUU CIICHUYECKOW Cpeiibl HAILIO
CBO€ OTpPaXEHHE M B MHOTOYMCIICHHBIX BBICKA3bIBAHMUSIX BOXKIEH TEaTPaIbHOTO
moaepausMa XIX B. OquH U3 THOHEPOB pexuccypsl, repuor Cakc-MelHUHIEHCKUH,
CTOSIBIIMI HAa NOPOT€ COBPEMEHHOI'O Te€AaTpa, TAK TOBOPHJI O Ha3HAYECHHUH ITPEAMETOB
oOcTaHOBKM cLeHBbl: «Bcerma mnpeamodrurenbHee, KOTJa aKTep Ha CIIEHE
€CTECTBEHHBIM KECTOM IpHUKacaeTcsi K MeOelnu Wiu K JII0OOMY JIpyroMmy IMpeaMeTy.
DOTO ycuiauBaeT  BIIEYATJICHHE  pEalbHOCTW». B CBOMX  BBICKa3bIBaHUSX,
natupoBaHHbIX 1903 r., AHTyaH Takxke pasaenser 31oT B3risaa. OH numer: «Mbl He
JIOJDKHBI ~ OOSIThCSI  M300WIMSL  MeNoued, pa3HooOpa3usi MEJNKUX MPEeIMETOB
pekBu3uTa... VIMEHHO 53TH HE3HAYUTENbHBIE MPEIMETHl CO3AAIOT OIIyUICHUE
MHTUMHOCTH ¥ TPUAAIOT NOJJIUHHOCTh TOM Cpelie, KOTOPYIO CTPEMUTCS BOCCO3/1aTh
pexuccep». 3arpoMoOXKJIEHHas MpeaMeTaMu OOCTAaHOBKM ClieHa IpuBena Obl B
OTUasiHUE JIIOOUTENel YNPOIIEHHOTo opopMiIeHUs, TakuX, Kak ['opaon Kpar, Ho oHa
HUMAJI0O HE CMyllajla caMoro AHTyaHa, KOTOpPBIM yTBEpXkKIald, YTO «CpEeau
MHoxecTBa MPEAMETOB... UIPa aKTEPOB CTAHOBUTCSH... Oojee 4eloBEeYHOU, OoJee
BIICUATJISIFOIIEH, a UX TIO3bI U KECThI — 00JIee JKU3HEHHBIMI.

Kpome Toro, AHTyaH cumTta, 4To s O0JIbIIeH PEaTbHOCTHA XOPOIIO TPUMEHSTh
penbedHbIe TOTOJIKHA U 0aJIKH, CO3/IAI0NINE B JICKOPAIUH «BIEYATICHNE O0BEMHOCTH
¥ BECOMOCTH, KOTOPOI'O HE JJaBaJ0 HECOBEPILIEHHOE MUcaHOe O(pOopMIIEHHE B CTapOM
TeaTpe». EMy Kazamoch BaXXHBIM «JI€1aTh JABEPHbBIE IPOEMbI 1 OKOHHBIE PAMbl COBCEM
KaK Hacrosdmue». VHTepbep Ha CLIEHE HYXHO IMPOEKTUPOBaTh, UMESI B BUAY €rO
«UYEThIPE CTOPOHBI, YETHIpE CTEHbD» (KaK B kHu3HHU): «M mycTh Bac He OECIOKOUT
YyeTBepTasi CTeHa; OHa OyaeT yOpaHa, 4YTOObl 3pUTENIM MOTJIM BUJIETh MPOUCXOSIIEE
Ha cUeHe». AHTyaH MOIIeN €lle Aajblie, YTBEpKIAasi, YTO 0OCMAHOBKY U 8HEUHION

¢ Buxrop I'toro, Cobpanue counnenmii, T. 14, M., 1956, ctp. 100.



Ccpedy HYIHCHO €030a8amb Hpedtcoe 6ce20, «COBEPIIEHHO HE Aymasi O COOBITHSX,
KOTOpBIE JOJDKHBI OyIyT MPOUCXOAWTH Ha cleHe». JlJis Hero MMEHHO «cpefa
OTpeNeNAeT JBW)XCHUS ICHCTBYIOIIMX JIMI, a HE ABUXKEHUS JEUCTBYIOUIUX JIMII
ONpeneNstoT cpeay». I'oBops Tak, AHTyaH HE MPETEHAYET Ha OPUTHHAIBHOCTh CBOUX
BO33DEHUN, TIOCKOJBKY €ro YyuyuTelb OMWIb 3o eme B 1873 r. mnmcan:
«CoBpeMeHHas apama JO0JKHA CTPEMUTHCS IPOHUKHYTh B IBOMCTBEHHYIO KM3Hb —
NENCTBYIONIETO JIMIA U €r0 CPEIBI» .

B 5Tux BbICKa3bIBaHUSIX M3JAraercss TOYKa 3pEHHs], IMOJIY4YUBIIAs OCOOEHHO
HIMPOKOE PacHpOCTpaHEHUE MOCie TOro, kak AHTyaH ocHoBal B 1887 r. cBoii
cocTaBUBIIUHN T1enyt0 d1moxy «CBoOOmMHBIN Tearp». B HHX MBI OOHapyXuBaem
YIOPHYIO MPUBEPKEHHOCTh K PEATIbHOM JEHCTBUTEIBHOCTH, KAK OHA pHCOBalach B
yMax cpegHero kinacca koHma XIX B. B ero mpencraBiieHHHM JNEHCTBYIOIIUE JIMIA
OBLIM YETKO JIOKAJIM30BaHbl W UMENM JIEJ0 C MaTepHAIM30BaHHBIMHM BEIlAMU B
MaTepUaJIbHOM MUPE.

TakoMmy B3MJISiAy, CBOMCTBEHHOMY Kak TyMaHHCTaM, TaK U MaTepHAIHNCTaM,
MOKHO TMPOTHUBONOCTABUTH KIIACCUUECKHUI B3IJIAJ BOXIEH aHTUPEATHCTHYECKOrO,
WIM CTUJIM30BAaHHOTO, cleHu4eckoro odopmienus. Tak, Anonsd Annua B 1904 r.
ropopui: «YenoBeueckoe TeNO HE CTPEMHUTCS CO3AaThb WIUTIO3UI0 PEaJbHOCTH,
MIOCKOJIbKY OHO pEaJIbHO yXke camo no cebe! Om oOexopayuu TpeOyeTCs TOJBKO,
4TOOBI OHA pelibeHee MOoAUEPKUBANIA ITY PEATBbHOCTH... Mbl JTOIKHBI OCBOOOIUTH
JNEKOpPAlHI0 OT BCEro, 4TO NPOTHUBONOCTABISAECTCS B HEW akrepy... CleHuueckas
WJUTIO3US CO3/1a€TCSl MPUCYTCTBUEM CAMOTO aKTEPay.

31ech cienyer ynoMsiHyTh U 0 noxkenanuu ['opgona Kpara, BbIcka3aHHOM MM B
1911 r., — 3aKkpbITh MAacKOW JUIIO aKTepa, «4TOOBI BBHIPAKEHHUE €r0 JIMIA, 3PUMOE
MIPOSIBJIICHUE TTOATUYECKOTO JyXa, ObIJIO BEYHO HEM3MEHHBIMY, a TAKXKE O CTPEMJICHUU
Kpsra Kk aKkTepckoMy HCHOJHEHHIO, MOJHOCTBIO JIMIIEHHOMY <«3TOTH3Ma», K
WCTIOJIHCHHIO, «B KOTOPOM OOKECTBEHHBIN U JBSIBOJIBCKUN OTOHB TOPHUT 0€3 JbIMa H
KOIOTH, COMYTCTBYIOIIMX OTHIO CMEPTHBIX»®.

Bo MHOrmx coBpeMEHHBIX Ibecax OKpy)Karolas cpefa TPaKTyeTcs Kak
UCTOYHUK KOHGMKTA. Tak, Hampumep, OHa TPAaKTOBAJIaCh B MEPBOW MEIIAHCKOU
Tpareauu — paHHell mnbece ['ebOenss «Mapus Marpanunay, HanmMCaHHOW UM B
1844 r. B mpece «KykonmpHbli gom» MOcena »sTa cpema BBICTYMAaeT YK€ Kak
JIpaMaTHYecKuil (pakTop: MPOBUHIMAIBLHO OrpaHUYEHHOE O0IeCTBO nepxkuT Hopy B
HEBEJICHUU O TOM, YTO MPOMCXOJHUT B MHUPE 3a MpEAENIaMu €€ I0Ma, U TEM CaMbIM
HECET YaCTHUYHYIO0 OTBETCTBEHHOCTH 3a €€ yXoJ oT Mmyxka. B «lIpuBuaenusx» Mocena
OKpy’Karomiasi cpena 3acTaBisieT (py AJBBHHT COXPaHSITh MPUBA3AHHOCTH K
HEBEPHOMY CYMpPYTY; TEYaIbHbIE pE3yJbTaThl €€ TMOKOPHOCTH C TIIyOOKUM
COYYBCTBUEM W MPOHHMEN TMOKa3aHbl B pa3Bs3ke TMbechl. (OCHOBHas Tema
«ITapuxankm» AHpu bexka — amMopasbHOCTh NMAPHXKCKOTO OOIECTBA: KOMEAUIHOE
NEHCTBUE MbECHI LEIUKOM MMOCTPOEHO Ha yOEKIEHUU IE€pPOUHHU, YTO €€ BHEOpAayHbIE
CBSI3M — COBEPIIEHHO OOBIYHOE SIBJICHHE, HUKOMY HE MPUHOCAIIEE BPeia, U YTO OHU

" Omuie 3o, penuciosue k «Tepese Pakony.
8 Bce muratel B 5ToM ad3ane B3aThl u3 kauru Gordon Craig Directing the Play,
1953, pp. 71 — 135.



JMILIb YKPEIUISIOT NoJIoKEeHHe ee Myxa. KioTunbna y beka cunraer ce0st He TOJNBKO
IPEAAaHHOM JKEHOM, HO W JKCHUIMHOM NPAaBUJIBHBIX B3IJAI0B. «Bac cuuTaroT
BOJIHOJyMIIEM, — YNPEKAEeT OHa CBOEro Jt000BHUKA JladoHTa, — Bac, HECOMHEHHO,
BIIOJIHE ycCTpauBajia Obl JIOOOBHHMIIA, HE UMEIOIIAas HUKAKUX PEIUTHO3HBIX
yOe)KIEHU .

B 1pyrux CcOBpeMEHHBIX MbECax OKpy)Karollas CcpeJa Urpaer poib
IIPOTUBOCTOSIIEN CUJIBIL, XOTS 3TO U HE MPOSIBIISETCS BCIOAY OJMHAKOBO OTUETIMBO. B
«Txauax» ['aynTmaHa UEHTpajIbHOE MECTO 3aHMMAET KapTUHA 3KOHOMUYECKOIO
MOJIOKEHUS ceNbCKuX Tkaued B Cuie3un. CHUXKEHUE MX 3apab0TKOB B Pe3yJbTaTe
BBEJICHUS MAIIIMH BBEpPraeT WX B KOH(MIUKT C HAaHUMATEIEM, B CBOIO OYepelb
SBJISIFOIIUMCSL  JKEPTBOM HSKOHOMHMYECKHUX CHJI, MOPOXKIACHHBIX MPOMBIILICHHON
peBomronuel. YexoB B HEKOTOPBIX CBOMX IIbECax ITOAYEPKHUBAECT pasilararoniee
BIIUSIHUE MTPOBUHUIHUAIBHOM XU3HU. Tak, B mbece « Tpu cecTpbl» OKpyxk)aruas cpeaa
SBJISICTCSI HACTOJIBKO 3HAYUTEIBHBIM (DaKTOPOM, HYTO TO3BOJIIET OTOXICCTBUTH
Cy1b0y TepoeB € 3aCTOEM MPOBUHIMAIBHOIO Topojika. [louTn Kiiaccuueckuili mpumep
BIUSIHUA cpeabl JaeT u Mocen B nbece «Bpar Hapona», re OH MPOTUBOMOCTABIISAET
pedopmaropa a-pa llltokmana nenomy HopBekckomy ropoiky. Jlokrop Illtokman
XOYeT MpeaTh IJIaCHOCTH 3arpsi3HEHHOE COCTOSIHUE JIEYEOHBIX BOJ HA OJHOM U3
KypopToB. OgHAKO OTILBI ropoja, MOJIydarouiue OoJbIIME J0XO0Ibl OT OOJIbHBIX,
IPUE3KAIOIIMX HAa KypopT B HAAEKAEC BBUICUUTHCSA, IPECEKAIOT HAMEpPEHHE
UJCaINCTA.

W3 mpuBeneHHBIX TPUMEPOB BUIHO, KaKOE OOJBINOE 3HAYCHUE B CIIEKTAKIIe
uMeer odopmieHue cueHbl. Temepp ApaMaTypru  yYWUTHIBAIOT  yXKe, YTO
COOTBETCTBYIOILIME JEKOpAIMK IMOMOTYT JOHECTH IO 3pHUTeNisi OOCTOATENbCTBA U
YCJIOBUS KU3HHU, SIBJSIOIIMECS HEPEAKO TEMOM MbEChl U MHOTIA OJUIETBOPSIONINE B
Hel cynbOy. Tak, Hampumep, 0e3 yOOroro OKpYy>KEHHsS 3HAMEHUTAs TOPbKOBCKas
nbeca «Ha mae» o 6e3moMHBIX Opoasrax u oTOpocax 00IIecTBa yTpaTuia Obl CBOE
3HaYeHue u cuiry. To ke MOKHO cka3aTh U 0 nibece O’Keiicu «Ilmyr u 3Be31p1»: 114
NPaBUJILHOTO MOHMMAHMS aBTOPCKOTO 3aMbICiia HEOOXOJUMO 3pUMO OLIYTHTh BCIO
aTMoc(epy *KU3HU B TyOJIIMHCKUX TPYII00ax.

Wtak, nMeHHO Beayias uies, a He JOCTYIHOCTh TEXHUUECKHUX CPENICTB SIBUIIACH
pemaronuM (GakTOpoM Pa3BUTHS COBPEMEHHOIO peajiu3Ma. DTO HOATBEPKIACTCS
yKe TeM (aKTOM, 4TO B T€aTpaJIbHBIX JEKOpalusix 310xu Bo3poxaeHus u B teaTpe
0apOKKO WUTIO3MOHU3M HAMpaBisuICsl B CTOPOHY PEATUCTHUECKOro O(OpMIICHUs
CIEHBI: MHCaHble JEKOpallMy, paclojiaraBuIiecss M03aAu TopTalia, Co3JaBajlu
HEKOTOPYIO MJUTIO3UIO CLIeHnYecKoi cpebl. OIHaKO COBpEMEHHasi KOHLEIIUS CPe/Ibl
KaKk JIMHAMUYECKOrO0 JJEMEHTa 4YeJIOBEYECKOW JKM3HM TOorja eme He Obuia
paspaborana. [[o mocnenneit yerBeptu XIX B., TO €CTh JO TOTO BPEMEHH, MOKa
HATypaJIMUCTUYECKass KOHIICTIHA Cpelbl Kak pemaromero ¢akropa HE MOIy4yHia
OTpaXEHHUs B JIpamMaTypruu, OOJBIIMHCTBO ApamMaTyproB MpHIaBaId €l Mallo HId
COBCEM HE€ TpuaaBaiM 3HaueHus. YTo ke Kacaercs akTtepa, TO, HE OIIyInas
OTBETCTBEHHOCTH 3a COJEpKaHue U PUI0co(UIO MHECh, OH ObLI €1le MEHEE CKIOHEH
CaMOCTOSITENILHO pa3BUBaTh AeTHIe Bo3poxkaenus — mnmo3nonn3M. OH mpeKkpacHo
YyBCTBOBaJ c€0sl HA CLIEHUYECKOW IUIOIAJKEe U HE MCHBITHIBAI HUKAKOTO YKEJIAaHUS



MICUXOJIOTUYECKH H30JIUpOBaThCsl OT 3putens. [ns aktepa I0peairucTUYECKOro
neprojia TeaTpalibHas JeKopaius Oblla TOJBKO (QOHOM: OH UTpal TEpeln HEW H
oOpariaics HEOCPEACTBEHHO K 3PUTEIIO.

CoxpaHeHue JOWUIIO3MOHUCTCKOW TPagulMM AKTEPCKOTO UCIOJHEHUS —
TpagulMd TPSMOTro OOIIEHHS CO 3pUTENIeM — HE TMO3BOJISIO CO37aTh Ha CIICHE
NOJJIMHHOTO OUIYIIEHUS! Cpelbl. AKTEp IEWCTBOBAJ B COIVIACHMM C JpaMaTyprom
JOPEATUCTUYECKOT0 TMEePHO/ia, YCTAaHABIMBABIIUM OOIIECHUE JEHCTBYIOIIUX JIHI] CO
3pUTEIEM TMOCPEACTBOM MOHOJOIOB M PEIUIMK B CTOPOHY — HauOoJiee JEerkoro
croco0a pacKpbITUSI COJEPKAHMS MbEChl M BBIPAXKEHHUS UyBCTB €€ repoeB. PaBHBIM
oOpa3zoM © TeaTpalibHble XYyJOXKHUKH OHNOXW BO3pOXIEeHHS U MOCIEeIYIONIEro
nepro/ia, MPOsIBUBIINE, OJHAKO, OTPOMHBIN TAJIAHT B CO3/1aHUU dP(HEKTHBIX 3PEIHII,
UCIIOJIb30BAIM TAKHE MPUEMBI JTOCTUKEHUS apXUTEKTYPHOU NMEPCHEKTUBBI, KOTOPHIE
BBITJISI/ICNIM OBl COBEPILIEHHO HEJENO, €CIU Obl aKTep UTpall B CaMOM JIEKOpaIliu, a He
Ha HEKOTOPOM PACCTOSHUU Tiepea Heid. Bo Besikom citydae, ux AeKOpanuy ObUTH ObI
COBEPIICHHO HEMPUEMJIEMBI sl IOCTAHOBKM COBPEMEHHON pealMCTUUECKON IpaMbl.
OHM cO37aBAIUCH TOJIBKO ISl IBOPUOBBIX CIEKTAKIEH-MAacOK, MacTopajiei u omep,
KOTOpBIE MPUOOpETaIM BCe OOJIBIIYI0O M OOJBIIYIO MBIITHOCTh. VCKiIounTenbHbIC
JEeKOpalui XyJI0KHUKOB ceMbu bruObeHa — mpejcTraBuTeNei UCKycCTBa OApOKKO B
Utanmum u ABcTpum — He ObUIM paccyuTaHbl Ha OG(OpPMIICHHE CIEKTaKIeH
Ipamatrueckoro >kaHpa tuna nbec Mocena «lIpuBuaenus» u Musiepa «Bce mou
CBIHOBBSD.

Takke HE CrMOCOOCTBOBAIO €CTECTBEHHOCTH WIPHI aKTEPOB U MX YIOOCTBY M
YCTPOMCTBO MOJIA CLIEHBI, KOTOPBIM PaJu TOCTUXEHUS APXUTEKTYPHOU MEPCIEKTUBBI
JieNnancs OObIYHO MPUIIOTHATHIM K 33/IHEM CTEHE CIeHBI. 10 kK€ MOXKHO CKa3aTh U O
MIEPCIIEKTUBE, CO3/IJaBaeMOM CepHeil 33 JHUKOB U OOKOBBIX KYJIUC, KOTJIa U300paKeHUS
3aIHETO TUJIaHa JeNaliCh HAaMHOI'O MEHbIIE H300pakeHud mnepeaHero imiaHa. B
pe3yJibTaTe ATOTO Ha YpPOBHE TJla3 aKTepa, WrpaBIIEro B MOJOOHOW AeKOpaluu,
3a4aCTyI0 OKa3bIBAJIOCh WJIM HAPHMCOBAHHOE HA 33aJIHUKE OKHO BTOPOTO 3Ta)a, WIH
0aJIKOH, YTO CO3/1aBaji0 BEChbMa yAUBIISBIIYIO 3pUTENS WIUTIO3UIO aKTepa TUTaHTCKOTO
pocra. Ilocne XVIII B. ciieHy cTanu Aenatbh HErJiyOOKOW, M TOJIBKO B JIyYIIHE THU
NEPCIEeKTUBHBIX JEKOpaluid CcTuiie Oapokko TIiyOMHA e€e JocTurajga TIIyOWHBI
3pUTENIBHOTO 3aJ1a, @ UHOT/IA U IIpEBbIIIaNa ee pas3a B nojaropa. Ilo3auee cueny cranu
nenarb TIIyOMHOM He Oosiee TOJIOBUHBI JUIMHBI 3ana. B cBoelr kHure «CiieHa
opopmiena k cnekrakmo»’ JIn Caiimoncon mumer: «II0CKOIBKy IyOMHA CLEHBI
Obl1a OOBIYHO OYCHHh HE3HAYMTEIbHA, aKTep, NMpOAs B TIIyOb €¢ JIBCHAANATh-
NSATHAIATh IIaroB, JIOKTEM YK€ Kacalcs Heba, B pe3yibTaTe BCSKas WILTHO3US
nporagana». Kpome Toro, mnms oOJeryeHuss CMEHBI JIEKOpaluii BO3HHUKIIA
HEOOXOIMMOCTh THCaTh MeOenb W JIpyrue MpeAMEThl PEKBU3UTA Ha XOJIIOBBIX
3aJiHUKaX. Bpsia M HY»KHO OOBSICHSTH, YTO TAKOE YUCTO IMJIIOCKOCTHOE 0GOPMIICHUE
HE MOTJIO CHOCOOCTBOBATh CO3/IaHUIO CIIEHUYECKOUW Cpelbl NIl aKTepa, KOTOPHIM B
CBOIO OY€pEb HE MOT AaTh ULIIO3UU NPABObL 3PUTEITIO.

Hakonen, He cnemyer 3a0bIBaTh, YTO B JOPCATMCTHYECKOM TeaTpe CMEHY
JeKopaluii OOBIYHO MPOU3ZBOJAMIM Ha TUia3zax MyOJUKHM U PEAKO 3a 3aKPbITHIM

? Lee Simonson, The Stage is Set, p. 266.



3aHAaBECOM, KakK JTO CTalW JAeNaTh MO3JHEe B peanuctuyeckom tearpe. [loaromy
CMEHA JACKOpaluid HEPEAKO COCTaBILUIA 31€Ch BAXKHBIA DIIEMEHT «3peiuuia», a
NEPCIEKTUBHbBIE IEKOPALMU CIY>KUIIM B CHEKTAKJIE CKOpee LENsIM M300pa3uTeabHO-
WJUIFOCTPAaTUBHBIM, YEM CPEICTBOM DPACKPBITUS COJEpXk aHUs Ibechbl. B pesyibrare
3pUTEIb BUJEN HEUTO MCKYCCTBEHHOE, TeaTpajbHblil (OKyC, a HE peaiabHOe
BOCCO3/IaHUE CPEJIBI.

B Ilapmxe B Hauane XVIIIB. B «3alie TeaTpajibHbIX MaIllMH» BO JBOPIIE
Tiounepu OBLT MOKa3aH CHEKTaKIb, KOTOPBIM (AaKTHUUECKH 3aKiIroyaics B
JNEMOHCTpPAllUM TEXHUKH CMEHBI JEKOpAallMil, OCYIIECTBISBIICKHCS MpPU I[MOMOLIU
TeaTpajIbHbIX MAIIUH.

CoBepIIEHHO 0YEBUIHO, YTO B ATUX LIEJIMKOM YCJIOBHBIX TPAJAHULMIX HAIIA CBOE
BbIp@XXCHHE TeaTpajibHas KOHLEMIMs, KOPEHHbIM 00pa3oM OTIMYAOLIAscs OT
BO33peHur BpeMmeH CranucnaBckoro. Ty k€ KOHIENUIMIO Mbl HAaxOOWM H B
TPagULMAX AKTEPCKOU UTPBI JOPEATUCTHYECKOTO MEPUOJIA, COINIACHO KOTOPBIM AKTEP
IpeXkae BCEro JEMOHCTPUPOBAI MEPE 3PUTENEM ceOsl CaMOro M CBO€ MacTepPCTBO. Y
HAC HET HUKAaKWX OCHOBAHWM MoJsiaraTh, OYJITO 3pUTENH JOPEATMCTUYECKOro TeaTpa
BBICTYNIAJIM TPOTUB ATOrO TMPUHLHUIA, CUHUTAIM OO0A3aTeNbHBIM IS aKTepa
pPacTBOPATHCS B MUCIOJHAEMOW MM poid. Kak M ero mpeamecTBEHHHKH, APEBHUE
MUMBI U aKTE€pPbl KOMEIUU AENb apTe, OH SIBISJICA TOJIBKO UCHOIHUMENEM POIIU, a HE
pacTBopsuics B Hel. B ayummx oOpasnax akTepckoro HMCKycCTBa — B
SMOLMOHAJIBHOM MCIOJIHEHUU TAaKUX aKTepoB, Kak. Pamens mnm Oamyna Kun, —
aKTep, co3zaBas o0pa3, 0COOEHHO MOTUEPKUBATT «TEMIIEPAMEHT» U «CTPACTU» CBOUX
repoeEB, meampanu3068ai X, NPOsABIIAsl B 3TOM CBOE€ MacTE€pPCTBA M HE3aypsIHOCTb.
Tunu4HO, YTO TaKoW akTep ObUI CKOpee «3BE3/0i», YeM UJICHOM aHcamOJIs.
[Inonepam coBpeMeHHOro Tearpa ObUIO HUCKIOYHUTEIBHO TPYIHO YIpPa3AHUTH
JOPEATUCTHYECKYI0 «CUCTEMY 3Be31», KoTtopas 10 1887 r., korma AHTyaH OCHOBAJI
cBoil «CBOOOMIHBIN TeaTp», TOCHOACTBOBANA MOBCIOAY. VcKiIoueHrneM Oblia TOJIBKO
Tpynna tearpa «MennuHren» repuora Cakc-MeMHUHTEHCKOTO.

Kopoue roBops, 3a1ada akrepa J0pEaJTuCTUYECKOTO TeaTpa, BOCIIPUHATAS. UM OT
JIOPEHECCAHCHOIO TeaTpa, 3aKjIYallach HE CTOJIbKO B Iepefadye BCEW IIyOUHBI
YYBCTB, 3aJ0KE€HHBIX B POJIM, CKOJBKO B TOM, 4YTOOBI BbI3BaTh CBOEH WIpoOi
BOCXUIIEHUE 3PUTEIIS.

TpeOoBaHue OTKa3a OT MOKJIOHEHUS MyOJIMKH, KOTOPOE Peaju3M U HATypalu3M
NPEABIBISIIN CTAPOMOJAHOMY aKTEpy WM akTepy-pexuccepy tuna ['enpu Mpsunra,
ObLI0, TOXKamyi, Hambojee TPYMHOBBIMOMHUMBIM. Jlake wurpas B «OOBEMHBIXY,
pEANMCTUYECKUX JeKopauusax, VIpBUHI OJITO NPOTHUBWICA PEaTU3My, YMYAPSACH
«TeaTpajau30BaTh» U 3TU Aekopanuu. OH JocTUran 3TOro He TOJBKO MMIIO3aHTHBIM
oopmileHHEM CLIEHbl, HO M MOJYMHEHHEM BCEX D3JEMEHTOB CIEKTaKJs CBOEH
AKTEPCKOM HMHAMBUAYAJIBHOCTH. Tak BO3HHUKIO MPOTHBOPEUYUE, HAOIIOJAEMOE U
IIOHBIHE BO MHOTMX IICEBIOPEATUCTUYECKUX MOCTAaHOBKAaX. Jlekopanmst co3gaer
CIICHMUYECKYIO cpeny (B (PU3MYECKOM CMBICIIE), HO €€ 3HAYeHHE YacTO CBOJIUTCS K
HYJII0, KOTJa K paMIle MOAXOOUT oOasTeNbHas «3Be3Jan-akTpuca WIA axkTep,
aro0uMen KeHIIMH. J{axe B pealucTUUeCKOM OKPY>KEHHH, CO3/1aBa€MOM 00bEMHBIMU
JNEKOpALMsIMU  CLUEHBI-KOPOOKM (TpU  CTE€HBI, IOCTPOEHHbIE M3 HECKOJbKHUX
CKPEIUICHHBIX 33JIHUKOB M OOKOBBIX KYJHC), aKTep YMYApSAETCs Moa4ac MpeBpaTUTh



ee st ce0si B HEUTO, HAIOMHUHAIOIIEE CIICHMUYECKYIO TUIOMIAAKy. B pesynbrare on B
OOJBITMHCTBE CIIy4YaeB CO3/Ia€T WCKIIOUUTETBHBIN KacCOBBIM ycrex. He crmemyer,
OJIHaKO, JeyaTh OTCI0Ja OIIMOOYHOIO BBIBOAA, OYITO pAJOBOMY 3pUTEIIO
COBEPILEHHO 0€3pa3IM4HO, BBITOJHSAIOTCS WA HapYyIIAIOTCS TYT 3aKOHBI pealinu3Ma.

Peanusm BBen CTWIb MCHOJHEHHUSA, TPEOOBABIIMI OT aKTepa HE TOJIbKO
€CTECTBEHHOCTH TOBEJCHMS M pEYM; HYKHO OBLJIO COOJIIOAATh U Ty YCIOBHOCTD,
KOTOpas MOJy4nsia Ha3BaHUE «YETBEPTOU CTEHBI», TO €CTh IIPEICTABIATH CeOE CIICHY
OTJICJICHHOM OT 3pUTEIBLHOIO 3ajla «YETBEPTON CTEHOM». OTCIO1a CIEAYET, UTO aKTEP
HE JIOJDKEH BUIETh 3pPUTENs, UTO JUIsl aKTepa 3pUTeNlb Kak Obl HE CYIECTBYET. AKTEp
MOXET OBOPAYMBATHCSA CIIMHOU K 3PUTEIIBHOMY 31y BCSIKHM pa3, KOTJa 3TO HYXKHO
no xoxy neWctBus. MebOenb MOXKHO YCTaHaBIMBaTh y camoi pammbl. [lpu
IIOCTAHOBKAaX CIIEKTAKJIEH ¢ COONMIOCHUEM YCIIOBHOCTU «UETBEPTON CTEHBI» JIeNaeTCs
BCE BO3MOYKHOE, YTOOBI CKPBITh TOT (DAKT, UTO CLEHA SBIISIETCS IUIOLAAKOMN ISl UTPBI
AKTEPOB, U CO34aTh WILTIO3UIO MOJIMHHON CPEbl, N30JIMPOBAHHOW U HE3aBUCUMOU OT
nyOnuku (cM. ctp. 71 — 82). KoHeuHo, 3/1paBblil CMBICII TUKTOBAJI 3[€Ch COOJIIOIEHHE
4yBCTBA Mepbl. CUUTAIIOCH TOCTaTOYHBIM JAaTh JIUIIb HAMEK Ha 3Ty YCIOBHOCTH, a HE
BBITNIOJIHATH €€ OYKBaJIbHO; HAIPUMEDP, AKTEP MOKET MPHUBJIEYb BHUMAHUE 3pUTENEH K
«YETBEPTOU CTEHE», CTAHOBACH CIIMHOM K HUM M3PEAKA U JIMIIb Ha OJJHO MTHOBEHBE.

3nech  BaXHO,  OJHAKO, HE  HApPYLIUTh  WJUIKO3UI0  PEAJIbHOCTH
HECOOTBETCTBYIOIIIMM BHEIIHUM TIOBEJICHUEM WA JeKJIaMalueil, oOpalieHHOn
HEMOCPEICTBEHHO K ITyOJIHKe.

Hcropukun MOryT yBepsaTb HAac, 4YTO CTPEMIICHHME K BOCIPOU3BEICHUIO
JIeMCTBUTEILHOCTU Ha CLEHE OBLJIO CBSI3aHO C Pa3BUTHEM MPAKTHULU3MA Y CPEIHEro
KJ1acca, 4yTo ObUIO BaKHBIM (pakTopoM muBmian3anuu XIX B. MOKHO AOMYCTUTH, YTO
0o0BbEMHBIE JEKOpallMM C MOXOKMMHU Ha HACTOSIME OKHAMM W JIBEpSAMHU (M Jaxke
MHOTJa C HACTOSAILMMHU PyYKaMH, Kak B ocTaHOBKax nbec Toma Pobeprcona 1860 r.)
obutH It T0Oporo OypiKya Takoil ke yOeAUTEeNbHOM rapaHTUEl TyIIeBHOTO MOKOS,
KaK U MOJHMTBBI 32 YCIleX B KOMMepueckux nenax B Oubnuu. ['mpeona. Ho ecth u
Oosiee mpocToe OOBACHEHHWE HAWUBHOIO peaju3Ma B CIEHMYECKOM MCKYCCTBE
IIMOHEPOB HOBOT'O HANPABJICHUS.

YacTUYHO OH OOBACHSJICS UX CTPEMJICHUEM MPOTUBONOCTABUTH CBOU CIEKTAKIIN
KpaiiHEell HCKYCCTBEHHOCTH KOMMEPUYECKUX TEATPOB, & KPOME TOTO, UX SHTY3Ua3MOM
NEepBOOTKphIBaTenel. Tak, OTKpPBITHE peanu3Mma MNpHUBEIO AHTyaHa K TOMY, YTO B
AMW30/l€ B MSCHOM JIaBKE OH pa3BECHJI Ha CLEHE KYyCKM HACTOAIIErO Msca, a
CTpeMJICHHE K O€3ylpeyHOMY BBINOJHEHHUIO JIeTaied BBIHYAWIO MOCKOBCKHIMA
XyI0’)KECTBEHHBIN TEATP, TOTPATUTH ABA I'0Ja HA IIOCTAHOBKY CIIeKTakis «['amier».

Brauane MockoBckuiit Xy10KeCTBEHHBIN TeaTp 0COOCHHO CTPACTHO YBJIEKAJICS
JEeTalsIMU U «4YETBEPTOM CTEHOI», 4TOo XapakTepHo ais peanuszMma. OdopmieHue
IIEpBOM TIOCTAaHOBKM HcTOpHUuYeckor napambl Ausekces Toiscroro «llapy denop
HNoanHoBruy» OBUIO CAENAHO C MY3€HHOW TOYHOCTHIO — B HEM HCIOJIb30BAINCH
IOJJIMHHBIE KOCTIOMBI TOM 310xu. [I0 BOCIOMHMHAHMSIM OJHOTO MHUCATENs, «KOTAa
UJET YEXOBCKUM “BUIIHEBBIN cal’, 3pUTEIM MOTYT ITOYYBCTBOBATh CBEXKHMM apoMar
CrenbiX BUIIEeH. Hacrosmuii BeTep KOJBIIIET 3aHABECHU... TOMOT KOIBIT II0



nepeBsHHOMY MOCTY» %, CTOMIB € TIIaTenabHO ObLI MOATOTOBIECH M CHEKTakiab «Ha
IHE», MOAPOOHOE OMHCaHHE KOTOpPOro (M Jaxke CTpaHHas uies KeHbl YexoBa —
MOCEJUTh Y ce0sl MPOCTUTYTKY, YTOOBI «BXUTHCS» B pojib HacTtu) maHo B KHUTE
kojuiern CraHucnaBckoro, Bragumupa HemupoBuua-/lanueHko «Mosi XKU3Hb B
pycckom Tearpe» !

Te npy3pss m Bparu CTaHHMCIABCKOrO, KOTOpPHIE HEJOOLICHUBAIOT 3HAYCHUS
BOOOpakeHUs] B BOCIIMTAHMM aKTepa B COOTBETCTBHM C JIETAIbHO pa3pabOTaHHOMN
CraHHCIIaBCKUM CUCTEMOM, COBEpIIAIOT HECOMHEHHYIO OIIMOKY. DTO, COOCTBEHHO,
Jake He cucTema, a THOKUi MeTo1 paboThl Hajl COOOM, OJIMHAKOBO MPUTOIHBIN U IS
akTepa u i negarora. Muxann YexoB, 4bM 3alMCKH MCTOJIB30BAT HbIO-MOPKCKUHN
«pyn tvaTep»"' B yueOHOM IporpaMme MOATOTOBKU aKTEPOB, BCAUYECKH CTApalCs
IpPEeAOTBPATUTh BO3MOXHOCTh HEMPABWJIBHOTO TOJIKOBAHUS METO/IA CBOETO YUUTES.
Otn 3aMeTku ObuM crenaHbl YexoBbiM B 1922 1., KOorgja OH CIOyKWJI B TpYIIIE
Bropon-ctyaun  MockoBckoro XyJI0KECTBEHHOTO TeaTrpa. B HMX OH TOBOpPMT:
«M300paxaTs Xu3Hb 0O€3 odyneMeHTa ¢aHTa3um — 3HA4UT (oTorpaduydecKu
KONMpOBaTh €€, a HEe TBOPYECKHM BOCCO3JaBaTb». AKTEp [TOJDKEH OJIMHAKOBO
YCWJIEHHO pa3BUBaTh CBOE BOOOpPaXXEHHE U CIOCOOHOCTh COCPENOTOYMBATHCS;
BOOOpaXeHUE OMpeAessiioch YeXOBbIM KaK «COECJUHEHUE U COYETAHUE PA3IHYHBIX
AJIEMEHTOB B LIEJIOE€, HE COBMAJAIOUIEE, OJIHAKO, C JACHUCTBUTENBbHOCTBIO». Ho nmanee
UexoB BBICTyHaeT yKe€ B 3allUTy peaiu3Ma aKTEPCKOW HIPbl  IIKOJbI
CranucnaBckoro: «Marepuanbl Jjisi BOOOpakKeHHsI Bcerja OepyTcs M3 SKU3HHU...
BooOpaxkenne — 3TO accolnMaThBHAsI CBSI3b M3BECTHBIX OOBEKTOB, UX COCAMHECHHE,
pa3beMHEHNWEe, BUJIOM3MEHEHME M CcouyeTaHue 3aHoBO... OH [akTep] AOJDKEH
HAyYWUTHCS YepHaTh M3 KU3HHU, W3y4yaTh, BBISBISATH €€ CaMble Pa3HOOOpa3HbIC
CTOpPOHBI, CO3/1aBaTh JUIsi Ce0s YCIOBHs, B KOTOPBIX OH OyJeT TOJIBEpKEH ee
pa3HOOOpa3HENIIIMM TPOSIBICHUSIM, a HE KJIaTh, MOKA JKU3Hb CIy4ailHO CYHET eMy
I10J] CaMblii HOC KaKyl0-HUOY b OPA3UTEILHYIO CLIEHY» |2,

[Tocne toro xkak CTaHUCIABCKUM OTKa3ajiCcsi OT CBOErO PAHHETO UYPE3MEPHOTO
YBJICUCHUSI GHEUHUM Pealu3MOM, OH Hadall TOOMBAThCS OT aKTepa IJIaBHbIM 00pa3oM
BHYMpEHHe20 peaniuzma, pacKpbITHs Xapakrepa AercTByroniero juna. I[Ipu momonim
0CcOOBIX METOA0B BocnuTaHusi CTaHUCIABCKUN lyMasl HAyYUTh aKTepa BECTH ce0s Ha
CIIEHE TaK, KaK eciu Obl OH B JIEUCTBUTEIHLHOCTH OBUT TEM NEPCOHAXEM, POJIb
KOTOPOTO MCHOJIHAJ, a He mpocTto aktepoM. OOyueHue akrepa IO CHUCTEME
CranucnaBcKoro, MpEAIoiararouiee y4acTUe€ B TBOPYECKOM IIPOLIECCE CO3JIaHMS
o0paza IMOIMOHANILHBIX CTUMYJIOB, MPEJCTABISET 0COOYI0O TeMY, KOTOpasi HE MOXKET
OBITH TOIPOOHO paccMOTpeHa B JaHHOUM KHUTE. B ee OCHOBE JISKUT HE MPOCTO HJIes
CLUEHHUYECKON Cpelbl, HO CKOpee uJes «IpaBibD», BEPHOCTH KU3HU, KOTOpas
SABJISIETCSI OOIIMM TMPUHIMUIIOM peanu3ma. Ho Takoe BoclmUTaHHE aKTepa, KOTOpPOe

10 Alexander Chramoff, Moscow Art Theatre, «The Liberator», February 1923,
pp. 15 —-20.
' «My Life in the Russian Theatre» [ABTOp J0MyCKAeT 3/1€Ch OIMMOKY, TaK KaK B

HUTUPYEMOM UM KHHUI€ YKa3aHHBIA (DAKT HE MOATBepxkAaeTcs. — Ped.].
2’ M. A. Chekhov, Stanislavsky’s Method, «New Theatre», November 1935,

pp. 6 — 7.



IIOMOTAET CO3JAHUI0 WJUIIO3UM PEAIBHOCTH AK€ B ITOCTAHOBKAX IOITUYECKOU
ApaMbl WJIM CKa3Kd, HaXOAWJIOCh B OOIIEH CBSI3M CO BCEM pPEATUCTHUYECCKUM
HaIpaBJIeHUEM, B KOTOPOM YCJIOBHOCTb «Y€TBEPTOM CTEHBD) ObliIa 0 MEHbILIEH Mepe
KEJIaTeNbHOM, eciau He o0s3arenbHol. [loCKONbKYy e CUYMTanoCh BaXKHBIM
NOAJIEP)KUBATh WILTIO3UI0 IOAJUHHOI» Cpeibl, Takas WUII03Us MOIJa OBITh
MOJIHOLIEHHOM TOJIBKO MPH peallucTUYeCKoi urpe akrepa (cM. crp. 71 — 82).

Cnexgyer OTMETUTBH €II€, YTO IHMOHEPBbl PEATUCTUYECKOrO Tearpa NpUIaBau
00JIbI1I0€ 3HAYEHUE AKTEPCKOMY aHCAMOIII0, YTBEpXK/as, YTO CHIIPAHHOCTb aKTEPOB
CO3/1a€T CLIEHUYECKYIO Cpely s TJaBHBIX AelcTByromux aul. MHoi HaOmogaercs
DU CHCTEME «3BE€3[», KOIJa AaTTPAKLIMOHOM CHEKTAaKIsA HEU3MEHHO SBIIUIOCH
BBICTYIUIEHWE Beaymiero akrtepa («3Be3ap» XIX B., HMeBIIHE OOBIKHOBEHHE
COBEpIIATH JaJeKue Mmoe3aku Ha 3anan 10 Can-OpaHUUCKO, €31UIU WIK OJIHU, WU B
COIIPOBOKJICHUM JBYX-TpPEX KOJUIET, JaBas HACIEX CPEINETHUPOBAHHBIE TaCTPOJM C
MECTHBIMH, COBEPIICHHO HE3HAKOMBIMU MM TpPYIIIIaMH), OTOJIECK CIaBbl KOTOPOIO
pacIpoCTpaHsAiICid KOCBEHHO M Ha TPYNIUPOBABIIMXCS BOKPYI HEr0 AakTEpoOB,
UCIOJIHABIIMX BTOpPOCTENEHHbIE poiu. I[Ipu moctaHOBKax MOAOOHBIX CHEKTaKJIEH
CIa)XKEHHOCTU HCIIOJIHEHUS HE MPUIABAIIOCh HUKAKOTO 3HAYEHHUs, TOrJa Kak B
CHassHHOM aHcaMOJie aKTep, UIparolluil TJIaBHYIO POJb, SBISETCA HEOTHEMIIEMOM
4acThlO €IMHOr0 KoyiekTuBa. CiakeHHOoe aHcamOJIeBOE MCIIONIHEHNE, HECOMHEHHO,
UMEJIO U JpyTrHe NPEeUMYIIEeCTBAa: OHO OOECHEeYMBaJIO €AUHCTBO CTHJIS aKTEPCKOU
UIPBI B CIIEKTAKJIE, YTO MOIJIM OLCHUTDH AK€ XYIO0XKHUKH, HE CIMILIKOM IIPEIAHHBIC
peanu3My UM HaTypanu3Mmy. Tak, IIOCTaHOBKAa MAacCOBBIX CLEH 3HAMEHUTHIM
pexuccepoMm, reprorom Cakc-MEHHUHT€HCKMM, B KOTOPOM OTpasuiaoch €ro
CTpeMJIeHHe OOBEIUHUTD BCE JETAIHU CIEKTaKIIs B €UHOE 1IeJI0e, OKa3ala OrpOMHOE
BIMSHUE Ha CIIEHUYECKOE HCKYCCTBO, HECMOTPS Ha TO 4YTO TpyHIa €ro Tearpa
«Meviauaren» c¢ 1874 mno 1890r. wucnonHsuyia TOJNBKO IIEKCIIUPOBCKHE U
pomanTudeckue npambl. Kak « CBoOOHBIN TeaTp» AHTyaHa, Tak U Xy/10’KECTBEHHBIH
teaTp CTAaHMCIABCKOTO H3BJEKIM MHOIO IOJIE3HOTO W3 CTPACTHOIO YBJICUEHHS
aHcaMOJIeM 3TOro BBICOKOPOJHOTO OTIPBICKA, MOCBSATUBILErO ce0s TeaTpalbHOU
neATeNIbHOCTH. KOOpAMHUPOBATh UTPYy AKTEPOB — 3HAYMUT CO3/1aBaTh CLIEHUYECKYIO
cpely Jaxe B TE€X Clydasx, KOrja CIeHa MPaKTUYECKH JIMIIEeHa O0()OPMIICHHS; ITOU
CPEIOH SABIAIOTCS JIFOU.

PEAJIM3M H HJITIO3HA IEHCTBUTE/IBHOCTH

O BIMAHMM UAEH CPEbl HA CHEHUYECKOE UCKYCCTBO OBLIO CKA3aHO JIOCTATOYHO.
Bonee cymectBeHHo ee BiausiHue Ha GOPMY IpaMaTypruu, 0 KOTOPOM Mbl YITOMUHAIN
JUIIL B OOIINX YepTax.

B konme XIX B. cranmo yxke SICHO, 4TO TOJIbKO IPH YCIOBUM BOOOpakaeMoOi
«UYETBEPTO CTEHBD» TeaTp CIMOCOOEH IMOKa3aTh MOUIMHHBIA «KYCOK >KU3HH», YEro
TpeboBanu OT TeaTpa 30Ji1 U €ro y4eHWUK, CTOMKUN mpuBepkeHen AHTyana, XKan
Kronwen (cm. cTp. 85 — 89). OT ApamaTyproB cTajgu TpeOOBATh TAKOTO K€ CTPOrOro
COOJIO/IEHNsT YCIIOBHOCTH «UYETBEPTOM CTEHBI», KaK U OT aKTEPOB M MOCTAHOBIIUKOB
CHEeKTaKJe. A Korja dTa JOKTpHUHA TMpuodpesa MIMPOKYIO MOMYJISIPHOCTD,
MOCJIEIOBAIM U U3MEHEHUS B CTPYKTYPE U CTUJIE APAMBI.



B peannctuueckoM Teatpe B IEPBYIO OUEPEh JOJKHBI ObUIM OTIACTh MOHOJIOTH
U PEIUIMKK B CTOpOHY. BHauane npamMarypru He A0 KOHIA CJEJOBaIU JIOTHUKE
YCIIOBHOCTH «4eTBepToi cTeHbl». [laxke MOceH B CBOMX paHHHUX PEaTUCTUUYECKUX
MPOU3BEACHUSAX HCIIOIb30BAI MOHOJOTH; B «KyKOJIBHOM JOME» HX IO MEHbIIEH
Mmepe uetrbipe. Tak ke moctynan u Toisictol, KoTophlil eme B 1886 r. mpuberan k
MOHOJIOTY B CBO€H B OCTaJbHOM TJyOOKO pEAIUCTUYECKOW Tpareauu u3
KPECThSIHCKOM kM3HU «Bmacte TbMBI». OOHAKO BCKOpPE CTajgo0 OYEBHIHO, 4YTO
MOHOJIOTH U PEIUIMKHA B CTOPOHY HE TOJIBKO HE PEAIMCTUYHBI, HO MTPAKTUYECKU JaXKE
JIOMAIOT «YETBEPTYIO CTeHY». Pemyuku B CTOpOHY MOIJIM Obl OBITH ONpaBAaHbI B
TeaTpe JHWIIb B TOM Clly4yae, KOrJa OHHU aJ[peCOBAIIMCh 3PUTENI0, MPUCYTCTBUE
KOTOPOr0, OJIHAKO, aKTep PEaJUCTUYECKOr0 TeaTpa JOJKEH WIrHOPUPOBATh.
MoHonoru e, SBISIONIMECS CPEICTBOM, C IMOMOIIBID KOTOPOTO MEPCOHAXK MbECHI
OOBSCHSAET 3pUTEI0 CBOE COCTOSIHME, JOMYCTUMBI TOJBKO TOIZA, KOIJa OHH
MICUXOJIOTUYECKH OMpPaBJIaHbl, KOT/1a OHU CIIyXaT SIPKUM U MPaBJIUBBIM BBIPAKEHUEM
NYIIEBHOTO BOJHEHHUSI MEpPCOHA)Ka; TOJBKO MPU OSTOM YCIOBUU AaBTOP MOXKET
n30exaTh OOBUHEHUS B HAPYILLIEHUHU 3aKOHOB peaIn3Ma.

3HauUTENBHOE BIMAHKE HA (OPMY JIpaMaTypruu OKa3ajiao U Bce 0oliee MHUPOKOe
UCII0JIb30BaHuEe 00beMHBIX Jiekopanuii mocie 1840 r. Pomantu3Mm, 6pocuBIINii BHI30B
HEOKJIACCUYECKOMY TMPUHIMIY €JUHCTBA MECTa, BO3POJAMI MOJY HAa IbECHl C
OOJIBIIMM KOJIMYECTBOM MECT JICUCTBHS, BEPHYBILIUCH, TAKUM 00pa3oM, K CTPYKTYype
eJM3aBETUHCKOM JpamaTypruu. [losTomy B Haudajge NpOUUIOro CTOJIETUS Oblia
NOMYJISIPHA PbIXJas KOMIIO3UIMSl TMbECHI; PACIUIBIBYATOCTh XapaKTepHA AaxKe Ui
TaKuX IMO3JHUX pOMaHTUYECKUX mnbec, Kak «bpang» u «llep I'tonT» HMOcena,
HanmucaHHeIX Tociae 1860 r. OmgHako BBeAcHHWE OOBEMHBIX JEKOpAILMH CHeajo
YKEJIaTeJIbHBIM BO3BPAT K MPUHIMITY €IUHCTBA MeCTA. [ TaBHOM NMPUUYMHOU TOTrO, 4TO
Takhe akTepbl-pexuccepsl, kak ['enpu Mpsunr u ['epOept bupbom-Tpu, nckaxanu
neechbl lllexcniupa, Obula UMEHHO HEOOXOAMMOCTHh KAaK-TO MPHUCHOCOOUTH MbECy K
MOJHBIM B TO BpPEMSl PEATUCTHUUYECKUM JAeKopauusMm. UToObl n30exaTh UX YacToil
CMEHBI, YJIMHSIONIEH TPOIOKUTEILHOCTh CIIEKTAKIISA U K TOMY € BEChMa CIIOAKHOMN
U JIOPOTOCTOSIIEH, MPUXOIUIOCH MEHSITh MECTO JICUCTBUS OJHUX CIIEH U MCKIIOYATh
WM OOBENUHATH Jpyrue. ITON MO30PHOM, XOTS U COOJIa3HUTEIHLHON MPAKTUKE ObLIT
MOJIO’KEH KOHEIl TOJIBKO TOT/Ia, KOT/Aa OJHM MOCTAHOBIIMKHU MEPELULIA K YCIOBHOMY
0(OpMJICHHUIO CIICHBI, JABaBIIEMY JIUIIbL HAMEK Ha OKPYKAIOUIYI0 Cpely, U CTaJH
IPUMEHSTh €IUHYI0 CLIEHUYECKYIO YCTAHOBKY, a JPYTrH€ MOUUIM MO0 MyTH YUIIbsIMa
[Toyna, xortopsiii, ocHoBaB B 1894 r. Enm3aBeTnHCKOE TeaTpalibHOE OOIIECTBO,
BO3POJMIJI METOJIbI CIIEHUYECKOro OGOpMIICHHS, HANIOMUHABIINE €IHU3aBETUHCKUMA
Tearp.

HoBas, peamnctuueckas gpamatypruss nocie  1875r1.  mpakTUyecku
BOCCTAHOBWJIA HEOKJIACCHUECKYI0 KOMITO3UILIMIO Tbechbl. BO3HMKIA KOMIAKTHas
npeca, TpeOOBaBIIas €IUHON JEKOpaluu WM He Ooyiee ABYX-TpPEX €€ IEpEMEH.
Peanuctuyeckne mbechl CTamy BEIMKOJICTTHBIMUA O0pas3laMM CKaTON KOMITO3HUITUH.
Tak, Ctpunabepr cBOAWI BCE AEHCTBUE K IMCUXOJOTMYECKUM Kpusucam; Mocen
«CKUMa» BCE KPUBUCHI B OJIHY TPAHIMO3HYIO KYJIbMHUHAIIUIO, TOIBITOKUBAIOIIYIO U
PACKpBIBAIOIIYKD  HWCTOPUIO  YEJIOBEYECKOW  KWU3HU. [ JIaBHOM  XapakTepHOU
OCOOEHHOCTBIO CTPYKTYpbl MOCEHOBCKHUX IbEC, HAIMUCAHHBIX UM B CEpPEIUHE €ro



TBOPYECKOIO MyTH U MO3AHEE, ABISACTCS pempoaKkmueHoe IEUCTBHE.

B neicTBUTENBHOCTH 3TO MPUEM KIIACCUYECKHUI; OH IMTOCTOSHHO MCIIOJIb30BAJICS B
npame V B. 10 Hamed 3pbl, JaBas OOJIBIIYIO HACHIIIEHHOCTh Mhece. Hampumep,
tpareaust «llapp Daum» HauMHAETCs HE C TOMO MOMEHTAa, Korja JDaun yOuBaer
CBOET0 OTIIa U KEHUTCS Ha OBJOBeBIIEH 1apuile MokacTe, a ¢ U3JI0kKeHUsI COOBITHH,
IIOCJIEOBABIINX MHOIO JIET CITYCTS.

B 10 Bpemsa B duax paspasuiach SNUACMUS YyMbl M HAYaJIUCh IIOMCKHU
HEU3BECTHOT'0, KOTOPHIH, COTrJIacCHO MPOPHUIIAHUIO NeNb(DUIICKOTO OpaKyJia, HABJIEK Ha
ropoax 310 OenctBue. Takum oOpa3om, Hayalo MbEChl TOYTH COBMANAET C
KyJIbMUHAIIMOHHBIM MOMEHTOM, KOorja Oaun OOHApy>XMBAET, 4TO OH M €CTh TOT
YEJIOBEK, MPUCYTCTBUE KOTOPOro ockBepHsAeT Dusbl. Pa3BeprThiBaeTcs IEHUCTBHE
CTPEMHTENIbHO; B Pa3BA3KE Iaph Y3HAET, YTO YEJIIOBEK, YOUTHI UM B JaJIEKOM
MPOILIOM, OB €ro OTIOM, a >KCHIIMHA, HaA KOTOPOM OH y»e€ MHOrO JIeT JKeHaT, —
ero MaTh. Takum 00pa3oM, 3pUTENIO MOKA3bIBAIOT TOJBKO MOCIEIHNAE ITAMbBI CYIbOBI
3JI0CYACTHOI'O Ieposl.

KomnaktHOCTh — xapakTepHas depta «KykonbHOoro noma», «IIpuBuaenHuin» u
MHOTHUX JPYyTUX PEATUCTUYECKHX Nbec, HanucaHHbix mocie 1880 r. «KykonbHblii
JIOM» HAYMHAETCS ¢ MOMEHTA, KOorja 0aHKOBCKUH Ciy»Kallui, KoToporo My Hopsl
HaAMEPEeBAETCsl YBOJIMTh, YIpOXaeT €l pa3oOjadyeHUEeM; €My H3BECTHO, YTO OHa
nojjeiajga MOANUCh Ha BEKcele. 31IeCh JIEWCTBUE, COBEPUIEHHOE B IIPOILIOM,
nepeHocutca B Hactosiee. [lbeca «llpuBuaenus» HaumHaeTcss ¢ TOro, uro ¢py
AJBBUHT COOHMPAETCSA OTKPHITh MPHUIOT JUTIsI CUPOT B MaMSTh CBOETO MOKOWHOTO MYyXa.
3areM 1O XOJy JACWCTBUS PACKPBIBAETCS PsSAJ TECHO CBSI3aHHBIX MEXIY COOOM
COOBITHH, W3 KOTOPBIX CTAHOBUTCA SICHBIM, 4YTO (py AJIBBUHT COBEpIINIA
TpParuyeckyro OIMMOKY, MOJIABIIMCh MHOTO JIET Ha3zal TpeOOBaHUAM OYypiKya3HOU
yYCIOBHOCTH. TakoB BKpaTLe PETPOCIIEKTUBHBIM METOJ ApaMaTypPru4eCKON TEXHUKH,
KOTOPBIH J1aJl COBPEMEHHOMY TeaTpy CTPOTYIO JIpamMaTHYeCKyr (GopMy, OOBIYHO
OTOXJIECTBISIEMYI0O € peau3MOM. MOXHO KOHCTaTUpOBaTh, 4YTO CBOOOJA
ApaMaTUYECKOro MCKYCCTBA, B 3aIUTy KOTOPOW BbicTynan Bukrop I'roro, Brepsbie
npuBella K KOMIIAKTHOCTH, a HE K PAacCIUIBIBYATOCTH JpamMaTHYECKOW (HOPMBI.
Heoknaccuueckue enuHCTBa BPEMEHHM, MECTa W JICMCTBHS, M3THAHHBIE W3 TeaTpa
Bukropom ['toro m apyrumu pomMaHTHKaMu B Tpuauareie rofsl XIX B., OKa3aluch
0oJiee WM MEHee BOCCTAHOBJICHHBIMH MSTBHACCAT JIET CIYCTS B Pe3yJibTaTe MoOebl
PEATUCTUYECKOMN JpaMBbl.

[IpuHec 11 Takoil pe3yNbTaT MOJIb3Yy WM Bpel — HauOOoJiee CI0XKHBIN BOMPOC
MHOTOYMCIICHHBIX JUCKYCCHM O COCTOSHMM COBPEMEHHOW JpaMbl. Bcerma ectb
ONACHOCTb, YTO KOMIIAKTHAas pPEaJUMCTUYECKass Ibeca IMOJYYUTCS YIHETAroLIe
ckyuyHoii. Emie Haumnas co Bpemen HMOceHa MOCPENCTBEHHBIM JApaMarypraMm He
yIaBaJlOCh TMPEOJOJETh ATy OnacHocTh. MHoe mnoka3piBaloT Ham cam KOceH,
Crpunnlepr u HEKOTOpbIE UX MOCJEI0BATEN, MHOTHE ITbEChl KOTOPBIX, HECMOTPSI Ha
UX HACBIIIEHHOCTh, OTJIWYAIOTCS OOJBIION JpaMaTUYeCKOW HaIpsKeHHOCThio. U
eciau OOJBIIMHCTBO MPOU3BEACHUN PEaTUCTUUECKON JpaMaTyprud U YyCTymaeT
3HAQYUTEILHO B OJieCK€ TaKUM MPEBOCXOJHBIM JpaMaMm, Kak «Makber» wuiu
«l"amner», TO NPUUMHY UX HEyJad HYXXHO MCKaTb HE B KOMIAKTHOCTHU
PEATMCTUYECKONW CTPYKTYPBI, @ B TOM, YTO OHHU OOBIYHO HEIOCTATOYHO MPOHU3AHBI



MOATUYHOCTBIO W TparusMoM. MHOrue  JapaMaTU4YeCKue  IMPOU3BEICHUS
coBpeMeHHuKkoB Illekcniupa, He 00NMagaBIIMX €ro MO3THUYECKON CUJION M TaJlaHTOM
CO3/1aBaTh TUIIMYECKHUE XAPAKTEPHI, TAKKE HE MMEIU yCIeXa UMEHHO MOTOMY, UTO
OBLITM HEOPEKHO MOCTPOCHBI.

MosxxHo cornacutbest ¢ YuiapiMOoM ApuepoM (laxe He pas3ienss  ero
BOCXMILEHUS PEAIU3MOM) 1>, 4TO B LEIOM pEaIMCTHYECKas IpaMaTyprus ajia
0oJpIIIe XOPOILIUX MPOU3BEACHHM, yeM IIoXuxX. KOMIaKTHOCTh Mbec, CBsI3aHHAs C
YCJIIOBHEM «YETBEPTOM CTEHBD», HE OTIIYTHYJIA aBTOPOB, KaK 3TOI'0 MHOTJA ONAaCaIHUCh.
Ona He racuia BOOOpaXE€HUSI U MOITUYECKOTO UyThsl Y TE€X APAMATyproB, KOTOPHIC
oOnmagari WMH, XOTS peaju3M KaK TaKOBOW W HE CTUMYJHMPOBAJ Pa3BUTHUA
TBOpUECKOro BooOpaxkeHus. Hampumep, B mbece «TpamBaii moj Ha3zBaHHEM
“Kenanue”» TeHHeccn YWIbsIMC Jall pealbHYI0 KApTUHY OKpPY KalOLEeW Cpeisbl;
COOJIIOJIEHNE 3aKOHOB PEAIMCTHUYECKOrO0 IMPABAONOAOOMS HE M[OMEMAI0 €My
MPOSIBUTh B A3TOW NbECE CKJIOHHOCTh K MO3THYECKOMY JHAJIOTY: B THETYLIEH
00CTaHOBKE M «HU3MEHHOW» (paldyie oH HaIleNn K9 K «IM033un». B3BOITHOBaHHAS,
XOTSl U U3JIUIIIHE CKaHJIWPOBAHHAS MO3TUYECKAs pEeUb 3Bydalia €CTECTBEHHO U B YCTaX
ero repounu bianm g0 bya, qouepu 10KHBIX IJIAHTATOPOB, OBIBIICH YUUTEIHHUIIBI.
CrenoBaHue YCIOBHOCTH «YETBEPTOM CTEHB» HE MOMEMIANO ITOCTAHOBIIMKY
«TpamBas» B Tearpe Ha bpoasee, Dnuna Kazany, npuMeHUTh TBOpUYECKYIO (DaHTa3UIO
B PEUICHWU BYJblrapHbIX HATYpaJUCTUYECKUX CIE€H, IPOMCXOJUBIIMX KakK B
UHTEpbEpE, TaK U B DKCTEpbepe, U 00pa3HO MoKa3aTh UX. Pexxuccepsl U Xyn0KHUKA
COBPEMEHHOTO TeaTpa yMerT 0e3 0co0oro Tpyna IeMOHCTPUPOBATH Ha CIICHE
OJHOBPEMEHHO JIa)K€ HECKOJIBKO 3TAXKEH JIOMA WM PSAJ KOMHAT KBapTUPBI, & TAKKE
nepeOpaceiBaTh JIEWCTBHE TIHECHI C OJHOTO MecTa Ha JIpyroe B TOYTH
€JIM3aBETUHCKOW MaHepeE.

OnHako COBpEMEHHBIN peain3M, IOMUMO KOMIIAKTHON CTPYKTYPbI MbEChl, UMEET
U JIpyrue XapakTepHble 4epThl. KOMIIAKTHOCTH HE SIBIAETCS KPUTEPUEM OJHOTO
TOJIBKO peajin3Ma, MOCKOJIbKY HEOKJIaCCHYecKas Jipama JJaeT MPUMEpHI elle OOJbIIei
HACBIIIIEHHOCTH U KOMIIAKTHOCTU JeicTBus. Kpome TOro, Ha MNPOTKEHUH
COBPEMEHHOTr0 MEepHo/ia UCTOPUU TeaTpa MPUHUMUIT KOMIAKTHOTO MOCTPOCHUS Apam
4acTo Hapywaics. OTO HapylIEHUE OINpaBaajlo ceds B TaKUX COBPEMEHHBIX
peanuctuueckux xpoHukax, kak «®dnopuan I'eitep» ['eprapra IN'aynrmana (1894),
«ITyteBbie cTonOb» ApHosibaa bennera u Dnapaa Kuoonoka (1912), «KaBanbkanay
Hooans Kayapna (1931) u «316 JlunakonsH B Unnunoiice» Pobepta [lepByaa (1938),
B HEKOTOPBIX HATYPATUCTUYECKUX MPOU3BEIICHUIX, TOKA3BIBAIOIINX «KYCKHU KU3HUY,
KaKk «Anatons» u «XopoBom» Aptypa IllHunnepa, u B psAne BbIIAIOMINXCS
colMaibHbIX Apam, Kak « Tkaun» ['ayntmana u «Ilmyr u 3Be3a61» O’Keiicu. Ctporoe
OTpaHUYCHHE JIEHCTBUSI, KOTOPOE YacTO OOBSICHSIOT MPUMEpPOM H BiusHueM MOceHa
(coBceM HeaBHO TO € MHeHHUe Bbickazan @. Kepp B cBoeil untepecHoi kaure «Kak
HE HAI0 MUcaTh Imbecy» '4), camo mo cee eme He ABIAETCS JTOCTOMHCTBOM HIIU
HEJAOCTaTKOM. OTO JOCTOMHCTBO JIMIIb TOCTOJBKY, IOCKOJIBKY KOHJIEHCAlUs

13 William Archer, The Old Drama and the New, London, 1922.
14 F. Kerr, How Not to Write a Play, 1935.



nercTBUsl Jaetr Oosiee Ooraroe mose Al HaOmojeHuid u mbicie. OrpaHudeHue
NEHCTBUS B PEATMCTHYECKON JpaMe CITy>KUT HarJIAIHBIM IPUMEPOM CIHSIHUS (POPMBI
C COZIEpKaHUEM.

KoMmnakTtHas peanucruueckas JpamMa BO MHOTOM OTJIMYAeTCs Kak OT
VICKYCCTBEHHO HACBIILEHHON MEJIOoApaMbl, TaK U OT IpaMbl C CHOKETHOW MHTPUIOW,
pacCUMTAaHHOW Ha HeoclaOeBaIOIIUA UHTEPEC 3pUTENsS, — JIpambl, KOTOpyro Ckpubd u
€ro IOCIENOBaTeNM Ha3bIBAJIU XOpOwio CKpoeHHou nvecou. IlpencraBurenu
HaTypajau3Ma OCOOEHHO CTPOTO OCYXKJIaJlu JpamMaTHYECKyH0 HANpPSKEHHOCTh TAKOIO
pona. IlpuBepxeHusl peanusma uszberaniu ee, HaumHasg c lbOcena (B mbecax,
HAIlUCAHHBIX UM B CepeArHe TBOpueckoro mytu, B 1880-x rr.) u xonuas ['osncyopcu
(B mpou3BeAeHUAX MNEepBOMl yeTBepTH Hamero Beka). bepunapn Illoy B cBoux
TeaTpaJbHbIX PEUEH3UAX, KOTOpble OH mucal B 1890-XTIr., pe3ko ocyxaal
CIOJKETHBIE XUTPOCIUIETEHNS; KDUTUKHU CTPAIIMIINCH UX, KAK OTHS.

HacplmeHHOCTh  peaNMCTUYECKOM — ApaMbl  JOCTUTANACh  OPTAHUYECKUMH
CpeACTBaMM, a HE XUTPOYMHBIMM npueMaMH. Ecim KOMHIAakTHOCTH  HE
COOTBETCTBOBAJIA XapaKTepy JApaMbl WM CYLIECTBY aBTOPCKOr'O TE€3UCA, TO XOPOIIUI
IpaMaTypr peajsucTUYECKOMN IIKOJIbI HE CUUTAI JUIsl ceOsi 00A3aTeNbHBIM YIUIOTHSTh
neictBue Bo uTto Obl TOo HU crtano. Hampumep, O’Keiicu, KOMIAKTHO MOCTPOUB
ceMelinyro apamy «lOHOHA M maBiMH», ajl PacIUIbIBYaTYH0 KOMIIO3ULIHIO B IMbECE
«Ilnyr u 3Be3dbD» — HCTOPUYECKOW JApaMe 00 HpJIaHACKOM BOCCTAHUHU; OJIHAKO
MIOCTPOCHUE KAXKIOW M3 ATUX IbEC HACTOJIBKO OPraHWYHO, YTO TPYIAHO PELIUTH,
KAKO€ U3 HUX «IIPABUJIBHEE» WIIA «CLICHUYHEE).

IIpaBma, B peamucTUYECKOM JApaMaTyprud HET TOr0 KOMIIO3MIIMOHHOTO
pa3zHoo0pa3usi, KOTOPHIM XapaKTEPU3YIOTCs JyUIlIre 00pasiibl ApaMbl JPYTUX CTHIICH.
OrpaHn4eHHOCTh JEHCTBUS T€POEB aHTUYHBIX IbEC JAOIOIHIACH JEHCTBUEM X0Opa U
o0oraianack MO3THYHOCTBIO KYCKOB XOPOBOI'O U HEXOPOBOI'O TEKCTA, CIPABEIJIMBO
IPUIIMCBIBAEMOT0 TPEM BEJIMYANIINMM IO3TaM-apaMarypram mupa. opma aHTUIHON
IpamMbl HUYEM HE HAIIOMHMHAET CAJOHHBIX IbEC, NEUCTBHUE KOTOPBIX NMPOUCXOAUT B
TOCTUHOM WJIM CHAJbHE; HO, HECMOTPSA HAa TO YTO B PEAIMCTHYECKOM TEaTpPE TAKUX
Ib€C MHOI0, UX HE CIIEAyeT OTOXKIECTBILATH C peanu3moM. Tparenum Pacuna He
CTOJIb KOMNaKTHbI, KaK «IIpuBunenus» Nocena wim «dpeken FOnus» Crpunndepra.
Opnnako, ecnu B34Th HauOoJiee U3BECTHYIO Tpareauto Pacuna «Denpa», Mbl YBUANM,
YTO OHA JHIIb BBIUTPBHIBAET OT CBOEW MHOIOCIOBHOCTH, KOTOPYIO CO3JAIOT €€
MO3TUYECKHE U PUTOPUUYECKUE mMuUpaosl, JJTUHHOTHI JIMAJIOra, MOJIYpPUTYyallbHAS
dopMa aneKCaHIPUIICKOTO CTHXa W IOJHOE BHYTPEHHEW CTpacTH W3JI0KEHHE,
yHOCSIIIee Hac OT OyTHUYHOTO MUpa. TalaHTIuBbBIN peanuct, PacuH wckan MMEHHO
XYJI0’)KECTBEHHBIE CPEJICTBA Pa3BUTHUS U oOoramieHus Jpamaruyeckoil popmel. Ho u
HE3aBHUCHUMO OT TOr'0, HACKOJIBKO €My yIaBajOCh HAWTH 3THU CPEACTBA, OH HUKOT 1A HE
OTOKJIECTBIISUI CBOM MAEANI peannu3Ma ¢ KOMIIAKTHOW CTPYKTYPOU IpaMBbl.

Peanu3m eme B paHHEH CBO€l cTaguu MOPOAMI U JPYrue OCOOEHHOCTU B
IIOCTPOECHUH IIbeC. MHOTHE COBPEMEHHBIE NIBECHI TOKA3bIBAXOT HAM IepOsi-KOJIJIEKTHB,
a HE WHAUBUIYalIbHOTrO repos. Tak, HampuMmep, TKaud B OJHOMMEHHOW Jpame
lNayntmana, Ge3ioMHble Opoasrd U HUlME B nbece ['opbkoro «Ha gHe», xurtenu
nyonuHckux Tpyio0 B «Ilnyre u 3Be3qax» O’Keiicu — Bce OHU SIBISIOTCS TE€POSIMU-
MacCOM.



HeszaBucuMo OT TOro, HACKONBKO SIPKO BBIPAKEHBI WHIMBUAYAJIBHBIC YEPTHI
OTJIEJIBHBIX JIMLI, B IbECE OHU BBICTYNAIOT KaK YIECHBI ONPENEIECHHON 00IIeCTBEHHOM
IpyIIbl, © B 3TOM U C TJIyOOKOE CMBICIOBOE 3HaueHue. [[ns KoHTpacTa MOXKHO
OTMETUTbH, YTO, HACKOJIbKO B «l'eHpuxe [V)» Hac MHTEpeCylOT HHAUBUIYaIbHBIE
noctynku @Danbctada u mpunua Xemna, a B «Kopone Jlupe» — cynpba Jlupa B
comocraBiieHnu ¢ cynbOoi rpada ['nmocrepa, B «Tkauax», Ha000pPOT, OCHOBHOE
3HaUEHUE MPHUOOPETAIOT KOJUIEKTHBHBIE nedcTBUs padboumx Cunesun. OmHako B
NEPHOJ] 10 COBPEMEHHOI'0 TeaTpa repoeM ACHCTBUS MbeChl ObUI MOYTH HEU3MEHHO
OT/ICJIbHBIN YETIOBEK.

Pa3Huna mexay repoeM-nHIMBHIYYMOM M MacCOW NPHUBOJUT U K TIIyOOKOMY
pazinuuuio apaMatudeckoil popmsl mpousBeneHus. Ilpexne Bcero pe3ko MeHseTCs
dokyc: ApamMa COCpPeIOTOYMBAETCS Ha HWHUIMATOpPE WIM OOBEKTe JAEWCTBHUA,
MPEICTABIEHHOM HE OTIEJIBHOM JMYHOCTBIO, a Tpymnmnou mtoner. B atom ciyuae
CLEHA CTAaHOBUTCS KaK Obl KHMHOKaMEpOW, CHUMAIOIIEW C JBUKEHUS, KOTOpas
IIOKa3bIBACT KPYIHBIM IIJJAHOM TO OJHOTO YEJIOBEKa, TO APYroro, a 3aT€M OTBhE3XKaeT,
yTOOBI B OOLIMIU TUIAaH BOIIA BCSA TpyMNa, SBISIIONIASCS TepoeM JUOO0 y4aCTHUKOM
nerctBys. Takyro nbecy, Kak «llmyr u 3Be31b1», r1e repo — rpynia JIHAEH, MOKHO
[0 aHAJOTMU Ha3BaTh CUM(OHHUENH; OHA NPOTHUBOIIOJIOXKHA IbEce, MOXOXKEH Ha
KOHLIEPT, B LIEHTPE KOTOPOM CTOUT WHAMBUAYAIbHBIM TE€pPOM, TOrJa Kak BCE
OCTaJIbHbIE IEPCOHAKU — BTOPOCTEINICHHBIE.

[IpaBna, korjga kamepa OTbhe3KAET HaA3all, M300paKEHUE OTACIBHOIO akKTepa
yMEHbIIAeTCs B pa3Mmepe. PaBHBIM 00pa3oM, KOrja repoem sBJISIETCS TPYIIa JIOACH,
OTIIeTIbHASL TUYHOCTh KakK Obl TE€pSeT CBOIO MAcCIITAOHOCTh. A Korja MacmTaOHOCTb
yTepsiHA, TPYAHO WIIM AK€ COBCEM HEBO3MOXKHO CO3/1aTh CTAHIAPTHYIO TPareamio.
Ecnau MBI OTHOCHM JIpaMy, rlie T€pOeM BBICTYIIA€T Macca, K TPareIuu, To, MOKaIlyH,
HY’)KHO W3MEHUTb W OIpENEICHUE 3TOro TepMHHA. Takue apambl B OTIIMYHME OT
KJIACCUYECKUX TpareAuil He CTaBSIT CBOEH LIEIbI0 N300pakeHHEe HECYACTHOM CyJbObI
YeNoBeKa, CTOSIIEr0 HEM3MEPUMO BBIIIE NPOYMX JIOACH, MajeHue U Tudenb
KOTOPOT'O JOJIKHBI ITyOOKO BNEYATIIATH 3PUTEIIS.

HeoOxoauMocTh 1aTh TEPMHUHY «Tpareius» HOBOE OMNPENEICHUE HE CMYLIAET
aBTOpa JAHHOM KHWTU; €CIM 3TO JIMTEPATypPHOE IMOHATHE HE MOAXOAMUT JJI HOBBIX
NPOU3BEACHUMN, €ro cieAyeT paclIMpuTh WM H300pecTu Apyroid, Oosee
COOTBETCTBYIOIIIMM TEPMHUH. 3HAUYEHHE HWMEET CcaMO I[IPOU3BEACHUE, a HE
onpeneNsonuMil  ero TepMUH. B 3TOM Bompoce Tpeku MpOSBISUIA  OO0JIbIIe
Osaropa3ymusi, 4eM HEKOTOPbIE COBPEMEHHBIE YU€HbIe M KpUTUKH. OHU HE JIHIIAIU
IIpaBa UMEHOBATHCA «Tpareauein» Takue Mpou3BeneHus, kak Tparukomeans Codokia
«Dunokrer» nnm «Enena» EBpununga, — 11000BHAS UCTOPHS, XOTS 00€ ITH MHECHI U
HE 3aKaHYMBAIOTCSI THOENBI0 CBOMX TIepoeB. AHTHYHBIM MUp, HO-BUIUMOMY, HE
Kose0alcs Ha3bIBATh «Tpareauen» 3HaMeHuTyro apamy EBpununa « TpostHKn» u3-3a
TOTO, YTO B HEM n300paxanack 0011as cyap0a KeHIIUH nokopeHHoil Tpowu.

Henw3qa orpuuare, 0OJHAKO, YTO, M300paxkas repos-KOJUIEKTHUB, COBPEMEHHBIE
aBTOPBI CKJIOHHBI IPEYMEHBIIATH POJb OTAEIBHBIX NEPCOHAXeW. B umcie meec, B
KOTOPBIX SIBHO 3aMETHA 3Ta TEHAEHIMs, MOXHO Ha3BaTh «Tkauekh» u «Dropuana
l'eiiepa» T'aynrtmana, «YHenoseka-maccy» OpuHcra Tosepa u «Ha mae» ['opbkoro.
[Ipeanourenue, oTAaBaeMoe M300PAKEHUIO OKPY’KAIOIIEH Cpelbl, YMEHBIIUIIO



3HaYeHHE WHAMBUAA JaXKE B Ibecax, IJe repoeM He sBisercs macca. OgHUM U3
Hanbosiee OUYEBUIHBIX HEJJOCTATKOB COBPEMEHHOW ApaMaTypruH U SIBISIETCS UMEHHO
yMalleHue OTIENbHOW JUYHOCTH. Jlake Korma WHIUBUAYaJdbHBIE XapaKTephl
O0OpHCOBaHbI JOCTATOYHO BBIMYKJIO, IEPCOHAXKH MbEChl YacTO JIMIICHBI CIIOCOOHOCTH
COBEpIIaTh CaMOCTOSITENIbHbIE JACWCTBHSI, YTO Jeiano Obl WX BBIPA3UTEISIMU
BEJIMYANIIIUX MOTEHIIMATBHBIX BO3MOKHOCTEH yeroBeuecTBa. MHorue J1edcTByIOMNe
avia u300pa)xkaroT CKopee JIojed BooOlle, a He YeloBeKa Kak TakoBoro. B
pe3yibTaTe COBpPEMEHHAs pealluCTUYEecKas Jpama CTeJeTCs MO HU3WMHAM >KHU3HH,
BMECTO TOT'O YTOOBI BOBHECTUCH K €€ BHICOTaM.

CoBpeMEHHOH JpamMe HEeIOCTaeT KaK BBICOKOW MO3TUYHOCTH, TaK M BBICOKOTO
Tparu3Ma, U B 3TOM ee ciaboe mMecTo. Pa3BUTHIO Tparnyeckoro MCKyccTBa CHUIIBHO
IPEnATCTBOBAIA TPAKTOBKA CPE/Ibl KaK TJIaBHOTO U PEIlaolero (pakTopa noBeAeHUs
U CynpOBbl 4YeloBeKa. A TOCKOJIbKY TEPCOHaXH JApaMbl YTPATUIM YETKYIO
WHIMBHUIyaJIbHOCTh, COOTBETCTBEHHO YMEHBIIWJIACh M UX CIOCOOHOCTH BBIPAXKAThb
MBICTIHI CBOMM OCOOBIM $I3BIKOM; TaKHUM IE€pCOHa)kaM OOJIbIe MOoJCTaTh Mmpo3a. B
NpONUIbIE BEKa BEIMYAWIINE ApamMaTyprd ObLIM OJHOBPEMEHHO M BEIMYANIIMMHU
nodTamu; HauuHasi ¢ 1875 T. mO3ThI B CBOEM OOJIBIIMHCTBE — 3TO OJIHA TOPOJa
JIOJEU, a ApaMaTypru — APyras.

CocTosiHE COBPEMEHHOMN pealrCTHUYEeCKOW ApaMaTypruv MOTJIO Obl BBEPTHYTh
HAaC B YHBIHUE, €CJIM Obl OHA HE 00J1a/ana UeIbIM PsIIOM KaueCTB, BOCIIOJIHSIOIINX €€
Hegoctatku. IIpexiae Bcero 37ech MOXHO OTMETUTh €€ YCHEXH B CO3JIaHHUU
IpaBIMBbBIX U HEMOCPEICTBEHHBIX NMPOU3BEACHUN IpaMaTypruu; Jajiee, ee ydactue u
UHTEpEC K MPOCTOMY YeJIOBEKY, O0OraTHBIIME APaMaTUYECKYIO MPO3y CUIBHBIM U
KPacO4YHbIM HAapOAHBIM SI3bIKOM, M, HAKOHEI|, BbIPA3UTEIbHOCTh (Kak 00 3TOM
CBUAETENLCTBYIOT Tbechl llloy) nuckyccuil, BBEJEHHBIX B TeaTp COBPEMEHHBIMU
JpaMaTypramMu-pealicTaMu, KOT/Ia CTpacTHas 3alluTa TaJaHTJIUBBIM aBTOPOM CBOEH
TOYKH 3PEHUS JOCTUTAET amoresl.

[Totok mbec, HaNMCAaHHBIX OaHAIBHBIM SI3BIKOM, KOTOPBIEC MOSBISUINCH HauWHAs
¢ 1870 r., HE AOJDKEH NMPUBECTM HAC K HEIOOLECHKE TOM BEChbMa CUJIBHOW MPO3bI,
4acTO I'PaHUYAILEN C IIOI3UEH WIIN SBJSAIOLIECHCS CBOETO poAa IMOATUYECKOM IIPO30H,
KaKyl0 Jand TeaTpy HEKOTOpbhle COBPEMEHHBIE JpamMaTyprd — MPHUBEPKEHIIBI
peanu3Mma. Crieqyer HAalOMHHUTb, YTO M B MPOILJIOM BCTPEUYAJIOCh HEMAJO IJIOXO
HAIMCAHHBIX CTUXOTBOPHBIX Jpam: Mapioy, lllekcniupa u ben J>xoHcoHa Okpyxai
COHM MOCPEACTBEHHBIX IpaMaTyproB, U y Hac HET HUKAKUX OCHOBAHWI MoOJararh,
4TO 3a0BIThIE aBTOPHI, COpeBHOBaBIIMEcA ¢ DcxmioMm, Codoxiiom u EBpunuaom B
Adunrax V B. mo Hamied »pbl, ObUTM BBIJAIOIMMUCA JOpamMarypramu. Pacun Obul
TreHUAJICH, HO HHUKTO HE TIOMHHUT TENeph JAPYTruX aBTOPOB HEOKJIACCUUYECKON
dpaniy3ckoi Tparenuu, nucaBmmx mocie 1650 r. O6 smoxe u GhopMe UCKyCCTBa
MO>KHO MPABUJIBHO CYJIUTH MO JIYYILIUM, & HE XYM TBOPEHUSM.

OTKa3 OT PUTOPUUECKUX PUEMOB, HEHY>KHBIX U YaCTO BPEAMBIIUX ApaMe, TOKE
CrocoOCTBOBaNl OOMLIEMYy YIy4YIIEHUIO si3bika mbec. CoOnrojeHue yCIOBHOCTH
«UYETBEPTOH CTEHBD» TpeOyeT, YTOObI NEHCTBYIOIIME JUIA HE 00pallladuch K myOauKke
C HamblllEHHbIMU pedyaMu. VX peub He JoiKHA ObITh 3(DPEKTHOM, 32 UCKIIOUEHUEM
TEX CJIy4aeB, KOTJla OHA KpacoYHa MO caMOW CBOEH MPHUPOJE, KaK pedb UPJAH/AIEB B
neecax Cunra m O’Keiicu, uim Korjga KpacoyHOCTh S3bIKa MOTHBHpPOBAaHAa W



orpaBiaHa HEOOXOAMMOCTBIO YOEIUTh WM B3BOJIHOBATH IPYTUX JEHCTBYIOIINX JIHII,
KaK, HallpuMep, B COBPEMEHHBIX Nbecax «Bpar Hapona» Mbocena, «Cpsitas Moanna»
Moy u «3i6 Jlunkonen B Wmnunoiice» IllepByna. EnuzaBeTuHckas npama aaer
SApKUE MPUMEPBI APAMATUUYECKOW PEUYM MPOTUBOIIOIOKHOIO THIIA, TO €CTh PEYM, HE
MOTUBUPOBaHHOW peanuctuyecku. [lucarenu snoxu Enuzasetst u fxoBa [ nro0unu
OJIECHYTh KpacoTaMW pPUTOPUKH, KOTOpbIE HE Bcerna ObUIM JpaMaTypruyecku
ONpaBAaHHbI. bBoJIbIIOE KOJIMYECTBO BCTPEYAIOIIUXCA B SA3BIKE 3THUX MHCATENIEH
Gunocopckux M ICEBIOHAyYHBIX AaHAJIOTMH ° mpumamd emy MeTadOpUYECKUi
Xapaxrep.

Jlxopmk UsnMeH B MOCBsIEHUH K cBoei nbece «Otmmienne broccu 1° AmOyay»
YTBEpXKAal, YTO «HU3SIIHOE M HACTaBUTEJIbHOE MOOYyXKJIeHHEe K J0OpoJeTeNnu Hu
OTBJIEYEHUE OT MOPOKA — BOT JyIla, TEJIO M MPEaebl MOJIMHHON Tpareaum» '°, ben
JlxoHCOH, TOBOpPsA O cBoed Tpareanu «CesH», NPU3bIBAI K «BAXHOCTU U
BO3BBILIEHHOCTH peun». Peanusm xe TpeOoBan, 4YTOOB mbeca ObLIAa CTPOro
IpaMaTHYEeCKUM U IIEJIbHBIM MPOU3BEACHUEM, a HE (peliepBEpKOM KpacuBbIX (pa3
WM coOpaHHeM TMOJ0OpaHHBIX Hayraja »JIU30/I0B, YTOOBI TUIaH THECHl OBLI
THIATEIbHO U BCECTOPOHHE OOJIyMaH, a €€ JEHCTBHE CTPOro ONpPeAessioch
XapaKkTepaMu MepCcoHaXei v MpaBI0No1001MeM CIOXKETA.

Nbcen Obu1 mepBbIM COBPEMEHHBIM JIpaMaTyproMm, JOKa3aBIIMM, YTO
BBIPA3UTENbHBIA JTUAJIOT MOXKET ObITh HAMKMCAH B pealiucThudeckord manepe. ['eHpu
JIxeliMC METKO oxapakTepu3oBall MacTepcTBO MOceHa, cka3zaB, YTO OH «IIpHU BCeEil
OeIHOCTH CBOMX M300pa3UTENbHBIX CPEACTB JOCTUTAeT OOJbIION cuiibly. OTMmeuas
peaxoe BiazgeHue UM ¢GopMon B <<ﬁyHe ["abpuene bopkmaney», Jlxeiimc mnucan:
«31ecp mepell HamMu 3roM3M OCTPBIM OpPYXXKMEM HAHOCHUT YyJaap 3rousMy, a
NPEUCIIOIHEHHAS] THEBOM JIyIlIa COTPACAET APYIYIO IyIIy» ' .

CnoBa Jlxeiimca o mnbece «ManeHbkuii OHoib}», SIBHO BTOPOCTENEHHOM
npousBefeHun MbOcena, MOATBEPKIAIOT, YTO OH KAaK KPYIHBIM MHCATENb-PEAUCT
XOpOLIO TOHMMAJ BCE 3HAUYECHHUE OKPYIKAOLIEN CPEIBI: ITO «3aMKHYTBINM, HO 10 KpPacB
HAllOJIHEHHBIH MMPOK, TJ€ HUTH, CBA3YIOIIME YacTh M 1enoe, o0pasyer
MCKIIIOUMTEIBHO TECHOE CILIETEHUEN '°,

B y3koM HOCEHOBCKOM MHUpPKE HaIpsSKEHHOE ACHCTBUE BCHBIXMBAJIO HCKpaMU
BBIPA3UTENIHHOTO JIMAjI0ora UMEHHO MOTOMY, YTO B 3TOM MHpKE ObUIO Tak Majo He
COBEPUIEHHOI'0 U TAK MHOT'O HEIOCKa3aHHOTO.

B «KykonsHoMm nome» MOceH BrepBbie MOKa3zal BO3MOXXHOCTH CBOETO METOJa
CO37aHMs JApaMbl, TOCTPOCHHOW HA KyJbMHHAIMIX pa3o0iaueHuil U OTKpoBeHU. B
¢unane nrecsl Hopa 3acraBnser cBoero my»xa TopBajibaa MpHUCECTh 3a CTOJ IPOTUB

5 David Klein, Literary Criticism from the Elizabethan Dramatists, New York,
1910; Glemen, Shakespeares Bilder, Bonn, 1936, pp. 278 — 285, 306 ff.; Hardin
Craig, The Enchanted Glass, New York, 1936, chap. 3, and Wit and Rhetoric in the
Renaissance, New York, 1937.

16 «Mcropust aHrIMICKON JuTepaTypb», T. 1, Boi. 2, M.-J1., 1945, ctp. 98.

7 Henry James, John Gabriel Borkman, «The Scenic Art», New Brunswick,
1948, p. 293.

8 Ibid., p. 289.



cebs, 4ToOBl «000 BceM MOroBOpuTH». [lodemy yrposa ckaHgama paspymimia uX
Opak? Ux mocnenyromuii pasroBop HezaObiBaeM. Ha Bompoc my»xa: «Twl i He ObLIa
3/1ech cyacTiuBa?..» — oHa orBeuaet: «Her, Tonpko Becenay. M nosicHsaeT: «... HaII
JOM OB TOJIBKO OOJBIION AeTckoil. S Oblua 31ech TBOEH KYKOJKOW-XKEHOM, Kak
JoMa y mnanbl ObUla ManUHOW KYKOJKOM-AOYKOM. A et ObUIM YK€ MOUMH
KYKOJIKaMH... MHe HpaBWJIOCh, YTO Thl UTPa U 3a0aBJISIICS CO MHOM, KaK UM [JETsIM |
HPAaBWJIOCh, YTO S Urpar0 U 3a0aBisilOCh ¢ HUMHU. BOT B ueM cocrosul Haml Opak,
TopBanbn». Ee yxon or TopBaibia 1o BbIPA3UTENBHOCTH HAIIOMUHAET CTHIIb
EBpununa. TopBanba HazeeTcs, 4TO OHU elle CHOBa OyAyT BMECTe, KOTJja CBEPIIUTCS
(Mo ee BBIpaXKEHUIO) «4uyno U3 uynec». OH cnpammBaeT: «Ckaxu kakoe?» U oHa
oTrBedaeT: «Takoe, 9TOOBI U ThI U 1 U3MEHUINCH HACTOJIBKO. .. YTOOBI codcUmenbcmeo
Hawe moz2no cmams 6paxom» (paspsaka asropa)'’.

O pa3HoOOpa3uu u AuanazoHe BO3MOXHOCTEHW peaTuCcTUYECKOr0 AUAIOra MOYXKHO
CKa3aThb MHOTO€. 3/1eChb HEOOXOAMMO MOJYEPKHYTh TOJBKO TO, YTO BBIPA3UTEIIbHBIM,
3aMOMHUHAIOIIMICS AUAIOr B OTIMYUE OT IMPOCTO XOPOIIO HAMKWCAHHOIO IMPUCYI
[JIaBHBIM 00pa3oM peain3My oco0oro poja. Takoil nuanmor cBsizaH ¢ Ti1yOOKUM
PacKpBITHEM XapakTepa, C UIeHHOM, Oys1Ieil MbICIb APAMOM.

Henononumanue 3Toro oOCTOSATENbCTBA OOBACHAETCS HAlIEd CKIOHHOCTHIO
OTOXAECTBIISITH C PEATU3MOM JIFOOYIO MbECy, B KOTOPOI TOBOPAT MPO30ii, a CUTyalluu
oTOOpaxaroT Oy THUYHBIE COOBITHS.

[Ipechl Takoro pojaa co3AaBajvMCh BTOPOCTEIIEHHBIMU aBTOPAaMU U JI0 U IOCTE
N6cena; nx 1eHCTBUTENBHO MOKHO OTHECTH K peaiu3My, OJHAKO 3TOT peajiu3M HU B
KaKOM CMBICIIE HE MOYKET CUMTAThCS COBPEMEHHBIM. HOBBIN 3JIEMEHT IpaMarypruu,
KOTOPBIM XapaKTepHU3yeTcs COBpeMEHHbI peanusMm, llloy o6o3Haumn TepMHUHOM
«auckyccusi». M 3TOT «HOBBI» 3JIEMEHT C MPUKOBBIBAIOIIMMU HAIle BHUMAaHHE
JeTaasiMi B SKCMO3UIMU (Kak, Hampumep, B «[IpuBuaeHusx» win B mbece Xoce
Ouerapesa «CoiH JloH-)KyaHa») HEe MOXET ObITh OINYIIEH HPH OLEHKE JOCTOMHCTB
neecbl. OHAKO HE cieAyeT 3a0bIBaTh, YTO CTOPOHHUKHU peaiu3Ma UEHWIIU €ro He 3a
Kakue-1100 abCOMOTHBIE JOCTOMHCTBA, KOTOPBIMU SKOOBI 00J1a7]aeT peauCTUUYECKast
IpaMatyprus, a 3a 00ecreurMBaeMyr0 3TUM METOAOM BO3MOXHOCTb NMPOHUKHYTH B
MBICJIA YEJIOBEKaA.

«IIpexne, — mnucan Illoy B “KBuHT3CCeHIMM wubCeHU3Ma” 20 B Tak
Ha3bIBAEMOM XOPOIIO CKPOEHHOW MbECE Mbl UMENH HKCIO3ULUIO B IEPBOM JEHCTBUH,
CUTYyallMIO BO BTOPOM U Pasrajky B TpeTbeM». lIIoy uMeI B BUY CIOKETHBIE IBECHI C
3aHUMATEIbHOW MHTPUTOM, MOJ00HbIE TeM, kakue nucanu Ckpubd u Capay u Kakue
nuurytes U noHelHe. «Temepp ke, — mosicaser Illoy, — y Hac skcro3unus,
CUTyalus U TUCKYCCUS».

[To muennto Illoy, coBpemeHnHas apamaTyprusi (pakTUUECKH MOJy4YHJIa CBOE
HayaJlo ¢ TOro MOMEHTa, korga Hopa npenioxuna MyXy NpUCeCTb U OOCYAUTh UX
Opax. PsijoBbIe MTbeChl C UHTPUTOM, MEIOAPaMbl U JETEKTUBHBIE JIpaMbl (110 METKOMY

1 Xenpuk U6cen, Cobpanne counnenuii, T. 3, M., 1957, ctp. 446 — 454.

20 Jra pabora OblIa BrEpBBIE MPOYKMTAHA Ha 3acenannu Mabuanckoro obIecTsa
B 1890r., onmyOnukoBana B 1891 r. m wucnpaBieHa u jgomoigHeHa B 1913 .
Cwm. coopuuk «Major Critical Essays», London, 1932, p. 135.



BeIpakennio 1lloy, «oObrHas momustuHa M3 Hero-T'elitckolt xporukm» Y1) He
00Ja4at0T OTYETIIUBO COBPEMEHHbLIMU YEPTaMH, JaXe €CJIM OHU HalKCaHbl B HAIX
IHU. «Jlo ompeneneHHoro mecra B nmocieaHeM Aeructsuu, — numer oy, — nbecy
“KyKoJIbHBIM 1OM” MOKHO ObUIO ObI IPEBPATUTh B CaMyl0 OOBIYHYIO (DpaHITY3CKYIO
IpamMy MyTeM HUCKIIOUEHUsI HECKOJIbKUX PEIUIMK M 3aMEHbl 3HAMEHUTON (pUHATBHOMN
CUEHBl CEHTHUMEHTAJIbHBIM CYACTIMBBIM KOHIOM». M TOJBKO B TOT MOMEHT, KOrJa
Hopa u TopBanba caastcs 3a CTOJ, YTOOBI MPOAHAIM3UPOBATH CBOM OTHOIICHHS,
Ipamatuueckas (GopMa TaK Ha3bIBAEMOM XOpOIIO CKPOCHHOM IbEeChl HAuYMHAET
ycnoxHsAThes. Loy onpeaenust 3To yciaoKHEHHE KaK «100aBJIeHUE K JpaMaTHIeCcKOMl
(opMe HOBOTO pUTMa, KaK CKa3aiu Obl My3bIKAHTHIY !,

B cnenyromeit npame Mbcena «IlpuBumeHus», a Takke B ero 0osee MO3THUX
IPOU3BEICHUSX DJIEMEHT aHaJIM3a WJIM OICHKU CTall 3aHUMAaTh BCE OOJIbIIEe MECTO.
ITo cnoBam Illoy, nuckyccusi B HUX HAauMHAIACh 3HAYUTEIBHO paHblle (QuHana
MbECHl — «IOCIECIHUX AECCATH MHUHYT» B OCTAJIBHOM XOPOIIO CKPOECHHOW IbECHI.
«IToaTOMY, — N100aBISAET OH, — TEMEPh Y HAC €CTh NIbECHI, B TOM YUCJIE U HEKOTOPHIE
U3 MOHUX COOCTBEHHBIX, KOTOpPbIC€ HAYMHAIOTCS C JUCKYCCHUM U 3aKaHYMBAIOTCS
JNEUCTBUEM, A TAKXKE MbECHI, B KOTOPHIX JUCKYCCHUS MPOHU3BIBAECT BCE JIEUCTBUE OT
Havana 10 koHma»>?. B meece Illoy «JlepeBeHCKOE CBATOBCTBO» M B MHTEPMENUU
«Jlou-XKyaH B agy» neicTBUE, WM IpaMaTUUYECKUN XOJ MbECHI, BOIUIOIIEHO UMEHHO
B IUCKYCCHH.

C ouenkamu IIloy MOXXHO B OCHOBHOM COTrJacUThbCS. ECIM OHM M TO3BOJISIOT
3aMmoI03pUTh €r0 B TOM, YTO OH MHIIET OOJBIIE O CBOEM TBOPUYECKOM METOJIE, YEM O
metone MOcena, To 3TO HE MOXKET NMOMEINIATh HaM TMPU3HATH 3HAUYCHHUE DIJIEMEHTA
JUCKYCCUM KaK XapaKTepHOW 4YepTbl COBPEMEHHOro peanuzma. OgHako TepMUH
«JIUCKYyCCHs» HaJ0 MOHUMATh HE TOJBKO OYKBaibHO, HO U ¢urypaibHo. [{uckyccus
JOJIKHA OTOXJIECTBIIATHCS C MPOSBICHUEM KPUTUYECKOI'O AYyXa, CIIOCOOCTBYIOIIETO
(OpMHPOBAaHHIO COBPEMEHHOM peanucTuueckol (opMmbl apambl. brarogaps emy
BECOMOCTh MbEChl HAMHOTO IMPEBBIIAECT BO3MOXHOCTA YHCTO WJUIIOCTPATUBHOTO
peanu3zma. He cienyer 3a0biBaTh, 4YTO HKMEHHO TIOJIEMUYECKHM XapakTep
«KBunTACCeHMM uOceHn3Ma» U noOyawn [lloy NpUHU3UTH HCKITIOYUTEIBHYIO
cnocoOHocTh MbOcena co3maBaTh TUNUYECKUE XapakTepbl. JlroMa-chlH, eme A0
N6cena 3annMaBIIMiics COIMAIbHBIMU MPOOJIEMaMH, C TOPAOCTHIO TOBOPUII O cebe,
YTO OH BBINOJIHAET «IOJT uejoBeka W modTay. Opnako MOcen mpes3omien ero He
TOJIbKO TJIyOMHON MBICIM M CMEJIOCThIO J€p3aHud, HO W CHJIOH TBOPUYECKOTO
BooOpakeHusi. CKaHAMHABCKHI MacTep CO3/1ajJl B CBOMX MPOU3BEIACHUSX OOpa3bl,
NEPEKUBIINE 00pa3bl, CO3aHHBIC IPYTUMU aBTOPaMU POOJIEMHBIX TThEC.

Bwmecre ¢ peanuzmom, koTopsiii IOceH u ero mocneaoBaTeNy MPUHECTH B TeaTp,
poauiach M HOBAasg TEXHHUKAa AKTEPCKOTO MCIIOJHEHUS; OHA OCHOBBIBAJaCh Ha
MPOHUKHOBEHUH B CYUIHOCTh XapakTepa MEPCOHAXa M BBITECHWIA TPAIUIMOHHBIC
JUIsL CTaporo TeaTpa «BCTaBHbIE» akTepckue Homepa. bonee toro, Mbcen ymen
00xomuThCst 0€3 MOMOIIM UHTPHUTH, KOTOpyIo CKpUO M €ro mociaeaoBaTeNId CYUTAIH
COBEPIIEHHO HEOOXOIUMBIM 3JIEeMEHTOM Apambl. Tem cambiM MOCeH mopan 1eHHbII

21 «Major Critical Essays», London, 1932, p. 138.
2 bid., p. 136.



IpuMep COBpeMeHHBIM nucaressM. Jlaxe «KykonpHBIM TOM» NPaKTHYECKH JIMIIEH
uHTpUry; nonsiTka Kporcrama mantaxuposars Hopy mpecienyer yskue nenn —
3acTaBUTh HOpy NHOUYYyBCTBOBATh, UYTO y €€ KYKOJBHOI'O JOMa KAPTOYHBIE CTEHBI
(mbeca «CTonmbl 001IeCTBay, HaNMMCaHHas 3a Ba rojaa 10 «KykoybHOTro 10May, Oblia
MOCJICIHUM Tpou3BesieHneM MoOceHa ¢ crokeTHoM uHTpuroil). OgHaKo HE TOJIBKO B
3TOM, HO M BO MHOTHX JpYyrux OTHouieHusix MOceH, koToporo Apuep Ha3bIBal
«TBOPLOM O00pa30B MY>KYMH M IKEHIIMH, HCCIEAOBAaTElIeM CepJiell, Co3AaresieM
NPUYYIUBBIX CIJIETEHUHN Pa3NuYHBIX CyAeO», JoKazal cuity uaeiHoi apamol. C Tex
op HaxXoAuJl ce0e MHOTOKPAaTHOE MOATBEPXKJIEHUE, B YACTHOCTH, TOT (DaKT, 4TO Ha
COLIMAJIbHBIX KOH(IUKTAX MOXKHO MOCTPOUTH IIyOoUaiiIyto ApaMy, €y OHH JaHbI
KaK «IMCKYCCHsI» WA KaK J1I0Ka3aTebCTBO aBTOPCKOro tesuca. Hanmpumep, mydiein
CTOpOHOM mbecbl Muiuiepa «Bce MOM ChIHOBBS» BOBCE HE SIBIISIETCS YCTAHOBJICHUE
BuHbl J[)x0 Kemtepa, nexamiee B OCHOBE CIOKETA; CHIIA €€ — B «JHUCKYCCHH» O
JIO’KHOCTH TOHSTHUS HCKIIOYNTEIBHOU NPEIaHHOCTH CEMbE, IUCKYCCHUH, PEIIEHHON
CpPEACTBAaMHU CJIOBECHOW apryMEHTAllMd W JIPaMaTUYECKOro NeUCTBUsS. Ta ke mbeca
Munnepa CBUAETENBCTBYET M O TOM, YTO Ja)K€ HE3HAYMUTENBHBIA TEKCT POJIUA B
COYETaHUU C TIyOOKO ApaMaTUYECKUMHU CUTyalHsIMH MOXET 00JajaTh OOJbIION
AMOLMOHAJIBHON CWJIOW. DTO, MO-BUAUMOMY, HE NIEPECTAET NOPAKATH JTUTEPATYPHBIX
KPUTUKOB, HO HHUCKOJBKO HE YAMBUIO Obl ApHUCTOTENs, MPU3HABABILErO MpPUMAT
JICHCTBUSI.

Opnako 3a MPUMEPOM TOTO, Kak OJECTSIIe ¢ TOYKU 3pPEHUsl JIMTepaTypHOU
MOKET OBITh HAaMHMCaHa JApaMa-TUCKYCCHs, HEM30EKHO MPUXOIUTCA OOpamarbes K
camomy llloy. Uuraromue no-anrnuiicku BocnpuHumMarot Loy sydmie, uem te, KoMy
IPUXOJIUTCS 3HAKOMUTHCS C HUM B IIepeBojie. Beab, moMuMo Bcero mpoyero, oH Obl1
OJIHUM W3 MAacCTEepOB AaHTIUHCKOW Tmpo3bl. Jluckyccus y Hero Obuta SIpKOM H
MHTEPECHOW HAa BCEM MPOTSIKEHUU NbECHI, NMOCKOJIbKY OH CTpeMuics eule Oosee
yHoopHo, 4YeM YwibsiM bruelik, «He mpekpamarb O0ppObl yMOB». byayuun
TaJAHTIUBBIM IOMOPHUCTOM, Illoy He TpaTmi CBOM Jap KpacHOpeuus Ha KOMEIHIO;
CBOH TajaHT OH MPUMEHMJI, YTOObI BO3IBUTHYTh (pabuanckuii Uepycanum B AHIINH,
KOTOpas B €ro BpeMs OTHIOJb He Obula LBETyLIeH, oOeToBaHHOW 3emueil. OTcrona
TaKKMe OTPHIBKM T€HUAILHOM MPO3bl, KaK pedb oTia Kurana'' « Bee Tpu equHBD — 0O
CTpaHe €ro MEUYTaHUH, «IJI€ TOCYIapCTBO — 3TO LEPKOBb, a IIEPKOBb — 3TO HAPOI»;
KaK CIIEHBI B MaJIaTKE U Ha cyJlie u3 nbecbl «CBsaTas Moannay, anonorus [JoH-Xyana
u3 mbechl «YermoBek U cBepxyesnoBek» U Kpeao Aunaepmadra u3 mbecbl «Maiop
bap6apay. Jluteparypusiii ctuinb Loy He «xpoman», kak y ['oncyopcu, KOTOpbIi 13-
3a TOOPOBOJIBHO B3ATOM Ha cebOsi 00s3aHHOCTH COONIOAATh 3aKOHBI peaiu3ma He
UCIPABIISUI PEYb CBOMX MAaJOKPACHOPEUYMBBIX NEPCOHAXEH. THUIMYHBIM MPUMEPOM
HeoOpaOOTaHHBIX AUATIOroB ['0JICyopcH MOKET CIY>KUTh pa3roBOp MEXKIY HacTOpOM
1 OerjabpIM KaTOPKHUKOM U3 nbechl «Ilobder»:

M>sTT1: UHTEpECHO 3HATh, Kak Obl MOCTYyNUJI XPUCTOC?

ITacTtop: Ha aror Bompoc, kanuran JleHaHT, O4eHb TPYAHO OTBETUTH. HUKTO
HE MOET 3TOr0 3HaTh. Beab uem Oosbllle YnTaellb NUCaHUE, TEM OOJIbIIE CO3HAEIIb,
4YTO OH OBUT HeucnoBeauM. Bupurte nu, oH Obu1 renuem! IlodTomMy-TO HaM O4YEHb
TPYJIHO €T0 IOHSTH.



Ha 3agannsiii kem-to Bompoc: «UTto Takoe OokecTBeHHas mpo3a?» — ymaadHee
BCeX OTBeTWJ JIOHAOHCKUU KpuTHK Kenner TaiiHan: «YTo Takoe OoxecTBEHHas
npo3a? — BOIPOILIAET YYEHBIH MYX, HUTUPYs U3 I'pauBuib-bapkepa u 3a0biBasi, 4yTo
OTBETOM Ha €ro BOIPOC MOKET CIYKUTh MOUTH JIt0Oasi ctpaHuua oubnumy. [lanbiie
TaiiHaH BBICKA3bIBAET MBICIIb, C KOTOPOH HE MOXET HE COIJIACUTHCS JHO0OM
pa3yMHbIil nestenb Tearpa: «HukTo He cobupaercs 3ampemiath apamaTypram
M0JIb30BAThCSl KPAacOTaMHU fA3bIKA; HYKHO JIMIIb BOCHPETUTh UM JIymarThb, OYITO
KpPacuBBIM S3BIK HECOBMECTUM C IPO30M, KOTOpas sBisieTcss Haumbolsiee THOKUM
OpY’KHEM U3 BCEX KOI/Aa-I1M00 MMEBIIMXCS B PACHOPSIKEHHM Tearpa; U 3TO OpYyKHe
BCErJla CBEPKAET, Kak HoBoe» 2° . IIpo3a He OOXKECTBEHHA, KOIJA €K TI'OBOPAT
nepconaxu oncyopcu®?, Ho B ycrax repoeB IIIoy 3ByYMT MUMEHHO 0OKECTBEHHAs
po3a.

Crpunabepr M ero moCIeoBaTeId CBOMMHU IICUXOJOTMYECKUMH JpamMamu
J0Ka3anu, 4yTo B (hopMe TUCKYCCHH U apryMEHTAllUd MOXHO PacKpbIBaTh ¢ OOJIBIION
BBIPA3UTENBHOCTBIO M TICUXOJOTHYecKre KOH(IMKTH. HeoObIkHOBEHHO riy0OoKas
TpakTOBKAa 00pa3a >keHIIuHbl «Bamm» B «Kpeautope» Crpunadepra moutd Bes
noctpoeHa B ¢popme quckyccuu. Hanbonee cunbHbIM MecTOM ero Tpareauu «Oremny,
TpakTylouei TemMy OOpbObI MYKCKOTO M >KEHCKOTO Haual, SBJISIOTCS CIOBECHBIC
MOEIUHKU MEXIY POTMUCTPOM M €r0 >KEHOM, B KOTOPHIX OHU OOHAKAIOT CBOU JIYIIIH.
B nocnegnem ux cnope B ¢puHaIe BTOPOro akTa ApaMaTHueCKUil KOHMIUKT U AUATIOT
OJIHOBPEMEHHO JAOCTUIalOT KYJIbMHUHALUU: 31€Ch AEUCTBUE — HTO MBICIIb U MBICIIb —
NEHCTBUE. 3aBEpPIIAOIINAE CIIOP CJIOBA POTMHUCTpPA MOKA3bIBAIOT, 10 KAKUX BBICOT
MOXET IOJHATHCSA JINTEPATYPHBbIM TEKCT. MIMEHHO B cCl0Bax, a HE B IOCTYIIKax
HaXOJMUT CBOE IOJHOE BbIpaK€HHE KOHQIMKT MEXIY MYyXeM M keHoil. Pormuctp
TOBOPUT O HEYJOBJIETBOPEHHOCTH, KOTOPYIO 00a Cymnpyra CTajy UCIBIThIBaTh B Opake
IIOCJIE TOT0, KaK OH MO3BOJMI JIaype HCTONIUTD €ro CUJIBL:

«... Kak m Bce nmpyrue mroau, Mbl, TTOJAOOHO NETSAM, KWIH 0ECCO3HATETHHOM
YKU3HBIO, TOJIHBIE MEUYTAHUW, MIealoB W Wuo3n. M1 BOT Mbl npoceimaemcsa. Bcee
ObLJIO OBl XOpOIIO, HO MBI MPOCKIMAEMCS, JieKa HOraMU Ha MOIYIIKE; TOT e, KTO
pa3Oyaun Hac, Obul U caM comHaMOysoi. Korja sKeHIIMHBI CTaperoT U MEepecTaroT
OBITh >KEHIMHAMHU, Y HUX BBIPACTAIOT OOpOMBI. Y AUBUTEIBHO, YTO MPOUCXOJHUT C
MY>KUMHAMH, KOTJIa OHU CTAapeloT U IepecTaroT ObITh MykumHamu! Kpuuapiiue
paHee KyKapeKky, OHM M3 IETyXOB NPEBPAIIAIOTCS B KAIUIyHOB, XOTS Kypbl H
OTKJIMKAIOTCSI Ha UX 30B. B 0XUaaHWK BOCXO/Aa COJIHLA MBI BUIUM Ce0s CUISIIUMU
CpeIu PYUH INpHU IMOJIHOM CHUSHUU JYHBI, Kak B J0oOpble cTrapble BpeMeHa... Ho 3T1o
OBLJI JIUITh KOPOTKUHN YTPEHHUN (DAHTAaCTUUECKHUI COH — COH, a HE SBbY.

Y€ Ha OCHOBE DJOTOr0 OTpPBIBKA, BOIPEKU IIOCIECIIHOMY BBIBOAY, YTO
COBPEMEHHBIN peasin3M OyaTo Obl MPUBEN K YXYALICHUIO KaYECTBA JAPaMaTUYECKOIO

23 Kenneth Tynan, Prose and the Playwright, «The Atlantic Monthly», December
1954.

24 BcmoMHHMM, OHAKO, ApKUii 36K [oncyopen B «S10moum» u «babbem nere»,
rie OH HE cyuTal ceds OO0S3aHHBIM COXPaHATh «HATYPaTbHYIO» pEYb CBOUX
NepCcoOHaKe! U MHICall CBOMM COOCTBEHHBIM SI3BIKOM.



JMAJIora, MOKHO YTBEPKIATh, YTO JHAJIOr, HAIPOTHUB, YJIYYIIWJICA, MOCKOJIBKY OH
ctan Ooinee AeiicTBeHHbIM. M B TO BpeMs, KaKk CTUXM IMOYTH MOJIHOCTHIO ObLIN
W3THAHBI U3 TeaTpa, TUAJIOr OTHIOAb HE 3aHJ BTOPOCTENIEHHOTO MECTA; HAIPOTHUB, OH
CTaJl AUAJIOroM B 00Jiee TOUHOM CMBICJIE 3TOTO CJIOBA, M JIaXe B TE€X CllydasiX, KOrjaa
€ro HeNb3s ILUTUPOBATHh B KA4ECTBE IPHUMEPA XOPOIIETO JUTEpaTypHOro cruis. B
pEaTuCTUYECKOM TEaTpe AHAJIOr BHOBb CTAJl OPraHUYECKUM 3JIEMEHTOM JIpaMbl,
KaKuM OH ObLT paHee B ayuux npousBeneHusix Codoxna, lllekcnupa u Pacuna; on
nepectai ObITh TOJIBKO €€ YKpalIeHUEM.

3nech TpeXIe BCEro BaXXHO OTMETUTh, 4YTO C MpoOieMod Juanora,
paccCMOTpeHHe KOTOpol mpuBesno Hac K koHuenuuu Iloy (cuwmraromero
«JIUCKYCCHIO» HOBBIM 3JIEMEHTOM JIpaMaTypruu), CBS3aHbl 3HAYNTEIbHbIE N3MEHEHHUS
apamatudeckoid Gopmel. OT ¢GopMbI AOpPEATMCTUUYECKON JIpamMbl OHA OTJIMYAETCs
[JIaBHBIM 00pa3oM TEM, YTO B LIEHTPE €€ BHUMAHMS CTOSIT BOIPOCHI XapaKTEPUCTUKH
00pa3oB; OHU MOTYT OBIThb COLIMOJIOTMYECKHMH, KaKk B «KyKOJIBHOM a0Me», WIH
ICUXOJIOTHYECKUMH, Kak B «Ortiey». CoBpeMeHHas peaimucThueckas (Gopma apambl
PE3KO OTIMYaeTcsl OT BCEX JOMOCEHOBCKUX (OPM, KOTOPHIMHU MOJIb30BAIKCH
NUCaTeNH, MPETEHA0BaBIINE Ha H300paXKEHUE «PEATbHOMN IEHCTBUTEILHOCTIY.

Takum obOpazom, Gpopma apaMbl U3MEHUIIACH B COOTBETCTBUU C UJIEEH YK€ B TO
BpeMs, Korja camas HuJesd HEe MOJy4WIa €nle OKOHYATEJIbHOrO0 MpU3HAHUSA W
dbopmynupoBku. OpHM  JIpamMaTyprd CUMTald, YTO TIOBEJACHHE YeJOBEKa
omnpeneNsieTcss OKpYyXKaroller cpenod, ©u ObUIM MPUBEPKEHIIAMH  «TOJIOTOM»
HaTypaJM3Ma; JpyrMe — 4YTO Cpella OKAa3bIlBaeT JIMIIb HEKOTOPOE BIUAHUE Ha
yesioBeueckre noctynku. OIHAKO Kak Te, TaK U Jpyrue JpamaTypru MOJIb30BAJIHCh
TaKUMU BBIPA3UTEIBHBIMU CPEICTBAMH, KOTOPBIE INPUBEIM K H3MEHEHHUIO CaMOM
npamaruueckoir ¢opmbl. Ha cMeHy npame, B OCHOBE CHOKETa KOTOPOHW JIexKasH
OPUKIIOYEHUE WIM HMHTpUra, MOpuIUia japaMa, (GopmMa U CpencTBa BBIPAXKEHUS
KOTOPOM ONPENEISUINCh KU3HEHHBIM ONbITOM. He3aBUCMMO OT TOro, sBIsIach JIU
1IbeCa, CO3[aHHAs O] 3HAMEHEM PEBOJIFOLIMOHHOIO peanusma, auckyccuen no llloy,
pa3zo0yiaueHrneM WM HaIJISIIHBIM J1I0Ka3aTelnbCTBOM 10 MOceHy, uin oHa roBopuia o
3acToe, MOJ0OHO YEXOBCKOW JpamaTypruu, ee Qgopma Oblia BCerja OpPraHUYHOM.
Kaxnas npeca xapakTepu3oBajlach MPOCTOTOM, HEMOCPEACTBEHHOCTHIO, DIIEMEHTOM
HEOXKHUJIAHHOCTH, NMPEHEOPEKEHUEM YHUCTO TeaTpasibHbIMU 3 dekTamu. «Dadymnay,
€clIiM ee BOOoOIle MOKHO ObUTIO OOHAPY>KUTh B JAHHOM MPOU3BEJACHHH, BBITIOJIHIIA
JUIIb CcITy>)keOHOe Ha3HAY€HWE W HUKOIJAa HE JIOMUHUPOBAJIA HAJl ICUXOJOTUYECKUM
WIA COLMAJbHBIM cojJiep)kaHueM nbechbl. HoBas npamaTtuueckas ¢opma B Oosbluei
WIA MEHbIIEH CTeneHH (B MOMYJISPHBIX MCEBIO- U MOJYHMOCEHOBCKUX JApamax THIIa
«Marap» 3ynepmaHa oObIYHO B MEHBLICH CTENeHH) OCBOOOXKIana ApaMaTH4YeCcKoe
nerictBue ot rocmoicTBa (padyinbl. JlelicTBHE NPUBOAMIOCH IO BO3MOXKHOCTH B
COOTBETCTBHE C HOPMAMU KU3HH, OOBIYHO HE3aBUCUMON OT MHTPUT, HAIPSKEHHOTO
OKMAAHUSA TPALYLIEr0o MW JAPYroM MHIIYpPBl, a TakkKe OT JIpPaMaTHYECKUX
XUTPOCIUIETEHUM, IMOPAXKAIOIMIMX CBOEW HEJENOCThI0 B JMAJIOre BUKTOPHAHCKOM
MenoJpambl. YOEKIEHHbIE PEAMCThl W HATypaJIMCThl BTOpPOMl mosioBUHBI XIX B.
CTPEMUJINCH MOAPaXaThb «IOMJIWHHOW WU3HU», IYCTh JAaXK€ IOJb3YySICh IPU 3TOM
BECbMa IPUMUTHUBHBIMU CPEIACTBAMM.

[Tocne 1875 r. kauecTBO MOJOOHOW MMMTALMM >KU3HU TOBBICUIOCH Onarojaps



THIATEIBHO Pa3pabdOTaHHOM TEXHUKE pealMcTH4ecKod Apamatypruu. [logpaxkanue
KU3HU CTajJ0 OCHOBHBIM NPUHLHUIIOM COBPEMEHHOM PEATMCTUYECKOW JPaMbl
HE3aBUCHUMO OT TOro, HOCHJIO JIM OHO MECXAaHUYECKHUM, CKEINTHYCCKHH,
peopMUCTCKUI WM PEBOJIOIMOHHBIN XapakTep. Ero menp 3akiroyanach B TOM,
4yTOOBI CHENaTh JAPaMaTUYECKOE MCKYCCTBO MUHUMAIbHO Meampanu308aHHbIM.
HecomHueHHO, 4TO J110/11, UMEBIIME XOTs Obl MAJICUIIUN OMBIT TeaTpaabHOU padboTHI,
HE pAacCUMTHIBAIM Ha IIOJHOE€ HMCKOPEHEHHWE TeaTpau3aluy; OJHAKO B LEJIX
nporarasjibl ¥ B 3alIUTY CBOEr0 NMPHUHIMIA OHU YMBIIUIEHHO OIyCKaJld TOT (haKT,
YTO B KOHEYHOM UTOTe TeaTp SBISETCA CPeOCmBOM  XYOOHCECMBEHHO20
camosvlpadxcenus opamamypea u axkmepa. llosTromy Ha3BaTh UTO-THOO B
ApaMaTypruv WM AaKTEPCKOM HCIOJIHEHHM «TEaTpalM30BAHHBIM» — 3HAYUIIO
OCYAMTH 3TO KaK BHEIIHE MOKa3HOE, MOJOOHO TOMY KaK HETOHPABHUBIIYIOCS IbECY
Ha3bIBAJIM «HAJAYMaHHOW». BOMHCTByIOLIME MPUBEPKEHIIBI peainu3Ma, O0OpoBIIMECS
32 HOBBIE 3aKOHBl B JpaMaTyprud M CLEHHMYECKOM HCKYCCTBE, OBUIM IPECHILIEHBI
nycTbiMU 3penuiuamu. Jliss HuX Bompoc ObUI HE B TOM, HACKOJBKO JpamMa
«TeaTpajibHa», a B TOM, HAaCKOJIBKO OHAa JXKHW3HEHHA. VICKycCTBO npaMbl, KOTOPOE
[OJIy4aJI0 CBOKO 3aBEpILIEHHYIO (OpPMY Ha CLEHE, CHJIbHO JUCKPEIUTUPOBAIO CeOs
OECCMBICIEHHBIMU MbECAMU M «XAJITYPHBIM» aKTEPCKUM HcrnosHeHueM. KoHeuHo,
TaKO€ UCKYCCTBO HE MOTJIO IIOJIb30BaThCS YBAXKECHUEM NEPEAOBBIX JIFOJAEH, UMEBIINX
BCE OCHOBAHMSI C 3aBUCTHIO HAOJIIOATh 32 HEU3MEHHO PACTYIIMMHU yCIIeXaMU MPO3bI
XIX B. OHu TpeboBanu, 4TOOBI JpamMa CTPOUJIACh UCKIIOYUTEIBHO HA >KU3HEHHOM
OTBITE, OXBATHIBABIIEM BCIO OOIIECTBEHHYI0 W WHTEIUICKTyIbHYIO JKH3Hb U
JEeSITeIbHOCTh COBPEMEHHOIO0 Mupa. Peaqu3Mm COBpeMEHHOro Imepuoja Obul
UCCJIEIOBATEIILCKUM M KPUTHUECKUM, aHAUTUTUYECKUM U OyHTapCKUM.

Ecin B mnoapakaHuum KU3HHM peaju3M JOCTUT  OOJIbLIEro, YeM Bce
IPEALIECTBOBABIINE €MY T€aTPAJIbHBIE HAIIPABIICHUS, TO 3TO MPOU3OIIIO HE MIOTOMY,
YTO pealucTUYecKas CIeHa Obula CcHocoOHa co3AaBaTh OOJbIIME dyzAeca
CLUEHUYECKOM WJUIIO3UM, YEM TeaTp Neproja padoThl B KEM XYI0KHHUKOB CEMbH
bubbena. Y nuoHepoB peanu3Ma MNOApPA)KaHUE KU3HU UMEJIO JPYroe Ha3HaueHHUE:
OHM HE CTPEMWIHCh CO3/1aTh 3aHUMATENIbHBIA WM 3PEJMLIHBIN CIEeKTaKiIb U ObUIH
PaBHOAYILIHBI K XapakTepy WIUIIO3UMU WIM K MPaBIONOJ00MI0 MOCTAaHOBKU. /(s HuUX
npaBaonogo0rue ObUIO CPEJCTBOM, MOMOTAIOIIUM TIIY0KE OCMBICIUThH KU3HEHHBIN
OMBIT, TaK e Kak ¢adyya sBIJIACH JUIIb OMOPOW JEHCTBUS COLMAIBLHOTO WIIH
IICUXOJIOTUYECKOT0 XapakTtepa. Cleayer OTMETUTh, YTO B HEKOTOPBIX OTHOILIEHUSX
IIPUMEPY PEATUCTOB CIEAOBAIM MU ApaMaTyprd IOCIEPEATMCTUYECKOIO IEeprUoia.
Hampumep, peanusm B ToM BuJE, B KakoM ero nponosenoBanu Mocen u oy, nmen
CIIEIYIOIIYI0 OOUIyI0 4YepTy C CHUMBOJIMCTCKOM JpamMaTypruei, CTOPOHHHUKAMHU
KOTOpOU ObL1 MeTepnuHk 1 AHapeeB: apaMbl Kak T€X, TaK M APYTHX HE ObLIM
CIO)KETHBIMHM. A C TaKMMHU IIPOU3BENCHUSAMH, KakK, Hanpumep, «bezymuas uz Ilaiio»
XKupony, ux poaHuia wurpa yma, KoTopas Obuia Tak cBoMcTBeHHa HOceny,

25 Maeterlinck, Le Tragique quotidien, 1896, «The Treasure of the Humbley;
nepenedarano B pabdore Clark, European Theories of the Drama, pp. 412 — 413, a
TaKkke B mIpenucioBuu Mertepiaunka k T. | ero coOpanusi counnenuit (Bruxelles,
1901), orkyna B3sT oTpbiBOK Kitapkom (pp. 414 —416).



Crpunn6epry u llloy. BnpodeMm, KpuTHuecKkuii, Wik aHaTUTHYECKUAN, PEaTu3M HE TaK
JaJeK, KaK OJHO BPEMsI CUUTAJH, OT CBEPXUHTEIUICKTYaIbHON TEXHUKHU «3MUYECKOTO
peanuszmay bpexta, 60 4yTO X€ MHOE MpejacTaBisieT coOoi nbeca «IIpuBuaeHus,
KaK He TIJIyOOKO HMpPOHUYECKHMH Te3UC (XOTS M TMOCTPOCHHBIM Ha SINUYECKOM
MaTepualie), INacsIlidid, YTO PAacIUIaTONd 3a BUKTOPUAHCKYIO J0OPOJETENb MOXET
OBITh TOJBKO CMepTh. Hemapom ke Takoil CTOJI BUKTOPHAHCKOTO OOIECTBA, Kak
muccuc Xemppu Yopa— poMaHuMCTKa M BHyuyka J-pa Tomaca ApHoibaa, —
Ha3Basia nbecy «[IpuBUAEHUS» «MOpANIbHOW BUBUCEKIIMEH... JIOOOMBITHON TOJIBKO
IS Bpadel ¥ IPOCTUTYTOK» %S,

CumBonucTCKas «mbeca HacTpoeHus» Merepiaunka «llemeac m Menucangay
MOCTPOEHA KaK KOMITAKTHAsI, /10 MIpeea HacklllleHHas apama. Jlaxe peanrucTuyeckue
meneBpbl OceHa HEMHOTMM KOMITAKTHEE JTOW TBEChl: pa3HUIA JIMIIb B
TOHAJIBHOCTH, CTWJIe U AuHamuke. «besymuas u3 Ilaiio» XKupony sBusiercs uepou
yma He bonee, yeM MHorue nbechl Llloy. 1 ecnu cumBonncTckue nbecbl MeTtepianHka
IPOHUKHYTBl HAaCTPOEHUEM, TO 3TO XapakTepHO M Ui Ibec YexoBa, KOTOPOTo
CUMTAIOT KpalHUM peajucToM M jJaxe HarypaiauctoM. He yOexnen aBTop sToM
KHUTH U B TOM, urto «Marymka Kypax» bpexra — 3HaMeHHMTas «3NUYECKas»
npamMa — 0COO0eHHO TiyOoko oTinyaercs oT mbechl «Ilmyr u 3Be3mbl» O’Keiicw,
SIBIIAIONICHCS 00pa3oM peaTucTUYECKON WM HaTypaducTU4Yeckoil npambl. U xots
nepBasi U3 HUX 00J1aJaeT HEKOTOPHIMU (POPMaTIbHBIMU OCOOCHHOCTSMHU, KAKUX HET Y
BTOPOM, BCE K€ pa3HMIIA UX BO3ICHCTBUSA HE CTOJb BEIUKA, KAK MOXKHO ObLIO OBl
OKHJIaTh, IPOYUTAB TeOpeTHUECKHEe padoThl bpexTta. OqHako oHa Moria Obl CTaTh U
Oonee 3HAUMTENTHLHOM B €€ CIICHHYECKOW WHTEpIpEeTaluu, eciau Obl, Harpumep,
«bepnunep ancamOabp» bpexta nocrasun «Marymky Kypax», a « Teatp A66arcTBay
B Jlyonmuae — «llmyr m 3Be3abl» KakAbli B CBOEM COOCTBEHHOM, OTYETIIMBO
cBoeoOpazHoM ctuie. CToJib K€ BeJIMKa Morja Obl ObITh pa3HHUIIA U B TOM Cllyyae,
ecniu Obl Tpynma bpexrta wrpana «Ilnyr m 3Be3np», a «Teatp AOOarcTBay —
«Marymky Kypax»!

HecoMHeHHO, 4TO peayin3M ObLT HE TOJBKO MEPBOM (pa3oii COBPEMEHHOTO TeaTpa,
HO U HauboJsee pemaromieit. OnHako HaunHas ¢ 1890 r. Bce yare cranu pa3aaBaTbCs
ITPOMKHE TOJIOCA MPOTECTA MPOTUB PEATUCTUYECKOTO U HATYPAIMCTUYECKOrO TeaATpa.
Oco0EHHO BECKMMH CTaJld 3TH TPOTECTHl 3a TMOCIEAHHE ACCATHIETHS, KOTrna
peanu3sM — B TOM BHJE, B KaKOM OH IMpeACTaBieH B mpousBeneHusx HOcena,
Crpunpgbepra, llloy ¥ HEKOTOpBIX OPYruX IpamaTyproB, — HECKOJbKO YTpaTHII
CBOIO OCTPOTY, CTaB OOIICTIPUHATHIM TBOPYECKUM METOAOM. Peann3m B OCHOBHOM
CTaJ ONUCATENIbHbIM M B MEHBILEH CTENEHH HUCCIEHOBATEIbCKUM M KPUTHYECKUM;
€CIM € OH M OCTaBajJCs KPUTHYECKHM, TO B JYy4IlIEM Cly4yae JIHUIIaICs
CBOCOOPA3HOCTH WM MPUOOpETan Ha30WIMBO MPOMATaHIUCTCKUN  XapakTep.
Hactynmui momeHT, Korja nanmpHeMInas INPUBEPKEHHOCTh KaHOHAM peain3Ma B
IpaMaTyprui M CIEHWYECKOM HCKYCCTBE CTaja CIIPABEIJIMBO CUUTATHCS IOMEXOU
TBOPYECTBY.

Kpatkoe onucanue nepBoil ¢a3bl HCTOPUH COBPEMEHHOI'O T€aTpa MOKHO ObLIO
Obl Ha 3TOM 3aKOHYUTH. B cBoe Bpemsi peain3m ObUI UCKIIOUUTEIBHO MHTEPECHOU

26 Elizabeth Robins, Both Sides of the Curtain, London, 1940, p. 198.



TEMOM, HO CETO/IHS J1eJI0 0OCTOUT COBCeM MHaue. Terneps OH CKopee HaroHsET CKYKY,
4eM BO30YXKIaeT HHTEPEC KPUTHUKOB, KOTOPHIE BOCIPUHUMAIOT XYJI0>KECTBEHHBIC
BO3MOXHOCTH 3TOT0 HaIpaBJeHHUs PaBHOAYIIHO, Oe3 maieiero noaseMa. M ecnu
Jlronsur JIbroncon B cBoeii kuure « CoBpeMenHas apama»>’ cocpeqoTOYmI BHUMAHUE
MMEHHO Ha YCNEXaX PEATMCTUYECKOW ApamMaTypryuy, TO KPUTHK HAIIEro BPEMEHHU
Dpuk Benrnu B kHure «Jlpamarypr Kak MBICIUTENbY 2* TOAYEPKUBAI TJIABHBIM
00pa3oM OTKJIOHEHHUS OT CTPOr0 PEaJIMCTUYECKOrO HAIpPABICHUS JpaMbl, UMEBIINE
mecTto nocie 1890 r. B XynokecTBeHHON KpUTHKE MOCIEHUX JIET 0c000€ BHUMAHUE
YACISUIOCh pEeAIM3My TOJIBKO TOIIa, KOIJAa KPUTHUKOB WHTEpPECOBajga YUCTO
coLMaabHas CTOPOHA IIPOU3BEACHUS.

OnHako MBI HE MOXEM OTOPOCHTH TEMYy peEaju3Ma B MOMEHT €ro IOJIHOTO
OaHKpOTCTBA M CJIa4yd MM BCEX CBOMX MO3ULIUNA. MOXKHO CIOPUTH O TOM,
00yCIJIOBJIMBAETCS I BO3POKICHHE HAIIEro MHTEpPECa K peanu3My B APAMATHUYECKOM
UCKYCCTBE COLMAJIbHBIMU MOTHBaMH, HO B JIFOOOM Cily4ae Mbl HE MOXEM NPHU3HATH
3aKOHOMEPHOCTb ~ OIPAHMYEHUM  pEalu3Ma, YCTAHOBJIEHHBIX OTLAMHM  3TOrO
HanpasieHus B XIX B. DTUX orpaHMueHud ObLIO HECKOJIBKO.

OnHO W3 HUX 3aKIIOYAIOCH B NMPU3HAHWUU NPUHLUIIA PEKUCCEPCKOrO PELICHUS
CIIEKTAaKJIA, HAIlOMHHAIOLIETO «KapTUHY B paMme», U B pa3BUTHM Tearpa B
COOTBETCTBMM C OIECPHOW Tpaguuuen. Tenepp HaM SCHO, YTO IPUBEPIKCHIIBI
peaiu3mMa He JOJDKHBI ObUIM JOBOJIBCTBOBATHCS OJHUM COYETAaHHWEM IMPUHIUIIOB
IIPUABOPHOIO CIEKTAKIA CO CLCHUYECKOW KapTUHOM, KOTOPYIO 3PUTENIb BUAUT KaK
Obl CKBO3b 3aMOYHYIO CKBa)KHUHY (CLIEHUYECKHUI NMPUHIUI, BOZHUKIINUN TOCIE 3M0XU
uTanbsHCKOro Bospoxnaenus). OHM  OKa3aauch uepecuyp KOHCEPBATHBHBIMM,
IIBITAsICh OTPAaHUYUTH TEATPAIBHOE HOBATOPCTBO TOJIBKO OTKA30M OT aBaHCLEHBI,
YPE3MEPHOI'0 YKPAILECHUs 3PUTEJIBHOTO 3ajla U YHUUYTOXKECHUEM JIOK. XOTS BHayaje
9TO W JABAJIO H3BECTHOE NPEUMYIIECTBO B CMBICIE CO3JAaHHs WIUIKO3UH, OJHAKO
BIIOCJIEICTBUM UM IPUIIIOCH OTKA3aThCA OT HETO B CBSI3U C YMEHBIICHUEM JI0XOJI0B
TeaTpa. Bo3MoxkHO, 4TO, ecnu Obl TeaTpajbHbIE MOCTAHOBUIMKUA HE JIEPKAINUCHh TaK
KPEINKO 3a CTapOMOJIHYIO apXUTEKTypy Tearpa, pa3BUTHE peanu3Ma Obuio Obl Ooiiee
OBICTPBIM U KU3HEHHBIM.

Hesicen u caenyromuii, 0onee BaXKHbIM BOIMPOC — HE MOTYT JIM HPUBEPKEHLIBI
pPEAIMCTUYECKOI0 HAIpaBJICHUs B HAIlM JHU U B OyJyIllEM HCIOJIb30BAaTh JIPYrHe
(opMBbl TeaTpaJibHON apXUTEKTYphl? DTa TeMa OyAeT paccMaTpUBATHCA HAMU HMKE
(cm. cTp. 67 — 71).

C oTuM e CcBA3aH W BONPOC O TOM, HE CIMIIKOM JHM Y3KUM OBbUT B3IV
IUMOHEPOB peajlu3Ma Ha CIEHUYECKYH cpeay. A Takke sBIsIeTC  JIH
U300pa3uTeNbHOE pPEIICHWE CpeAbl CTOJIb BAXKHBIM JJIEMEHTOM JApPaMaTH4YEeCKOro
peann3Ma, Kak 3TO moJiarajii ero mnpusepkeHusl B XIX B. Benp peanmnsm Moxet
IPOSBIIATHCS TOPaA3/l0 CBOOOIHEE B BOCCO3/JaHUN HA CLEHE BHEIIHEW CPEeJlbl, YEM ITO
JOIYCKAJIOCh B CBOE BpeMs. JTOM Teme OyneT mocsiieHa riaBa «CreHunyeckas
cpena — Wuo3us uim uaes?» (cm. ctp. 71 — 82).

Tpernii BOmpOC Kacaercss B3aMMOOTHOLIEHHUS  MEXAY pealu3sMOM U
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HaTypanu3MoM. M XOTs 3Ta Tema yXe MOJy4yuiIa IMIHUPOKOE OCBELICHHE B MeYaTH U
aBTOp JAHHOW KHHUTY HE MOXKET J0OaBUTh HUYETO HOBOTO K TOMY, YTO M3BECTHO, OHA
Bce ke OyJeT HamMu JeTallbHO paccMoTpeHa (cTp. 85— 89) Bo wu3bexaHue
BO3MOKHOTO CMEIICHHUS dTUX JIBYX MOHATHH (0ojiee BEpOATHOTO B AMEpHKE, UeM B
JIPYTUX CTpaHax).

W1 HakoHel, MBI 3aiiMeMCsl U3yYEHHUEM BOIPOCA O TOM, HACTOJIBKO MPAKTUYECKU
MOJIC3HBIMH JIJISI PEATUCTHYECKOTO TeaTpa ObLIO OTACNICHUE APaMbl OT MOI3UH U UX
JalbHEHIIIee pa3BUTHE TIO CAMOCTOSITEILHBIM MyTAM. DTOW TeMe TOCBSIIACTCS TIaBa
«ITon3us U CTUXOTBOPHBIN peamu3m» (cM. cTp. 89 — 95).

HEKOTOPABIE /IOIIOJIHUTE/IBHBIE 3SAMEYAHUA

APXUTEKTYPA CHEHBI U IIBECA

B Hamm nHM HEKOTOpPBIE NMPUBEPKEHIIBI CLIEHBI, PACIIOIOKEHHOM B LIEHTPE 3ajla
(Tak Ha3bpIBAEMOro TeaTpa C AapeHOM), YHOPHO HE XOTAT NpU3HABaTh HAIAYUSA
B3aMMOCBSI3H MEXIY apXUTEKTypOM TeaTpa W CIEHbl U Ibecoil. OHU yTBEpKIaIoT,
YTO JUIsl IOCTAHOBKM HAa TAaKOW CLIEHE MPUrojHa JtoOass mbeca. MHe KaxXeTcs, 4To
noso0Has TOYKa 3pEHUs YaCTHMYHO BBI3BaHA HEXKEIAHMEM OIPAaHUYUThH pEnepTryap
JAHHOI'O TeaTpa M TEM CaMbIM JHULIUTH 3PUTENS BO3MOKHOCTH CMOTPETH B HEM
pa3JIMuHbIE WHTEpPECHbIE Nbechl. KOHEUHO, €ClM y 3pUTeNs HET HaJJIekKallero
KpUTEpHS JJIi CPaBHEHHUS, TO OH BPAJl JU CMOXKET OOHAPYXUTh HECOOTBETCTBHE
MEXIy CTHUJIEM IIbECHI U CTUJIEM MTOCTAHOBKHU.

Ho Takoe ’xe HECOOTBETCTBHE MOXHO HAOIIOAaTh HEPEIKO U B YHUCTO
npodecCHOHaNbHBIX TeaTpax. boiee TOro, B NpakTHKE COBPEMEHHOTO TeaTpa
PACX0KIECHUE MEXKIY CTHIEM IIbECHI U TIOCTAHOBKU MHOI'/IA CO3JACTC HAMEPEHHO.

OpHako Te, KTO HE YYMTHIBAET B3aMMOCBSI3M MEXAY apXUTEKTypOW Tearpa W
IpaMoii, TOmycKaroT 00iblIy0 omuOKy. COBepIICHHO OYEBHIHO, YTO HaIlla CI[CHAa-
KOpOOKa He SIBIISECTCS UJICAIbHOM VISl IIEKCIIUPOBCKOM JIpaMbl, MOCTAaHOBKA KOTOPOI
TpeOyeT CLIEHWYECKOW IJIOIIAAKH, BBIIBUHYTONW B 3pUTEIBHBIN 3a; U HA00OPOT, HA
TaKOM IUIOIIAJKE HEJIb3s CTABUTH PEATUCTUYECKYIO Apamy.

Jlaxke Tpu  HEKOTOPBIX YCTYyIKax COBPEMEHHBIM MpEACTaBICHUSIM 00
YTUIUTAPHOCTH HEJOIYyCTUMO, 4TO OO0JIBIIYIO 4acTh MTOMELIEHAN
npo(eccCHOHaNbHBIX TEATPOB COCTABIISIIOT, B CYIIHOCTH, oOmnepHble 3aanus. Ho
UMEHHO B HMX MyOJIMKE MpeasiaraloT CMOTPETh MHTUMHYIO PEATMCTHUUECKYIO JIpamy,
TPEeOYIOLIYI0 PACKPBITUS MCUXOJOTUYECKOTO COJIEPKAHUS MbEChl, KOTOPOE B ATHUX
YCIOBHUAX YCKOJB3Aa€T MO MEHBIIEH MEpEe OT IOJIOBUHBI 3PUTENEH, IOCKOIbKY OHU
JUUIEHbI BO3MOXXKHOCTM BHMJAETh MHMMHUKY akrepa. EcTb Takxke H3BECTHas
HECOOOpa3HOCTh MU B TOM, YTO Ha CHEKTaKiIM B 3JaHUS IMPHUABOPHBIX TEaTPOB,
IIOCTPOCHHBIX B CTUJIE NTO3IHETO PEHECCAHCA U IICEBJIOPEHECCAHCA, XOIAT 3PUTEIH U3
Hapoza.

TeaTppl Ha OTKPBITOM BO3yX€E I IIOCTAHOBOK CHEKTAKIIEN «KapHABAJIOB)» WIIU
«cumboHMI» (1 UMEI0 B BUITy TeaTpsl Ha 0-Be Poanok B mirate CeBepHas Kaponmna
u B BunbpsamcOepre B mrate BupruHusi) BOOJHE COOTBETCTBYIOT HAYIIMM B HHUX



IbeCcaM, MOCKOJIbKY 3TH TE€ATPbI CO3JABAINCH CIEHHANBHO JJIs JaHHOU 1enu. TeaTpsl
C apeHOU TaKKe CTPOWIINCH C OMPENEICHHBIM PAacueTOM: MPHUOIU3UTH JCUCTBUE K
3pUTENI0 — I€Jib, B 00IIEM A0CTOMHAas MmoxBajbl. K coxaneHuto, OHU HE YUYUTHIBAIH
TpeOOBaHUN JpaMaTypruy Kakoro-jiudo ONPEACIICHHOTO TUIAa W K TOMY XK€ He
BBIXOJIMJIY 32 PAaMKH COBPEMEHHBIX MPE/ICTABICHU.

DTO OTCYTCTBHE HEOOXOJUMOTO €AMHCTBA MEXIY XapakTEpOM TeaTpa U Apambl
IPUBOJIMIIO MHOTJIAa K BEChMa JIFOOOMBITHBIM MOCHEACTBUSAM. Tak, HampuMmep, nbeca
Tenneccn YunbsiMca «Jleto m apIM», HamuvcaHHas HE JJi IIOCTAHOBKU B TE€ATpPE C
apeHoil, MoJy4yunsa MOJHOIIEHHOE CLIEHNYECKOE BOIUIONIEHNE UMEHHO B TAKOM TE€aTpPE
(Mapro /Ixonc B [Jamiace™), To ecTh TaM, rje HE ObLIO HEOOXOIMMON TapMOHHH
MEXJy TMbECOM U apXUTEKTYpOH cieHbl. OrpoMHBIA yCIEX MbheChl IMO3BOJISI
HAJEATbCS W Ha YyCHeX €€ B IMpeACcToslleM chekrakiae Ha bpoasee. OnHako
nokazaHHass B 1948 r. B tunuuHo Opojaselickom Tearpe «MIO3UK-00OKC» Ibeca
MPOBAIMIIACH, XOTS €€ MOCTAHOBIIUKOM 37ech Obuta Ta e Mapro J[>koHC U ponm
WCHOJIHSIUCH MPEBOCXOAHO UTPABIIMMU, IIEPBOKIACCHBIMU aKTE€PaMH B JIEKOPALUSIX
xyaoxHuka J[xko MwuiisuHepa, KOTOPBIE TMOJYYUIIM BOCTOPKEHHYIO OLIEHKY BCEX
Ta3€THBIX PELEH3EHTOB. TPyJAHO C YBEPEHHOCTHIO CKa3aTh, MOYEMY JaHHAS Mbeca
oKazajach — WM CTaja B Ipolecce oOpadOTKU — HJeaqbHOM MJii MOCTaHOBKH
MMEHHO B T€aTpe C apeHOM. B cBoel peleH3nn Ha HbIO-MOPKCKUN CIIEKTAaKIIb bpykc
ATKUHCOH, TIOXBQJIMB €T0, BCE K€ CUENl CBOMM JOJI'OM OTMETHUTh, YTO OH BHUJEI U
JYYIIYI0 €ro MOCTaHOBKY (MpaBla, B MEHee KBATU(DUIIMPOBAHHOM HCIIOJIHEHHH) B
tearpe Mapro J[xonc B Jlammace. Uepe3 HeCcKOIbKO JieT Tibeca «JleTo m mbiM» Oblia
noctasiieHa B TeaTpe «CEpKI UH 3¢ CKBEp» B [ pUHBUY-BUILIUIK®, U 3TOT CIIEKTAKJIb
npociaBuil akTpucy Jxepanbaun [lenmx u co3main nonyaspHOCTh PEXUCCEPY XO03€
KBunrepo. Kpyrmnas apeHa naminacckoro tearpa, KaKk M OTKpPBITas C TPEX CTOPOH
NpsSIMOYTOJIbHASL CLEeHa B Tearpe [ PUHBUY-BWIUIMIK CMOTIIM «BMECTUTH» 3Ty
NIbECY — HMCTOPHUI0 HEYJAYHOW M TOJHOW JIMIIEHUW KU3HU TEPOMHM, TOTAA Kak B
NOCTaHOBKE Ha bpojBee neiicTBUE OBLIO CIOBHO MPHUMKATO K KyJHMCaM U HAa BCEM
MPOTSKEHUU THECHI, 3a UCKIIOUEHUEM MPOJIOra U 3MUJIOTa, €€ TEPOUHS HAaXOAWIach
BHE ILeHTpa aeicTBuA. Kopoue TroBopsi, MOCTaHOBKA Ha CIEHE, MOMENICHHON B
cepeaunHe 3aiia, 00Jiee COOTBETCTBOBAJIA XapakTepy U ¢hopme 3TOM mbechl Y WiibsiMca.

Opnako, korga B Teatpe «CEpki MH 3¢ CKBep» Obla MOCTaBlIEHa HEYAayHO
npomeamas Ha bponsee mbeca Tpymena Kamora «Tpassinas apday», oHa Toxe HE
uMesa ycrnexa. ApXUTEKTypa CIEHbl HE MOIJIa KOMIIEHCUPOBAaTh Je(EKThl MbECHI,
OCHOBHOMW €€ HEJOCTATOK 3aKJII0YaeTCs B TOM, YTO BHadaye (Korjma Tpoe OyHTapei
yOeraroT B JieC U TOCEISIOTCS TaM) JICCTBUE MhEChl PA3BUBACTCS CTPEMUTEIBHO, HO
3areM BIpyr 3amupaeT. [lbeca Kbomorta Hyxknmamace 6 pazpabomke, a HE BO
«BMELICHUW» JAEUCTBUA. B 3TOM »nu304€ SBHO YyBCTBOBAJIOCH HECOOTBETCTBUE
MEXTy OypHBIM pa3BUTHEM JCHCTBUS W JUIMHHBIM MPSMOYTOJBHHKOM CIICHBI.
['maBHBIE TepoM NbECHI AECUCTBOBAIM B OJTHOM YIUIy NPSIMOYTOJBbHUKA, & OCTaJbHOE
IPOCTPAHCTBA CIIEHBl MMHU TOYTH HE HKCIMOJb30Bajoch. Buas mepen coboil y3kuii
NPSIMOYTOJBHUK, MCTIOJHUTENIM TJIABHBIX POJIEH OTYETIIMBO ONIyIalu, 4uTo ¢dopma
CIIEHBI TPEOYEeT OT HUX JBHKEHUS; OJJHAKO UX CBS3BIBAJ CIOXKET, HE MO3BOJISIBUINNA UM
3aHSATH BCE MPOCTPAHCTBO CIIEHBI, TaM 0oJieé 4YTO W caMO JeWUCTBUE OBLIO
pa3pabOTaHO HEIOCTATOYHO YETKO (OCOOCHHO B 3aKIIOYUTEIBHOM D3IH307/€, KOTria



repou TMbhEChl BO3BPAIIAIOTCS JOMOW K THPAHUBIIEH WX >KCHINWHE, KOTopas Oblia
npuunHOil ux OyHTa). JlelicTBME Ha TakOM /JIMHHOM U Y3KOM MPSIMOYTOJIbHUKE
CIIEHBI, €CTECTBEHHO, JIOJDKHO ObUIO Obl OBITH OOJiee HACBHIMICHHBIM. Mexay Tem
3HAYUTENIbHASA 4YacThb CIHEHbl HCHOJIb30BaJach TOJBKO TEMHU MEPCOHAXKAMHU
(BBICTYMABIUIMMHU B MIb€CE KaK MPOTUBHUKHU OETJICIIOB), pOJIb KOTOPHIX B OOIIEM IJIaHE
nbechl OblIa BTOpocTeneHHOW. [loaromy OGonbliasi 4yacTh CIEHUYECKOM TIIJIOIIAIKU
OCTaBaJach IMCUXOJOTUYECKHU U APAMATUYECKH HEUCIIOIb30BaHHOM.

Ecnu 1onoysHuTh 3T puMepbl MHOKECTBOM JIPYTUX, OCOOCHHO U3 TeaTpaibHON
npakThukyi KoHma XIX B., korga Aenaiuch NONBITKM BTHUCHYTH Ibechl lllexcrnpa B
PaMKy «CLEHBI-KapPTHUHBD», TO CTAHET SICHO, YTO BOIIPOC COOTBETCTBUS APXUTEKTYPhI
CLICHBI XapaAKTEPY IIbECHl UTHOPUPOBATH HEJOIYCTUMO.

OnHako KOMMEpPUYECKHME TeaTpbl IPU MOCTAHOBKE AHTUPEATUCTUYECKUX U
CTWJIN30BAHHBIX IbEC JOJHDKHOIO BHUMAHMS 3TOMY BOIPOCY HE YAECISAIW, YTO
OOBSCHSJIOCh KaK WX HEBEKECTBOM H DPABHOAYIIHEM, Tak W (PUHAHCOBBIMH
coobpaxenusimu. CpencTBa, K KOTOPbIM TMpHOErald Takue TeaTpbl, ObUIn
VCKJIIOUUTENBHO MPUMUTUBHBIMU. Tak, B OJIHMX TeaTpax K CIEHE MPHUCTpauBaiach
HeOOJIbIIIasl aBaHCIICHA, B APYTUX M03aud OOBIYHOTO MOpTaia CTaBUIICSA (DaJIbIIUBBII
WJIM K€ 4acTh aKTE€POB Pa3MEIANMCh B JIOKE WIM B opkecTpe. M Tonbko B peakunx
ClIy4yasX TeaTpbl, B KOTOPBIX HAMEPEHHO HapyllaJach CLEHUYECKAas WILIIO3US,
CTpOWJIM JUisi ce0si crnenualibHble 3AaHus. OJTo Obut TeaTpbl Tuma «Crapoii
ronyostar» Komo, rae Bcskas rpaHb MEXAY CIEHOW M 3pUTENbHBIM 3a70M ObLia
CTEpPTa U TEM CaAMbIM YHUUYTOXEHA YCIOBHOCTh «YETBEPTOM CTEHBD).

B oTHoOmeHNN n300pa3uTENbHON CTOPOHBI JpamMbl OCOOCHHO YJaYHON OKa3ajaach
«CIleHa-KapThHa» (OHa OblIa BBEJACHA B KOHIE XV B. W MPOCYIIECTBOBajIa 0
cepenunbl XIX B.), OTKphIBaBIIas OOJIBIINE BO3MOKHOCTH JJISI TOCTAHOBOK OBITOBBIX
(xamepHbIxX) ciieH. Ho nHaunnas ¢ 1850 r., To €cTh ¢ MOMEHTa, KOrjila B MOJIy BOIILIH
00BEMHBIE JCKOpAIMH, CIICHAa B BHJIEC OOpPaMIICHHOW KapTHHBI (T CIICHHYECKOE
opopMieHHE pa3MemalIoch B TIyOWHE, 1033y paMbI-TIOpTaia) MpeBpaTHiiach B
CLIEHY C «3aMOYHOW CKBAXKUHOW», TJ€ BCE ICHUCTBUE MPOUCXOIAUIIO B JECKOpAIMHU-
kopoOke. Bo Bropoii nonosuHe XIX B. CTOpPOHHHUKM peajiu3Ma U HaTypajin3Ma Halllud
HAKOHEIl TO apXUTEKTYPHOE PEIICHUE, KOTOPOE 0KA3aJ0Ch CYIIECTBEHHO MOJIE3HBIM
JUISL CO3JaHUsl TMOMJIMHHOM CpeAbl: OHU YIPa3IHWUIM HEOOJbIIYI0 CLIEHUYECKYIO
IJIOMIAJIKY — Y3KYIO TI0JIOCY CUEHBI, U3BECTHYIO I0J] HA3BAHUEM «IIPOCLEHUYM).

CHEHUYECKASA CPEJA — NJJIIO3UA NN UAEA?

[TockonbKy T€ WM WHBIE apXUTEKTYpHbIE W CleHHYeckrue 3P EKThl MOKHO
OOHApY>XWUTh B KaXJOW TeaTpajlbHONW TMOCTAaHOBKE, BAXXHO YyMETh OTJIMYATh
COOCTBEHHO WUIFO3UOHU3M OT COBPEMEHHOM KOHIIEMIIUUA CIHEHUYECKON CpeJibl.
Jlekopanusi cama mo cebe emie He SIBISETCS Cpeloi, Tak K€ KaK B IOJJIUHHO
JpaMaTUYECKOM CMBICJIE HE CO3/Ia€T CPE/bl U CLIEHUYECKas IJIONaKa, KOT1a Ha Hel
HET JICVCTBYIOIIMX JIMII M HE MPOUCXOJIUT CIEHHYecKoe aeictBue. Kpome toro, B
IIOCTAaHOBKAaxX Mpou3BeneHu peamncTtoB XIX B. M ux mnociemosareiien B XX B.
WJUTIO3USL MOIJIa CO3/1aBaThCsl TOJBKO B TOM CIIydae, €CJIM MECTO JEHCTBHS
TPaKTOBAJIOCHh KaK (PU3MYECKH W TCHUXOJIOTHYECKH H30JMPOBAHHOE OT 3PHUTEIHHOTO



3ana.

Ho mHOrma cueny u 3puTenbHBIN 3aJ1 TPAKTYIOT M KaK €IMHYIO CLEHUYECKYIO
cpeny. IMEHHO Tak pacCMaTpuMBaJIM CpEely POMAHTHKM W PEAMCTHl HAILETO BEKa,
Halpumep, NpU NOCTAaHOBKE Ibechl Ponbkmerepa «Hyno», OCYLIECTBICHHOU
PeiinraparoMm, rnae 3puUTENbHBIA 3all TeaTpa SBJISETCS Kak Obl OJHOM YacThiO
rOTUYECKOr0 co0opa, a ClieHa, yKpallleHHash KOJOHHaMU U apKaMu, — ApPYyroi. 1o
JOJDKHO OBLIO €O3/1aTh OoJiee MOJHYI0 WILIIO3MIO LEJIO0r0, XOTSI OCTAeTCsl HEACHBIM,
BBbI3bIBAJIa JIM TaKas TPAKTOBKA COYYBCTBUE WJIM IPOTECT Y MCKYIICHHOI'O 3pUTEI,
KOTOPBIH, T0JI00HO ["aMiieTy, mpeKkpacHO MOHUMAJL, YTO €0 3/1€Ch BOBJIEKAIOT B UTPY.
B kagecTtBe Apyroro nmpumepa MOKHO IPUBECTH IIOCTAHOBKY IbeChl «B 0XumaHuu
Jleptn» Opnerca, OCyIIECTBICHHYIO B TpUALATHIX rogax. ClieHa U 3pUTEIbHBIA 3al
TaKXE COCTABIIUIM 3€Ch €IUHYIO CPely: 3pUTEIH SBISINCH Kak Obl y4aCTHUKAMHU
coOpanus 1modepoB, HA KOTOPOM BBICTyMHAaBIIME Jelieratbl mpodcoro3a (akTepshl)
oOCyXJanu BOMPOC O TOM, HYXHO JIM OOBSIBUTH 3a0aCTOBKY U MPEABSBHUTH
TpeOOBAaHMSI TAKCOMOTOPHBIM KOMIAHMSAM. M1 B 3TOM ciydae COMHUTENBHO, YTOOBI
PAOBOM 3pUTENHL MOT XOTsI ObI OTYACTH MOYYBCTBOBATH €051 IO(PEPOM TaKCH.

TBOpLBI COBpEMEHHOTrO peann3Ma, oT AHTyaHa 10 CTaHHMCIIaBCKOTO, BEPOSITHO,
ocyauiu Obl 00€ 3T NMOCTAHOBKH, KaK «PO3bITPHIIDY 3PUTENS, UTPY B «KakK OyaATO».
3puTenb JAOKEH ObUI TYT HPUTBOPSTHCS, a TeaTp, B KOTOPOM OTKPOBEHHO

IPUTBOPAIOTCS, — HMMEHHO TO, NMPOTHB 4Yero O0Opojuch MuoHepsl peannzma XIX B.;
OHM TIPOTIOBEIOBAIM HJCI0 TeaTpa, MOKa3bIBAIOIIETO «IpaBay». OHU paccyxaaiu
NPUMEPHO TaK: OJHO JeN0, KOrJa akTep HUrpaeT B «Kak OyATo» — 3TO €ro

pemecio — W BBITIONHIET CBOIO pabOTy CEPhE3HO M YCIENIHO; APYroe e —
TpeOOBATH TOTO KE 0M 3pumens: 3TO He ero mpodeccus.

AKTEp-peaJIuCT CTPEMUJICS CO3[aTh CIEHUYECKYI0 Cpeay TOJIbKO ISt
MepCcoHaXa, M MPUTOM TaKyl Cpeay, B KOTOpPOMl akTep BUIEA Obl peaibHYIO
JEHCTBUTEIHLHOCTD, a 3PUTEINIb B TOW WJIM WHON CTETIEHU OTOXIACCTBIISUT ce0st ¢ HUM (I
MO3BOJIIO0 ce0e 3aMETUTh, YTO TOI0OHOE OTOXKIECTBICHNE HHUKOTJA HE MOXET OBIThH
a0COJIOTHBIM). DTO OBUIO OCOOEHHO BAXKHO B YCIOBHUSAX Pa3BUTUSA KPUTUYECKOIO
peanusma MOcena u ero mociegoBaTesiell BHE 3aBUCUMOCTH OT TOTO, CO3HABaU JIU
OHHM, YTO HUX TBOPYECKUM METOJ SBJISUICS CKOpEe pealu3MOM MbBICIH (UM TakK
Ha3bIBAEMOM HJIEH), YEM peau3MoM AeTajei. ToNbKO MpU MOJHOM pa3rpaHUYCHHUU
CLUEHBl U 3PUTEIBHOTO 3ajJa MOXHO COXPAHUTh WJUIIO3UIO ONPENEICHHOW CpEJbI.
Tonbko (pu3nyecku U30JUPOBAHHBIM OT CLEHBI 3PUTEINb, SIBISIOUIUNACS CTOPOHHUM
HaA0JII01aTeNIeM, MOKET BOCIPUHSTH WIUIIO3UI0 TOTO, YTO CII€HA — 3TO MOJIMHHAS
cpena aktepa. M Tombko akTep, CIOCOOHBIM HE 3aMeuaTh MPUCYTCTBUS 3PUTEIS,
MOKET TPAKTOBATh CLEHY KaK PEAIbHYIO I€MCTBUTEIBHOCTD, 4 HE KAK CLICHUYECKYIO
IUIOIIAAKY, Ha KOTOpPOM OH Wurpaer s 3purend. ECTeCTBEHHO, 4TO
MOCJEAOBATEIbHbIE PEAIUCThl CUUTAIU OE3YCIOBHO HEOOXOJUMBIM  TBEPJIO
coOJII0OaTh YCJIOBHOCTh «YETBEPTOMl CTEHbI». be3 cTeHbl, Kak Obl OTIEMSIONICH
aKTepa OT 3pUTEIBHOTO 3aja, TeaTp HE MOXET OBITh J0 KOHIA MIUTFO3MOHUCTCKAM
WM, 4YTO emie Oojee Ba)XXHO, PEATUCTHUYHBIM B CMBICIEC CO3JaHUS WIUIIO3UU
ONPEAEIEHHOT0, PEATLHOI0, @ HE TEATPAIIM30BAHHOI'O MECTA JICHCTBUSI.

Hackonbko MHE U3BECTHO, MMOHEPHI PEATUCTUUECKOTO HAMPABJICHUS HUKOTAA HE
CTaBHWJIM BBILIEU3JIOAKEHHOE O]l COMHEHHUE, XOTS U3 3TOTO HE BBITEKAET, YTO BCE OHU



OTYETJIIMBO IOHUMAJIM MPUHUUIT «YETBEPTOM CTEHBD» M YTO JaXXE TEM, KTO 3TO
NOHWMAaJ, OBUIO SICHO BCE, YTO CBS3aHO C OTOH YCIOBHOCTBHIO. Uem Oosbime
paboTaelip B TeaTpe WIM pa3MbIIUISCIIb O T€aTpaJIbHOM TBOPYECTBE, TEM OOJbIIIE
yOeXJaelbCcsi, 4YTO pelarimuM (HAKTOPOM 3/1€Ch  SBJISIETCS  BO3JICUCTBUE
CLIEHUYECKOM CpeJlbl Ha UTPY aKTepa.

MO>XHO M3II0KHUTH 3Ty IPOOJIEMY B BUJI€ BOIIPOCOB U OTBETOB.

Hyosicoaemes au akmep 011 Xxopouie2o UChOAHEHUs UM C80€U POIU 8 MUAMenbHO
80CCO30AHHOU OKpYHCcalouel oocmanoske?

OneIT paboThl B TEaTpe MOJCKA3BIBAET HAM OTPHUIATEIbHBIM OTBET. XOPOIIUI
aKTep CIOCOOEH MBICICHHO MPEACTaBUTh cebe o0yl OOCTaHOBKY, B KOTOPOH
JEUCTBYET MO Mbece ero repou. lIpakTuyecku OH IOCTUTAET 3TOro euie B mpouecce
peneTuiui, uaymux 0e3 naexoparuii. Tak ke Kak eMy He HYXHBbI HHM Yallka C
0JIFO/ILIEM, HU KUITATOK, KOI/ia MO X0y ACHCTBUS OH JOJDKEH MUTh Ha CLEHE Yail, emy
HE Hy>KHa ¥ TOYHO BOCIIPOM3BE/IEHHAss 00CTaHOBKA TOCTUHOM, YTOOBI BECTH Ce0s Kak
B T'OCTSIX.

Ilouemy orce 6 maxkom crnyuae mounoe 80cco30anue 0OCMAHOBKU CUUMAENCS]
HeoOX00UMbIM yclo8uem ybeoumenbHoCmu uespvl akmepa?

Ecnu 6b1 akTep mim akTpuca ob0yaganyu reHuanbHocThio ['appuka wim Jlyse, To,
NnoKaTyi, B 3TOM He ObLI0 Obl HMKakoW HeoOxomumoctn. Ho Tappuk m [lyze —
SABJIEHUE peAKoe. PAI0M ¢ HUMU UTpalid U IPYTUE, MEHEE TATAHTIIMBBIE aKTEPHI.

371ech BO3HUKAET TOT K€ BOMpOC, Kakoil ctaBui B 1770 r.x Hunpo B cBOEM
«ITapagokce 00 akTepe»: NOJDKEH JIM aKTep MEepekXUBaTh CBOIO POJIb U HACKOJIBKO
UCKPEHHHUM JIOJIKHBI OBITh 3TU MEPEKUBAHUS B IIPOLIECCE UTPHI?

[Io o6memy wmHeHuto, Benukuii [appuk He pacTBOpsJCS IIEIMKOM B
UCTIOJHAEMON UM POJIM: B IEPEPHIBAX MEXKIY CBOMMH BBIXOJIaMU Ha CLIEHY OH ObLT HE
OpoYb MOUIYTUTh C aKTepaMH 3a KyJIHCaMH. 3HAYUT JM 3TO, 4YTO l'appuk He
OTOXAECTBIISUI CE0sl ¢ IEPCOHAXKEM, KOTOPOTO M300pakall, U 4TO OH He Oy/JeT BHOBb
OTOXAECTBIIATh C€0sl ¢ HUM 4Yepe3 HECKOJbKO MUHYT? COBCeM HE 3HAYUT, TOBOPUT
Ham Jlu CrpacOepr, mnoxamayid, caMblil TaJIAaHTIUBBIA TeaTpajbHbI Meaaror
coBpemeHHoil Amepuku. ['appuk, kak nucan Ctpacbdepr, «padoran 0e3 HanpsKeHUs
U MPUHYXKJEHUA M 00Jafan TOW MBIILEYHOU CBOOOJ0M, KOTOpyro CTaHUCIABCKUMA
CUMTAET COBEPIICHHO HeoOXxonuMoun nisi aktepa. OH oOjagan MCKIIOYUTEIHHOM
CIIOCOOHOCTBIO COCPEIOTOUMBATHCS, KOTIa 3TO TPEOOBAIOCh, U MOT 0€3 HalpsHKEHHUS,
110 JKEJIAHUIO BXOAUTH B POJIb M BEIXOAUTH U3 Heen?’.

Cro ner cnycrts nocie [Nappuka Koncran KokiieH, nepBbiil UCIIOTHUTEND POJIH
CupaHo Ha ClieHe, yTBepKaal B cBoell pabore «MckyccTBo aktepa»>’, uto akrep
«JIOJDKEH BIIAZeTh COOOM Ja)ke MpU HCIOJHEHUU CaMbIX CTPACTHBIX M OYypHBIX
CII€H... OJHHMM CJIOBOM, OCTaBaThbCsl CIIOKOMHBIM, YTOOBI TE€M CHJIbHEE BOJHOBATH
npyrux...» Korma ognaxael Bo BpeMsa cnekrakisa «Cupano ne bepxkepak» Koknena
CIOPOCHJIM, O YEM OH JIyMaeT, MOCJIeI0Bal OTKPOBEHHBIH OTBET: «Yacto g mymaro o
OCTOPOHHEM).

O Ttom xe rosopwi u JIxk. T. 'peitH, ocHoBatens «He3zaBucumoro tearpay,

29 «Theatre Arts», May 1950, pp. 39 — 42.
39 Constant Coquelin, L’ Art et le comédien Paris, 1886.



MaseHbkoro (oprocta peanu3ma B JIOHJOHE, CUMTABIIMM, 4YTO «4Ype3MepHas
UCKPEHHOCTH» HCIIOTHEHUS MOXKET JIMILIb UCIOPTUTH TPAKTOBKY oOpasa. IlpuBenem
€ro BOCIOMHMHAHMS O BechbMa BblJaoIIEeMcs (iaaMaHIcKOM aktepe Bukrope
Hpusence:

«OH ObUT OJIHUM M3 TE€X, KTO yMEJ BBI3bIBATH y 3PUTENICH CJE3bl; €ro ToJocC
JOXOAMII 10 Cepjilla, OH o0Jajall MOTy4ed WHIWBUIYaNbHOCTHIO... Ho OH peako
XOpOIIO 3HaJ TeKCT cBoux podied. Cyduepy 3Ta 0cOOEHHOCTh akTepa Obljia U3BECTHA,
U OH U3 CBOEH OyJKM BHUMATEJIbHO CIIEIUI 33 €ro peyblo, BCEerja ycreBas MoJaTh
HY)KHYIO PEIUIUKY... M1 BOT Kak-TO BO BpEMs MCIIOJHEHUS MOTPSACAIOLIEH CIIEHBI U3
neechl Buktopa [toro “3Bonaps cobopa Ilapuxckoit OGoromartepu” cyduep He
YJIOBUJI BONPOIIAIOIIEro B3riisgna akrepa. U mpeacrtaBeTe cebe, J[puzeHe B camblii
JpaMaTHYeCKHUil MOMEHT, BMECTO TOTO YTOOBI BBIAEpXaTh May3y W MPOMOIYATH,
spoctHo Opocun cydnepy: “I'me cnmoBa?” 3artem, moliMaB peIUIUKY, OH CTal
OPOJOJIKATh U... TOKOPWJ 3puTeibHBIA 3a1. Ilociie crnekTakiss oH OOBSICHWII, YTO
HUCKOJIBKO HE BOJHOBAJICS, EMY XOTEJIOCh JIMIIb PACTIPABUTLCA ¢ Cydiaepom»3!,

Opnako Hu cnoBa Koknena «YHacto g nymMar0 O MOCTOPOHHEM», HM BCIIBILIKA
Jlpu3zeHca HE CBUAECTEIBCTBYIOT O TOM, YTO aKTEpP MOXET WrpaTh Ha CLEHE, He
OTOXAECTBIISIL ce0sl C MEePCOHAXEM, POJib KOTOporo oH ucnoiyiHger. KokneH ymen
BXOJUTh B 3ayYEHHYIO POJIb U BBIXOAUTH W3 HEE C JIETKOCTHIO, HEIOCTYITHON MEHEe
yBEpeHHOMY B cebe aktepy. Takke ObIcTpee JII0O0Oro PsiIOBOIO MCIOJHUTENS (Kak
MOKa3bIBAET CIyyai ¢ cyuiepom) BXOIUI B CBOIO poJib U Jpusene.

Peanuctuueckas JeKopanus, ABJISIFOLASICS CKopee OTPAKECHUEM
JNEUCTBUTEJIIBHOCTA, YEM HATYyPAIMCTUYECKA TOYHOM €€ KONUEW, BO MHOTOM
COJICHCTBYET CO3JaHHUIO OINpPEACIECHHOW CLIEHUYECKOW Cpenibl, KOTOpas OObEKTHUBHO
HanpaBJsieT JACWCTBUS aKTEpOB M CIIOCOOCTBYET MX ECTECTBEHHOCTH. Bwmecte ¢
TEM — M 3TO CaMO€ TJIABHOE, — KOTJa CIEHWYECKas IUIOMIaJKa MPEeBpaIlacTcs s
aKTepa B OKpYXalOUIyI0 €ro repos pealbHyl0 cpedy (WM Korja akTep yKe B
MpOLIECCe PEMeTUIMH BEpPUT B ITO), 3Ta CpeAa CIYKUT akKTepy Kak Obl
NICUXOJOTUYECKUM (POHOM, MOMOTAIOIIMM CO3/JaHUIO0 TPaBUIBHOTO aKTEPCKOIO
camouyBcTBHs. HaunHasa ¢ 1887 r. 3T0 monokeHue cTaso OJHUM U3 JOTMAaTOB BEPHI
TeaTpaJbHbIX PEKUCCEPOB, SABISAIOIINXCS MOCIEI0BATEIAMU AHTYyaHa.

Ecnu 6b1 1aTh UM BOJIIO, TO HEKOTOPBIE «yCEPIHBIE» PEATUCTHI MPEBPATUIN Obl
«B Cpefy» [Haxe 3aKyJHCHYI 4YacTh cleHbl. Kak pacckas3plBalOT, TaJIAHTIMBBII
pexuccep benno Illmaiinep X', pemerupys NOCTAaHOBKY JEKAJEHTCKOM IpaMbl
«Tonbko MHIIOCTEIO Goxbei» B «TudTep rmibay»*l, 3acTaBMI OJHOrO U3 AKTEPOB
TOHATh 3a KyJHCaMH BOOOpakaeMoro Toiy0s. OTOT akTep HCHOJIHUI POJib
TyOEpKyJIE3HOTO FOHOIIN, KOTOPBIA OOJBIIYI0 YaCTh CBOEr0 BPEMEHHU MPOBOJIUT HA
KpBIIIe JOMa, TOHsIS TOTyOeH.

KoHeuHo, 3TO BBI3BIBAJIOCH OTHIOAb HE CTpacTHbIM YyBieueHuem lllHaimepa
peanu3MoM, TOYHO KONMPYIOIIMM WIH «BOCCO3MAIOIIMM» JEUCTBUTEIBHOCTD,
IIOCKOJIBKY B OBITHOCTH CBOK PEKHUCCEPOM IMPOCIABICHHOM AaKTEPCKON TIpyIIIbI
«ApTed» (B TPUALATHIX TO/1aX) OH Hokasai 3puteisiM Hero-Mopka psi BecbMa cMelo
CTUJIM30BAHHBIX CIIEKTAKJIEH; IIpOCTO, I10 MHeHuto IllHainepa, axkrep Jiyulie

31J. T. Grein, The New World of the Theatre, London 1924, pp. 150 — 151.



MIOYYBCTBYET PEaJbHOCTh CLIEHUYECKOW Cpeibl, eciii eMy OyneT co3faHa Takas Ke
peanbHas OoOCTaHOBKA M 3a CLEHOW. B JaHHOM ciydae *KU3Hb 3a KyJIHCaMH «Ha
KpBIILIE» IOMOrajga akTepy, WIpPaBIIEMy poOJib IOHOIIM, CHJIbHEE MOYyBCTBOBATH
peanbHOCTh OKPY>KAIOIIEH ero 00CTaHOBKH — TPYIIOO0Y MO KPbILIEH.

CeMbsl IOHOLIM KMBET O] THETOM MaTE€pPUANbHBIX TPYIHOCTEH U CIOXKHBIX
JIMYHBIX B3aUMOOTHOUIEHUI, KOTOPBIE TOBOAAT €0 POJIHBIX A0 IMOJHOTO OTYAasHUS U
TOJIKAIOT Ha NPECTyIUIEHUWE ero muaiuero opara. EnuHcTBEHHOE mpHOeKUILEe i
00JIbHOIO IOHOIIN, HECIIOCOOHOTO IOMOYb CEMbE B €€ OEICTBEHHOM IOJIOKEHUH, —
ATO Kpbllla U yBI€4YeHHE TonyOsiMu. M BOT — mepen CBOMM BBIXOJOM Ha CLEHY B
OJIHOM M3 3MIMU30J0B IbECHl — 3TOT NEPCOHAXK NPOBOJAMUT, 1Mo Mblcau IllHalinepa,
HECKOJIbKO 4YacoB, co3epiias HeOo u cieas 3a moneroM nruil. llHaiinep cumran
BaXXHBIM, YTOOBI KM3Hb IMEPCOHAXKA 3a KyJlucaMu Oblaa JJisi aKTepa MOAJUHHOU
CLIEHUYECKOMN PEATBHOCTBIO.

He 06osich 3aiiTH CIMIIKOM AAJIEKO, MOKHO CKa3aTh, YTO CLIEHMYECKOW cpenou
aKTepa B 3TOM, KaK U B pAAE APYIHX CIy4aeB SBISAECTCS UMEHHO JACHCTBUE WUIIM HEUYTO
PaBHO3HAYHOE JEHCTBHUIO; CIEA0BATENbHO, BCE MOCTYIKH NEPCOHAXKA HE3aBUCUMO OT
BPEMEHU M MECTa UX COBEPIICHMS JOJIKHBI CIIOCOOCTBOBATH CO3JAHUIO pEaTbHOU
00CTaHOBKM Ha clieHe. TOJbKO HEJOCTATOYHBIM MPOHUKHOBEHHEM aKTepa B CBOIO
POJIb, IIPEANOIATAOIIYIO IEUCTBUE B KAKOW-TO ONPENEICHHON OKpYKaroLIeil cpene,
MO’KHO OOBSICHUTh IOPOI HECOBEPILIEHCTBO AaKTEPCKOIO UCTIOJIHEHMS.

OOcy:x1asi UCIIOJIHEHNE OTAEIbHBIX CLEH CO CTYJAEHTAMM AKTEPCKOW IIKOJIBI, 5
BCEI/1a CUUTAIO HY>KHBIM CIIPAIIMBATh UX, OTKYAA IPHILIM UX NEPCOHAKU U YEM OHHU
ObUIM 3aHSTHI TIepe]] TeM, KaK BBIUTH Ha CLIEHY M IIPOU3HECTU HYKHbIE cioBa. Benpb
KHU3Hb [EPCOHAXEH, KOTOPBIX OHMU M300paKaIOT, HAXOJUT TOJIBKO YaCTUYHOE
BBIPAKEHUE B CJIIOBAX HANMCAHHOW JUisi HUX posd. OTBET Ha BONPOC — a KAK OHHU
KWIM ¥ YTO JeJlaJli BO BpEMs Iay3 — MOXKHO JIMIIb B CaMbIX OOMIMX uepTax
NOYEPIHYTh W3 aBTOPCKOI'O TEKCTa MbEChl. A MEXJy TEM CTYAEHTHI JIOJKHBI SICHO
OpeACTaBIATh ce0e, KaK 3TH MEPCOHAXH KU, YTO JeNadl ¥ YyBCTBOBAJIH, MpHU
KaKuX OOCTOSTEIbCTBAX M KAaKUE HWCIBITHIBAIM OHM 3aTPYAHEHMS IEpel TeM, Kak
NOSIBUTHCA Ha CLIEHE.

Hy>XHO cka3aTh, 4TO peasn3M 4acTO KaKETCsl HaM JIETKO JOCTHKUMbIM, ITOKa MbI
HE KacaeMcsi paOoThl aKkTepa. DJIEMEHTAPHBIM M, MOXKaTyd, HECKOJIbKO HAWBHBIN
npumep npusoaut Celimyp Ilexk B crTaThe, NMOCBAIICHHOW HIpe akrTepa ApTypa
Kennenu B nbece Aprypa Mwmepa «Tsbkkoe ucnsitanue». Aprypy Kennenu, emie
HE3aJI0JIT0 Tepe] 3THM MCIOJHABIIEMY IOHOLIECKHME poiau B nbecax «Bce mowm
CBIHOBbsI» U «CMepTh KOMMMBOSIKEPa», MPUIIIOCH ChITPaTh B « TSKKOM UCIIBITAHUI
poiip mypuTaHuHa-pepmepa 3pesoro Bo3pacra. Pexuccep sTol moctaHoBku Jlxen
I'appuc npennoxui KeHHeau nepekpacuTh CBETIbIE BOJOCHI B TEMHO-KAIITAHOBBIE.
B cratee mpuBoasATCA M MOTHBBI caenaHHOro ['appucom mpemnoxeHus: « uckan
cnoco0 3actaButh ero [KeHHenu| MOYyBCTBOBaTh Ce€0sl HMHBIM, YE€M paHblll€.
OxpaleHHbIE BOJIOCHI MEHSIOT ONIYIICHHMs YejoBeka. Bo3pMuTe Kakyro-HUOYIb
KEHIIMHY C BOJIOCAMHU MBIIIMHOTO I[BE€TA W IepekpacbTe ee B OnoHauHKy. C Heil
MOKET MPOMU30UTH MEepEeMEHa; BO3MOXKHO, OHA HAYHET BECTU ce0sl Kak OJOH]IMHKA,



0OpETET HEKOTOPYIO JOJIK0 CBOMCTBEHHOIO OJIOHAMHKAM KOKETCTBa» 2,

OpHako akTep CHOCOOCH W caM CO3/aTh WILTIO3MIO OKPY’Kalolel cpeabl y
sputena. B teatpe «I'mobyc» omrymieHne Mecta JEHCTBUS B KaKOH-TO Mepe
CO3aBajOCh YPOBHEM IUIOLIAJKH, HA KOTOPOM OHO Pa3bIrphIBANOCh. Y CUIIMBAIH ATY
WITIO3UIO TIPEIMEThl PEKBU3UTAa — CHUACHBS, TPOHBI, TIepajbAUYeCKue 3HAMEHa,
npanupoBku. Ho mo-HacTosemMy yoeIuTeNnbHO nepeaaBall OllyIIeHUE CPeibl TOIBKO
caMm aKTep — TeM, KaK OH BXOJWJI BO B3aUMOCBSI3b CO CLIECHUUYECKUM IPOCTPAHCTBOM,
IIPEMETAMU PEKBU3UTA, C IPYTUMH aKTEPAMH U 3pUTEIEM>?,

To e MOXkHO HaOIIOaTh B HAIlM JTHU U B TeaTpax ¢ apeHol, OCOOEHHO B TeX
TeaTpax, IJIe apeHa COBEPILEHHO KpyTJias U IJe aKTep UTPaeT NMpsMO Ha MOJy, HU YeEM
HE OTJEJICHHOM OT 3pUTENIel: CIIEHOM 3/1eCh YCJIOBHO CYHMTAETCS MPOCTPAHCTBO,
OTrpaHUYEHHOE MEPBBIM PSIIOM MecT uid 3puteneil. Takum oOpazom, TeOpeTHUECKU
TeaTp C KPYriou apeHOW HE MOXKET CO3JaBaTh OLIYIICHUS CLHEHHYECKOM Cpeabl. ITO
OILIYIIEHUE MOXKET OBbITh JOCTUTHYTO JHIIb TPU TOM YCJIOBHUH, €CIH aKTEpPHI,
JCHCTBYIOIIME HAa OMPEEICHHOM Y4YacTKe T0ja, He OTIEJICHHOM OT 3pUTENs, OyayT
BECTH ce0sl Tak, Kak eclii Obl OHM WUTPaH Ha CTPOr0 OTPAHUYCHHON M OTPaKICHHOU
wiomaake. dusnyeckyro orpaay 37ech 00pa3yroT 3pUTENH, aKTep K€ CO3AAET YUCTO
NICUXOJIOTUYECKYIO CTEHY, KOI'/1a BeIeT ce0s Tak, OyATO MPOCTPAHCTBO, OKPYIKAIOILIEE
CLIEHMUYECKYIO IUIOIIAJKY, SIBJSETCSI HEMPO3pauyHbIM, U KOI'Zla HE 3aMEe4aeT 3pUTEs.
To ob6crosTenbeTBO, YTO MEOENb Il TAKOM CLEHBbl OOBIYHO JI€TaeTcsl 3HAUUTEIbHO
HID)KE OOBIYHOM, YTOOBI HE MeEIIaTh 3pUTENI0 BUJETh IPOUCXOJSAIIEE, HE HMEET
HUKAKOI0 3HaYeHUs; MyOarKa MPUXOJUT B T€aTp HE 3a TEM, YTOObI U3MEPSITh BHICOTY
CTOJIOB, CTYJIbEB U KYILIETOK.

B Tearpe c apeHOl cO31aHHI0O WUIIO3UM CPEAbl MOXET Mellarb TO, YTO
3pUTEINIAM, CUASIIMM B OJTHOM CEKTOPE 3aja, BUJEH €ro MPOTHUBOIMOJIOKHBIN CEKTOP.
[loaTomy B Tearpe @opaxaMmckoro yHuBepcurera (kaxerca, B 1950r.)
yCTaHABIUBAJIM BOKPYT apeHbl MAaCKHPOBOYHYIO CETKYy; IMPH COOTBETCTBYIOIIEM
OCBEILIEHUH OHA MO3BOJISIAa 3PUTENSIM CIICAUTDH 32 JCHCTBHEM MBbECHI U B TO K€ BpeMs
Jenajga HEBUAWMBIMH JJIs1 HUX 3pUTENEH, CUASIIUX IO APYTYI0 CTOPOHY apeHBI.
Opnnako OOBIYHO CHJIa WILIIO3UU, €CIIM aKTep HE HapyLIaeT €€ CBOMM IIOBEJICHHEM,
HACTOJBKO BEJIMKA, YTO OOJBIIMHCTBO TEaTpOB C KPYIJIOM apeHON He BBOJAWIIHN B
CBOIO MPAKTUKY MACKHPOBOYHBIX CETOK. MOXHO OBITh BIIOJHE YBEPEHHBIM B TOM,
4TO IOJIHAs WJUIIO3Usl OKpY’Karolled cpenpl OyJeT Co3/1aHa HENOCPEICTBEHHO
aKTEpPCKOW TPAKTOBKOM MecTa JAECHCTBHUS B COUETAHUHU C TOTOBHOCTBIO 3PUTENS K €€
BocnpusAtuio. UM XoTs napamaryprusi, noapasyMmeBarolas HaJlU4yhe «4eTBEPTOU
CTEHBI», POJOJIKaa MpeodaaaTh B NEPUO MOMYJISPHOCTH TEaTPOB C apeHOil, Bce
KE MbECHI, UIYIIHE B HUX, IPEKPACHO 00XOAUIUCH 0€3 MeKopaluii ¢ BooOpaxaemMoi
«YETBEPTOU CTEHOW.

32 Seymour Peck, Growth and Growing Pains of an Actor, New York, «Times
Magazine», February 15, 1953, p. 34.

3 TIbecw Illekcnmpa NPENOCTABISIOT aKTEPY BO3MOKHOCTH HCIOJIb30BATH
camble pa3HOOOpa3Hble MPUEMbI, HayWHAsg OT MPOCTOrO YINOMHUHAHUA KM MeCTa
JNEHUCTBUS M KOHYas CIOXHBIMH U CYry0O JIpaMaTHYECKUMHU CpPEJICTBAMH, KaK B
nepBoM JiericTBuM «["amiera» uiu Bo BTOpoM JiericTBun « MakbeTay.



Yro Kkacaercs HEPEATMCTUYECKOM JpaMaTypruM, Kak, HalpuMmep, JApam
Hlekcnupa, To 51 HE 3amMeyan, 4ToObl OHU OOJIbIlE MOAXOIWIM ISl TeaTpa ¢ apeHou
(XOTsl TEOPETUYECKH ATO TaK), YeM JJI TeaTpa CO «CIEHOM-KapTUHOW». Bo3MoxkHO,
3TO OOBACHSETCS TE€M, UYTO B COBPEMEHHBIX CHEKTAKIAX AKTEPCKOE HCIIOIHEHHE
OOBIYHO OpPHUEHTHUPYETCS Ha YCJIOBHOCTb «YETBEPTOW CTEHbD» HE3aBUCHMO OT
APXUTEKTYPBI CLICHBI.

M HakoHel, HYXHO OTMETUTb, 4YTO XOTA B mnocieaHerd uerBeptu XIX B.
o0CTaHOBKa CIIEHBbl CTaja J0 MeJouYel pPealuCTHUYHOM, OJIHAKO 3TO Majlo YeMy
IOMOTajo, Tak Kak B OOJIbIIUX TeaTpax MEJKUE JIeTadu OopOpMIICHHUSI BCE PABHO HE
OBLITM BUJIHBI 3PUTENSIM, CUISIIMM Ha OaJKOHE WJIM B TMOCIETHUX Dsjaax Mmaprepa.
Peanuctuueckas  paspabotka  meranmedi  Obuta  oOpedeHa — €€ 3aTMUI
M300pa3UTENbHBIA HATYpaau3M KUHOPMIBMOB. OCOOCHHO CTaO0 ATO OYEBHIHBIM B
1915 r. nocne Beimycka kuHopuneMa 1. V. I'puddura «Poxnenue nHauum» (3TOT
(GUIbM 32 HECKOJIBKO JIET MPUHEC BOCEMHAIATh MUJUIMOHOB JIOJIJIAPOB 0X014).

B Teuenue mnociaeaHMX MNOJyTOpacTa JIET 3PENIMIIHOE HCKYCCTBO HEYKJIOHHO
CTPEMMIIOCh K WI03uoHu3My >* . Ho Tombko mocme 1860 r. mocranoBkm Toma
PobGeptcona, reprora Cakc-MelHMHIeHCKOro, AHTyaHa U APYruxX OpHUAAIU TeaTpy
peanuctuyeckoe HampasiieHue. OgHako B 1915 r. cTanmo sacHO, 4TO TeaTp HE MOXKET
KOHKYPUPOBAaTh C HKPAaHOM B Mepefade BCEro MHOTooOpasusi peajbHOM >KU3HH,
IPUTOM HE TOJIbKO YUCTO BHEIIHUX €€ MPOSBICHUN, HO U PA3TUYHBIX SMOILMI.
«JIrobGast cepust TUIAHOB, 3aHUMABILKUX OT YEThIPEX JI0 MATHAIUATH CEKYH], 00pa3HO
packpblBaJla HACTPOEHHE, CTPACTh WJIM SMOLMIO», — MHUcal KPUTHUK Ta3erbl «Hbro-
ﬁopK Taitme» ['enpu Mak-Maron B penensuu Ha (uibMm «Poxaenne Hanumy,
coJiep Kalinii BecbMa O0JIBIIIOE KOJIMYECTBO MIaHOB. ECcTeCTBEHHO, YTO TeaTp HE MOT
MEHATh JACKOpallMd 4Yepe3 KaxIble «YEThIpe WIM NATHAALATH CEKyHI» U IIO-
NPEKHEMY OCTABAJICA TearpoM 3putenu, KOTOpbIE KAAIW OT TeaTpa
WUTIOCTPATUBHOCTH KWHO, MEPECTANM IMOCEIIATh TAaK HAa3bIBAEMbIE JPaMaTUYECKUE
TeaTpbl €lle [0 TOro, Kak BBICOKas CTOMMOCTh IIOCTAaHOBOK Ha bpoxasee u
COOTBETCTBYIOIIME II€Hbl Ha OWJIEThl CTAM pelarlluM (AKTOPOM SKOHOMHUKHU
3PEIUIIHBIX TPEANPUITHH.

B Hauane XX B. CTan0 OKOHYATEIBHO SICHO, YTO PEaU3M CLIEHUYECKON Cpelbl
HE MOXeT O0oJyiee OCTaBaThbCid YUCTO WUIIOCTPATUBHBIM, TeM Oojiee 4YTO B
KuHeMarorpaduu B 3TO Bpems mosiBuics cBoii Bemacko XV B ymme Cecwns b.
ne Musisi, CHATBIE TIel3aXu KOTOPOIro 3aTMWIIM TeaTpajbHble nekopauu. LleHHOCTh
COBPEMEHHOI0  JPaMaTHYeCKOro  peaju3Ma  3aKIYaeTcss He B €ro
WUTIOCTPATUBHOCTH, a B yOEIUTEIBbHOCTH H300paKeHUs KU3HU. TO K€ MOXKHO
CKa3aThb U OTHOCUTEJIBHO CLIEHUYECKOW CpeJlbl, B CO3/IaHUH KOTOPOU 3HaYEHUE UMEET

3% IMeHHO Tak 00CTOSIO [el0 ¢ TexX mop, Kak I'appuk B 1771 r. npuriacui B
Hpypu-Jlelinckuii teatp sawp3acckoro xyaoxHuka II. XK. JlotepOypra, KoTOpBIii
MOJICPHU3HUPOBAJ TPAJAMLMOHHYIO MPakTUKy odopmieHus cuensl XVIIB. ¢
MNOMOIIBIO YHCTO HATYPATHUCTUYECKUX MPUEMOB, XOTS MPEAMETOB 00MX0/1a OH MOYTH
HE UCIOJIb30BaJl.

33 A. Nicholas Vardac, Stage to Screen, «Harvard University Press», 1949,
pp. 223 — 225.



HE TOYHOCTh KONUPOBAHUS JETajed, a PACKPbITHE MUNUYECKUX  YepT
JNEUCTBUTEIILHOCTH.

Uto kacaercsi KWHO, TO WUIKOCTPATUBHOCTH 3/IECH MOYKET CIIY>KUTh KaK BO BpE€]l
PEATUCTUYHOCTA KapTUHBI, TaK U HA MOJb3Yy. XAPAKTEPHO, YTO WILTFOCTPATUBHOCTD
MPOU3BEACHUN MPOIMAraHJUuCTCKOTO0 MacCOBOr0 HCKycCTBa (Hampumep, (UIbMOB
1915r. W COBpPEeMEHHOro TeleBHACHMs) ObUla CKOpEE HATypaJMCTUYECKH-
POMAHTHYECKON, 4YeM pEAIUCTUYECKOM. 3ajada MOMJIMHHO PEATUCTHYECKOIO
HaAIpaBJICHUs B TeaTrpe 3akjoyanach HE B TOM, YTOOBI ygoOoumsv 3pumens oOm
oelicmeumenbHOCmu, a B TOM, YTOObI TOMOYb 3PUTEINIO IPABUIIHLHO OIILYTUTH €€.

Cuenunueckasi cpefa, pelieHHas WUIIO3UOHUCTCKH, CIIYXUT OJHOBPEMEHHO M
3pUTENII0 U aKTEepy. 3PUTEIbHBIE BIEYATICHUS MO3BOJSIOT PAIOBOMY MOCETUTENIO
TeaTpa 0oJiee WM MEHEE HEIOCPEACTBEHHO OIyTUTh B3aUMOCBSA3b, CYIIECTBYIOIIYIO
MEXIy YEJIOBEKOM M OKpyXKaromeuh ero cpenod. Ho HECOMHEHHO, 4TO CO3aHME
UII03UY CPEelbl, BIIEPBBIE JTOCTUTHYTOE B MPAKTUKE €BPONEHCKOIrO Tearpa B 3MOXY
Bo3poxenus, umMeno MeHbIIee 3HAUYCHHE, YeM CaMO€ OUIYIICHUE 8030elcmaus
smoti cpedvl. Paznmuune mexny «llpuBunenusimu» Mbcena u «®Daycrom» [ete
3aKJIF0YAETCS HE B INIAHUPOBKE CLIEHBI, 4 B TOM, 4TO B «[IpUBUICHUAX» OKpyKarouas
cpena TpakTyercs Kak cyanoa. Mcropust ppy AJIBBUHT MBICIUMA TOJBKO B YCJIOBUSIX,
ONpENENIAEMBIX TMPEKIE BCErO0 CpPEeNod, TO €CTh B KOHKPETHBIX COLMAIBHBIX
YCIOBUSIX.

MMEHHO B 3TOM M 3aKJIIOYACTCS CMbICA HNbecbl; W €CIU TMOHWMAHUE 3ITOr0
00CTOSITEILCTBA HE YNAETCs OTPa3UTh B CIEKTaKIE, TO MOXET OKa3aThCs TMOJ
yIpo30i U yOeAUTEIbHOCTh ABTOPCKOTO TE3UCA.

CoBpeMeHHOE MOHUMaHUE OKPY’KAIOIIEH cpelibl IMHAMUYHO; B HEM HalllJla CBOE
OTpPaXEHHUE CYLIECTBYIOIIAS TOYKA 3PEHUsI HA KUHETUYECKYIO B3aWUMOCBSI3b MEXKIY
OT/ICJIBHOM JIMYHOCTHIO M 001IecTBOM. [l03TOMY Henb3si OorpaHMYMUBAThH 3TY UACIO U
CTaBUTh €€ B 3aBHUCUMOCTH TOJIbKO OT PEAIMCTUYECKOM TEXHUKH, TeM O0oJjiee 4TO
cpena crana (akTOpOM U COBPEMEHHOM HepealrcTH4YecKod Apambl. ClieHMYeckas
cpena MOXKET 001aaTh TaKOW JpamMaTUYeCKOM pealibHOCThIO, KOTOpasi, BO3JECHUCTBYS
HETOCPEICTBEHHO, OJJHOBPEMEHHO BBI3BIBAET aCCOLIMALINM JIAKE B TAKUX Mbecax, Kak
«Yxoasume B MOpe» U «Y aJIod MOJIOAEL — TFOPAOCTh 3amnaja», NpeaHa3HAuYCHHBIX
CuHroM [ 4YuTaTeNneld, OTHOCAIIMXCSA PE3KO OTPHUILATENbHO K JIpaMaTypruu
PEanuCTUYECKOM IIKOJIBI.

Oxpyxaroomias cpega SBISETCS JAUHAMUYECKUM  (PAKTOpOM U MHOTHUX
HKCIPECCUOHUCTCKUX MpousBeaeHuii: «C yrpa go nonyHoun» Kaiizepa, «Henosek u
macca» Tomnepa, «Hummit Bcaguuk» xopmka C. Kaydmana nu Mapka Konnemnm.
Eit npuaaeTcst mepBOCTENIEHHOE 3HAYEHHUE U B SNIMYECKOM Teatpe DpBuHa IIuckaropa
u bepronmpna bpexta (06a oHM OBITM TOCIENOBATEIBHBIMH MPOTUBHUKAMHU
HaTypaJiu3Ma), TJI€ OHA SIBISETCS BaXXHBIM (PAKTOPOM JAPaMaTUUYECKOro JNEUCTBUSL U
TEMOU IbECHI.

HIOY U PEAJIU3M

[Ipexxne Bcero s AOMKEH CKa3aTh, 4TO s tudHO oTHomry Loy k uncny Hambomee
BBIJTAIOLIMXCS MPEICTABUTENEN peanucThuueckoro tearpa. IIpaBma, k Hemy He Tak



JIETKO TPHKIEATh ITOT SPJBIK, Kak K [ 0JICyOpcH, MOCKOJBKY HENb3sl OTPULATH
HAJIMYUS B €70 TBOPEHUSX M3BECTHOM IKCTPABAraHTHOCTH, (DAHTACTUKHU U TIOKA3HOTO
onecka. OgHako kak kKpuTuk Loy nmpuHaaIeXuT UMEHHO K peaJuCTUYECKOMN LIKOJIe,
O 4YeM TOBOPUT €ro BBICTYIUIEHHE B poyu 3anuTHuka Mocena B Aunrnuu. Kak
IpaMaTypr U KpUTHK OJHOBpeMeHHO Illoy Takke NpUHAIICKUT K pealnu3my,
IIOCKOJIBKY OH pasfeisieT pPeaJuCTUYeCKUM B3IUIL[ Ha 3aJayd Tearpa: Tearp B
OCHOBHOM JIOJDKEH OBITb MECTOM H3YYEHHUS pealibHbIX (PAaKTOB M MpoOieM, a He
MECTOM CIIY)KE€HUS «KPacoTe» U IPEKIOHEHUS IIepel «YHUBEPCAIbHBIMA UCTHHAMMKY.
To oGcTosTenbeTBo, uTo [loy MCnoNb3yeT npueM AUCKYCCHUH U B OCHOBHOM CIIEyET
YCJIOBHOCTH «YE€TBEPTOM CTEHbI» (Jake B JJIMHHBIX MOHOJIOrax Ibechbl «Celnbckoe
CBAaTOBCTBO», B ann30/¢ JloH-)KyaHa u3 nbecbl «HemoBeK U CBEPXUYETIOBEK», B CLICHE
B nanatke u3 «Caroii MoaHHbI»), TOKE Ja€T OCHOBAHHE CUUTATh €r0 PEaJTUCTOM.

[TogpoOHBIE W YacTO BCEOOBEMITIOIINE XapaKTepHUCTUKH, KoTopele llloy naer
CBOMM TIE€pOsIM, TAKXE OTIMYAIOT €ro IMbEChl OT JIpaMaTypruvl CTOPOHHUKOB
antuHarypanusma. Kak 3amerun Opuk bentnu, o Illoy mMokHO cka3aTh TO ke, 4TO
[IToy cka3an o JIMKKeHCE: OH COYeTall «TOYHbIE, KAK OTPAXKECHUE B 3€pKaje,
XapaKTePUCTUKU 00pa30B C KpailHEe IKCTpaBaraHTHBIM, IOMOPUCTUUYECKUM CTHJIEM U
TPOTECKHBIMU CUTYAIUSAMMI.

oy He yIOBIETBOPSUT OOBIYHBIA AHTIUHUCKUM peann3M TaK Ha3bIBAEMOTO
«CAJIOHHOT0» THIIA, €CJIM OH HE MOT 00OTaTUTh STOT PEeaiu3M CBOUM HHTEJUIEKTOM,
Kak 310 caenaHo B «Kanmuzae». 3a o4eHb KOPOTKHM CPOK OH IPEKPACHO OBJIAIEN
METOJIOM BOCIIUTaHUS 3PUTEINA B pa3BiekarensHoit opme. Mimenno pamau storo oy
npenaBayics HEoOy3/IaHHON PUTOpPUKE, MPUOErad K BOJHYIOIICH W BIEYATISIONMICH
JEKJIaMaluy, KOTOPOM Hay4yuwiCsi OT NPEACTABUTEICH CTAPLIETO ITOKOJICHUS —
Pucropu, CansBunu u boppu ConnuBana, u, HE KOJEOISACh, HCIIOIb30BAT
(dbaHTacTUKY, HaPUMEP B UETBEPTOM JACHCTBUM MbeChl «UeIOBEK U CBEPXUYEIOBEK» U
B snuyiore «Csitoit MoaHHbI», HE TOBOPS YK€ O HACKBO3b (DAHTACTHUECKOW Ibece
«Hazan x Madycanmy».

dopMa yMO3pUTENIbHOM JpaMbl, HaumOoOJee OTUETIMBO BBIpAKEHHAs B
npamatypruu Illoy, oTpakaeT CyIIHOCTb rereiumaHckoil ¢uinocoduu, moayduBIIeH
KaKk B HJICATMCTUYECKOM, TaK M B MATEPUATUMCTHYECKOM AacCIEKTe IIMpoyvainiiee
pacnpoctpaHeHue u BiusHue B EBpore. Bnusinue ¢unocopuu ['erenst na npamy,
oKy, Jiydiie Apyrux — 1o nossieHuss Mocena u Illoy — mpocneans UCThIM
rereipsHel, nodtT u apamarypr @puuapux ['ed6enb. B crpanax, ropopsimmx Io-
AQHTJIMICKH, ero OOJbIlIe BCErOo IOMHAT [0 MEIIAHCKOM Tpareaun «Mapwus
Marpanunay» (1844). «/Ipama, — mucan ['e60ens B cBoeM THEBHHKE, — JOJDKHA HE
paccKas3pIlBaTh HOBBIE MCTOPHUH, a ITIOKA3bIBaTh HOBBIE B3aUMOOTHOILICHU». Jlanee OH
TOBOPHJI, YTO €CJIM COBPEMEHHAs Jpama KorJa-In0o pa3oBbETCs, TO OHA TIPEB30HICT
naxe papamarypruro Illekcnmpa. OTinuuTenpHAs YepTa COBPEMEHHOM JIpaMbl
3aKJIF0YAETCS B TOM, UTO «KOH(MIUKT MbEChl — JAPamMaTUYECKOE CTOJIKHOBEHUE — He
00JI2HCEH 3aMbIKAMbCA 8 cpede OeliCmBYIWUX Uy, e2o cledyem pacnpocmpanums u
Ha camyro uoeio nvecvbl». B HeW NOIKHBI 00CYXIaTbCs HE TOJNBKO «OTHOIICHMS
MOAEH K MOHATUSIM MOpajin», HO U «IEHHOCTh CaMUX MNOHATHI». Bpsim nmm komy
YAAJI0Ch JIy4lle ONPENEIUTh XapakTep ApamaTypruu, apxutunuyHou s Illoy.
Koneuno, nyuymmue neecel Illoy He cBOASTCS TONBKO K AUCKyccuH, na u cam Loy,



KOTJa mucan cBoe uccienoBanne «KBuHTAcceHnuss nbceHnsmay (OMyOIMKOBAaHO B
1891 r. U BHOOCIEACTBUM JOMOJHEHO WM g u3danusg 1913 r.), HeCOMHEHHO,
NOHUMAJ, YTO B Nbecax Mocena Toxe ecTh HeuTo 0oJibllee, YeM TUCKYCCHSL.

Hecomuenno oano: Illoy BmosiHe coriacuicsi Obl ¢ yTBepkJaeHueM Marucca,
YTO B HCKYCCTBE «TOYHOCTh HE €CTh IpaBAa», Kak M co cioBamu Ilmkacco, 4ro
«HUCKYCCTBO — JIOXb, HO 3Ta JIOXKb YUYUT HAC TIOCTUTaTh UCTUHY», U HE CUHUTAI OBbI,
YTO OH CTAHOBHUTCS TIO3TOMY B MEHbIIEH cTeneHu peanuctoM. [Ipobiemy
POTHUBOIIOCTABICHUS! MHTEIUIEKTYaIbHOTO COJIEPXKAHUSI MOJTHOMY MPaBAOINOA00HUIO
MOKHO HailTu U 'y MOceHa, KOTOphIid, co3/1aBasi MbEChl «HACTPOSHUIN) WIIM UCTOIb3YS
HekoTopyto cumBoiuky B «Ctpoutene CombHece» u «Myne I'aGpuene Bopkmarey,
HE cuuTal ceOsi MEHee MPUBEPKEHHBIM K peanu3My, 4eM kKorja nucan «KyKoabHBIHi
nom» u «lIpuBuaenusi». Takxke U Mbl HE CKIOHHBI JIeNIaTh OIIMOOYHOTO BBIBOJIA,
nomyckasi, uro MoceH, orpaHu4MB CBOOOIHOE PAa3BUTHE EHUCTBHS, SIKOOBI MepecTal
OBITh PEAIMCTOM B KaKOM-JINOO U3 3THX IbEC.

To, xak HMOcen opeanuzyem coObITHS, €lll€ SpY€ CBHUIETEIBCTBYET O €ro
MPUBEPKEHHOCTU K KPUTHUYECKOMY peanu3my. Takue coObiTusi B «lIpuBumeHusx»,
KaK TOoXKap B MPHUIOTE, MOCTPOCHHOM B TaMATh AJIbBUHTra, M OOJE3Hb ChIHA, O
KOTOpOH Yy3HaeT (ppy AJIBBUHI, BIIOJIHE COIJIACYIOTCA C MHPHU3HAHUEM TOTrO, YTO
BO3BpallieHne ¢py AJBBUHT K MYXKY pajayd COONIOJEHUS YCIOBHOCTEH OBLIO C €€
CTOPOHBI POKOBOHM oOmUOKOW. ApTyp Mwumnep B JIeKIIMHW, NPOYUTAHHOU B
l'apBapackom ynuBepcutere B 1953 r., xapakrepusoBan Mbcena kak npamartypra,
KOTOPBIN yMEI BBISBIISITH «CKPBITYIO CBSI3b COOBITHI C TPaTUIIMSIMHU, TOBEICHUEM H
NPUBBIYKAMHU JIFOJIE M YCTAaHOBUBIIMMMCS B3IJISJaMH CBOETO BpPEMEHHU, UTO
COO0IIaJI0 €ro mbhecaM BHYTPEHHIOW HanpsdiceHHocmb, KOHGIUKT». [Ipu3biB
I'e60enst k M300paKeHUIO0 «OTHOILIECHUIN» OBUT SHEPTUYHO TMojaxBaueH HMOceHoMm.
Peanusm MOcena xapakTepeH HMMEHHO CIOCOOHOCTBIO CO3/1aBAaTh APAMATHYECKHUE
accolMalMi W JUCCOLMALMM, KOTOpPbIE HUTHOPHPOBAIUCH  OOJBIIMHCTBOM
apaMartyproB. Mwuiep, BbICTYNABIIMK OT JIMIA MIIAALIETO MOKOJEHHS IMHUCATEIEH,
TOBOPUJI, YTO XOTs CroKeThl MlOceHa 1 He BBI3BIBAIOT JAOBEPHUS, OJHAKO MY CaMOMYy
npousBegeHuss ocena npeacTaBisitoTCs BECbMa 3HAUYUTEIbHBIMU UMEHHO IO CBOEH
«0eCIoIIaIHOCTH, JKEJIE3HON JOTUKE U OTTOUYEHHOCTH BHEIIHEN (POPMBI».

HATYPAJIU3M

Harypanuzmy MOXHO J1aTh U IIUPOKOE U y3KOe omnpeneneHue. Ha mpeapimynmx
CTpaHUIIaX ATOM KHHUIU SI MPUMEHSI ATOT HECKOJIBKO HESICHBIM TEPMHUH TaK, Kak
OyITO OH B OCHOBHOM COOTBETCTBYET «peaiu3My». IMEHHO Tak 0OCTOMT /€0 Ha
EBponeiickoM KOHTUHEHTE: €BpOIEUIIbl CKazaid Obl «HATypallu3M» TaM, TJI€ MBI
yHOTpeOIIsieM TEPMUH «PEATTUZM.

B Oonee y3koM cMbICIe CIOBa HATypalu3M — 3TO KpaHW BUJl peaau3ma,
BO3BEJICHHBIM B J0rMy. B Teopuio npambl ero npuBHec B 1873 r. DOmuib 3075 B
CBOEM IIUPOKO M3BECTHOM (HO, MOXKaJIyd, MEpPEOIICHEHHOM) TMPEIUCIOBUH K
HeynayHoil nbece « Tepesa Paken» (cienaHHOM UM MO OJTHOUMEHHOMY POMaHy). 30J1s
chopMyIupoBall CBOE Kpeao, Co3By4dHOoe xapakrtepHomy it XIX B. MPEeKIOHEHUIO
nepen TOYHBIMH HayKaMmH, CYUTABIIMMUCS KIIOYOM KO Bcskoi uctuHe. Ocoboe



OTpaXEHHWE B €ro BBICKA3BIBAHMWSX HANUIM HAY4YHBIE YCIIeXu B (u3uosoruw,
nocturnytsie Kinonom bepuapom™ (1813 — 1878) — nuoHepom skcrniepruMeHTaIbHON
Menuuunbl. MccnenoBanus bepHapa, onmyOnrkoBaHHbIe BO «BBeeHUN K M3YyYEHUIO
SKCIIEPUMEHTAIBHON MEAUIUHBD>®, IPOU3BEIN OTPOMHOE BIIEYATICHUE HA 3011

B cBoeil mporpamme Teatpa 301 mpeasiarai apaMarypraM COCpeloTOYUTh BCE
CBOC BHHMMAaHHME Ha JIaHHBIX OOBEKTHBHOI'O XapakTepa W NPHUHATh THIOTE3Y, YTO
YeJIOBEK — ATO MPEXkKJE BCEro >KMBOTHOE, AMOIIMU KOTOPOTO MOTYT IOJBEPraThCs
1a00paTOPHBIM HCCIIEIOBAHUSAM, MOAOOHBIM, MO BbIpaXkeHHIO TaHa, aHanM3aMm Ha
«caxap W KHUCIOTHOCTBb». Takue CTpPOro HaTypalMCTHUYECKHE BO33PEHHUS MOKHO
0XapaKTEepPU30BaTh KaK MEXaHUCTHUYECKHE, (DU3UOIIOTMYECKUE U JIETEPMUHUCTCKHE.
CornacHo UM, Ha YeJOBEKA CIEAYET CMOTPETh KaK Ha MPOJYKT, UTPYIIKY, KEPTBY
HEMPEOI0JIMMOTO BJIUSHUS HACJIECCTBEHHOCTH, UHCTUHKTA U CPEIbl, MO0 4YeTOBEK
SBJISIETCA TMOJUIMHHBIM MPOAYKTOM TMPHUPOJbI, MOABEPKEHHBIM €CTECTBEHHBIM
nporieccaM. [locKoJIbKy K€ HaTypaJIMCThl CUUTAIXA BOMNPOCH MOpPAIM JIMIIb
MPOSIBIICHHEM (DU3UOJIOTMYECKUX W TICUXOJOTHYECKUX «3aKOHOB» U TOTYMHSIIH
MOpaJib 3aKOHAM MPUPObl, OHU OTHOCWIIUCHh K BUKTOPUAHCKOMY MOPaJIM3UPOBAHUIO
Ooonee BpaxaeOoHo, uem HMbOcen u Illoy, koTOpbie TBEpIO BEpUIU B CHUIY
HPABCTBEHHBIX MOOYKICHUIA> '

Crporoe coOmioieHMe OSTUX NPHUHIMIOB B JpamMaTyprud MpPHUBEIO K
NOYEPKHYTOMY H300paKEHHUIO OKpYy)Karomed cpeapl M K Oojee WIM MEHee
KUBOTHOMOJOOHOMY (TO €CTh MHCTMHKTUBHOMY) TMOBEICHHUIO aKTepa Ha CIEHE.
ITocne 1880 T. B HEKOTOPBHIX MEPENOBBIX TeaTpax CTaJIM IIMPOKO IOKa3bIBaTh
KapTUHBI BBIPOXKACHUS, OOJIE3HEW M TMOJIOBOM pacHyIIeHHOCTH (KaK BCerja, TeaTp
OTCTaBaJl BO BPEMEHMU: B E€BPOIECUCKOW XYJO0KECTBEHHOW JMTEpaType HaTypajau3M
yTBEpAWJICS Ha JABaguaTh JieT pasblue). Cpeau NpOU3BEACHUN IpamMaTypruu, B
KOTOPBIX HAIIUIM CBOE OTPAXKEHUE MPUHIUIIBI HATypalnu3Ma, MOKHO Ha3BaTh MbECHI
«Ilepen Bocxomom connmay (1889), «bobpoBas my6a» (1893) u «Po3a bepua»
(1903) I'eprapra I'ayntmana, «Tanenr cmeptu» (1901) Ctpunadepra u «XopoBoay
(1897) llInuunepa; nmociaeaHsis 0ojee U3BECTHA Y HAC O] HA3BAHUEM MTOCTABJIEHHOTO
no Hel ¢panmysckoro ¢uibma «Komeco». Harypanusm cran  «momiuHHOMN
CeHcaluen», U ero pa3BUTHE COMPOBOXK/IATIOCH KOHPIUKTAMU C LIEH3YPOU.

Harypanusm TpeboBai oT akTepa npeaeibHOW eCTECTBEHHOCTH PEeUr, BHEITHETO
o0nuKka W JABWXKEHUH. DTO MOOYX Jalo akTepa MO XOay NCHCTBUS HHOTAA JaKe
CTAHOBUTBHCS CIHUHOM K 3pUTENIO, YTO COOOIIAjI0 MOpPTaly CLEHBI XapakTep
«4eTBepToil cTeHb». KpoMe Toro, moOOpHUKHU HaTypain3Ma TpeboBaiu adCOMIOTHOM
«ECTECTBEHHOCTH» JpamMaTyprum emie cTpoxe, dem IHOceH; oHM ocyxaanu
CIOJKETHBIE XUTPOCILUIETEHUSI M MOOUIPSUIM UCIOJIb30BaHUE AuanekTa. HarypanucTsel
paToBaJIM 3a AMAIECKT HE TTOTOMY, YTO OH MPHUAABa] PEUYH MOITHUYECKYIO 00pa3HOCTD;

3¢ Claude Bernard. An Introduction to the Study of Experimental Medicine.
1865.

37 HatypanucTsl cTaim Obl ele 6oiee BpaXk1e0HO OTHOCHTBCS K BAKTOPUAHCTRY,
ecnu Obl OHM OBUIM JIOCTaTOYHO MOCJIENOBATEIbHBIMH U €CJIM Obl IMOJIb30BAJIHChH
OOILIECTBEHHBIM BHUMaHUEM, a TakXke eclii Obl HaTypaJu3M oOKaszajics Ooiiee
JOJTOBEYHBIM.



OHM J0OWMBaIUCh «TpaMMOGOHHOTO» peaqu3Ma peud B  JIONOJHCHHE K
«pororpadpuueckoMmy» peanuzMy aexopauuid. Kak crienctBue — aualieKT B Ibecax
l'ayntmana nnu ['oncyopen HEpenko pes3an CliyX.

B 1873 r. yBiedeHHME HATypaJM3MOM CHAEIAIO 30J JAOHKHUXOTCTBYIOIIUM
NOOOPHUKOM «HATypaibHOCTHY». OH, MO-BUAMMOMY, CKIIOHSJICS K TOMY, YTOOBI
JUIINTh TbECY €€ APaMaTH4YeCKOro mnocrpoeHus, xoTs ero «Tepesy Paken» — c¢
yOUICTBOM M BO3ME3/IHMEM — OTHIOb HEJIb3s OTHECTH K YKCITy HEHaJyMaHHBIX MbEC.
30415 caenan ciaeAyrnlee HECKOJIbKO IPETEHINO3HOE 3asBlicHHe: «MHe He HpaBUTCS
caMo CJIOBO UCKYCCmME0: B HEM 3aKIIIOUAIOTCSl BCEBO3MOKHBIE UAEH O HEOOXOAMMOCTH
Kakoii-To opranmzaiuu... Co3maBath MCKYCCTBO — HE 3HAYHUT JHM 3TO OMIMOOYHO
OpaTh HEUYTO CYIIECTBYIOIIEE BHE YEJIOBEKa M BHE Mpupoasi?» He Oynem oTpumars,
yTo 307151 JACHCTBUTEIHHO CIIOCOOCTBOBAT OCBOOOXKICHHIO CIIEHBI OT POMaHTHU3Ma
«TEPOUYECKON JIpaMbl» C €€ «aTpuldyTaMu» BpPOJE PHILAPCKUX JTOCIEXOB, MOTAWHBIX
JIBEpEil, OTPABJICHHOTO BHHA U TIP., KOTOPBIM CYXKJIEHO ObUTIO B KOHIIE KOHIIOB HAWTH
MPUCTAHUIIE HA TOJUIMBYJCKOM KOHBeHepe (PHIBMOB Ha HCTOPUYECKHE TEMBI C
mo00BHBIM croxkeToM. Ho B To ke Bpems 30J BOCCTaBajdl M MPOTUB MPUHIUIA
«KOMIIAKTHOCTH»  JApaMaryprud, TpeOyromero OOJIbIION  HACBHIILIEHHOCTH U
OpPraHU30BaHHOCTH CIOJKETA. EcrectBenHOE BO3MYIIICHUE, KOTOpOE
MOCJIEIOBATENbHBIM HATypalu3M BbI3bIBAI BCErJa y HWCTUHHOIO XYJIOXKHUKA,
U3NWIOCh, WIK, BepHee, mporpemeinio, B «Cymepkax OoroB» Huie; oH ocyauin
pe3yibTaThl TBOpYECTBA 0€3 0TOOpa — «OecrnopsiioUHbIe Ma3KH, B JIyYIlIEeM cllydae
MO3auKa» — M B MPOTHUBOBEC TOMY YTBEpPXKIAJl, UYTO «IIpHUpOaa — HE obpaser...
[Ipecmbikanue miepen METKUMH, OOBIIEHHBIMH (aKTaMU HEJOCTOWHO HCTHHHOTO
XynoxHUKay. OqHako mpu3biB 30411 K «HEOPTraHW30BAHHOWY» JpaMe MOJIy4YWs JUIIb
OTpaHUYCHHYIO TOAJIePKKy. Peanuctudeckue nbecsl Mocena, Ctpunndepra u oy
BOOOIIIE HE ObLITN «HEOPTaHU30BAHHBIMIY, a MbeCchl UeX0oBa TOJBKO Ka3aluCh TAKUMHU.
Peanuctel naBanu cBoe TONKOBaHME (PaKTaMm COIMANBHON ACHCTBUTEIHHOCTH, TOT/IA
KaK «Hay4dHash» ImporpaMmma Hatypaiuszma 30Jisi TpeboBasa nmojHold 0ObEKTUBHOCTU U
KIIMHUYECKOT'0 OeCTIpUCTPACTHS.

U Bce ke, HECMOTpPS Ha BCEe MOTYT'M HATYpaJIUCTOB, HATYpPaJIM3M HE BHEC OCOOBIX
M3MEHEHUN B JApaMaTHYECKyr0 (GopMy — TaKUX MU3MEHEHHUH, KOTOPHIX HE 3HaJ Obl
peanuszm B TBOPYECKOU pPaKTHKE IpamMaTyproB-HOBaTOPOB. Eciamn
HATypAIMCTUYECKUN T€aTp U MOOUIPSUT UCHOJIb30BAHUE TUAJIEKTOB HA CLIEHE, TO ATO
K€ XapakTepHO M Uil HAIMOHAIMCTUYECKUX MOITHUUYECKUX HANPABICHUN B
Upnangum.

TpeOysi, uTOOBI NpamMa COCTOSUIA U3 CIEH, MPEACTABISIONUX COOOU «KYCKHU
AKU3HU», 30J151 U €0 MOCJIEI0BATENN OTBEPTAIA CIOKETHOCTh U HAYMaHHOCTh; HO UX
OTBEprajli M TaKWe MpUBEpPKeHIbl peanmn3ma, kak HWocen u Illoy, xoTopsie
BBICTYIAJIM MPOTUB JAPaMbl C 3aHUMATEIILHOW UHTPUTON, XOTSI OHU U HE MPUHUMATU
MIPOrpaMMbl HaTypaau3mMa.

B mnonb3y ecTecTBEHHOCTH, BO3BEACHHON (B HECKOJIBKO HCKAXKEHHOM BUJIE)
nocyienoBaTeasiMu 30 B JOTMY HaTypalMCTHUYECKOW BEpbl, MOXKHO B JIyYIlIEeM
clly4yae CKaszaThb Clie[ylollee: C OJJHOM CTOPOHBI, OHAa TpeboBalla O0TKa3a OT JETKUX U
OaHaBHBIX CPEJCTB MPHUBIICUCHHUS MHTEpEca 3pUTeNiel, a C JIPyroi — oTpaxarna,
MOXKaly, OJIMH M3 CaMblX CTapbIX HJEa’IOB HUCKyccTBa — MedTy [opauus 00



UCKYCCTBE, YMEIOIIEM CKpbIBaTh HCKyccTBO. [lokamyii, Jiydiie BCeX BBIPA3WI ATY
MbIcab Penmomn Jlkappemt X' B cBoeli pabGoTe, MOCBAIIEHHOM IMO3THYECKOMY
TBOpuecTBY PobOepra ®pocra, B KoTOpoil oH ynomuHaer u o Tomace Xapau. OH
nucan 00 «OrpOMHOM CHUJIE... TOrO, UTO 3aHECEHO Ha Oymary U 4emy NpeloCTaBIeHO
paBoO TOBOPUTL camMoMy 3a ceOs» >®. Ho, Tak ke Kak 5TO OBIBAET CO BCAKMMHU
TEOPUSMH MCKYCCTBA, IIPETBOPEHUE TEOPUM HATypalu3Ma B MPAKTUKY AAaBajoO Yaule
IUIOXHUE, YEM XOPOILHE TPOU3BEICHNU.

B Moell kHUre TEpMUH «HATypaju3M» HE UMEET 0CcO00ro, OTIIMYHOrO OT CJIOBa
«peanu3m» CMbICIA. Sl X049y OTMETUTH TOJIBKO J1BA MOMEHTA, UMEIOIIHUX UCTOPUUECKH
BaxkHOe 3HaueHue. C 0JJHOM CTOPOHBI, HATYPaIUCTHI BO TJ1aBe ¢ 30J15 ObUIM B CBOEM
OOJIBIIMHCTBE CIOCOOHBIMM MYOJIMIMCTaMHU; OHM BECbMa YCIEUIHO 3allMIIalId
peaiu3M B JpaMaTypruvl U CHOCOOCTBOBAJIM UIMPOKOMY PACIPOCTPAHEHHIO 3TOTO
HanpasieHus. OHU Topsvo noaaepxkuBaiu neecel Mocena, Ctpunndepra u Toncroro
U TNEpPBbIMU CIUIOTWJIM CBOM pAIbl Ui 3alIUThl ucTOpHyeckoro «CBOOOAHOIO
TeaTpa», PyKOBOJUMOIO AHTYaHOM, XOTSI OH U HE SBJISUICS CIIENBIM IPHUBEPKEHILIEM
HaTypaiau3Mma. OJHAKO, C IPpYyroi CTOPOHBI, JOKTPUHEPHI HATYpaIU3Ma OTTAJIKUBAIH
OT ce0s 3puTesiss HENpPUCTOMHOM TrpyOOCTBIO CBOMX COOCTBEHHBIX MbEC U
0e3BKycHIlell TeaTpasibHbIX MocTaHOBOK. Ha 3akare XIX B. MMEHHO HaTypaau3m
SBWJICSA B OCHOBHOM IPUYMHON AHTHPEATUCTUYECKOM pEaKkIMM, HaUIeAIIed CBOE
BBIDAKEHHE B CHMBOJIUCTCKUX Ibecax MeTepiinHKa U B IJIAMEHHO POMAaHTHUYECKUX
npousBefeHusax Pocrana. IIpu 3TOM BO33pEHHsI IETEPMUHUCTOB M HMX YBIICUCHHE
OTKPOBEHHBIM HM300pa)XKCHUEM >KMBOTHBIX MHCTUHKTOB 4€JOBEKa OBLIM HACTOJIBKO
TECHO CBS3aHBI C COLMAJIBHBIMM KOH(JIMKTaMH # BoWHaMu XX B., YTO 3TO
CHOCOOCTBOBAJIO Pa3BUTHIO AHTUPEATUCTHUYECKUX B3rsAoB. Hamo monarate, yto
HaTypaju3M, IIPEJOCTABUB Pa3yMy CTOJb HUYTOKHO Myl POJb B )KU3HHU YEJIOBEKa,
NOATOTOBUJI TOYBY I KPAMHUX NPOSIBJIEHUN SKCIIPECCUOHU3MA U CIOppeanu3ma.

MMO33Us U CTUXOTBOPHBIN PEAJIN3M

B wrore pasMeinuieHHMH O ApamMaTyprud OPUXOAUIIb K BBIBOJY, YTO PE3KOE
pasrpaHUYeHUE TOA3MM M TMPO3bI OBLIO, MO-BUAUMOMY, Majio OOOCHOBAaHHBIM B
nepro]; GOpMHUPOBAHUS COBPEMEHHOTO peajn3Ma U €Ille MEHee OMpPaBIaHHO B HAIIH
nau. Tak, Hanpumep, Mb6cen, mocie Toro kak um ObuTu Hanucaubsl «bpanmy u «Ilep
['toHT» — 1BE BenMuaililMe JpaMbl B CTUXaX M3 BCEX CO3JaHHBIX IOCIE CMEPTH
Pacuna (oHu ObUIM 3aKOHYEHBI COOTBETCTBEHHO B 1866 m 1867 rr.) — HaMepeHHO
OTKA3aJICsl OT CTHUXOTBOPHOTO Auanora W mnepemen k npo3e. Omnako go 1881 .
(korja «oTel COBpEMEHHOU npambl» Hamucan «lIpuBuaeHus») emMy He yIanoch
co37aTh HU OJIHOTO CTOJIb YK€ PABHOLIEHHOTO MO IIyOMHE aBTOPCKOW MBICIH U CHIIE
KPUTUYECKOTO peain3Ma NPOU3BEIAECHUS B MPO3E.

N6cen nmonarai, 4To peadTucTHYECKYIO IpaMy CIEIyeT MUcaTh TOIbKO MPO30il, U
IpOYUe MUOHEPHI ITOT0 HAIpPABJICHHS ObUIM BIOJIHE C HUM corjacHbl. OJHAKO ATy
Teoputo MOcena omposeprana ero xe coOcTBeHHas npakTuka. OH JOCTUraja BBICOT
T€aTPajJbHOIO peAIu3Ma «TE€ATPATU30BAaHHBIMWY» MPUEMAaMU U OJMHAKOBO MO3THUYHO

38 Randall Jarrell, Poetry and the Age, 1955, p. 28.



MHCAJI KaK MpPO30M, TaKk U cTUXOM. K CTHXaM OH BEpHYJICS B CBOEU MOCJIEIHEN MbECE
«Korma mbl, MepTBBIe, poOykI1aeMcs» (HEJOCTaTKOM €€ SBJSeTCs cliabasi TeXHUKa
IpaMaTypruu, a OTHIOAb HE CTUXOTBOpHas (opma). [lo 3Toil nbecsl MOcen Hamucan
NECATh MbEC B MPO3€E, U3 KOTOPBIX, NOXKAIYH, TONBKO 0 «KyKOJIBHOM J10M€» MOYKHO
CKa3aTh, YTO OHa yTpaTwja Obl CBOIO PEATUCTUYHOCTH, €clii Obl ObLIa HalMcaHa
ctuxaMud. OHAKO MBI HE MOYKEM YBEPEHHO YTBEPXKAATh 3TO, €CJIIM BCIIOMHUM, Kak
BEJIMKOJICTTHO MepejaHa CTUXOM CBeTckasi Oeceia B mepBoM akte nbechl T. C. Dnmnora
«Beuepunka ¢ kokreisisiMu». CTUXOTBOpHAs (opMa BIOJIHE COOTBETCTBOBAJIA Obl U
npamatuueckoMmy HanpspkeHuro «lIpuBuaenuit» u «Xeaasl ['abiep» U HaCHIIICHHBIM
CUMBOJIMKON KOH(IMKTaM mbec «Bpar Hapona», «Jlukas yTka», «Pocmepcxombmy,
«Ctpontens CombHecy, «Manenbkuii Jitonsdy» n «Myn T'abpuens Bopkmamy.
MoxxHo ObuTO OBl B 3HAYUTEIBHOM Mepe H30eKaTh PBHIXJIOCTH JIpaMaTHUYEeCKUX
JKCIIO3MIMI B 3THUX Mbecax, THIATEIbHO OTHUIM(POBAB AUAIOr U IMOAYUHHUB €rO
€IMHOMY CTUXOTBOPHOMY PUTMY.

Bek, k kotopomy oTHOCUTCS TBOpUecTBO MOceHa u ero mociemoBareneii, OblT B
OCHOBHOM BEKOM IPO3bl — KYPHAIMCTUKHU U DIIMYECKOr0 poMaHa. YTo ke Kacaercs
JIpaMaTypruu, To JJisi Hee poMaHTHueckas mo33ust XIX B. Obula CIMIIKOM LIBETHUCTA;
npama ObllIa CKOpEee OIMUCATEIIbHOM M CO3eplaTeibHOM, YeM «JIpaMatudHoi». CTosb
K€ HETIPUTOAHOM JI IpaMbl OKa3aiach U HEOPOMAHTUYECKAs MOA3HS IOCIEIHUX JIET
IPOLIIOr0 BEKa, B OCHOBHOM JCKAaIlUCTCKas (TO €CTh JajieKasl OT KU3HHU). ITO OblIa
AM00 TICEBIOCPETHEBEKOBAs MO33MUS M MOATOMY TOpa3fo OoJibllle MOAXOASIAs s
U300pKEHUS BOCTOP)KEHHBIX JEBUIl B CTHJIE POCETTH, 4YeM HENpUKpaIIeHHbIX
xeHckux oOpa3oB tumna Hoper wim Xenasr ['abnep, 1160 1mo33ust «CUMBOJIMCTCKAN,
HOCHBIIIAs Cyry00 CyObEeKTHUBHBIN XapakTep. 3/eCh ClIeayeT YUeCcTh ele u TOT (akT,
YTO OOJBIIMHCTBO aBTOPOB COBPEMEHHBIX IMbEC MPHIILIO B APAMATYPTHUIO U3 TAKUX
o0nacTeil JeATENbHOCTH, KaK XyJIOXKECTBEHHas JIUTepaTypa, JKypHAJIUCTHKA,
IOPUCTIPYAECHLIASI, COLUMOJOTHS WM JaXe HayKa, BBIPA3UTEIBHBIM CPEICTBOM
KOTOPBIX SBJISAETCA Npo3a. UeXoB make Ha3bIBAJI JINTEPATYPY CBOEH HAJOKHHUIIECH, a
MEJUIIUHY — 3aKOHHOM xkeHoW. Ho, ecnu Mbl U HE mpuaaauM 0coOOro 3HAYCHHS
3TOMY 3asiBJIeHHI0O YexoBa, Bce K€ OeCCIOpHBIM OCTaeTCs TO, YTO 3TOT MacTep
KOPOTKOI'O pacckasa IpUIIe] B TeaTp NPO3auKoOM, Tak Xe Kak ['oross, Typrenes,
Toncroit, I'opekuid, oy, I'oncyopcu, Moam, Monsep, Ilupannenno, CaposiH u
MHOTHE ApYyTue IpaMaTtypru. Bo3aMOKHO Takxke, 4YTo JKEJIaHUE MUCATh CTUXOTBOPHYIO
Ipamy IOYTH MCYE3JIO Y ApamMaTyproB U B pPe3yJbTaTe BCE PACTYIIEH MOMYISIPHOCTH
IIOATUYECKON MPO3bI; OHA POJMIIACH B TBOPUYECTBE TAKMX POMAHTUKOB, kKak Hosamuc,
[To u ne KyuHcu, B mpou3BeACHUSX KOTOPHIX TPAaHU MEXIY CTHXaMU M TIPO30id ObUTH
MOYTH CTEPTHI. 3aueM ObUIO MHUCATh MHECHl CTUXAMH, KOTJa JpaMaTyprd MOTJIH
UCMOJIb30BaTh AJII HEE PUTMHUUYECKYIO MPO3Y, CTOJb BIEYATISIOLIYI0, O0pa3Hyl U
NOJIHYIO HacTpoeHus, kak y Cunra, O’Kelicu u Uexoa! IIpeBocxoansiii moat ['apcua
JIopka mepenten OT CBOMX CTHXOTBOPHBIX Tpareamii «Mepmay» u «Kposasas cBagn6a»
K IIpO3€, KOTOPO# U Obla HalKMcaHa ero nocieanss nbeca «Jlom bepHapabr Anb0ay.
Jlaxe DaumoT, HECMOTpPS HA TO YTO BIIOCIEACTBUA OH OKOHYATENBHO OTIAJ
OPEANIOYTEHUE CTUXY, HE MOI HE BBIPA3UTh CBOETO BOCXUUIEHUSA IIEpen
NOPA3UTEIIbHOW CHJIOM TIPO3audyecKod Jpambl: «ECTb BEIMKHE JpaMaTypru-
npo3anku, kak Mocen u YexoB, KOTOpble MHOTAA JOCTUTalOT TaKUX BBICOT, Ha



KOTOpBIE, MHE Ka3aJloCh, HE CIIOCOOHA MOTHATHCA Mpo3a...» W Damot menan BBIBOJ,
YTO «HHM OJHA Ibeca HE JOJDKHA IMUCATHCS CTUXAMH, €CIU OpamMamypeuyecku eu
COOTBETCTBYET IIPO3a»>’.

OnHako MOMyJISIPHOCTH MAJOTa B IIPO3€ OKAa3alach JIOBYLIKOW JUISL PSATOBBIX
nucaTesneil, He CIOCOOHBIX TOJHATHCS BBIIIE IOBTOPEHHS OOIIMX MECT U HE
MOHMMABIINX, YTO JpaMaTH4ecKas Mpo3a J0JHKHA HAMHOTO MPEBOCXOJIUTHh YPOBEHb
0oObIYHOW pa3roBopHoi peun. Kpome TOro, morojioBHOE YBIJIEUEHHE IPaMaTypron
3HAKOMBIMH ~ OOpa3aMM ¥  JKM3HEHHBIMH  CUTyallUsIMU  JIMIIWIO  Jpamy
TIPUBJIEKATEIIBHOCTH  OTBPAaTUTEIBHOIO», HEKOIJa  COCTAaBJSBILIEH  OCHOBY
FOTUYECKOIO  pOMaHa M  IONYJSIPHOW  MENOApaMbl M OIpPaBJAbIBABLICH
BBICOKOIIAPHOCTHh U MHOTI'OCJIOBUE HA MPOTSHKEHUU TPEX YETBEPTEU BEKa 10 TOr0, KaKk
Obl1a HamrcaHa nbeca «[IpuBuIeHUs.

B 1eBsSHOCTBIX TOJax BO3HMKJIO IPOTUBOIIOJIOKHOE TEYEHHWE B BHJE IPO3bI
«4yBCTB M HacTpoeHuil» MerepiuHka u Onectsmmx ctuxoB Pocrana. OnHako
Pa3BUBAJIACH JIU APAMATYpPrus B CTOPOHY IMOTUYECKOU MPO3bl, MACTEPAMU KOTOPOH B
Hame Bpems ctanu O’Kelicu n JKupony, Wi B HallpaBJIEHUU CTUXOTBOPHOM JIpaMbl,
npuBepIKeHIIaMH KoTopoii 6sutn Knonens, Topmancrans, Heiire, Tapcua Jlopka n
OnuoT, — B J1000M Ciy4yae CBs3b €€ C peali3MOM HOCHIJIA U3MEHUYMBBIN XapakTep.
Tak, olHU aBTOPHI, MUCABIIKE MOATUYECKON MPO30i, ObUIM CKIIOHHBI HE MPU3HABATH
peanu3ma BooO1e (Merepiunk U CUHT), Apyrue OTKa3bIBAIUCH OT HETO pajyd MHBIX
Harnpasiennii (Ctpunaoepr, Metichuna u O’Keiicu). Ho, momMmumo 3Tux ciaydaes
OTCTYIIHUYECTBA, JpaMaTypru pPEAIMCTUYECKOIO0 HAIpPaBICHUS HE OTBEprajiu
IIO3TUYECKOM IIPO3bI; OHA BCTPEYACTCA B IPOU3BEACHUAX HAIIMX 3HAMEHUTHIX
coBpemenHukoB Kapna Ilykmaiiepa, [llapns Bunsapaka, Ans6epra Kamioca, Ilons
Buncenta Kappona, Kmuddopaa Onerca, Tenneccu Yunbsimca u Aptypa Musepa.
Hapsiny ¢ 3Tum BbIpazutenbHbId (pparMeHT HE3aKOHUEHHOU mbechl «CyHMHH-aTIeT»,
OTAENbHBIE KYyCKH «BEUepruHKM C KOKTeWISIMH» U «/OBEpEHHOr0 YMHOBHUKA»
Onuota, Tak e Kak «BeHepa B nose 3peHus» ®pas (€ciau He CUUTATh €€ CIHILKOM
MaJO3HAYUTENIbHON JUIsl pealu3Ma) M HEKOTOpbIE CIEHbl U3 «3UMHEro 3aKaTa
AHJIEpCOHA, CBUAETENBCTBYIOT O TOM, YTO CTUXH TOKE HE IMPOTUBOPEYAT PEATU3IMY
IpaMaTypruu. SpKuil U CUIBHBIA SA3BIK €CTECTBEHHO I'apMOHUPYET ¢ PUTMHUUYECKOU
peyYbIo.

OnHako ONacHOCTh BO3POKJCHMSI HANBIIMICHHON MO33UHU, XapaKTEpHOM MJIs
XIX B., ellle HE hcue3ia, YTO HaXOAUT CBOE MPOSIBJIEHNE B HEKOTOPBIX CTUXOTBOPHBIX
nbecax MakcBemia AsuepcoHa. llosTomy Mbl He JOJKHBI 3a0bIBaTh, YTO
OONBIIMHCTBO MPOM3BENICHUN Benuvanmmx modToB mupa — [omepa, Codoxia,
Jlante, PacnHa — OoTiMYanuch NMPOCTOTOM M HEMOCPEACTBEHHOCTHIO, XOTSI B HUX U
coOnroancsi MpaBWIbHBIA  CTUXOTBOPHBIM pa3mep. CyllecTByeT JIaBHMUILIHSASA
«TpaZHuLMs Pa3sTOBOPHOIO $3bIKAa B ITOA3MM», O KOTOPOW HaM HANOMHHUI OJHOT;
UCXOJs W3 Hee, «UHTOHAUMU OOBIJEHHOW peuyn», HECOMHEHHO, MOTYyT OBbITh
MCIIOJb30BaHbl M B MO3THYECKOM JIpaMe, «B CIOKETaX M3 MOBCEIHEBHOM Ku3HM»
[Tuonepam peaniv3ma BOBCE HE HY)KHO ObLIO OTKA3bIBATHCSI OT CTUXOTBOPHON (POPMBI

39 T. S. Eliot, Poetry and Drama, London, 1951, p. 12.
40T, S. Eliot, The Use of Poetry and the Use of Criticism, London, 1933.



paay JanbHEHIIETro pa3BUTHS CBOETO HAIPABJICHUS; HO TOJILKO TEMEpb, KOT/Ia MHOTO
JeT OTIENSIOT HAacC OT mepuoAa 60phOBI 3a peasn3M, Mbl OCO3HAIHN BCIO CEPhE3HOCTD
ATOTO OTKa3a U IMOHSJIM, YTO B HEM HE ObLJIO HMKaKoW HeoOxoaumocTH. bezycinoBHo,
HE CJIEIOBAJIO OTOpPACHIBATH IO33MI0 M3-3a HEYKIOHHOTO CTPEMJICHUS peaanu3Ma
(xoTopoe I'toro mpenyragan B cBoeM mpeaucioBun k «KpomBenio») MoKa3biBaTh
W3HAHKY >KU3HU. Beap ecnu muoHepsl peanu3Ma HE HAXOIWIM KPacoT B KU3HH,
KOTOpbIE OHM CUUTAIM JOCTOMHBIMM  HM300paX€HUST B  XYJO0XKECTBEHHBIX
IPOU3BEICHUSNX, TO OHH BCE K€ OBLIM MEPBBIMU, KTO BMECTE ¢ ['FOr0o MOHsJI, YTO s
no3Tuyeckor (opMbl BOBCE HEe 00si3aTeNibHA BO3BBILICHHAS TeMa U YTO MOCIETHSA
TEM MEHee 00s3aTelibHa JJIsi CTUXOB. 3/1€Ch Mbl CHOBA O0s3aHBI DJIHOTY 33 YETKYIO
GbopMyIIMPOBKY BOIMpoOca, B KOTOPOM OH ObLI Hambosiee KoMIeTeHTeH: «/[i1s1 moata
O0COOEHHO Ba)XHO HE HM300pa)KeHHWE KpPacoT MHpa, a YMEHHE OJIMHAKOBO XOPOIIO
BUJIETh W TIOJ JUYMHOW KPACOTHI M IO JUYMHOW YpPOJICTBA, YMEHUE Pa3TISAACTh H
CKYKY, M Y’Kac, U TOPKeCTBO» .

He cnegyer nymaTh, 4TO B Halle BpeMsi peaiIUCTHYECKasl apama 0e3BO3BpPATHO
yTpaTwia CTHUXOTBOPHYIO (QopMy, XOTs s 3HaK TOJBKO HEMOCTaBJICHHbIC
CTHXOTBOPHBIE IbECHl AMEPUKAHCKOro 1Mo3Ta JTTope Pemna*i peanucruusble oT
Hayajla /10 KOHIIA, Yero Heylb3s CKa3aTb HU 0 «BeuepuHke C KOKTEWIAMHU», HU O
«3UMHEM 3aKarey.

He woxer cinyXuThb MpensiTCTBUEM JJIA TOITUYECKOH (QOpPMBI U TO
00CTOSITENBCTBO, YTO APAMATYPTU PEATUCTUYECKOTO HAMpPABJICHUS MPHUAAIOT 0co00e
3HAUYCHUE «TOYHOW (PUKCAIMM BPEMEHU U MeECTa ACHCTBUS» W UYTO OHHM BIIOJHE
OMpaBIaHHO 3a00TATCS O CO3JaHWM OKpyXaromed cpenpl. Benp Hapsgy ¢
IPEBOCXOAHBIMU CTUXAMU, HE TIEPEIAIOIIMMHU OITYIIEHUS OMPEACIIEHHOTO BPEMEHU U
MecTa JIeUCTBUA, €CTh U Apyrue, He meHee xopomue (['omepa, Hocepa, BuioHna,
Hante, Yopuaceopra u ®dpocra), KOTOpblE, OJHAKO, OOJAAAIOT 3TUM CBOMCTBOM.
CoBpeMeHHBIE TTOATHl MOTJIH OBl COTJIACHUTHCA C TEM, YTO, WCIIOJB3YysS TMO33UI0, HE
HY>KHO TOJHOCTBIO OTKA3bIBAThCS U OT MPEUMYIIECTB Mpo3bl. I HaKOHEl, cleayeT
MPU3HATh, YTO aHIJIMICKas JuTepaTypa (moxkanyl, K 3TOMY HAET U QppaHIly3cKas) He
TpeOyeT 0co00i MPaBWIBHOCTH pa3Mepa U B TpeAenax THOKUX rpaHull (HopMbl
JIOTIyCKaeT OOJIBIIYI0 CBOOO Y.

MoOXHO C J0CTaTOYHBIM OCHOBAaHMEM YTBEPXKJaTh, 4YTO Ui TIEepenayu
«MHTOHALUN OOBIICHHOW peun» U M300pa)KeHUs OBCEAHEBHOM KU3HU HET HUKAKOU
HaZ00HOCTH mpuderarh K cTUXy. Eciin Hac crpocsT, a HaCKOJIbKO MPUTOHA B 3TOM
CMBICIIE TIpO3a, TO MBI BBIHY)XJIECHBI OyJaeM TpHU3HATh, YTO OHAa OOBIYHO
yIOBIIETBOPSIET STOMY Ha3HaueHHUIO. Sl uMeI B BUIY 3/1€Ch «UHUCTYIO» MPO3Y, a HE
«TMOTyO(DOPMIICHHYIO0» TI033UI0, KAKOW SIBIISETCA IMOATHYECKas Mpo3a, HE BCErnaa
obasaromias MPUIIUCHIBAEMBIMU € JIOCTOMHCTBaAMU. B moaTHYecKol Mpo3e aBTOP
MOET BHAacTh B MHOTOCJIIOBHE U OpOAUTH BOKPYT J1a OKOJIO, BMECTO TOI'O YTOOBI
OCBETUTh CaMYIO CYIIHOCTh TE€MBbI, KOO AMOLMOHAIBHOCTh M OOraToe BOOOpakeHue
MOPOKTAOT M3JIMINECTBA, KOTOPBIX HYXHO u30erarb, 4YTOOBI TMPOM3BEICHUE
UCKYCCTBa CO3/1aBaJIO BIE€UYaTieHUE 3aKOH4YeHHOcTU. Ho ecnu mposza gocTatodHo
XOpOUIO CIIY>KUT JApaMaTypruy, TO BO3HHUKAET BOMPOC: JJISI YEro ke, COOCTBEHHO,

41T, S. Eliot, The Use of Poetry and the Use of Criticism, London, 1933, p. 106.



HY)XHa 1033uaA? MOXHO OTBETHUTh HAa 3TO, YTO YMEHHE CllaraTh XOPOIIUE CTUXH
CIIOCOOCTBYET YIOPSIIOYCHUIO TPO3bl. Tak ke CIpaBedJIMBO ATO U B OTHOIICHHUH
MO3TUYECKON MPO3bI, KOTOpask HHOT/AA elle Ooblle HyKaaeTcs B o0y3aanun. Bmecte
C TEM TO033HS — «3TO SA3BIK ITYOOKOTO MOJATEKCTa, SI3bIK HAUBBICIIETO HATPSKCHHUS.
B sTOM oTHOIIEHHM OHa 0COOEHHO OJIM3Ka K Apame, KoTopas n300pa)kaet KU3Hb B €€
HAMBBLICIIEM HANpsKeHuw» *2. Pudma, Kak oTME4aroT DJIUMOT U IPYTrHE, IOMOIaeT
HACTPOWTH aKTepa W 3pUTENS B YHUCOH C MOJJIWHHOW BBICOKOW TO33HMEH, KOTOPOM
JOJHKHBI OBITH OTMEYEHBI KyJIbMUHAITMOHHBIE MOMEHTBI ITHECHI.

[To33ms, maxe Korja oHa MOX0Xa HA «HAPE3aHHYIO JOMTHUKAMW» MPO3Yy, MOXKET
NPUIATh PEUX TaKylO JIPaMaTUYECKYIO aKIIEHTUPOBKY, KOTOpasi 3aCTaBUT IJa3 U, YTO
3HAUUTEIPHO BaXXKHEE, YXO 3aJIepKaThCsi Ha CIOBAX, HYXIAIOIIUXCI B 0COOOM
nomuepkruBanun. B nmbece «BeHepa B moiie 3peHUs» €CTh CIEAYIOIINEe CTUXOTBOPHBIC
CTPOKHU:

I’d like it,
Father, if Mrs. Dill would have an apple®.

3neck cnoBo «oteny (Father) momuepkHyTo GO0JbINE, YeM €ciu ObI ATH CTPOKHU
Obud ganbl mposor *. Kputuk A. JI. TIaTTHCOH yKa3bIBAaeT, YTO HY)KHBIE CJIOBA
MOKHO BBIJIEATh TAKKE IYTEM CBOMCTBEHHBIX CTHUXOCJIOKEHHIO aCCOHAHCOB H
aiurepanuii. Hampumep, B ogHoil w3 ¢pa3 mnepBoro akra «BewyepuHku c
KOKTEHIsIMU» MBI oOpaiiiaeM oco00e BHUMAaHKUE Ha CJIOBa «HE3HAKOMeEI (stranger) u
«HEeOoXXHJIaHHOCThY (the unexpected), mpousHOCHMBIE ICUXUATPOM CIPOM XapKypTOM
Pennu:

But let me tell you, that to approach the stranger
Is to invite the unexpected...*

MBI ocTaHaBIMBaeMCs Ha CIIOBE «HE3HAKOMEI TIOTOMY, YTO OHO CTOUT B KOHIIC
NepBOM CTPOKH, a Ha CJIOBE «HEOXHIAHHOCTHY» — OJarojaps €ro HEKOTOPOM
aJUTMTEepaIlid B AHTJIMICKOM SI3bIKE CO CJIOBOM «oOpamasick» (approach). Ecnm
BBIJICIIUTD JAPYTHE CIOBA, U3MEHUTCS APaMaTUUECKUil cMbIcT Qpasbl. S He yOexieH,
YTO STU JIBE€ HACHIIICHHBIC CMBICIOM IMOATHYECKHUE CTPOUYKH O001amamu Obl TOW XKe
BIICUATIISIIONIEH CHJIONW, PUTMOM W MY3BIKQJIBHOCTBIO, €Ciii Obl Theca He ObLIa
HaIMcaHa CTUXAMH, IMyCTh JaKe OYCHBb MPO3aNICCKUMHU.

MoXHO caenath TOT BBIBOJ, 4YTO Il TIEpPeladyd TParmdecKkoro CMbIcia
NPOU3BEACHUS WM CO3JIaHUsS KOMHYECKOro 3(ddekra, a Takke s BhIPAKCHUS
CTpacTU WJW TMOJYEPKUBAHUS CATUPbl (KOTOPYHO CTUXU JIeNIal0oT 0oJiee OCTpOil)

42 A. L. Pattison, Which is the Opposite of Prose? «Drama», Summer 1954,
p. 30.

* Mue ObL10 ObI IIPUATHO,

Orer, ecau 061 MUccHC JIuit chena s010Ko.

# Ibid., p. 31.

45 Ho mo3BOJIbTE MHE 3aMETHTh, YTO, 00pAIIasACh K HE3HAKOMITY,

Brl HampammBaeTech Ha HEOKUIAHHOCTD. . .



peamcTUUecKas IpamMaryprus Morjia Obl C YCIIEXOM HCIHOJB30BaTh CTUXOTBOPHYIO
dbopmy. U s HE BUXKY MPUUYUHBI, TOYeMy ObI 3Ta (popMa HE MOTIIa OBITH UCIIOIH30BaHA
Tenepb WIK B JI000H OJaronpusTHBIA MOMEHT B OyyILEM.



IT PASJIEJI
BTopuyHbIi nepexo 0T peaju3Ma K IKCIHPEeCCHOHU3MY

PEAJIN3M KAK KIIACCHIIU3M COBPEMEHHOCTH

Peanu3m, nocturmmii onpeneneHHoro paszputus B EBpomne Mmexnay 1875 u
1890 rr., Bckope cral Kiaccuyeckoi GopMoi COBPEMEHHOM ApaMaTypruu U TeaTpa.
OT Hero mycTWIM POCTKH U JIPYyTHME€ TEUYEHHWs, HAuWMHasg C HaTypaju3Ma M KOHYas
MO3TUYECKUM PEAU3MOM. 3aT€M KaK peaklMs NPOTHB pEeaJM3Ma BO3ZHUKIM U TE
IpaMaTUYeCKUe CTUJIM, KOTOpPbIE COCTaBWIM 6mMOpylo  cmaout0  Pa3BUTUS
COBPEMEHHOIO TeaTpa — CUMBOJIM3M, JKCIOPECCHOHU3M U CIOppEaIu3M, CaMble
Ha3BaHUS KOTOPHIX YXKE TOBOPAT 00 aHTUPEATMCTHYECKON pupoie 3Tux cruiei. Ho,
KaK 3TO 4acTo ObIBAEeT, KOTJIa MPOTHUB YET0-TO MPOYHO YTBEPAMBIIETOCS BO3HUKACT
peakuus, B HUX BCE K€ COXPAHWINCh HEKOTOPBIE MPUHIHUIBI U 3JIEMEHTHI peain3ma.
[TpITasic BO 4TO OBl TO HU CTAJIO ONPaBJATh CBOM, IOYAC J1a’KE€ OYEHb MPUUY JTUBHIC
SKCIIEPUMEHTHI, NPOTUBHUKHU pealn3Ma YTBEPXKIAlW, YTO HMEHHO HX CTHIIb
JIpamMaTyprum U CIEKTaKIsl 0TOOpa)XkaeT peaabHyI0 JeUCTBUTEILHOCTD.

bonee win MeHee €IMHOIYIIHO MPOTUBHUKHU peajii3Ma rOTOBBI ObUIM MPUHSTH
Ty KOHLEMIMIO, COTJIACHO KOTOPOM TeaTp MOKEH CIY>KUTh PACKPBITUIO «IPABIbBI».
NMeHHO 3Ta KOHUENLKS U CTUMYJIMPOBaa B CBOE BPEMSI pa3BUTHE peaIu3Ma.

VYxke B 1890 r. xaxxaoMy, KTO 3aHMMAJICS U3YUYEHHEM TeaTpa, ObLIO SICHO, YTO
peanu3M yIep:KUT BJIACTh HaJ Te€aTpoM 3amnaaHoi EBpOIbI U 4TO TeaTp OTKaXeTcs B
KOHIIE€ KOHI[OB OT M3JIMIIECTB WIUIIO3MOHU3MA U YPE3MEPHOTO MPaBIONOI00Ms, HO B
HEM 0053aTENbHO COXPAHATCA U OOBEKTHBHOE M300pa)KeHUE COLUAIBLHON Cpeabl U
TIIyOOKUH TICUXOJIOTU3M.

Herpynno monsTh, moyemMy wWMEHHO cTuiab HOceHa, a He pOMaHTH3M,
BO3POXKJICHHBIA ['FOr0 M HamEAmUAd 3aTEM CBOE BBIPAXKECHHE B CHHTETUYECKOM
TBOpuecTBe Barmepa *°, 3aman Benyluee mONOXKEHHME B COBPEMEHHOM TeaTpe U
COXpaHsJI €ro0 B TEUYEHUE MHOTHMX JIET, JAXE IIOCIE TOro, KaK pealncCTUYecKas
IpamMaTyprusi ¥ CHEHHMYECKOE HCKYCCTBO YTpaTwid HOBH3HY. He mor ocnabeth
UHTEpEC K HW3YUYEHMIO >KU3HU U mociie MbOcena u 3055, B 3MOXY COIMATBHBIX
KPU3UCOB W TNPOTUBOPEUUM, KOTJa TMOMYJSIPHOCTh COIMOJIOTHYECKUX MpoOsiemM
0oco0eHHO Bo3pocia. Takke CrnocoOCTBOBajla YCHEXy IbEeC, TPaKTYIOUIUX

4 Haubosee COBEPLIEHHBIE IPOM3BENECHHS «XYAOXKECTBEHHOIO CHHTE3a»
Barnepa — my3bikanbsHble Apambl « Tpuctan u M3onpna» u «Melcrep3uHrepsny —
ObUTM TMOCTaBJIEHBI COOTBETCTBEHHO B 1865 um 1868 rr., Terpanorus «Komnbio
Hubenynros» — B 1869 — 1876 rr.; «Kykonbubeiit nom» lbcena yBuzen cBer B

1879 1., «llpuBumenus» — B 1881 r. IlepBblii Tearp, NOCIENOBATENBHO
OCYLIECTBJISIBIIMN pEATMCTUUYECKUE MOCTaHOBKU, — «CBOOOAHBIN Tearp» AHIpe
AHTyaHa — oTkpbUica B 1887 r.; momoOHbiii xe Tearp B ['epmanum, «Dpeite

brone», — B 1889 1.



COIMAJIBHBIE BOIMPOCHI, U TICUXOJOTUYECKUX JpaM W TMO3UTHBUCTCKAs (umocodus,
BOCIIpHMHATAs BO MHOIMX CcTpaHax Mupa nocie 1875r. Ho B TO Bpems, Kak
pEATMCTUYECKUI TeaTp Halenl NPOYHYI0 OMOpY B COBPEMEHHOM OOIIECTBE,
HOBOMO/THBIM CTHJIM30BAaHHBIM TeaTp HAYWHAS C JIEBIHOCTHIX TOJOB IPOILIOTO BEKa
HENW3MEHHO BO3BOJMII CBOKO OTUYKIEHHOCTh B KyJbT. [locie 1918 r. anTupeanucrsl,
32 MCKJIIOYEHUEM HEMHOTHX PEBOJIIOIMOHHO HACTPOCHHBIX JKCIPECCHOHHCTOB B
LentpanbHoit EBpone u mpuUBEp>KEHILIEB SIHUYECKOrO0 pealn3Ma, CTPEMIINCH
KyJIbTUBUPOBATh B UCKYCCTBE CBOW COOCTBEHHBIN, Y3KUi MUpOK. [IpaBna, Henb3s He
NPU3HATH, YTO IKCIIPECCUOHUCTHI, JAAAUCTBI U CIOPPEAMCTHI B PSJIE CIIy4aeB CyMeln
Jqy4iie OTpa3uTh B CBOEM TBOPUYECTBE CMSTEHHWE M pachaj COBPEMEHHOTO WM
oOIecTBa, 4yeM MHOTHE Apyrue, 0ojiee YpaBHOBEIIEHHBIC IpaMaTypru U JACsITeln
Tearpa (tak, Hanpumep, mocie 1914 r. Kokro * jyunie BeIpaxan coCTOSHHE
obmiectBa, yeM ['oncyopcu; No6cen Haumnas ¢ 1875 r. — nyumie, yeM Ilunepo), HO
BCE K€ TeaTpalibHbIM ACTETU3M HE o0jajgaJl TOM  COUMAIBHOM  CUJIOHN
HETMOCPEICTBEHHOTO BO3JEHCTBUS Ha OOIIECTBO, KaKyl OOpesl peanu3M IOcCIie
nosiBjieHus bechbl «KykonbHbIN 10M» (1879).

Peamuctel uygcmeosanu cebs kak 0oma B TOM MHUPE, KOTOPHI OHU CTPEMHIIUCH
npeobpazoBaTh. OHU ObUIM TIIYyOOKO YOEXKIEHBI B CBOEM COBEPIIECHHOM 3HAHUU
YeJioBeKa, OOIIECTBA, KU3HHU, UM, KaK OHM CUMTAJIM, HEJOCTABAJIO JUIIL TOTO, YETo
BCEr/la HE XBaTajo JIIOJASIM, — YMOPCTBAa B CTPEMJICHMHM K PACKPBITHIO MPAaBIbI, K
YCTAaHOBJICHUIO Pa3yMHOI'O COIMAIBHOrO CcTposi. MMEHHO »Ta JIOKTpUHA SICHO
BbIpakeHa B TBopuecTtBe [lloy. Cremble TpHUBEp)KEHIBI HaTypaiu3Ma TakKe He
COMHEBAINCh B CBOECH CMOCOOHOCTH MPOHUKHYTH B JIFOOBIC TAWHWUKHU MPU MOMOIIU
UMEIOIIETOCs] y HUX KIIIOYMKA — MEXaHUCTHUYECKOTO y4eHus. Hu peanucTsi, HH
HATypaJuCThl HE YyBCTBOBaIM cebs OecromomubiMu. WX He cuuTanu
OECTIOMOIITHBIMY TAKX€ HU UX JAPY3bsi, HA Bpary.

Bokpyr uOceHn3Ma pa3ropeinuch KecTokue Oou. 3allUTHUKU KPUTUUYECKOTO
peanm3dmMa OOpOJHCH TakK, CJIOBHO 3/€Ch pEHIANMCh BaKHEHIIHE MPOOIEMBI
NPOCBEIICHUST WJIM OCBOOOXKICHHS UEJIOBEUeCTBA; C JPYrod CTOPOHBI, WX
BUKTOPHUAHCKHE TMPOTUBHUKU OTCTAWBAIHM CBOM TO3UIIMU C TaKUM YIIOPCTBOM, Kak
OyaTO OHM cpaxanuch ¢ 4depToM. M Te u apyrue cuutanm celds HE MPOCTO
3alIMTHUKAMU OTPAHMYEHHOT'0 MUpPKa TeaTpaJbHbIX WJUTIO3UM, a 3al[UTHUKAMH BCEM
nuBuiau3anuu. OJUH U3 CaMbIX 3aKOCHENBIX AMEPUKAHCKUX KOHCEPBATOPOB, KPUTHUK
Yunesam Yunrep, B cratbe, onyoaukoBanHoH B «Yoiutet o Tarim» (1913), o6BuHMI
MOCEHUCTOB B TOM, YTO OHU «COBEPIICHHO HEMPaBUIHHO MOHUMAIOT HA3HAUYCHUE
TeaTpa, CYUTAsl €ro yIOOHBIM CPEACTBOM JIJIsl BBIPAKEHUS COIIMAIBHBIX BO33PEHUN,
U YTO OHHM «pa3pymIalOT OOIIeCTBO». YHWHTEp cuuTaa Imbeckl FobOcena
CHETPUEMJIEMBIMU», H00, «II0 METKOMY BBIPAXKEHHUIO YOPACBOPTA, OHM YOMBAIOT
paau TOro, 4roObl aHaToMHpoBaTh». «TOT pedopmarop, KOTOPHIN 3acTaBIsieT HacC
J€3Th 32 HUM B KaHAJM3AIIMOHHYIO TPYOY TOJIBKO JIJIsl TOTO, YTOOBI BUJIETh U BIIBIXATh
HEYHCTOTHI, SIBJISETCS OMYOM OOIIEeCTBay, — MUCAT YUHTEP W MPUXOAWI K BBIBOIY,
yto y HMOcena ObUIO «pacCTpOEHHOE CO3HAHHUE» W OH CTpajal «YMCTBEHHBIM
ACTUTMAaTHU3MOM.

OOBIYHO KaXkhash HOBas IOCTAHOBKA MbeChl MOCeHa WM JIpPYrux KPYIMHBIX
nucaTesiel U OTKPBITHE HOBBIX TE€ATPOB PEATMCTHYECKOTO HAIpPaBJICHUS SBIISUIACH



BAXHBIM COOBITUEM, MHMO KOTOPOTO HE MPOXOJIUIM PABHOIYIIHO JaxKe
IIPAaBUTEJIbCTBA U NOJMTUYECKHE NapTUU. Tak, mocraHoBka «Tkadeu» I'aynrmana B
1892 r. BbI3BAJIa HACTOJIBKO CHJIBHYIO PEAKIMI0, YTO €O 3AaHus «Jleiue teatpy,
camoro Oompuioro tearpa B bepnune, Obl1 CHAT rep0 Kaii3epa, a MpemMbepa 3TOro
CHEKTAKJIsSI MOCTYKUJIA TPEAIOTOM ISl MOJUTUYECKON T€MOHCTpAlMu T'e€pMaHCKOM
COLIMAJI-IEMOKPATHUYEeCKOM MmapTuu (3TYy JEMOHCTPALMIO BO3IJIABISUI  BETEpaH
cormanusma ABryct bebenp). Korma B 1902 r. B MockoBckoM Xy10KECTBEHHOM
TeaTpe BIEpBble IUIa nbeca ['oppkoro «Ha mue», 3maHue Tearpa OBLIO OLETICHO
NOJIMLIUEH, YTOOBl TPENOTBPATUTh BO3MOKHOCTH PEBOJIOLMOHHON BCHBIIIKH.
JleTuine UMPIAHACKOTO HAIMOHAIBLHOTO JIBIDKEHUS —  AyOnuHCckuii  «Teatp
AGGarcTBay, oOcHOBaHHBIM B 1899T1.,— OB  (OpPHIOCTOM  HUPIAHACKOM
VHTEJUINTCHIIMA B T€YEHUE BCEM MEPBOM 4eTBEepTHU Hamlero Beka. lllenmas B Hem B
1925 r. peasmctnueckas apama O’Kedcn «llmyr u 3Be3nbl», MOBECTBYIOWIAs O
MMeBIIEM MecTo B Mpianauu BoccTaHMM, MOCITYKWJIa MOBOJOM Ui OJIMTUYECKOM
JE€MOHCTpALUU.

[leHn3ypa BceMu cujaMu cTapajlach 3a/1aBUTh PeAIUCTUYECKOE ABMKEHUE. UTOObI
TOOUTHCS B HEMEIKOM TeaTrpe mpembephbl «KykonbHOro aoma», MOCeH BBIHYXIEH
ObLT IpUAATh ITOU Mbece OaHAIBHYIO KOHIIOBKY, 1O KoTopoil Hopa Bo3Bpaianach k
Myxy. B Amepuke «KykoiabHBIM 10M» OBbLIT BIEpBbIE MOKa3aH IMOJ Ha3BaHUEM
«Topa» B M3MEHEHHOW BEpPCHM, 3aKAaHYMBABIIEICS TPaAULMOHHBIM IPUMHUPEHUEM
cynpyroB. IlogpoOGHasi peneHsuss Ha JTOT CIEKTakib Oblla [OMEIIEHAa B
nyncBuiIbckoi rasere «Kypoep JlxopHam» ot 8 centssOps 1883 r. ¥ Apropy
pEleH3UH Theca MOHPABWIACH, 32 UCKIIIOYeHHEM (DMHAIBHOMN CIIEHBI, O KOTOpPOil OH
BbIpaswiics Tak: «[lociaegHee neiicTBUe HAUMHAETCA APaMaTUUYECKH, a 3aKaHYMBAETCS
danpmmBo». Ho uMeHHO 3Ty clieHy BHocliecTBUU ocoberHo xBanui oy, roBopst o
HEll KaK 0 HanboJee sIPKO OTPaKAIOIIEH COBPEMEHHOCTb.

KoHIl0BKa Mbechl, mepeneiaHHas OJHUM U3 PYKOBOAMUTENEH MOCTAaHOBKH, B
KOTOPOI TacTpoJMpOBala 3HAMEHHTas akTpuca Enenma Momkecka ™™, usnmaranack
CIEAYIOIIUM 00pa3oMm:

«PazouapoBaBmice B Hem [Xenbmepe]|, oHa [Hopa-Topa] yxomut. 3arewm,
BEpPHYBILIUCH, YK€ OJIeTasi JJIsS YJUIIbl, OHA OOBSBIAET MYXXY O CBOEM HaMEpPECHHUU
OCTaBUTh €r0 HaBcerga. My THIETHO OTTOBAPUBAET €€, YMOJSET HE YXOAUTh, JAXKE
NBITAETCA NPUHYAUTh €€ OTKAa3aThbCsl OT NPHUHATOrO pElICHUs. B KOHIlE KOHIIOB
MBICIIb O JIETSX M PEIUTHO3HbIE MOOYK/IEHNUS BHOBbL COMMKaIOT cynpyroB. Kapruna
CEMEWHOr0 CYacThsl — M 3aHABEC MAJAcT».

Onenka, maHHass (UHATBHOW CIIEHE TIHEChl HEU3BECTHBIM aMEPUKAHCKUM
PEIEH3EHTOM, TOBOPHUT O TOM, YTO OH OBUT JJOCTATOYHO yMEH, YTOOBI HE TTOBEPUTH B
BO3MOXHOCTh TOJOOHOTO TPUMHUPEHUS, M CIUIIKOM BHUKTOPHAHEI[ IO CBOUM
yoexaeHussM, 4ToOsl omnpaBaaTe yxola Hopel u3 nomy. «OcobeHHO (anbmmBo, —
NUIIET OH, — 3BYYUT MMEHHO 3TOT MOMEHT. B mepBoHauanbHOM peAakiMK MbEChl
Topa, yias oT MyXka, JOBOJAWJIA CUTYAIMIO JO JIOTUYECKOTO KOHUA. S MpUXOXKYy K
3aKJIIOYEHUIO, YTO U3 BCEX BO3MOXKHBIX KOHIIOBOK, MOXalyi, HamOoJee yIayHOU

" Tlosnuee ona Oblia nepeneyarana B kaure «The American Theatre as Seen by
its Critics», Norton, 1934.



ObL1a OBl €€ CMEPTHY.

Bnonne ecrecTBeHHO, 4YTO B TeaTpajJbHOM MHUpPE MPOLECC YTBEPXKACHUS
peanuzma MNopoAwsT OOJIbIIME MOpajbHbIE M HMHTEIUICKTyalbHbIE MPOTHUBOPEUUSI.
butBa, pasropeBmascs BOKpyr Hero, He OblJa TPOCTBIM COMEPHUYECTBOM
KOHKYPUPYIOIIUX TEAaTPabHBIX TPYNMUPOBOK. TPYyIHO yKa3aTh Takylo MNpoOiemMy
COBPEMEHHOCTH WJIM HJICI0, OO0YCIOBJICHHYI0 COBPEMEHHBIM MBIIIJICHUEM, KOTOpas
He Hamuia Obl oTpakeHus B Tearpe. U ecnu 3HaueHHe TeaTpa HaCTOJIBKO BO3POCIO B
riasax MyOJMKH, YTO €My YAaJoCh BOBJEYb B CBOI OpPOUTY MBICISIIYIO
VMHTEJUTMTCHIMIO, KOTOpask MOJJIepHkKaia HOBAaTOPCKUE TeaTpalbHbIE T'PYIIbI, TO 3TO
00BSCHAETCSI UMEHHO T€M, YTO TeaTp, ce0e Ha PajioCTh WM HA TOPE, MPEBPATHIICS B
HeuTo Bpojse ¢dopyma. Iloxkanyit, mHukTo, naxe Illoy, He H3JIOXKHI CYITHOCTH
COBPEMEHHOI'0 KPUTHUYECKOTO peann3Ma Jiyuue, yeM JIroasur JIbrouCoH, KOTOPBIN B
cBoell kumMre «TBOpuecKas Ku3HB» *° OTMEYaa, 4TO KHM3Hb BBI3BIBAET IOPOKO
NEUCTBUS, KOTOPHIE MOXKHO OOBSICHUTBH, JIHIIb HCXOAS W3 «(PAKTOB HCTOPHUHU,
muponoruu u prnocopumn». Unes, mexamias B OCHOBE ACHCTBUS, MUCAT OH, HHOTIA
MOXKET OBITh «0oJiee YyKacalolllei, 4YeM pOXKJICHHOe e€ro jeiicTBue». IIbechl,
NpPOHU3aHHbIE MOJOOHBIMU HaesMU (JIBIOMCOH Ha3bIBa€T UX «HUJACH JCUCTBUI),
CBUJICTCIILCTBOBAJIM O  COBPEMEHHOCTH  TakOW  JpaMaTyprud B  IUIaHE
BHEXYZO)KECTBEHHOM. HO 53T € T1beCchl CIYXWIH U  XYJ0KECTBEHHBIM
NOATBEPKACHUEM €€ COBpeMEHHOCTH: «Ilo cpaBHEHUIO C TeMU IbeCaMH, B KOTOPBIX
uaeu JCUCTBUS MOABEPraroTcs “‘cyneOHOMYy pa3OupaTenbCTBY”’, TOJIO€ JEHCTBUE
JUIIEHHOE WJIEMHOr0 COAEpKaHUs, BBITJIAIUT TaKUM K€ AaBTOMAaTHYECKUM U
OecCMBICIIEHHBIM, KaK BO3HS 3Bepromiek». Hukoro He yOexnganu TearpajbHbIC
JIENbIIbI, HA3bIBABIIIME ITH MbECHI «OOJITIUBBIMUY; TO-HACTOSIIEMY 3HAYUTEIHHBIMU
OBLITM UMEHHO TE€ TMbECHI, B KOTOPHIX J1€0aTUPOBAINUCH «UJEH JACUCTBUS» (Oaaromaps
4eMy 3TH ThEChl PUOOPETAI BHEXYI0KECTBEHHOE M XY/I0KECTBEHHOE 3HAYCHUE),
IIOTOMY YTO «3THMH UAESIMHU MBI )KUBEM U C HUMH yMHpPaeM» ™.

[IpaBna, peanncTuyeckas apaMa W TUIl TE€ATPAIbHOM MOCTAHOBKH, B KOTOPOH
cOOJII0/IaeTCsl YCIOBHOCTh «YE€TBEPTOM CTEHBD», HE COBCEM MOJAXOMAT IS pa3pabOoTKu
TeMbI B popMe «Cy1eOHOTO pa3OupaTenbCTBay U Jisl HEMOCPEICTBEHHBIX O0palieHui
Kk 3putento. CTpyKTypa TaKoll TbeChl H3JIMIIHE CTpPOra, CTHIb TeaTpaabHOMN
MIOCTAHOBKHM Yepecuyp JakoHu4eH. M mbeca u cama mocTaHoOBKa OJaronpusTCTBYIOT
CKOpee OOBEKTUBHOMY HM300paXEHUIO XapaKTepoB, OOBEKTHUBHOCTH JEHCTBHUS.
Bnpouem, n300pa3utenbHbIi CTUIIL HE OCTA0JISIET CUIIbI aBTOPCKOM MBICIH, TTO3BOJISS
HarmaaHo (maxke B (opme «cymaeOHOro pa3doupaTenbCTBa») H3JIOKUTH CO CIICHBI
TeaTpa MpoOIeMbl, BOJHYIOIIHE 00IECTBO. A KPUTHUECKHUI peasin3M JeHCTBUTEIHHO
NUTaJ CKIOHHOCTh K JIUCKYCCUSIM M HCCIEJOBAaHUIO CIIOPHBIX BompocoB. K uucmy
MOYTH «CYJIEOHBIX» MO (POpME M TOHY IEC MOKHO OTHECTH TaKUE PEATMCTUUECKUE
nbechl (B OCTaJILHOM COBEpIIEHHO pasHbie), kak «lIpaBocyaue» Ioncyopcu u

8 Ludwig Lewisohn, The Creative Life.

4 Barrett H. Clark, European Theories of the Drama, 1947, p. 511. Cnenyer
OTMETHUTb, YTO 3THU CJIOBA B 3alIUTy peaju3ma ObUIM HamucaHsl B 1924 r., B MOMEHT
MIMpOYAMIIIEero pasryja aHTUPEAIUCTUYECKOr0 HalpaBlIeHUs UCKyccTBa B EBpore u
Hempekpalaromieicss 60pbOobl OPOABENCKUX TEATPOB MPOTUB «OONTIMUBBIX) IbEC.



«Tymuk» Cunnes Kunrcmu, «Maitop bap6apa» Illoy u «Bce Mou CHIHOBBSI»
Munnepa, «Xumuukn» AHpu bioka m «Jlucnukw» Jlwuman Xenman. [lenictBue
nbecbl «Bce MOM CBIHOBBS», B KOTOPOM BCKPBIBAETCA KAJIKAsl «HAILIEBATEIbCKAS»
¢dunocodus ee repos-MpecTynHUKA, TAK )K€ «KPEMKO 3aBA3aHO», KaK U METJISI BOKPYT
mied nocyiegHero. Ero MCTopuio MOXHO Ha3BaTh «CyJIE€OHBIM pa30upaTelibCTBOM
IpPOSIBICHUN aHTUOOIECTBEHHOrO MHAMBHIAyanu3Ma». Takke M Mpouue U3
Ha3BaHHBIX NbeC (HapsiAy O MHOTUMU JPYIMMM, HallMcaHHBIMU nocie «KykoiasHOro
noma» u «lIpuBeneHui») ymopHo HUAYT K CBOEW LEIM — IMOKa3aTh >KU3HEHHYIO
CUTYaLUIO, PACKPBITh B3IJISI/IbI, HACTPOEHUSI U TPAJAMIIMU COBPEMEHHOr0 OOLIECTBaA.
Jlaxxe Takasg HENMPETEHIIMO3Has Mbeca, KaKk « BUIIIHEBBIN ca», €CTh HE YTO MHOE, KAK
HEeMpUKpaIIeHHas N300JIMYaromias KapTUHa OJHOTO U3 SIBJICHUU COLUATIbHON JKU3HH.
[Treca «CmepTh KOMMUBOSIKEpa» — ele Oosiee CHBIM 00pasel ApaMaTypruu THUIa
«CcyneOHOro paszOuparenbCcTBa». OTO OJAHOBPEMEHHO M BHUIOU3MEHEHUE U
nanbHeiee pasButhe (OpMbl peamucTudeckoil apamsl. Ilbeca He mpocTo
JEMOHCTPUPYET NATOJOTMYECKUM CIydald KpanHEro NpPEeKJIOHEHUWs IMepen yaaded u
caMOOOOJIbILIEHUS JTIOJIEH, KUBYIIUX MAaT€pUaIbHBIMU MHTEpECaMu, HO 00JaaeT U
MHOTMMH BHEIIHMMH Y€pTaMH, CBOWCTBEHHBIMH BCSIKOMY JI0KA3aTEJIbCTBY: B HEM
MHOT'O TOJIEMHKH, OHa OOpamiaeTcs K MPOIuIoMy (PETPOCHEKTUBHAS DKCIIO3UIIHUSA),
aHaJIM3UpYyeT; B (pUHaJIe MepeJ HaMU OCTpas, BCE MOJBITOXKHUBAIOLIAs CLIEHA Ha
knanbumie. B 3Toil mbece paccmaTpuBaeTcs BONPOC O TOM, YTO MMEHHO JOJDKEH
LEHUTh B >)KU3HM 4esoBeK. [ Toro ytoObl nbeca «CMepTh KOMMUBOSIKEpa» CTasa
NOJJIMHHBIM APaMaTHYECKUM J0Ka3aTeIbCTBOM OCHOBHOM MBICIIM aBTOpPA, CJIEI0BAJIO
Obl O0JIee OTKPOBEHHO TPAKTOBATh MECTO JIEHCTBHUS KaK CLIEHUYECKYIO IUIOIAIKY .

B sTOM npousBenenuy, Kak ¥ B ApYIUX TPAJUIMOHHO PEAMCTUYECKUX IbECaX,
ApaMaTypruyeckasi TKaHb CIUIETEHAa W3 TOHYAHIIMX OTTEHKOB XapaKTepoB
NIEPCOHAXEN M KpallHE IEpEeNyTaHHbIX HUTEW MOTHBOB HX IOCTynKOB. Ho TONBKO
SICHO BBIPAKEHHAsI PO0OJIEMa UM aBTOPCKUI TE3UC MPUAAIOT AEUCTBUIO TAKOW MbECHI
ONPEJEICHHYI0 HallPpaBJIECHHOCTh U IMHAMHUKY. A B JpaMe€ UMEHHO O8udiceHue U €CTh
¢opma, 1 naxe B OOJbLIEH CTENEHU, YEM KOMITO3UIIMOHHASI CTPYKTYPa MbECHI.

Cnenyer  OTMETUTB, YTO  «KJACCUYECKHE»  DJIEMEHTHl  peaJM3Ma  HE
OrPaHUYMBAIOTCS  TOJIBKO  TEMH, KOTOpPbIE€  HOCST  MOSICHUTENbHBIA  WIH
JIUCKYCCUOHHBIA XapakTep. MOXHO HOYTH 0€30IMO0YHO TOBOPUTh U O HAJTUYUU
My3bIKaJIbHOM (opMbl B TBOpuecTBe YexoBa u Illoy; mepBblii M3 HUX mucal,
BbIpaXasichb 00pa3HO, colMalibHble (yru, BTOPOU — HAEHHbIE KOMEIUH, 1o (opme
HAIIOMUHAOIINE COHATBI MJIM TEMBI ¢ BapUalisaMu ',

B kaxmom u3 3THX ciaydaeB My3blKalibHas (opma Oblia Oe3ymnpedHo SCHOM,
PUTM pa3BUBAJICA JIOTUYHO M 4YeTKOo. HO ecTb B peasucTH4ecKoil IpamaTypruu
HEMAJIO M TAKUX BBIIAIOIIMXCSA IPOU3BEAEHUM, KOTOPBIE Tal0T TOJIBKO CUTYAIUIO, HE
HaBA3bIBAs HUKAKOW JUCKYCCHUHU: NMPUMEPOM MOXKET CIYyKHTh Ibeca DinmMmepa Pawnca
«YnuuHas cueHka». HakoHen, peanuctuyeckas nbeca MOXKET pelmaTbes W MPOCTO,
KaK «KYCOK JKM3HW», NpUYEM HEe O00s3aTeNbHO B HATYpPaJIMCTHUYECKOW MaHepe

30 TIpuMepoM IbeChl TUIIA «TEMA C BAPUALMAME» MOXKET CIIYXKHUTh «JlepeBeHcKoe
cearoBcTBO» llloy. MHTEpecHbIE BBICKA3bIBAHUA O MY3BIKAJIBHOCTU mbec 110y Mbl
HaxXOoJIMM B cTaTbe DamMyHAa YuicoHa, nomemieHHoH B «The Triple Thinkersy, 1938.



«YnuuHou cueHkm». MucuennpoBannelii B 1955 1. Ha bponBee «/IHeBHUMK AHHBI
O®pank» u mbeca «YdacTHUK cBanbOb» Kapcoma Mak Komnepca— nBa
OOIIIEeN3BECTHBIX MpUMEpa TMOJOOHON TpakTOBKU. JlpamaTtmueckas CTPYKTypa
MOCTIEIHEN THhEChI, TOKaIyH, CKOpee phIXjas, Y4eM KOMIaKTHasi, HO 0 ¢opMe ee Bce
K€ MOXXHO OTHECTHM K Oojiee WM MEHee KIAaCCHYeCKMM Kommo3uiusaMm. Ecim
ApaMaTypr HE «XaJITypLIUMK», €ro MNpOU3BEJEHUE Bceraa OyIeT HMMETh YETKHE
KOHTYpBI, JIeTAJIbHO pa3pabOoTaHHOE JIEHCTBUE, TOUHBbIE XAPAKTEPUCTUKU 00pa3oB U
SCHO BBIPAXEHHYIO CpEy, B KOTOPOM IIPOUCXOIAT COOBITHSA MbeChl. PeanncTuueckuil
TeaTp COXPAHMJICS B HAlll BEK HE TOJIBKO B CHJIy MHEpLUH; BEpPHEE, Mbl HE XOTUM
JMILIUTHCS 3€pKajia, B KOTOPOM HaxOJSAT CBOE OTPaKEHUE OCTATKHU 37PAaBOTO CMBICIIA
COBPEMEHHOT0 00IIIeCTBa.

Kputnka, kak OJarockJiOHHO NPUHUMAIOLIAs COBPEMEHHYIO JpaMaTypruio
(marmpumep, kumra Jlhrogsura Jleromcona «CoBpeMeHHas apama» °' ), Tak
BpakaeOnas el (momobno kuure Jlxozedpa Byma Kpyrua «MopepHusm B
COBPEMEHHOW  apame» 2 ), cuuTaeT JApPaMaTMYECKUM  peanusM  [psAMOi
POTUBOIOJIOXKHOCTHIO KJIacCHIM3Ma. JTa MPOTHUBOMOJIOXKHOCTh, IO MHEHHUIO
KPUTHKOB, TIPOSIBIISIETCS IKOOBI B TOM, YTO COBPEMEHHOMY PEaTHCTUYECKOMY Te€aTpy
HEeIO0CTaeT OJIaropoCTBa, CBOMCTBEHHOTO KIACCULIM3MY, U HE yIalOTCA TParndecKue

o0pasbr’’,

OpHaKo g IMYHO IIOJArar, 9To Peajn3M 00NaJacT BCEMH OCHOBHBIMHU YepPTaMH
COBPEMEHHOIO KiaccuuusMa. Ero Mup — 5T0 MHUpP OOBEKTUBHOCTH, pa3yMa,
IOPSKA, HEMPENIOKHONM OTBETCTBEHHOCTH — OTBETCTBEHHOCTH 4EJIOBEKAa MEPE]

CBOMMU COBPEMEHHUKAaMM, OTBETCTBEHHOCTH XYI0’KHUKA TIepe]T 00IIECTBOM.
KoneuHno, 661710 OBl HENETIO YTBEPKAaTh, YTO PEATUCTHYECKAs IpaMa HauuHasI C
«KykonpHOrO J0Ma» WM XOTA Obl JIy4IIME€ TMPOU3BEACHHS JTOTO CTHIIA
NPEACTaBISAIOT COOOM «KJIACCHUKY» B TOM CMBbICIIEC, KaK €€ IMOHUMalIH B 3IOXY
[Tepukna, EnuzaBetst | unu JlrogoBuka XIV. Takke He cTaHy s JTOKa3blBaTh, OYJITO
TYMaHUCTUYECKUE BO33PEHUSI T€X BEKOB M B3IJISJbI, BhIpakeHHble MIOCEHOM U ero
IIOCJIEIOBATENSIMU, MOJHOCTBIO coBmaaaroT. Ho s mosararo, 4To CyHIECTBYIOIIME
MEXy HUMU PACXOXKJICHUS HE SBJISIIOTCS PEIIAIONIMMU, KaK HEe ObUIH PEIIatoluMUA 1
T€ JIOBOJBHO 3HAYUTEIbHBIE PACXOXKICHMS, KaKue ObLIM MEXIy KIaCCUIIU3MOM
aHtuyHou I'penum wu  knaccuumamom @Dpanuuu  BpemeH  JlromoBuka XIV.
HecomMHEHHO, YTO T€ YEpTHI COBPEMEHHOIO peaanu3Ma, KOTOPhIE Mbl MEHEE BCETO
CKJIOHHBI CYUTaTh KJIACCUYECKHMH, — KIMHHUYECKOE HCCIIECIOBAHHE YEIIOBEUECKUX
noOyXICHHM, CTpeMIICHHE OOBACHITH PACCTPOWCTBOM HEPBHOU IEATEIHLHOCTH TO,
YTO B MPEKHHE BPEMEHA OTHOCWJIOCH 3a CUET CyAbObI WJIM 3JI0M BOJIM, a TaKXKe
YMAJICHUE YEJIOBEUECKOU JINYHOCTH, IIPUBHECEHHOE B JIpaMaTyprui0 U3 IICUXUATPUU
U COLHUOJIOTUH, — HE SBISAIOTCS OPraHMYECKUMHU JJIEMEHTaMH JIpaMaTUYECKOU
dbopmMbl peanu3Ma; ocla0ieHHe TyMaHW3Ma ObUIO SIBJICHHEM TJIaBHBIM 0OpazoM
HPAaBCTBEHHOI'0, a HE JpaMaTypruyecKoro IMOpsANKa, Pe3yJbTaTOM NEPEOLECHKH
MOpaJbHBIX LEHHOCTEH, a HE TMOPOKIACHHEM PEATUCTHUYECKOrO CTHIS CaMOu

I Ludwig Lewisolin, Modern Drama, 1920.
52 Joseph Wood Krutch, Modernism in Modern Drama, 1953.
53 Joseph Wood Krutch. The Modern Temper, 1929.



IpaMaTtypruv. bomplie TOro, peajqucThyeckas ApaMa U TyYMAaHU3M BEJIUKOJICITHO
YAKUBAIUCh JIPYr C APYIrOM, IOCKOJBKY B YHCIIEC IHCATEICH PpPEeATUCTAYECKOrO
HAlpaBJICHUS OKAa3aJluCh TAKWE€ PEBHOCTHBIC 3alllUTHUKA JOCTOMHCTBA U
HEIPEJIOKHOM OTBETCTBEHHOCTH uelioBeka, kak MOcen, Tosctoit, Uexos, [lloy u
O’Keiicu.

3mecb  mpexae  BCEro  HEOOXOAMMO  pas3idyaTh  MOJJUHHYIO — HACHO
pPEaTuCTUYECKOro TeaTpa U €€ BYJIbIapU30BaHHYIO ICEBIOPEATUCTUUYECKYIO BEPCHIO,
TPAKTYIOLIYI0 TEaTp TOJIBKO KaK MECTO IOKa3a WILIIO3UOHUCTCKUX 3penuil. Korma
AHTUPEATUCThl HAHOCAT yJaphl MO WLUIIO3UOHU3MY, OHU B JIEHCTBUTEIBHOCTH 3PS
TPaTAT CUJIbI, CTAPAsCh YHUUTOKUTh HEUTO YK€ MepTBO€. MIIII03MOHN3M HUKOTAa HE
obOnmagan oco0oil KU3HECTIOCOOHOCTHIO, BO BCSKOM ciy4ae, TBopuecTBy lbOcena,
Crpungbepra, Yexoma, Illloy on Obu1 uyxa. Hukro Tak He mpe3upan royoro
npaBaoNoA00uUs, KaK 3TU MUCATENN, O YeM MOXHO CYJUTh XOTsA Obl U3 OTHOILICHHUS
[lloy & nceBgoubcenusmy Ilunepo. CoBpeMEHHbIE NPOTUBHUKH WIUTHO3MOHU3MA
OXOTHO  mojnmucanuch Obl mox  mpemucioBuem  Crpunabepra K ero
HaTtypanuctuyeckol mnbece «Dpexken HOnus», B KOTOPOM OH Ha3bIBal TeEATP
«HAYATHHOM IIKOJIOM JJI1 MOJIOJIEXKH, MTOTyO0pa30BaHHBIX JIIO/ICH U KEHIIMH, €Ile HE
yTPaTUBIIMX MPUMUTHUBHOTO BJICUCHHS K CamMOOOMaHy, KOTOPBIX TaK JIErKO
00ManyTH» >4, VILUII03MOHU3M B YHMCTOM BHUIE HE MMeJ OyIylero, OH HMKOIJAa He
noJHsuIca Obl BBIIIE MPOCTOro ciieHudeckoro ¢okyca. Menonpamel koHna XIX B.
IPEBPATWIINCh CO BPEMEHEM B MOJJIMHHBIE OPIUH CEHCyallu3Ma B CTUJIE KUHO(DUIbMa
«ben T'yp»; mo3mHee UX CMEHWIM TBIIIHBIE KMHEMATOrpapUUYECKue 3peiuina TUIla
nocranoBok Cecwiia b. ne Musuist. Mmmrozuonusm s dexTHeIx crniextakien JoBuna
benacko, ctaBUBIIMXCSl B Hayaje HAIIEro BEKa, TAK)KE HEJNb3s CUUTATh BKJIAIOM B
pPEATMCTHYECKOE  HCKYCCTBO  COBpeMeHHOro  Tearpa. OmuOOYHO  NPUHSAB
WUTIO3UOHUCTCKAN TeaTp 3a PeaTuCTUYCCKUN, HaM TPUILIOCH Obl MPU3HATH, YTO
peau3M 3aBepIIMI MHOTOJIETHIOK MCTOPHUIO HE Iporpecca, a yIajka TeaTpajibHOro
MCKYCCTBa, HAYAJIO YEMY MOJIOKHWIM €BPONEUCKUE TE€ATPBI, YIPA3IHUB CLUEHUYECKYIO
wromaaky Hlexcnupa u Jlone ne Bera.

Hpamatyprusi, TOCTpOCHHAs! Ha MPUHITUIIE MPABAONOI00US, JaXkKe B COUCTAaHUU C
MEIIAHCKUM MOPAIU3UPOBAHUEM U YHCTO JEMOKPATUYECKUM MHTEPECOM K MPOCTOMY
4eJI0BEKY, OTHIOJb HE COJICWCTBOBAJIa YKMU3HECIOCOOHOCTH COBPEMEHHOI'O TeaTpa.
bypxyasnas npama konua XVIII B. — xkaHp 6yporcyasnoii opamwor JIuapo — OBICTPO
CKaTujach K OJlaroAymuil0 M CeHTUMeHTanu3My. FEine paHee mosBHIIach
HpaBoyuurenbHasa nbeca tuma meaoapamsl X VIII B. «Jlonnonckuit kynen» J>xopmxka
JIunno. 1o pacckaszaMm COBPEMEHHHMKOB, X035€Ba IMOCHUIANINA HA 3TOT CHEKTAKIIb CBOUX
YYEHHMKOB, KeJas Mpenojarh UM YPOK Hajajiexkaliero nosenaeHus. Jlaxe Oonee wiu
MeHee KpUTHUYECKUE MPOOJEMHBIE MbEeChl JOMOCEHOBCKOTO TeaTpa, Kak, Halpumep,
«3amyxkectBo Omummnun» Omuis Oxbe, ObUIM JIMITb TEPEXOIHBIM JITAlloM K
COBpEMEHHOU Jpame. B atoi mbece, HanucaHHouW B 1855 T., aBTOp BBIpaswi B
MEPBYI0 OYEPEAb CBOIO TPEBOTY MO MOBOAY TOTO, YTO KEHIIMHBI «C MPOILLIBIM)
IMPOHUKAIOT B «MOpsaoyHOe» o0miectBo. Ho kiaccuum3M OTHIONb HE JIOJDKEH
3aHUMAThCS 3AIIUTON BCSKUX YCIOBHOCTEH; €ro 00s3aHHOCTh — OXPAHATh TOJIBKO

> «Six Plays by Strindbergy», 1955, p. 61.



KYJBTyPHBIE LICHHOCTH.

OnHo#t 13 OmMMOOK TICEeBAOCOBPEMEHHBIX BHUKTOPHUAHCKUX ApaMaTyproB Kak B
Anrnuu, Tak U Bo ®paHuuu ObuUia cBOEOOpa3Has TPAKTOBKA MMM «IIOPSIOYHOTO»
oOlLIeCTBa: CUMTas, YTO CTAaHJAPTHBIEC B3IJISIIBI 3TOTO OOILECTBA SIBJSIOTCS OCHOBOM
IPUHLHWIIOB 3allaJlHOW LMBWIW3ALWHA, OHM HE BHUACIA B HHUX HHU IPOSBICHHUS
OTPAaHUYECHHOI0 MEPKAHTWIM3Ma, HHM MX BYJBIApHOIO C€amMonoBOJbCTBA. Ho
KJIACCULIM3M HE SIHTapb, XpaHAIIMNA B ceOe Menbuailye Cielbl YIIEeIIINX BEKOB; OH
OpU3BaH XPAaHUTh TOJBKO HamOOJee LEHHBIH JKU3HEHHBI ONBIT M Haubosee
BOJIHYIOIIME YEJIOBEKA JUIEMMBI, I0J00HBIE TEM, KAKUE BO3HUKAIN Y AHTUTOHBI WIIH
Omuna. Mexay TeM JOUOCEHOBCKHMX aBTOPOB MPOOJIEMHBIX IbEC 3TH pPEaJbHBIC
LIEHHOCTH HMHTEPECOBAIM TaK € Majo, KaK U UX IMCEeBJOMOCEHOBCKUX MPEEMHUKOB
nocye 1880 r.; Kk ynciny ux B AHIIIMM MOKHO OTHECTH c3pa Aptypa Yunra [lunepo u
I'enpu Aptypa JlxoHca. [IpamaTypru 3TOoro Tojika 3a00THJIMCh TOJIBKO OO 3THKE,
KOTOpasl JMIIb HEMHOTUM (€ClId BOOOIIE CKOJBbKO-HUOYIb) OTIMYaIach oOT
MEIIAHCKUX IPEAPACCYIKOB U UHTEPECOB.

IIToy B 3ametrke o nbece [Iunepo «Bropas muccuc TrnkBepn», KOTOpas B CBOE
BpeMsi Obula mpoBo3rjamieHa (B AHMIMM W AMeEpHUKe) KpailHE MepelloBOM U
peaNMCTUYECKOM, Mucaj, YTO aBTOp HAIuleJdl JIOBKMM CHOCOO YKJIOHUTHCA OT
pPEAINCTUYECKOTO0 METOJa «pa3OuparenbCTBa» M B TO K€ BpPEMsS COXPAaHUTh B
HEIIPUKOCHOBECHHOCTU BHUKTOPUAHCKUE TPAJMULUK, HE IIO3BOJIMB B CBOEH IIbECE
KEHILMHE «C MPOLUIBIM» BCTYNUTh B «4ECTHBII» Opak. [IuHepo BBen 31ech SIBHO
HaJyMaHHYI0O CHUTYallMI0 — BTOpas MMCCUC TOHKBEpPHM OKa3alach IMOKHHYTON
TIO0OBHUIIEH >KEeHHMXa ee mamauepuipl. Takum oOpa3om, [luHepo wucmosb3oBal
PEATMCTUYECKY0 CHUTYAlMI0 KaK IIUPMY, 3a KOTOPOM MpPATAIUCh CTPOTHE YCTOU
BUKTOPUAHCKON MOpasld, HE JOIMyCKaBIleH, yTOObl Majiias >KeHIIMHA MOIJIa CTaTh
«4ecTHON». VI BUKTOPUAHCKUN 3pUTENb ObUI BIOJHE CKIOHEH MPU3HATH MEPUIIETHH
nbeechl [TuHepo 3a «pealibHy0» JeHCTBUTEIBHOCTh, TEM 00JIEe UTO aBTOP HE ANl EMY
pPEaANMCTUYECKOr0 aHAIM3a IMOCTABIEHHON Npo0ieMbl. DTOT METOJ MOKHO CPAaBHUTh
C TOJUIMBYACKMMU (uUIbMaMH, B KOTOPBIX KaxJas H300pa3uTeNbHAs JeTalb
HACTOJIbKO TOYHA, YTO HEUCKYIIEHHOMY KMHO3PHUTEIK MOTYT MOKA3aThCs UCTUHOM U
T€ WJEH, KOTOpble MPOBOAMUT (uiabM. B KpuTuueckoil craThe, onmyOJMKOBAHHOW B
1895 r., llloy MeTKO oxapakTepu3oBall ApaMarypruto ITunepo (B CBsI3U € €ro nbecou
«IIpecnoByTast Muccuc 200CMUT») KaK «IpeAebHO OOHaXEHHOE HCKYCCTBO, Kak
TearpanbHyro ceHcauuto». I1o ciosam Illoy, namepenus IluHepo B gaHHOM cilyyae
CBOJIMJINCH JIMIIb K TOMY, YTOOBI, «IPOSIBUB J€P30CTh B JIOBKO 3aMaCKHUpPOBaHHOU
¢dbopme, BEI3BaTh OYPHBI BOCTOPT 3pUTEICH.

JIpamaTryecKui peanns3M JOCTUT KJIACCUYECKMX BEPLIMH HE IIOTOMY, YTO UM
3aKOHYWIACh (haza CLHEHUYECKOI0 WILIIO3UOHU3MA U OYPIICYa3HOU Opambl, a TIOTOMY,
YTO OH IIOMOT YTBEPAWTH OTHOILIEHUE K TEATPy KAK K yUYPEKICHHUIO, OTBETCTBEHHOMY
nepesl CBOMM MOKOJIEHHEM. B KitaccnyeckoM UcKyccTBe J000€ MpOU3BEACHUE BCEr1a
TECHO CBSI3aHO C OOIIECTBEHHOM KU3HBIO 3MOXU. ITO OAMHAKOBO XapaKTEPHO U JJIA
dapcoB Apucrodana, u ana tpareguid Codoxina, U I «HU3KUX» WU «BBICOKHX)
komenui Mosbepa, u g tpareauit Pacuna. Y @pencuca @eprroccoHa™ B ero



«Mnee Tearpa» *  TOBOPHUTCSA, YTO KIACCMYECKas CLEHA — OTO MHCTHUTYT,

«copMHUpOBaABIIMIICS B CaMOM ILIEHTpPE >KU3HH M BBIPAXKAIOIMIUN OOIIECTBEHHOE
cozHanue». Ho orcroma He ciieyer, 4To mucareib KIACCUYECKOTO HaIlpaBIICHMS
JOJKEH HEM3MEHHO BBICKA3bIBaTh OJI0OpEHHME YCIOBUSAM U 00pa3y >KU3HU CBOETO
BPEMEHM: 3TH YCIIOBHS MOTYT YXYIIIATbCs, KaK 3TO IMPOU30LLIO, HAIPUMED, B
A¢unax nocne cmeptu [lepukna, npu EBpunune. Tem Oosnee He NOMKEH MuUcaTelNb
IpPOCNABIATh OyAHUYHBIE SIBJICHUS WM CIULIKOM YCEpJHO 3alUINATh HAEaJIbl
JIO/IEH, TUIIEHHBIX BOOOPaKEHHUs, CaMO/I0BOJIBHBIX MJIM CBOEKOPBICTHBIX. [loanuHHO
KJIACCUYECKOE MCKYCCTBO XPaHUT BEPHOCTb MCTUHHBIM HJ€ajaM, a He JOXKHbIM. 1
eciii OOLIECTBO BOCHUTAHO HA CAMOKPUTUKE, KaK Hallleé COBPEMEHHOE, TO
JpaMaTypru, BOCCTAIOIIME MPOTHUB YCIOBHOCTEW, CIIOCOOHBI INTy0Xe OTpas3uTh AyX
CBOEr0 BPEMEHH, YEM T€, KTO UX IIPU3HAECT WIK IPOCTO HE 3amMeydact.

AduHCKHE Tparuku OTpa)kajd B CBOEM TBOPUYECTBE MEPUKIOBCKUN T'yMaHH3M
NEMOKPATHYECKOTO IIOJIMCA, WU ropoaa-rocyaapcTna; [lexcrimp —
VHJIABUAYAINCTUYECKAN U CMENBIA ryMaHu3sM Bospoxnenus; Monwsep u Pacnn —
KyJbT pasyMa U IIOpsJKa, TOCHOACTBOBAaBIIMM BO BpeMeHa JlromoBuka XIV.
CoBpeMEHHbIN peanu3M SIBISIETCS BBIPAKEHUEM JMOEpPaJbHbIX T'yMaHUCTHYECKUX
BO33PEHUI HAIIETO BPEMEHU; 3TO NPOSIBISAETCA HE TOJIBKO B TOM, YTO OH PACKpPBIBAET
UJEHU HAIEro BPEMEHU, HO U B TOM, YTO OH HaXOJUT UX KOHKPETHOE BOIUIOIICHHUE B
XapakTepucTHKax oO0pa3oB, B MOJIMHHOCTH OKpyXKawoolled cpeasl U B
IPaMaTHYECKOM JIEHCTBHH.

CBoero poja KIacCUIM3M HAOJIOMaeM Mbl M B CTPEMJICHUU peaau3Ma
IIOAYMHUTL BBIPA3UTEIBHBIE CPEACTBA W MACTEPCTBO JPaMaTUYECKOrO aKTepa
HAaMEUEHHbIM LensaM. VIMEHHO KUBOW aKkTep SABISIETCA IOJJIMHHBIM OPYIHEM
TEaTpPaJbHOIO0 HCKYCCTBA JAaXXE€ IIPU YCJIOBUU BBICOKOXYOXKECTBEHHBIX KaueCTB
IIOCTAHOBKM M  JeKopauuu. Ecinu  BbeIpasuTenbHbIE CPEACTBA  aKTepa He
COOTBETCTBYIOT CLIEHHYECKOMY 00pa3y, To Jlaxke OTIMUHBIE KauecTBa BCEX APYIHX
AJIEMEHTOB CIIEKTAaKJs Mal0 4eMy MOMOrarT (MCKIIOUEHHUE COCTABIISIET omepa, Ie
BCE BHUMAaHUE COCPENOTOUNBAETCSA CKOPEE HA MY3bIKAJIBHOW, UEM Ha IpaMaTHUYECKON
CTOPOHE NIOCTAHOBKM). B akTepcKOM TBOpYECTBE peain3M He ucuepnai ce0s Tak, Kak
B 0o0ylacTU clieHHuYecKoro ogopmieHus. Peamucrtuyueckyro Urpy akrepa HE CMOIJIA
IOPEB30MTH U TEM CaMbIM CHENaTh YCTapejaoW Ja)xe co3jaarolias JioOble WII3UU
KHHOKaMepa.

Eme Oonpmieit  yOeaMTENbHOCTH  AKTEPCKOTO  HUCIOJIHEHHs  TpeboBai
aHTUpCATUCTUYECKUM Tearp, co3maHHbli Anmua u  Komo. «Crenudeckas
WJUTO3US, — 3asBJIsI ATIKA, — 3TO NPUCYTCTBUE JKMBOrO akrepa» ®. Korga Anmua
u Koo B 60pp0e ¢ HaTypanu3MOM COBEPIICHHO OTOJIUIN CLEHY U OCBETUIIN (QUTYPY
akTepa (TMOCKOJBKY akTep Ha CIeHe ObUl JUId HUX Kak Obl JBIKYIIEWcs
CKYJBINTYpPOi), OHM TEM CaMblM YCWIWIH 3HAYEHHUE «BHYTPEHHEr0» peaju3Mma.
JIumuB cueHy odopMiIeHHs, OHM HANpaBWIM BCE BHMMAaHHE 3PUTEIBHOTO 3aja Ha
¢urypy axrtepa. EcTecTBEeHHO MO3TOMY, YTO Ha TaK Ha3bIBa€MOW KOHCTPYKTHUBHOM,

> Francis Fergusson, The Idea of a Theatre.
6 Appia, Comment reformer notre mise en scéne, «La Revue», Juin, 1904
(«Directing the Play», 1953, pp. 111 — 119).



WIA TPOCTPAHCTBEHHOM, CILIEHE AaKTEePCKOE WCIOJHEHUE TpeboBano 6Oorvusel
PEATUCTUYHOCTH.

Oka3zaBIIKCh BHE HATYpaJUCTUUYECKOM JeKopaluu, Korjaa ¢urypa yeraoBeka
penbedHo BhIAesieTCss Ha (OHE HETTTyOOKOM CIIEHBI, aKTEPY MPUXOIUIOCH, YTOOBI HE
yHOJAOOUTHCS JBUXKYIIEMYCSi MaHEKEHy, J00MBaThCs 0o0Jiee BBIMYKJIOW Mepenadu
ponu. M ecam Ha rOpU30HTAIBHBIX M KOCBIX IUIOLIAJKAaX «IPOCTPAHCTBEHHOW», WIIN
«KOHCTPYKTHUBHOI», CIIEHBI aKTEPYy HE YAaBaJIOCh CO3/IaTh IIyOOKO OCMBICICHHBIN
4eJI0BEYECKUl 00pa3, TO eMy HHUYEro He OCTaBaJIOCh, KaK CTaTh WJIM UCIIOJIHUTEIEM
U3 TOJyOAJIeTHOTO CHEKTakJis B MaHepe TaupoBa, wiM (haHTacMaropuuecKou
¢burypoil u3 HOYHOTO KOIIMapa B JIyX€ JKCIPECCHOHHMCTOB, WA K€ IUPKAYOM-
CIIOPTCMEHOM,  UCIIOJHSIONIUM  aKpoOaTHYEeCKUE TPIOKH, XapaKTepHbIC IS
TEATPAIBHBIX IKCHEPUMEHTOB Menepxobaa.

Hecomuenno, mpaB Obu1 Ywibsim Mak KomioM B cBoeM yTBEpKIEHUH,
NPUMEHHMOM KO BCEM BHUJAM TeaTpajbHbIX MOCTAHOBOK (KpoMe LIUpKa U TeX, IIe
UCIIOIB3YIOTCSL COOpHBIE CIEHUYECKUE KOHCTPYKIIMH), YTO «B aKTEPCKOMl Hrpe,
PELIEHHOW CKYJIBNTYPHO, LIETBHOCTh 00pa3a OINpeAessieTcss HE CTOJbKO 3aKOHAMMU
KOMIIO3UIIMHU, CKOJBKO PAcCYIKOM aKrepa-nepcoHaxay» . OTcroga MOHATHO, YTO B
CTUJIM30BaHHOM MOCTAaHOBKE, II€ UTPATh HAJI0 OCOOCHHO yOEAUTENIbHO, MPEKpaIlaTh
MOWCKU TICUXOJIOTUYECKOr0 peanu3Ma ObUI0 HelomycTumMo. bpexT, mo-BuauMomy,
XOpOLIO CO3HABAJI 3TO, OCKOJIBKY B IMIOCTAHOBKAX CBOETO 3MUYECKOrO T€ATpa OH He
NOJIHOCMbIO OTKA3aJICA OT pealiu3Ma aKTepCKOro HCIONHEHHs, XOTS U TpedoBal
HEKOTOPOrO OTUYXKJICHUS WM OTAAJIECHUS aKTepa OT MCIOJIHAEMOM POJIH.
Crnenyromas BeIiepKKka u3 KHUTH Yuibsima Mak Kommoma «Mbiciin 00 HCKYyCCTBE
aKTEPa» MOXKET NOCIYXUThb NPEAOCTEPEHKECHUEM TEM, KTO H3JIMIIHE YBJIEKACTCA
CTUJIN3ALHEN:

«MacTtepcTBO ~ akTepa  JOJDKHO  ObITh B JIYYIIEM  CMBICJIE  CJIOBA
HaTypaJUCTUYECKUM, TOTJA KaK MCKYCCTBY PEXHCCEpPA HATypajvu3M HE CBOWCTBEH.
Pexuccepy HEOOXOAMMO HCIIOIB30BaTh CHUMBOJUKY, aOCTPAKIMIO M TUIACTUYHOCT,
JUISL aKTepa ke MOAO0OHBIE CPEACTBA SIBISIIOTCA BTOPOCTEIIEHHBIMU. .. AKmep 00Jicen
ObImb CYOLEKMUEHBIM, pedcuccep — 06beKMUSHLIM» L,

AKTEp JOJKEH YMETh BOCCO3/1aBaTh )KM3Hb CBOETO MEPCOHAXKA, MHAYE €r0 POJib
CBEJIETCS JIMIIb K IPOU3HECEHUIO CJIOB, HAMCAHHBIX JUIsl HETO paMaTyprom; a Belb
naxe lllexcrnvp He BKIAAbIBal B AUAJIOTH BCEX TE€X MBICIEN U YYBCTB, KOTOPBIE €0
MHOT'OUYHCIIEHHBIM T€pOsIM MPEACTOSUIO BBIPA3UTh HA CUEHE. A KaK JOJKEH BECTH
ce0sl akTep, HaXOAILIMNCS Ha CLEHE, B TPOMEXKYTKAX MEXKIYy CBOMMH PEILIMKAMU U
MoHoJsoramu? Maxk Koytom ogHaX bl CIIPOCHIT 3HAKOMOTO mpodeccopa aHTIIMHCKON
JUTEpATypbl, O Y€M, [0 €ro MHEHHIO, AyMaer /[)Kynperra B TO BpeMs, KOraa ee
KOPMIUIHIIA OECCBA3HO OOJTAET O CBOMX HEB3roAaX M 0OJIE3HSX, BMECTO TOT'O YTOOBI
coobmmTh JKynberre n3Bectue, KoToporo Ta xaet. [lockonbky /XKynperra B 3TOM
MECT€ MbEChl MOJYUT, Mpodeccop HE MOI OTBETUTh Ha 3aJlaHHBIA €My BOIPOC.
Koneuno, aktpuce, urparormieiit poib JKynbeTThl, HEOOXOIUMO 3HATH 3TU MBICITH, H

37 William Mc Collom, Reflections on the Art of Acting, «National Theatre
Conference Bulletin», March 1950, pp. 31 —42.
38 Ibid.



pa3 lllexcrinp He gan UX B THATIOTE, €M CaMOW MPUXOANUTCS BOCCO3/1aTh BHYTPEHHIOIO
KU3Hb NIEPCOHAXKA.

Ho akrepy mano NpoOHUKHYTh B SMOLMOHAJIIBHYIO U YMCTBEHHYIO KHU3Hb TOJIBKO
CBOEr0 MNEPCOHaXKa; €My HEPEIKO HEOOXOAMMO CTOJIb K€ TNIyOOKO OCMBICIUTH U
o0pa3bl Opyrux NEepCOHa)Xei, MOHATh YYBCTBA W MBICIM CBOErO MapTHEpa, 4TOOBI
JIOHECTH UX JI0 3pUTeNs. AKTEep JOJDKEH 00JIaJlaTh peanucmuiecKkum 6000padcenuem,
CIIOCOOHOCTBIO peaNbHO NMPEJACTaBUTh ce0si Ha MecTe ApYyroro uesnoBeka. Eciu on
YyBCTBYEeT ce0s Kak JoMa B IIKype CBOEro IepCOHa)ka, 3HAYUT, OH CIOCOOEH
HAay4YUTbCA 3arjisiplBaTh W B 4YyXHE JymHd, B crarbe, MOCBSIIEHHON
CranucnaBckomy, Huna ['ypdunkens numer:

«... ICHXOJIOTHYECKasi TiayOMHa  aKTEepCKOro  MCIOJHEHUA  MpHullia K
CranucnaBckomy uepe3 Mb6cena, 'ayntmana u YexoBa, KOTOpbIE MOYTH HE JAIOT
BHELIHUX XapaKTEPUCTUK repoeB. TpakTOBKa pONM JOJKHA OBITh OCHOBAaHAa Ha
W3YYEHUU  BHYTPEHHEH JKM3HM T[EepcoHaXa M  OCBOOOXKAEHAa OT  BCeX
IICEBIOCIEHMYECKUX DIEMEHTOBY .,

ITonararoT, 4TO MO MCEBAOCIICHUYSCKUMU dyIeMeHTaMu CTaHMCIIaBCKUN UMEN B
BHJly 103y, BHEIIHHE KauyeCTBA NEPCOHAXKA U T'PUM, KOTOPBIM OH IOYTH HE YAENSII
BHuManus. Urpas Jlesbopra B «Xenne ['abnepy», CraHuciaBCKuMM OTKazajcs OT
NpUAAHUS CBOEMY MEPCOHAXY PE3KO OTIMYMUTENIbHBIX BHEIIHHUX Y€pPT, KAKUMHU OH
cHabaun cBoero nokropa Llltokmana B mbece «Bpar napoga». ua lltokmana um
OBLITM HalJIEHbI TaKKe BBIPA3UTEIbHBIE CPENICTBA, KaK OJIM30PYKOCTh, 3aITMHAIOIIASCS
peub M MOANpPBITMBAKOIAs MoxojaKa. Hen3BEeCTHBI KPUTHUK Tak OXapakTEpU30Baj
ucnonHenne CranucinaBckuM poiu JleB6opra: «Ero rpum BeImsien tak, Oynro ero
HAKJIaAbIBAIU U3HYTPH» .,

JUisi koHTpacTa mnpuBeneM cioBa bpexra: «AKTep Ha CIEHE HE JOJDKEH
MIOJIHOCTBIO OTOKJIECTBIISATh C€0s1 CO CLIEHMYECKHM InepcoHaxeM... OH He Jlup, He
Tapnaron, He IIIBEHK — OH UX TOJBKO IMOKa3bIBAET» !,

Panee B 0CHOBE MHTEpIIpETAlNY NILECHI JIEKAT NPUHYUN 6036EIUYEHUS YETI08EKA-
2eposi, B UeM W TIPOSBUIICS «CBEPXKIIACCULM3M» BEJIMYAWIINX IEPUOJOB B UCTOPUHU
TteaTtpa. Haobopor, npamaruyeckuil peasiu3m OTAaBaj MPEANOYTEHUE Macce, a He
OTACJIBHBIM HWHAMBHUAYYMaM, NOJHUMAKOIIMMCA Haa Hed. Yrto ke Kacaercs
TPAKTOBKM YEJIOBEUYECKOM JIMYHOCTH JApaMaTypraMy IIKOJ, BO3HUKIIMX BCJIEZ 3a
peaNMCTUUECKON (€CIM UCKIIOYUTh OTCI0/Ia TAKUX TUIAMEHHBIX HEOPOMAHTHKOB, KaK
Poctan u JI’AHHYHIIMO), TO B OOJIBIIMHCTBE CIy4aeB OHA He ObUIA JIOCTATOYHO
yOeTUTEIHHOM.

B orauune OT comepHMYAONMX C HUM TeaTpalbHBIX HaIlpaBJICHUMN
IPaMaTHYECKUI pean3M CTPEMUJICA TOYHO YCTAHOBUTH MECTO I'eposi, pacCMaTpuBast
€ro Kak MpeICTaBUTENS OINPEIEIeHHOr0 Kpyra o01ecTBa (To €CTh B COOTBETCTBUU C
TEMH KOOPAMHATAMU, KOTOPBIE ITO3BOJISIIOT IPEACTABUTH YEJIOBEKA B IPOCTPAHCTBE U
BPEMEHH) U NPUJIaBasl €MY JIETKO PAaClIO3HABAEMbIE KU3HEHHBIE YEPTHI.

%% Nina Gourfinkel, L’ Acteur selon Stanislavski, «World Theatre», vol. LV, Ne 1,
1955, pp. 15— 16.
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1 Ibid., p. 17.



Peanmuctruueckas JIpama MMOKAa3bIBACT HaMm XapaKTepHbIC YEePThI
KU3HENEATENLHOCTU YEJIOBEKA, €r0 «CYIIECTBOBAHUEY, HO HE €r0 «CYIIHOCTH» %2, B
CBOMX KpalHUX MPOSBJIEHUSIX, B MOMEHTBI BBICIIETO HAMPSKEHUS CHJI, YEJIOBEK B
AKCIIPECCUOHUCTCKOM JIpaMe XapaKTepU30BaJICs PE3KOM MHTOHALIMEN WIIH KECTOM; OH
BOCIIPMHUMAJICS KaK JIeTallb KaKON-TO aOCTPAKTHOW UJIEU WJIU COLIMATbHON MaIluHBI
WJIM KaK MepeMEHYUBBINA 00pa3, oOuTarmnmii B Mupe, co3nandom I[lupannenio, Toraa
KaK B PEATMCTHYCCKOM TeaTpe YEJIOBEK MOT OBbITh B XY/IIEM Cilydyae Jda)xe TYIMHIIEH,
COXpaHsis, OJTHAKO, CBOK) UHIVUBUYAJIbHOCTD.

B cBOW ouepenpr pOMaHTMKM HACTOJIBKO HICAUIM3UPOBAIM YEIIOBEKA, YTO €My
rpo3wia OMacCHOCTh YJIETETh 3a MPEAETbl COBPEMEHHOTO MHpa. A Jpamarypru-
CHMBOJIUCTBI TPAKTOBAIM €ro Kak KIyOOK YyBCTB B CTpaHE 4yJecC, KaKk TCHb Ha
nei3axke, COTKAaHHOM M3 HIOAHCOB TNIEPEKUBAHMM, UK B Jiecy cUMBOJIOB. (MHTEpecHO
OTMETUTh, HACKOJIBKO HECHUMBOJIMYHBI OBUIM YEJIOBEUYECKHUE XapaKTepbl B
Kiaccuueckoi apame AduH, Aurnuu u OpaHium U Kak TECHO ObUIA OHU CBSA3AHBI C
MHUPOM JAEHUCTBUTEIILHOCTH, KOTOPOTO HE UyXJaJICS U ApaMaTypr.)

Bce ati paznuuusi B TPAKTOBKE YEJIOBEKAa JpaMaTypramu peaMCTUYECKOrO U
CTUJIN30BAHHOTO AaHTUPEATUCTUYECKOTO HAMIPABICHUH MPOSBISIOTCA COOTBETCTBEHHO
U B pexuccype. Tak, BBICOKME IIMPMbI U 3aHABECH B CHEKTakIsAX Kpara mogaBigror
CIIEHMYECKUU o0pa3, JHIIalOT €ro 3HAYUTEIbHOCTH, HAo0OpOT, JEKOpaIuu
CUMBOJIUCTOB, CTPEMSIIUECs] BBIPA3UTh aAOCTPAKTHYH) KpacoTy, MOPOXKIAOT
BoyeOHyr0 atrmochepy. Ho kak Te, Tak W JApyrue CiIy>KaT B OCHOBHOM HeE
BBIPQXCHUIO BHYTPEHHEH KU3HU aKTepa, a ero BHENIHeMY o0auKy. He yauBuTenbHO
mo3TOMYy, 4To Kpar, KoToporo mpexiae BCero MHTepecoBago ohopMIICHUE CICHBI, a
OTHIOJIb HE OTJEJIbHBIA WHAWBUIAYYM, HOCHWICS C HJCEH 3aMEHUTH >KMBOTO akTepa
CBEPXMAPUOHETKOM, IOJHOCTHIO MOAYUHSIOMIEUCS BoJie pexuccepa. «FcKkyccTBO
OPUXOJIUT TOJBKO C O(OPMIEHUEM CIEHBD» — TaKOB ObUT OJMH U3 JHOOMMBIX
no3ynros Kpora . U, HOCKOIBKY B HEPEATMCTHYECKOM TEaTpe «KOMIIO3ZULIUSD
3aHMMana IEPBOCTEIIEHHOE MECTO, HEMYJPEHO, YTO 3TOr0 TaJaHTIMBOIO
TEATPAIBHOTO XYJOXKHUKA U PEKHUCCEpPA YBICKAIM HMMEHHO YJbTPAdCTETCKUE
HaIpaBJICHUS.

['maBHpiM mpuHUUIIOM CTaHHUCIABCKOTO OBLUIO BOCIHMTAaHUE B aKTEpe YMEHHS
co3naBath clieHnueckul xapakrtep. C Touku 3peHus CTaHHMCIABCKOrOo, OCHOBHAas
3a/1aua pekruccepa 3aKIoYaeTcss B TOM, YTOOBI HAy4HWTh akKTepa >XUTh B POJH,
KOTOPYIO OH HCIOJHAET. «BpIpanuBarey 00pa3 4aCTUYHO C TTOMOIIBI0 HAOIIOICHUI
KU3HHU, a TJIAaBHBIM 00pa30M OMNHUpPasCh Ha IMaMSATh YYBCTB M BOCIIOMHHAHHUS O
MEePEKUTHIX SMOIUAX, ObUIO M OCTaeTCs TJIaBHOM 3ajladyeil akTtepa, IO CHUCTEME
Cranucnasckoro. IIpuniun CTaHHCIaBCKOTO CIIPABEIMBO HA3BIBAIOT «BHYTPEHHUM
peanu3zmMom», MO0 OH TOPOXKISH peaJuCTUYSeCKUM HampaBieHHeM Tearpa. Kak
OTMEUAJIOCh BbILIE, 711 CTAaHUCIABCKOIO, MTOCJIE TOrO KaK OH MPOILEN YePE3 PAHHIOO
CTaJUI0 YBJIEYEHHUS BHEIIHUM pEaju3MOM, YEJIOBEK CTall OCHOBHBIM (pakTopom

62 Cp. «Txaun» 'aynTMana ¢ CMMBOJIMCTCKOM apamoii Anpeesa «L{aps Tomony.
Bo BTOpO# mbece B LICHTpe BHUMaHUs — WUAEA Ioj04a B LEJI0M, B IIEPBOM — caMHU
rOJIOJAIOLLHKE.

63 Craig, On The Art of the Theatre, Chicago, 1911, p. 55.



MCKYCCTBA TeaTpa.

['opnon Kpoar, Makc PelHrapar m apyrue BOKAM TEaTPalIbHOTO ICTETU3MA
MOJIOKWJIA HAyajlo MPOTHUBOIOJIOKHOMY HAIpPaBJICHHUIO, B OOJbIICH WM MEHbILIEH
CTENEHU NOJYMHUB aKTepa-uHAuBUIAa odopmieHuio cueHbl. [opnony Kpary He
IPUIUIOCH CAMOMY OCYIIIECTBUTH CBOKO MEUTY O 3aMEHE aKTepa CBEPXMAPHUOHETKOM.
KoneuHo, OH HE nyMal, 4YTO MapUOHETKA CMOKET MOJIHOCTBhIO 3aMEHUTh aKTepa, HO
€ro cTpeMJIeHUE HailTH OoJiee MOCIYIIHOE BOJIE PeXHUCCcepa OpYyAUe I UCTIOTHEHUS
pOJI, YEM YEJOBEK, BIIOJIHE IOHATHO B CBETE €ro YBJIEYEHUS CLEHUYECKUM
opopmienueM. Ita Meuta Kpara Hocuia 4ecTooOMBBIN XapakTep: OH XOTell, YTOOBI
pedicuccep €IVWHOBIIACTHO YIIPABIISI BCEMHU DJIEMEHTAMHU IOCTAHOBKM CIIEKTaKisA. B
1911 r. Kpoar nucan: «CoBepIIeHHO SCHO, YTO JJISl CO3JIaHUsI JIFOOOTO MPOU3BEICHHS
UCKYCCTBa HYXEH palboumii Marepuayn, MO3BOJISIONMN IUIAaHUPOBaTh U OBITH
YBEPEHHBIM B pe3yJibTare. YeaoBeK He SBIAETCS TAKUM MaTEPUATIOM.

Meura Kpsra o0 uUCHOJIB30BaHUM c@epxmMapuoHemky B TeaTpe Hallla B
W3BECTHOM CTENEHH CBOE OCYIIECTBICHUE B ITOCTAHOBKaX MenepxoJbaa; OJHAKO
METOJIbl, K KOTOPBIM MpHUOEras 3TOT CAMOJEPKEL-PEKUCCEP B CBOMX MPEAEIBHO
KOHCTPYKTHUBUCTCKMX  IOCTaHOBKax mnocie 1918 r., He  coOTBEeTCTBOBAIH
yToHueHHOMY BKycy Kpoara. M3BecTHO, uro Melepxonpa €me 10 PEBOJIIOLUHU B
Poccun crpemwiicss mnpeBpaTUTh aKTepa B MeEXaHW3M. TalmaHTiMBas akTpuca
Komuccapxesckasi, oromenmas ot Melepxonpaa B 1907 r., nucana emy, 4To OH
WIET «II0 MyTH, BEAylleMy K Tearpy MapuoHeTok» % . Haummas ¢ 1918r.
Meiiepxomib TbITaCTCA YKE MPEBPATUTh akTepa B akpobara. Ero tearp, mo cioBam
Jlxo3eda I'peropa, mpuBencHHbIM B KHHre J[ukmHcoHa «EBpomeiickuii TeaTp B
IEPEXOMHYIO DMOXY» *, «ObUI TeaTpoM, 3aCeJE€HHbIM KyKJIaMH C YIJIOBAaTBIMH,
ABTOMATHUYECKUMH JIBUKEHUSIMU, KOTOPHIMH YIIPABIISUIA U3BHEY.

[locne mepBol MUPOBOM BOWHBI YBIICYCHHE MEXaHW3aUMEH, HAIIEAIIee CBOE
BBIPDAKEHUE B KpallHUX (opmMax SKCHPECCHOHUCTCKUX CIHEKTAaKIEeH, IOIy4nsIo
LIMPOKOE pacrnpocTpaHeHne BO MHOTUX Tearpax LlenTpansHoit EBpomnsl. Takxke cran
NONYJISIPHBIM KyJbT MallMH W B Mtanuu, rae KOHCTPYKTHMBHUCTCKAS CTHIJIM3ALIUS
NoJIyuusia  Ha3BaHuUE  «(PyTypu3M», TIOCKOJIBKY  MEXaHMYECKOE HCKYCCTBO
IPOBO3IJAIIAIOCE HMCKYCCTBOM Oyayimiero. WranpsHCKUE (QyTypusM BO3HHK B
NIEPBOM JIECATHIIETUM HAILEro BeKa KaK HAMpaBJIE€HUE B )KUBOIUCH. B Tearpe, rae ero
Bo3raasisuid modT @. T. Mapunertu, pexuccep JHpuko [Ipamnonvau u apyrue, oH
npojepxaics Henpoiro. B «manudecre» gpyrypuctos, BeinymieHHoM B 1909 r., Obuia
takas (paza: «4ToObl co31aTh HOBOE, KOHCTPYKTUBHOE MCKYCCTBO, BIOXHOBIISIEMOE
MAaIIMHAMU, MbI JJOJPKHBI OCBOOOJIUTHCS OT YCTAPEBIITUX BOCTIPUSTHIN.

[Tocne 1918 . anTUpeasiu3sM M pealu3M CIUICINCh B EAWHBIA KIyOOK B
TBOPUYECKOW MPAKTUKE KOHCTPYKTUBUCTOB. Ho ecnu B mepuon, mpeamecTBOBABIINN
IIEpBOM  MHMpPOBOM BOMHE, APXUTEKTYpHBIE YCTAHOBKM WJIM KOHCTPYKIIUH,
NOPOXKJICHHBIE CTpeMJICHHEM AIna K KOHCTPYKTMBHOM CLEHE W HalIeALINe
IIPUMEHEHUE B PYCCKOM TeaTpe, HCIOIb30BAIMCH C YHMCTO ICTETUYECKOW LEIBIO

%4 Anna Irene Miller, The Independent Theatre in Europe. New York, 1927,
p. 365.
% Dickinson. Theatre in a Changing Europe.



JOCTHKEHHUsST aOCTPaKTHOW KpacoThl M YHHMBEPCAIbHOCTH, TO B TIIOCJIEBOCHHBIC
robl — TroAbl KyJbTa MAIIMH M IPOCIABJICHUSA TAK HA3bIBAEMOI0 JUHAMUYECKOTO
MHpa — OCTETCKAas CLEHMYECKas KOHCTPYKLIMS Jieryia B OCHOBY Ppa3BUTHS
MEXaHUYECKOro Tearpa OWOMEXaHUKH, YTBEP)KIABLIEIO MaTepHAIbHBIA MHUpP B
CMMBOJIaX M HHIYCTPUAJIBHBIX KOHCTpYKUMsAX. XaHTiu Kaprep B penopraxe us3
Poccun, ony6iaukoBanuoi B kuure «HoBble BesHMs B pycckoM Tearpe» ¢, Tak
OOBSICHSI BO3POKJACHHE KOHCTPYKTHBHM3MA: XYAOKHHKU TeaTrpa, KOTOpbIE IOCIHE
1918 r. ncronb3oBanu B CBOEM TBOPYECTBE KOHCTPYKTHUBM3M, IBITAINCH CIY’KUThH
OJIHOBPEMEHHO JIByM COBEPIIEHHO HECOBMECTHUMBIM HJESIM — aOCTPAaKLMOHU3MY U
ujiee CLEHUYECKON cpenbl. JlpamaTuyeckoe IEUCTBUE, KOTOPOE pas3bIrphIBaIOCh Ha
HAKJIOHHBIX IUIOIIAJKaX CIIEHbI, HOCWJIO TOYTH aOCTPaKTHBIM XapakTep; B TO K€
BpeMsl apXUTEKTypHasi CLEHMYECKas KOHCTPYKLHMs AaBaja WIUIIO3UIO OKPYIKAIOLIEH
cpensl. Kaprep 3asBisis, 4TO B MOCTAaHOBKAX TaKOTO PoAa «KOHCTPYKTHUBHas (hopma
COOTBETCTBOBAJIA XAPAKTEPY OKPYIKAOLIEN CPEAb» U YTO KOHCTPYKTHBU3M IIPUHEC B
TeaTp «HUIEH CTPOMUTENA, APXUTEKTOpA, MHKEHEpa, MeXaHuka». Kpome Ttoro, mo
cnoBaM Kaprepa, KOHCTPYKTHBU3M Jajl 3pUTENI0 «HOBOE IPEICTABICHUE O
MaTepuajibHOM Mupe». PaHHMI KOHCTPYKTMBHUCTCKUN MeToxa Meliepxoibaa, nmucall
OH, «OBLJI OCHOBAaH, KaK M B TE€XHUKE, HAa MPUHUMUIAX MPEIEIbHOTO YIMPOIICHHUS,
SKOHOMMHU U IIPOYHOCTIY.

He yauBUTENBHO, 4YTO CTWIb AKTEPCKOI'O MCIIOJHEHUS B IIOCTAHOBKAX,
OCYIIIECTBJICHHBIX Ha MOJOOHBIX MPUHIMIAX, MpeBpaliaig akrepa B «opyaue». Ilpu
BECbMa BOCTOP)KEHHON B 00IIeM oreHKke padoTel Meiepxonbaa ¢ akTEPOM MBI
HaxoauM, oaHako, y Kaprepa u Takue omnpeneneHus: «akrep Kak COLMAIbHOE
OpyZue», «BIUSHUE TEHIOpU3May, «IIOBEACHUE HA CLIEHE, IT03BOJIIONIEE BBIKIIOUNTD
pa3yM M BBECTHM MEXaHMUYECKHE JBMKEHHE U peub», «pediuekconorus [laBmoBa —
Teopust  pedIAEKTOpHBIX  AelcTBUi». COBEPIIEHHO  OYEBUOHO, YTO  3TOT
MEXaHWYECKUH, WIM HAy4HbIH, peaqu3M HE WMeJ HHYEro OOIIero ¢ pealn3mMoM
T'YMaHUCTUYECKUM, KOTOPbIM HaunHas ¢ 1880 r. mocneaoBaTeibHO MOJECPHU3ZUPOBAI
MCKYCCTBO TeaTpa.

CUMBOJIU3M H HIUTIO3UA HPPEA/IBHOI O

ToJIbKO 4YTO 3aKOHYWJI pealu3M IMOOEJOHOCHYI0 BOWHY MPOTUB OCTATKOB
pOMaHTU3Ma U IceBaopeanmn3sMa cepeauHbl XIX B., Kak €ro CHOBa BbI3BAIM Ha
noeAMHOK. Temepp MNPOTUBHUKOM peajiu3Ma BBICTyNWJIa OKpemmas [IKoja
CHUMBOJIMCTCKOW  JpamMaTypru, BO3IJIaBjieHHass Mopucom MerepianHkoM U
TeaTpajbHBIMU  XYJOXXKHHUKaMHU-cUMBoJucTamu. OHU  chopMyaupoBaiu  CBOU
porpaMMbl U1 OCHOBAJIM HEOOJBIINE «XYIA0KECTBEHHbIe» TeaTphl. [IepBhIil U3 HUX,
napuxckuii «Teatp UCKyccTBa», ObLT OTKPHIT Mo3TOM [lostem @opom B 1890 1. DTOT
HEOPOMAHTUYECKUW (WM, BepHEE, CHUMBOJIUCTCKUI) Tearp ObUl MOCBSIIEH
«OILLYUIEHUSAM TaWHCTBEHHOT0». BCKOpe M BO MHOTMX [pPYyTHX TeaTpax TpE3BbIE
peanucTuueckue Tmbechl lOceHa BBIHYXKIEHBI OBUIM YCTYHNUTh MECTO Ibhecam

% Huntly Carter, The New Spirit in the Russian Theatre, London, 1929, pp. 66 —
87.



«HACTPOCHUYECKHM», TakuM, Kak «Ciensien u «llenneac u Menucanga» Merepinnka,
ambo wmupakisiM, kKak «Becth, Hucnocmannas Mapuu» Ilons Kiopensa, mmbo
PEIUTHO3HBIM 3penuiaM, Bpoae mnbechl «YHyno» Kapma @onbmeriepa, uinm ke
IPOHU3aHHBIM CHMBOJIMKOW ITOTUYHBIM MpousBedcHusM Ttuna «lloTonyBimii
KOJIOKO» ['ayrnitmaHa.

CrenuanbHOCTBIO TaKHUX «XYJI0)KECTBEHHBIX» TEATPOB CTalU OE30TUETHBIE,
UPPALMOHAIBHBIE OLIYILIEHUS U BUJIECHMS, IIPUYEM OHHU BbIIABAJIUCH CUMBOJIUCTAMU
3a Oosiee peanbHble, YEM SIBICHMsI, HAOIIOJaeMble B >KM3HHM, M ee mpobsemsl. Ilo
OporpaMMe CHMBOJIMCTOB, JpaMa JOJDKHA OblIa OTKa3aTbCsl OT PAcCMOTPEHHUS
371000/IHEBHBIX MPOOJIEM M HCKIIOYUTENIBHO MOCBITUTH Ce0sl BBIPAXKEHUIO BEUHBIX
ucTUH. CHMBOJUCTBI CTPEMUJIMCH CHAEJIATh TEAaTp YHHUBEPCAIBHBIM 3pEIMILEM.
HNHoraa 310 UM y1aBajioch, HO Yalle BCEro0 UX CTAPaHMs HE IPUBOIUIM K LIEIIN.

YHUBEPCAIBHOCTD, JOCTUIAEMast CKOPEE MY3bIKAJIIBHBIMM, YEM IPAMATUYECKUMU
CpelcTBaMH, Bela, C OJHOW CTOPOHBI, K U3M0OOJIEeHHOWM MeTtepinHKoM
ApamMaTypruuyecKOM KOMIO3WLIMM MY3BIKaJbHOIO THIIA, a C Jpyroi — K
UCIIOJIb30BAHUIO CBETA B  KAUECTBE  3PUTEIBHOIO  DKBUBAJIEHTA  MY3BIKH.
[Beiiiapckuil TeaTpaibHbId XyA0KHUK AN0Jb(] ATmua, KOTOPBIA CUMTAETCS OTLIOM
CUMBOJIMCTCKOTO OCBEILIEHUS CLEHbI, UMEN 3a IJIe4YaMH ONbIT paboThl B 3HAMEHUTOM
BarHEpOBCKOM OIlepHOM Tearpe B baiipere. Ero mepsas crarbs O CIEHUYECKOM
odopmiieHnu, HareyaTaHHas B 1895 r., Obula MOCBSIIEHA BONPOCAM PedCUCCYpbl B
BarHepOBCKOii pame’’.

Kak u Baruep, Anmnua cuuran omnepy BbICIIeH (HOpMON pamMbl, CHHTE30M BCEX
UCKYCCTB; MMEHHO K TaKOMY CHHTE€3y U CTPEMWINCH TEaTpPajbHBIE PEKUCCEPHI
«ABaHrapzia», o MHEHUIO KOTOPBIX PEAIMCTUYECKHE TOCTAHOBKU OBUIM IPyObIMU U
HecoBepIIeHHbIMU. OJHAKO MO3THI-ApaMaTyprd U  (aHTa3epbl-NMOCTAHOBIIUKU
OOBIYHO BO3AECPKUBAIUCH OT TOYHOIO BOCHPOM3BEACHMSI T'MIAHTCKUX MPOMOPLHIA
My3BIKQJIBHOM ApaMbl Barnepa, XoTsd U CI€I0BaIv 3a HUM B MUCTHULIA3ME U, TaK XK€
KAaK U OH, OIMPAINCh HA MY3BIKAIBHYIO BBIPA3UTEIBLHOCTh CJIOBA: Barnep rosopwui,
YTO «MY3bIKa — 3TO AYIA IpaMbD).

CUMBONIMCTCKMM TeaTp 3aBoeBall momyJiipHOCTh B 1890-x rr. Tearpsr 3TOrO
HampaBiieHUs] 3a00TWJIMCh B MEPBYIO OYEpPE/b O MPUIAHUU CHEKTAKIIO BHEIIHEW
KpacuBocTu. KpoMe TOro, MHOrue XymoXXHUKH BO TiaBe ¢ Kparom mpuiaraim Bce
yCUJIUSL JJI CO3/laHHsl Takoro Tearpa, B KOTOPOM pa30upaiuch Obl IMPOOJIEMBI,
UMEIOIIME MUPOBOE 3HAYEHHE, a HE IPOCTO IOBCEIHEBHBbIC, OYIHUYHBIE TEMBI.
CHMBOJIM3M BHOBB NPUBJIEK B JPAMATYPIrHIO IO3TOB, U3THAHHBIX OTTYJA PEAIU3MOM.
IIpaBma, Merepnunk, Poctan, I'opmancrans, Kimogens, Ueiitc u HEKOTOPBIE APYTHUE
B CBOEM JpaMaTypru4eCcKOM TBOPYECTBE OCTABAJIIUCH INPEKIE BCETO IIOITaMHU, HO
HapsLy € 3TUM MHOTHME U3 HUX IIPEKPACHO YyBCTBOBAIM TeaTp. Henb3sd oTpunars, 4To
B HEKOTOPBIX OTHOLICHHMSIX PE3yJbTaTbl WX TBOpYECTBA OBUIM  BEChbMa
IpUBJEKAaTeNbHbl. Tak, Hanpumep, IIOYTH BCE BIIEYATIHIIONIME JEKOPALMHU
AMEpPUKAHCKOIO Tearpa HMEKT CBOMM HCTOYHUKOM  TEAaTPAIBHBIE OCKHU3bI
CUMBOJIMCTOB, B IIEPBYIO oOuepenb OCKu3bl PobGepra Damonma J[xonca ™ |

67 Adolphe Appia, La Mise en scéne du drame Wagnerien, Paris, 1895; Die
Musik und die Inszenierung, Munich, 1899.



[ToapiTokMBasi cBowm B3TISAABI, JPKOHC mmcal, 4To «Xopoiiee O(hOPMIICHHE CIICHBI
JOJDKHO JaBaTh 00pa3, a HE KAPTUHY», MOYEMY OH U CTPEMUJICS K TOMY, YTOOBI
JIEKOpaluK CO3JaBaiy aTMOC(EPY «OKHIAHMs, PEAIYBCTBUS, HANPHKEHHOCTI S,
Jxonc, JIlm CallMOHCOH, WX TMOCIEIOBATENM, a TaKXE HX MOPOCIABICHHbBIC
eBpONeNCcKue KOJUIETH clenanu o(OopMIIEHHUE CIEHbl JEHCTBEHHBIM YYaCTHHUKOM
CHEKTaKJIsl, KOTOPBIM MOg4ac TOBOPHJI 3PEHHUIO 3HAYUTEIBHO OOJbIE, YeM TEKCT
nbechl — ciiyXy. Takxke crmocoOCTBOBaJIM OHM M TOMY, YTO JIeKOpalus mpuoOpesna
UHTEPIPETATOPCKyt0 (GyHKIHIO. B OCHOBE HMX AOCTHXKEHUNW HEU3MEHHO JiexKall
OPUHIUI ynpoujeHus; Teatp, Kak nucan J[>KoHc, T0KEeH ObITh HE «OMHCATEeIbHBIMY,
a «BbI3BIBATH accouuauuu». [7aBe, U3 KOTOPOM B3ATHI 3TU LUTATBIL, JIXKOHC
npeamnocnan caoBa Mukenankeno: «Kpacora — 3To orcedeHne BCEro JUIIHET 0.

«Kpacota» Obl1a 1100UMBIM CIIOBOM U MPEIMETOM BCETIOTJIONIAIONIEH CTPacTH U
y MHOTUX JpamMaTyproB, TMOJIMAaBIIMX MOJ BJIUSHUE cUMBOJIUCTOB. Haubonee
BBIJJAIOIIUMCSL M3 HHUX B CTpaHax, TOBOPSNIUMX MO-aHIIMHCKH, Obul  JIxoH
Mummartos Cunr. IlpaBma, OH He OCYIIECTBHMN H3BEUHOM MeuThl Meiitca o
«XyI0)KECTBEHHOM» Tearpe s Mpnannuu, HO 3aT0o Aan ayOiauHckomy «Tearpy
AOGaTcTBay psAll KPYMHBIX JpaMaTUYECKUX MPOU3BEICHUM, CpEeId KOTOPBIX CIIeIyeT
OTMETHUTh MbECY «YXOAAIME B MOpe». UTO Ke KacaeTcs camoro Weiitca, To eMy
1m0 1914 r. He ynmanoch €03/1aTh HUYETO CKOJbKO-HUOYIb 3HAUuTEIbHOTO. OIUH M3
KpuTUKOB U3 «bocton BHUHT TpaHCKpUNITY», HETOOPOKETATETIHHO OTHOCUBIIIMICS K
Weiitcy, Tak BbIpasHics o ero TBopuecTse: «HeMHOro TymaHa, BOIIIEGHHIIBI, 3BOH
uMOa.

V¥V CuHra TOHKOCTh YyBCTB U KPaCOYHOCTb SI3bIKA €r0 HAPOAHBIX MbEC UIYT OT
€ro BEPHOCTH TeaTpajJbHOM MPOrpaMMe CHMBOJMCTOB. OJTa IPUBEPKEHHOCTD
CHMBOJIM3MY HalllJla CBOE€ BBIPAXKEHUE U B IMPEIUCIOBUUA K Ibece «YIalou
MOJIOAELl — TOpAOCTh 3anaja», HanmucaHHoM CuHrom B 1907 r., B KOTOpOM OH
ocyxnaer HMOcena wu 3018, «IHIIYIIUX O pPEAJIbHONW JACHCTBUTENBHOCTH
0e3paJloCTHBIM U OJICTHBIM SI3BIKOMY», UTO U SIBUJIOCH, 0 MHEHHUIO CHHTA, «IPUIUHON
yIajKa COBPEMEHHON MHTEIUIEKTYAJIbHOU ApaMbDy. Y TBEpKIast IpaBo Ha cMeX, CHHT
BOCIIOJIB30BAJICS SI3bIKOM CUMBOJIUCTOB U JIAXKE «JICKAJICHTOB»; B MPEAUCIOBUMU K
cBoeMy Becenomy (apcy «CBanpba Ty IuibIMKay OH mucani, 4To «bojiep Ha3bpIBaeT
CMEX SpyYallllUM NPOSIBJIEHUEM MPUCYTCTBUS caTaHbl B 4YenoBeke». (OJHaKo
no00Has aTTecTanus Bpsi JIM Morjia IpoOyauTh JIF0OOBb K 3TOM IMbece B cepiiax
UPJIAHJACKUAX 3pUTENEH, BO3MYIIABUIMXCS €€ AaHTUKIEpUKAIU3MOM. B paHHuX
peamctuuecknx mbecax (O’Heitna, TOCBSIIEHHBIX TemMaM Mops, Haubosee
NpUBJICKaTeIbHAS YepTa — IMapsAmas B HUX arMmochepa rpycrtu. M3 mwucarenei
HAILIETO BPEMEHM CHMBOJIMCTCKAsl AMOLMOHAIBHOCTh XapakTepHa I TBOPYECTBA
npamarypra TeHHeccu Yuiapsamca.

OnHako, HECMOTPSL HA HEKOTOPBIE NOCTMKEHUS, CUMBOJIUCTCKAsl JIpaMaTyprus
HE OlpaBiaja BO3JIATABIIMXCS HA HEE HANEXKJ; EJUHCTBCHHO YJA4YHBIMU Y
CUMBOJIICTOB OBLJIM TOJILKO OJTHOAKTHBIE MheChl. B3mer mostnyeckoit (anTtazuu u
KPaTKHI 3KCKYpPC BMECTO KPOIOTIMBOTO aHaIn3a JIEUCTBUS WIM UJIEU — BOT TO, YTO
MPUBHECIM CHMBOJIUCTBI B COBPEMEHHYIO JIpaMy, KOTOPYIO OHHM HaMepeBaJIHUCh

%8 R. E. Jones, The Dramatic Imagination, 1941, p. 25.



npeobpazoBate. K uMciny HEMHOrMX yJad CHUMBOJIMCTOB MOXHO OTHECTH
UCKPSLIYIOCS HapOJIHBIM IOMOPOM (HMIyIIHM, OJHAKO, HE OT CHMBOJIM3MA) IbECY
«Ypanoi MoyoJen — TOpIOCTh 3amana», a TaKkKe TAKUE KOPOTKHE IbECHI, Kak
«3axBatuuk» MetepnauHka u «Yxomsamue B Mope» Cunra. Ilocnmensssi mpeca —
camasi ynayHas, HO €€ yOeIWTENbHOCTh M CHUJIa 3aKJIIOYAOTCS HE CTOJBKO B
CUMBOJIMCTCKOM  TPAaKTOBKE MOps, CKOJIBKO B PEAIMCTUYECKOM IIepenaue
U300pKEHHONM B HEH TOBCEAHEBHOM >KM3HM. 3aciy’>KEHHO MPOCIIaBICHHBIN
NO3TUYHBIA auanor CMHra UMEEeT CBOMM MCTOYHHMKOM HAPOAHBIN AUANEKT JKUTEIICH
OCTpoBa ApaH, Cpelr KOTOPBIX aBTOP MPOXKUI HEKOTOpoe BpeMs. J(Haior mbecsl
«Yxoodmue B MOpPe» — 3TO, II0 CYLIECTBY, APAaMATU3UPOBAHHAS pPEUYb KUBBIX
JIO/ICH, TaK 4TO U 31ech CHHT HEBOJIBHO CIIOCOOCTBOBAJI OOE/E peanus3ma.

Ueiic, MOKPOBUTENbCTBOBaBINI CUHTY U upiaHickoMy «Teatpy A66arcTBay,
MeYTaja O IMPEBPAIIECHUM ITOCIEAHETO B CHUMBOJIMCTCKUM; OJHAKO €ro IONBITKU HE
YBEHUAJIMCh YCIEXOM M TeaTp COXPAaHWI CBOM pEANMCTHYECKHMU Xapakrep. Ecim
NBEChl UPJIAHJICKUX JApaMaTyproB M 00JaJalid MO3TUYHOCTBIO, TO 3TO OOBSCHSIOCH
TEM, YTO OHHM OBUIM MPEXKJIE BCEr0 PEATMCTUYECKUMH KPECThIHCKUMHU Jipamamu. Mx
NO3TUYHOCTh IJIa OT >KMBOW pPEYM HUPIJIAHJCKUX KpECTbsiH, 0Opa3HOW M OoraTtoi
VHTOHausAMU. llo3xe u camomy ﬁeﬁTcy YIQJIOCh CO3[aTh BIEYATIAIOUIAE U
IIODTUYHBIC NPOU3BEICHUSA, B UHCIE KOTOPBIX MOXKHO Ha3BaTb HECKOJIBKO
OJIHOAKTHBIX Tbec, 0cobeHHOo «llomHomyHue B Mapte» u «Yuctunumie». Ho on
Harnucal ux yxe nocie 1917 r., korga nBuxeHrne cCMMBOJIMCTOB B EBporie nmonuio Ha
yObUIb ¥ BO3MOXKHOCTb MpPHJIATh HPJIAHICKOMY HalMOHAJIBHOMY TeaTrpy HOBOE
aHTHPEANTNCTUYECKOE HaIlpaBJIeHNE ObLIa OKOHYATEIbHO yTEpsHa.

Kpaiinuii cumMBONHM3M HE TMOPOJAWI HOBOM (DOPMBI ApamMaryprud; CKOpee OH
npuBel K TOJHOMY OTpPUIIAHMIO KakoW Obl To HU Obuio ¢opmbl. [lelicTBue
CUMBOJIUCTCKUX MbeC JMOO 3aMHUpaio Ha CEpeAMHE IMyTH, JHOO IUIO OLIYNbIO B
ryCTOM TYMaHE€ CBETOTE€HEW, CKBO3b KOTOpPBII HE MOI MNPOOUTHCS SICHBIN
apamatuueckuil cmbica. TakoBbl ObulM mbechl MerepinHka «CeMb MPUHUECC) H
«Cmepth TeHTaxuns» — MpadyHOE MYTEIIECTBUE B HUKYJA. DTH BECbMa TYMAaHHBIE
IPOU3BEACHUS OBbLIU MOPOKACHUEM YECTOTIOOMBON MEUThl HAWTU XYJI0)KECTBEHHBIE
CpeACcTBa i BBIPAXKEHMS HeBbIpasuMoro. [lo mnoBomy 3TOro BCIOMHHMM
Kiaccuueckoe 3ameuanne Comrodna J[)KOHCOHa, OTHOcCSIIEECS K MHUCTHYECKOMY
TBOpuecTBY Jekoba bama: «Ecnu to, yto J[>kekoO Xo4er cka3aTh, HEBBIPA3UMO, OH
HE JOJDKeH ObUT ObI 3TOro0 TrOBOPUTH». [IpUHIMIIBI CMMBOJIMUCTOB, JOBEJCHHBIC B
TeaTpe /0 CBOETO JIOTHYECKOI0 KOHIA, YHUUTOXUIU Obl IpaMaTHUYecKoe UCKYCCTBO,
IIOCKOJIbKY Ka)KIas TIbeca JOJDKHA  BOIUIOLIATh  ONPENEICHHOE  JEHCTBHE,
NOAIAIOLIEEC aKTUBHOW MaTEpUAIN3alMU — IT0KA3y CO CLICHBI.

KynbT TauMHCTBEHHOrO0 M MMCTHYECKOIO JOLIEN [0 TaKUX IIPEAeNIoB, YTO
IpUBEICHHAs HWxke mnapoaus Pemm ne ['ypMoHa Ha apamaTypruro «IyLIEBHBIX
COCTOSIHUI» IIOYTH HE SIBIIECTCS IIPEYBEIUYCHUEM.

«I'me-To ecTp CKpBITBIM B TyMaHe ocTpoB. Ha ToM ocTpoBe cTouT 3aMOK, a B
3aMKe €CTh OOoJblllasg KOMHAaTa, OCBEIICHHAs MaJjleHBKOHW jamIiion. B »Toli komHaTe
KOyT moau. JKayt yero? OHu 3TOro He 3HarOT. OHM KAYT, UTO KTO-TO IMOCTYYUTCS K
HUM B JIBEPb, KAYT, YTO IOTACHET JaMIIa, )KAyT cmepTu. OHu pasroBapusaroTr. OHU
IPOU3HOCAT CJIOBA, HapylIalOUIME TUIIMHY MIHOBEHUsA. A 3aTeM CHOBa



OPUCITYIIUBAIOTCS, OCTaBJsiE CBOM  (hpa3bl HEJOCKA3aHHBIMHM, JKECThl — HE
JTOBEJICHHBIMUA 70 KOoHIa. OHU BcaymmuBaroTcss B TUIIMHY. Onu xkayT. [Ipuner ona
unu Het? Jla, oHa mpuaeT: oHa Bcerga npuxoaut. Ho yxke mo3aHo, OHa MOXKET U He
npuiiTi 10 3aBTpa. M BOT sroau, coOpaBLIMecs MO MaJIEHbKOM JaMIoil B OTpOMHOM
KOMHATe, Hauyalld yibl0aThbCcs: B HUX BCE e€lle TeIuTca Hanaexna. Ho Bapyr
pasmaercs CTyK, cmyk, 1 GOJIbILIE HUYEr0. JITO KOHELl JKU3HH, BCAKOM KU3HM» .

K TakoMy 3’xe KOHIly TNpPUBOAUT aOCOJNIOTHOE CJEIOBaHUE MPHUHIUIIAM
CUMBOJIM3Ma BCSKYIO Jpamy, OyIb TO JOMOCEHOBCKas «Jpama JeHCTBUS WIU
COBpPEMEHHAS «JIpaMa UJIEi».

[Toutn momoOHOE BHEUYATICHUE YEro-TO MHUCTHYECKOT0 ¥ TAaMHCTBEHHOTO
CO371aBaJIOCh YacTO U TOTJa, KOT/a Mbheca Oblja JCHCTBEHHON M B €€ OCHOBE JiexKall
COLMANIbHBINA KOHQIUKT. U 3Ty TeMy MOXHO OBIJIO TPAKTOBATh WU 00OOIIEHHO, HIIN
CUMBOJIMYECKH B 3aBHUCHUMOCTH OT TOTO, OOJIajan JM JApaMaTypr CKIOHHOCTBIO K
yuaeann3anuu U nod3uu. K yuciny Takux JpamMaTyproB OTHOCATCS MPOCIIABIEHHBIN
dbnamangen Ommib BepxapH, aBTOp BBICTIPEHHHUX MPOU3BEACHHUN B MaHEpe YUTMEHA
u nibechbl «3opu» (1898), u Jleonun Auapees, HanucaBiuii: «ape ['onoay» (1907).

JpaMy MOXHO MCHOPTUTH TAKKE MU HEYMEJIbIM HCIOJIb30BAHUEM B HEH MO33UHU
WM PUTOPUKH, B PE3YJbTATE YErO0 OHA CTAHOBUTCS MHOTOCJIOBHOM M YpPE3MEpPHO
CUMBOJIMYHON. B co3Hanuu myOiauKy gpama B CTHUXaX CTaja CHHOHHUMOM IIbEChl
Oe3neiicTBeHHON. Mexly TeM 3a MOoclHeAHUE NECATHIETUS MOYTH HUYEro He ObLIOo
CEJIaHO ISl UCKOPEHEHUsl MoJ00Horo BrevatyieHus. [lo cpaBHEHUIO ¢ COOBITUSMU
VUCTOPUU TIOSIBJICHUE TAKUX JIMTEPATyPHbIX MPOU3BEACHUN CUMBOJIMCTOB, Kak
«Yenosek 0e3 mymm» maypeata HoGeneBckoit mnpemun Jlarepksucra, «Jlubeptu
Jlxoncy @umuna bappu u  «CoH 3akiodyeHHbIX» @Dpas, MNpOIUIO IOYTH
HE3aMEUYCHHBIM.

Urto xacaetcst 00yiee YMEPEHHBIX TIPOSBICHU CUMBOJIM3MA WM HEOPOMAHTHU3Ma
B J[paMaTyprud U CHMBOJM3Ma B O(QOPMIICHWH CIIEHBI, TO OHU MPAKTUYECKH HE
HaIUA OTpakeHus B Tearpe. Takue (antasuu, kak «Cunsis ntuna» Metepiaunka, «B
nanpHee miaBanue» Cerrona Beilina, «Jlrobumeiit bpyt» u «Mepu-Po3a» capa
Jxenmca bappu, mogaBanuch IO BUIAOM «pealibHbIX» UcTOopuil. IIpenmnonaranocs,
YTO BO BCEX ATUX M MOJOOHBIX UM Ibecax 3pUTeNs JOJDKEH 3aMHTEPEeCcOBaTh CaMbId
KOHTPAcCT MEXIy TOITUYECKH OOpa3HbIM JCHCTBUEM U €ro Mpo3anyvyecKon
TPakTOBKOM. BO MHOrMX HEOPOMAaHTHYECKHX CHUMBOJIUCTCKUX W CTHUXOTBOPHBIX
NbECaX HHOIAA [Ja)XX€ IOJHOCTBIO COXPAHSUIACh PEANMCTHUYECKAs CMPYKmypa,
YMEPEHHBIN aHTUPEAIU3M HaXOJWJ OTPa)KEHHUE JIUIIb B MaHepe nucbMa. OTYETINBO
NOATBEPKAAI0T 3TO Nbechl «Cupano ae bepxepak» Pocrana, «Koposesa Enuzaseray
u «3umHNHN 3akaT» MakcBemia AHnepcoHna u «Jlama He mis xkoctpa» Kpucrodepa
O®pasa. ENMHCTBEHHBIM OTCTYIUIEHUEM OT TPAJMIMK PEATTUCTUYECKON ApamMaTypruu
OBLIT B HEKOTOPBIX MOATHYECKUX MPOU3BEICHUSIX BO3BPAT K MOHOJIOTY.

Peanucrtnuecknii B3MIsA Ha TeaTp, COTNIACHO KOTOPOMY Tearp NPU3BaH
CO3/1aBaTh WJUIIO3UIKO0 COLMAIIBHOM W TICUXOJOTHMYECKOW TMpaBAbl, W B3IJIAJ
CHMBOJIMCTOB, KOTOpbIE BHUIAT 3aJady TeaTpa B CO3JAaHUM WIUIIO3UM JTyXOBHOU

% Rémy de Gourmont, Le Livre des masques. B HECKOJILKO HHOM BapHaHTE 3Ta
nuTara npuseaeHa B kaure Julien Benda, Belphégor, New York, 1929, p. 47.



KA3HHA, HE MPOTHUBOPEUYWIM JPYyr APYry, KaK 3TO MOTJO IOKa3aTbCs Ha NEPBbIN
B3riAn. [IpuBep:keHIbl pealn3Ma HCIOJIB30BAIM WIUIIO3UI0 Paad  YTBEPKICHUS
OJIHOM HCTUHBI, CHUMBOJIUCTBI — paJW JApPYrod; IepBble TpeOoBaluM OT TeaTpa
peasbHOCTH, BTOPBIE XOTEIM BOJIIIEOCTBA. A BOJIIIEOCTBO HE MOXKET ObITH HE 4YeM
WHBIM, KaK TOJIbKO TPOJYKTOM WJUIFO3HH.

Co31aHUI0 WJUIIO3UM  YCIIEIIHO COJEMCTBOBAIM HEKOTOPHIE HOBOBBEICHUS
mKoiabl Annua — Kpar, KoTopble MO3BOJMIM PEATUCTAM IPUHATH HAa BIIOJIHE
JOIYCTUMBIX OCHOBAHHUSAX PEBOJIIOIUIO CLIEHUYECKOT0 0(hOpMIICHHS, TPOU3BEACHHYIO
TeaTpaIbHBIMU XYJOKHUKaMU-CUMBOJIMCTaMU. I Te U npyrue ObUIM Mpexae BCEro
IIPOTMBHUKAMH  MCIIOJIb30BAHUSI CTapblX, HECOBEPLICHHbIX M HCKYCCTBEHHO
BHITIIsIIEBINX Aekopamuii. M eciiu Kpar u HekoTopbie Apyrue moOOpHUKU ICTETCKUX
«XYJ0’)KECTBEHHBIX» TE€ATPOB CTPEMUIIUCHh K €IUHCTBY U THIATEIBHON OpraHU3aluu
Te€aTpaJIbHOM IOCTAaHOBKH, TO 3TOro ke ao0uBamuch CTaHHMCIABCKUH U JApyTHe
IIMOHEPHI PEAUTUCTUYECKOTO TeaTpa. TalaHTIIMBBIM MPONOBEIHUKOM HUIEU B KAKOM-TO
MEpe CHMBOJIUCTCKOIO  «XYyJIOXECTBEHHOTro» Tearpa Obu1 Xaipam Kemm
Monaepyenn xii B coeill KHUTe «Tearp ceromHsIIHEr0 MOHS» OH M3Jaraer
CUMBOJIMCTCKYIO KOHLENIUIO meampaivHol nocmarnosku. [1o MmEennto Mogepyeinna,
IIOCTAHOBKAa HE CBOJUTCA TOJBKO K IPOECKTUPOBAHUIO JEKOPALMH, a SBIAETCS
CIOHBIM MPOLECCOM TNIEPEHECEHMs] MbEChl Ha CIEHY, OCYIIECTBISEMbIM B
COOTBETCTBUM C OOLIMM 3aMBICIIOM pedicuccepd, KOTOPbI Ha 3TOT TEpUOA
CTaHOBUTCS TOJIHBIM BiacTeqnHoM Teatpa. lllkona cumBonucToB TpeboBana, 4ToObI
pedscuccep HANENSN CHEKTaKIb «IylIOi», TO €CTh HAIOJIHSI €ro JIyXOBHBIM, a HE
obmuMm conmepxkanuem. Kpome Toro, Monepyenn mnpenjaran  3HAYUTEIbHBIC
YCOBEPIIIEHCTBOBAHUSI B OOJacCTM TEXHUKH B IEIAX CO3/JaHusl  OOJBIIEro
npaBonoo0us, 601ee COBEPIIEHHON B MIIACTUYECKOM OTHOIIEHUH ITOCTAHOBKH, YTO
C OJMHAKOBBIM YCIIEXOM MOIJIO OBITh IPUMEHEHO KAK B PEAJTUCTUYECKOM, TaK U B
CHUMBOJINCTCKOM TeaTpax:

«B coBpeMeHHOM CIEKTaKIIe ClieHa, MPOUCXOAIIasl Ha Mpupoje, opopmisercs
HE TIIATEJIbHO BRIMMCAHHBIMU Ha Oymare Wiy XOJICTE JUCThIMHU, TPABOM U KyCTaMH, a
KAaK XYyJIOKECTBEHHBIN IMEW3aX, I/I€ JINCTBA BBIMISAUT KaK TEMHAs Macca, 10pora —
Kak Oenas paccelMHa, a KyCTapHUK — Kak TEMHOE€ TMSATHO. 3adHuil IUiaH
IPE/ICTABIIAECT HE XYJ0XKECTBEHHO BBIOJIHEHHOE MAaHHO, a TPEXMEPHbIE, 0OBEMHBIE
OpEeAMETHI; 3TO NOMJIMHHAS Jajlb, a HE KOJBIIIYIIAsAcs OT BETpa 3aHaBECKa C
puUCOBaHHBIM HeOOM... [ldaTHa cBeTa U TEHH HE HAHECEHbI Ha XOJICT KPacKoM, HX
00pa3yeT HACTOSILMMA, XKUBOH CBET» ",

Taxke CHocoOCTBOBajdM YCHUJICHWIO WJUTIO3UM U CBETOBbIE  d(PQEKTHI,
CTOPOHHUKOM KOTOphIX ObuT Anmua. OHHM co3naBaiu aTMocdepy OJIM30CTH MEXKIY
3pUTEISIMA M CHEHUYECKUM JCHCTBHEM WM O(DOPMIICHHEM CIIEHBI; UTpa TEHEH H
CBETa B MaHepe Anmua OyapoBbIBala 3pUTENs, BOJHOBAJNAa €ro, Jeiajga Kak Obl
YYaCTHHUKOM IIBECHI, B TO BpEMS KaK €CTECTBEHHBIA CBET B TPEUYECKOM U
€JIM3aBETUHCKOM TeaTpax, II€ WIPaIM INPEUMYIIECTBEHHO Ha OTKPBITOM BO3IYXE,
BbI3bIBAJ MPSMO MPOTHBOMOJOXKHBIA (M, CJIEAO0BATENbHO, HEWJUTFO3MOHUCTCKHUI)
a3 dexT, oTnanss 3pUTeNs OT pa3bIlPbIBAEMON Ha CIIEHE APaMbl U «PacXOjakKHBas

0 Hiram Kelly Moderwell, Theatre of Today, 1914, pp. 65 — 66.



ero. Hecomuenno, npas Obl1 MpBuHr Iludesn, yTBepaKaaBIIMil, YTO «CBET B 3THX
CTapUHHBIX Te€aTpax — CBET COJHIA — HE YCWIMBAJI, a, HA00OpOT, cMAryal
BIIEYATIICHUE OT MbECHI WM OTAEIBHOM cleHbl. KpoBoTouamue riaza Dauna, Topsl
TPYIIOB, 3aBEPILABIINE €JIM3aBETUHCKHUE TpareAuu, JOJKHBI ObUTM Ka3aTbCid MEHee
YKACHBIMHU 3PHUTENSAM, CUIAIIMM Ha COIHLE» .

B OGonpmmHCTBE Ciiy4yaeB JpamaTyprd CHUMBOJMCTCKOTO HAINpaBiICHMs JIHUILb
PacTyILIEBBIBAIIN, CMATYAIA KOHTYPBI PEAIMCTHYECKON Tpambl. OHH TOCTUT AN HTOTO
OMOLIMOHAJIBHOCTBIO  S13bIKA, MHOTO3HAUUTEIBHBIMM I1ay3aMH M  IIOBTOPAMH,
IIPEIEIBbHON HEKOHKPETHOCTBIO. Y CIIOBHOCTh «YETBEPTOM CTEHBD» OKa3ajaach BECbMa
YIOOHBIM ISl CHMBOJIUCTOB 00CTOSATENbCTBOM. O0pa3ysl rpaHuIly MEXKIY aKTEpOM U
3pUTEIIAMH, «YETBEpPTas CTEHa» OTIalAga OT HUX APAaMaTU4YeCKOoe ACHCTBHE, a
POMAaHTHU3M, CBOICTBEHHBIH CHUMBOJMCTaM, MOOYXJajdl MX HCIOJb30BaTh TJIABHBIM
00pa3oM IpHUEMBI, TO3BOJISBILNE ByaTUpPOBATh PEANbHYIO IEUCTBUTENBHOCTD U TAKKE
IIOKa3bIBaTh €€ B OTHAJICHUU. Teopus «ICTETHYECKOM IMCTAHLMMW», BBEJICHHAs B
COBPEMEHHYIO TPAKTHKY aMEpUKaHCKOro tearpa Jlxonom JlonmoHoM’?, sBisercs B

"I Irving Pichel, Lighting, «Thearte Arts», March 1934, p. 616.

2 J. Dolman, The Art of Play Production, 1928. pp. 35 — 62. JlonMd3H HMeN B
BUIy Teoputo, paspabortanHyto B kHure Ethel Puffer. The Psychology of Beauty,
1905, korma IBH)KEHHME CHUMBOJIMCTOB OBLIO €Ille MOMYJSPHBIM. ABTOp KHHIHU
YTBEPXKJaJ, YTO «IOJHOE 3CTETUYECKOE HACIaKJIEHUE MOXKHO OOpecTH JHIIb B
COCTOSIHUM a0COJIFOTHOTO TIOKOS», KOTOPBIA BO3MOXKEH TOJIBKO «IPU TOJTHOM
paBHOBecMH  SM(]aTHUYECKMX  peakIuii —  paBHOBECHH,  MOJOOHOM  HUX
HEeWTpam3anum». Takoe BO33pPEHHUE IOJTHOCTBIO CO3BYYHO uzacany MerepimHka —
ctaTuyHOM Apame. OAHAKO HUYTO HE OTAAJIAET HAC TaK OT L€l BOMHCTBYIOLIUX
IpUBEPKEHIIEB peanu3Mma, kakumu Obutn MOcen, Crpunabepr u Illoy, kak
«paBHOBecHe peakuuit». beprpam Jlxeccan B crarbe, o3arnasieHHOl «The Play as
Esthetic Object» («Educational Theatre Journal», October 1952), otuernmBo
U3JI0KWJI TEOPUI0 ICTETUYECKOW JUCTAaHIMHU, KOTOPYKO OH Has3blBal TaKKe
«TICUXOJIOTMYECKOM AucTaHuuei». OH NHIIET, YTO NPOU3BENCHUE MCKYyCCTBa
nepecTtaer ObITh TAaKOBBIM, €CJIM OHO HACTOJBKO 3aTParuBaeT KU3HEHHbIE MHTEPECHI
(MpaKTUYECKOTO WM TEOPETUUYECKOTO XapakTepa) 3pHUTelNs, YTO TOT yTPayMBAET
paBHonymme. HaoGopor, Mbcen. Crpunnbepr, llloy m MHorume Oosiee MO3aHUE
IpaMaTypru peaiiCTUYECKOro HAIpaBJICHUS CTPEMUIUCh K TOMY, YTOOBI 3pUTENb
KUBO pearupoBal Ha mpoucxoismiee. Toro xe JAOOMBaIUCh W MHOTHE
IKCIIpecCuoHUCThI, Kak Tomnep m [Nanc ¢on XmromOepr B CBOMX aHTHBOEHHBIX
IIbECAX, HAMMMCAHHBIX IOCJE MEPBOM MUPOBOW BOMHBI, MPEACTABUTEID 3MUYECKOTO
peanuszma OpBuH [luckarop, bepronsn bpexrt, a Takke pekucCepbI-IOCTaHOBIIUKN
MIOCJIEBOEHHOI'O HAIPABJICHUS, MPUBEPKEHLBl «TeaTpAIbHOCTH» — MenepXomb/,
TaupoB u Hukonaii OxJIonkoB (MOCAEIHUN ObLI THOHEPOM MOCTAHOBKH CIIEKTAKIICH
Ha CLEHE, BO3JBUTHYTOW B LIEHTPE 3pUTENbHOro 3ana). Cienyer OTMETHTh TaKXKe,
YTO W APaMaTypru-CUMBOJIMCTHI HE CUUTAIU ce0s1 00S3aHHBIMU BCET/Ia BBIJIEPKUBATH
«OCTETHUYECKYI0 IUCTAaHLMIO». HECOMHEHHO, YTO «IOKOW» 3pUTENS HE SBIISIICS
LEIBI0 TAKUX APAM CTPACTHOrO MpPOTECTa, Kak «3opw» Omuis Bepxapna u «Llapb
TlNonony» Jleonuna Augpeena.



HEKOTOPOM CMBICJIE CUMBOJMCTCKUM HjaeanoM. OpHako mnadoc AUCTaHUUU WA
OTIAJICHHOCTH, SICHO BBIPa)XCHHBIM, Hampumep, B Aekopauusx ['opaona Kpora, —
YUCTO POMAHTUYECKOE IPOSIBICHUE, HE 3aBUCSIIEE OT IMCHXOJOTHMYECKON PEaKIuu
3pUTEIIsL, KOTOPYIO UMEN B BULy JlOJIM3H.

Kpome Toro, CHMBOJIMCTBI HAIlUIM U HOBOE PUMEHEHUE YCIOBHOCTU «YETBEPTOMN
CTEHBD»: OHA TaK)Ke IMOMOTajia UM B CO3/IaHUH WILTIO3UU (HO YK€ UHOTO POJia, YeM Ta,
KOTOpPOM JOOMBAIUCH PEAUCTHI), @ UMEHHO ULTIO3UU UPPEAbHOCMUY — BbIPAKEHUS
UJCH, YTO MbI KMBEM SKOObI B TAaMHCTBEHHOM «IOTUYHOM)» MHpE, a HE B MHPE
KOHKpeTHBIX ¢akToB. Hapsny ¢ 3TuM moiiyduiia HOBO€, MPAKTUUECKOe Ha3HAYEHUE U
WLTIO3UsI peaslbHOCTH. B co3zmanum ee yacto ourymand HeoOXOJUMOCTh aBTOPHI U
MOCTAHOBIIMKHU CKa30K, IbEC C PA3JIUYHBIMU UyJI€CAMH U CUMBOJIMYECKHUX Jpam WIH
aieropuii. Co3naBasi Takyro (¢antasuio, kak «llotonyBmmii komokom» ["aynrTMana
wim «CuHsas nTuna» MeTepinHKa, ApamMaTypr OOJibllle CTPEMUIICA K CO3JaHUI0
WITIO3UH PEalbHOCTH, Ye€M aBTOpP TAaKUX HACKBO3b IMPaBAONOAOOHBIX IbEC, Kak
«Kyxonpupiii mom» HMoOcena wmu «lsns Bans» UYexoBa. HoBoe cuenuueckoe
UCKYCCTBO JIOJDKHO OBLIO C OJMHAKOBOM JIETKOCTBIO 3aCTaBIISATh HEPEAIbHOE Ka3aThCsA
pEaNbHBIM U PEATBHOE — HEPEAIbHBIM.

CHMBOJIMCTCKOE HANpaBJIEHUE BBIABUHYJIO W OJHY HOBYK KOHIIEIIHUIO
apamMaTypruv, a UMEHHO HJICK «CTaTUYHOM Apambly. Ho 3Ta maes okaszanace He
IPUMEHUMOM HU B OJJTHOM U3 00JacTeil IpaMbl, KpOME OJJHOAKTHOM MbECHI, U IIOITOMY
HE TOpOAMJIa HOBBIX JpamaTudeckux ¢opM. [lonHoe oTpakeHue 3Ta KOHUEMIUA
HalllJla B OJTHOAKTHBIX Ibecax MerepnuHka «Henpouennas roctbs», « Tam BHyTpn»
u «Crnenbie». OTCYTCTBME B HUX YETKOIO JEHUCTBUS METEpIMHK OIpaBIbIBA UX
aK0Obl 0oJiee TMPOHMKHOBEHHBIM pEaM3MOM, CIOCOOHBIM BOCCO37aTh «boJee
rIyOOKyro, Oojiee 4enoBEYHYI0 U 0ojiee BCEOOBEMIIIONIYIO KHU3HB». OTKPBITO
NOpUIIAsl TIbECHI, HACBIIICHHBIE ACHUCTBUEM, KaK ITOBEPXHOCTHBIE M HE OTBEYAIOIIME
COBPEMEHHOMY MHUPOOIIYLIEHUIO0, METEPIMHK MPaKTUYECKH BEJ TAKYIO K€ OOphOy
OPOTUB MEJOJApaMbl, KaKyl0 BeIM M [PUBEPKEHUBl pealn3Ma, OCOOEHHO
IIPEACTABUTEININA €TI0 KPAaHHETO BBIPAKEHUS — HATypPaIMUCThl. ET0O «cTaTndHas apamay
B JIEUCTBUTEILHOCTH HE MPEACTaBIsET COOON «HOBOW» ApamMaTUUYECKOU (POPMBI; 3TO
ObLIa Ta K€ HATypaJlMCTUYECKas pama, Ha C «BbIPBAaHHBIMU 3yOaMm».

B manudecte Metrepimunaka «Cokpouiie cMupeHHbIX» (1896) ecth oHa peako
nuTupyemas ¢pasza, npealecTByIomas TOMy MECTy, KOTOPOE€ HAUMHAETCS CIIOBAMM:
«... CTapUK, KOTOPBI CUIUT B KpPECIIE... U HEBOJIBHO IMPUCIYIINBAETCA K U3BEYHBIM
3aKOHaM, HAPSIIMM B MHUPE», KUBET WACAIBHON NIl U300pakKeHUsI B COBPEMEHHOM
apame Ku3HbI0 . Jta 3a0bITas (Gpasza rmacuT: «S Bocxumarck OTEI0; HO MHE HE
KaXE€TCsI, UTO OH KHUBET BBICIIEH JYXOBHOM XM3HbIO ['amiera, y KOTOpOro €cCTh
BpeMsl KUTb, IOTOMY 4YTO OH He AehcTByeT». KitoduoM K mucmuke CUMBOJIUCTOB B
9TOM Tpakrate MeTepiauHKa CIyKMT €ro PUTOPUYECKHM Bompoc: «Heyxenun Mbl
JOJKHBI BBITh, KaK ATpHJIbI, YTOOBI BeUHOE 00KECTBO OOHapykmia ceOs B HaIlIeH

3 Maurice Maeterlinck, Le Tragique quotidien, 1896. Ilepesemeno Ha
anrnuiickuii mox HazBanueMm «The Tragical in Daily Life» («The Treasure of the
Humble», New York and London, 1907). Yactuuno BocnipousBeieHO Takxke y Barrett
H. Clark, European Theories of the Drama, New York, 1947, pp. 412 — 413.



KUA3HA?»

Ecmm mpaBunmbHO KiIaccHpUIIMpPOBATH TBOPYECTBO MeTepiuHKa, €ro Haao
paccMaTpuBaTh, KakK HEUYTO MpsAMO mpotuBomnoyioxkHoe HWMOceny. Opnako cam
MetepauHK HE BHJIEJ MPONACTU MEXAY COOOM U BEIMKUM MacTepoM peann3ma. Kak
k ['enpu JIxeiiMc, OH HaxoaAWs B npousBeAeHusx M0ceHa MHOTO CUMBOJIMCTCKOTO U
HESICHOTO — Ty HEOMPENEICHHOCTh U YTOHYEHHOCTh, KOTOPYIO OOBIYHO HAa3bIBAJIU
«CeBEpHBIM TyMaHOM». OH BOCXHIIAJICA 3THUM Kauye€CTBOM, TOTJIa KaKk OOJBIIMHCTBO
COBPEMEHHBIX €My KPUTHKOB BBbIPAXKaJIM HEJOBOJIBCTBO HEAOCTATOYHOM SICHOCTBIO
npousBefenuit  MoOcena. Manudect Merepaunka 3akaHUYMBACTCS  YETHIPHMS
XBaJIeOHBIMU a03araMu, TOCBAIICHHBIMH Tibece «Jlukas ytka». B Hux 00 MOcena
TOBOPUTCS KaK O «CTapOM MacTepe», «BBICBOOOJIWBIIEM HEKHE JTYXOBHBIE CHIIBI,
HUKOT/Ia Tpexe He o0nanasiue cBo0oaon». «Ctpoutens ConbHEC) TOXKE MPOU3BET
cuiapHOE BredamieHue Ha Merepnuaka. OH ¢ TOTOBHOCTBIO  HCIIOJIB30Bal
BO3MOXHOCTb MPOUUTUPOBATH ci0Ba ColibHECA, KOTOPBIA TOBOPUT CBOEH CEBEPHOU
Jlopenee: «Bot ono! Bot ono! Bot oHo uto, Xunpaa! B Bac Toxxe cuaut Tposuis. Kak
M BO MHE. BOT 3TOT-TO TpOJuib BHYTPHU HAC... U BBI3BIBAET HA MOAMOIY BHEIIHUE
cunbl. VI 4enoBeKy INPHUXOOWTCS CHaBaThes... Boseii-nesonei» 4. U Merepiunk
JeNaeT BhIBOJ, YTO Xuibaa U CONbHEC — «IEPBBIE TEPOU APaMbl, CO3HAIOIIUE, YTO
OHM >KMBYT B JyXOBHOW artmocdepe». A nmns MerepianHka cka3aTh, YTO OH
0OHapyXUJT B TIbECE «JIyLIYy», ObLJIO PAaBHOIIEHHO HAUBBICILIEH MTOXBAJIE.

AJlenThl CHUMBOJIM3MA HCIBITBIBAIM CUJIBHBIM COOJIa3H MPUYUCIUTh K CBOEMY
newxennto u Yexosa. Tak, Moaepyenn B kputuueckoit ctatbe 1914 r. yrBepxkain,
yT0 YeXOB — CUMBOJIMCT U APaMaTyprus €ro «CTaTu4Ha». YeXOBCKUE NbECHIL, 10 €ro
CJIOBaM, «IIOYTH LEJIIMKOM CTaTHUYHbD) M HAMKMCAHbl HCKIIOYUTEIBHO C LEJIbIO
MOKa3aTh 4YeloBeueckue xapakrepbl: «llemple akThl mpoxomsT 0e3 ManeHImx
IPU3HAKOB pPAa3BUTHE NeUCTBUA. llepcoHax NEUCTBYET TOJBKO TOrJa, KOTAA 3TO
HEO0OXO0IMMO aBTOPY ISl TaJbHEUIIIEro pa3BEePThIBAHUS €TI0 XapaKTEPUCTUK». B aTHx
mbecax HET HUKAKOro JBWKCHUS, OHM Kak OyATo «HUKyJda He BemyT»: «HyxHO
JIOBOJIbCTBOBATHCA TEM, YTO BBl CHUJIUTE, OTKUHYBIIWCH B KPECJIE, B COCTOSIHUU
JYIIEBHOTO MOKOSI, B COCTOSIHUU, MOJJOOHOM TOMY, KaKO€ Bbl UCIIBITHIBACTE, YacaMu
CUJIS TIepe]l KAMUHOM U MPUCTYIINBASICh K 3aMEUaHUSIM Jpyra, OpocaeMbIM UM BpeMsi
OT BPEMEHM B THUIIM KOMHAThI». Takke «CTaTUYHBIMU» cuuTan Moaepyeiut U Apamel
Topbkoro, ocobenno ero meecy «Ha mae» °. OmHako Bce 5TH BBICKa3bIBAHUS
Mopepyenna He Hanum noanepkkd. Cam YexoB, KOHEUHO, HE COIIACHIICSA Obl C
HUMH, MO0 €ro B IEJIOM OTpPHIIATEIbHOE OTHOIIEHHWE K HMCKYCCTBY CHMBOJIUCTOB
JIOCTAaTOYHO SICHO BbIpaxkeHo B «Yakke». IIbecoi, HanmMCaHHOM OJHUM W3
nepcoHaxen «YaWknm» — HayMHAKOMKMM nucareneM TperieBbiM, — Yexos
apoaupyeT TBOpUYECTBO CHUMBOIUCTOB. Jloktop [opH, B ycra koroporo Yexos
BJIOXKWJI CBOM MBICJIM, TOBOPUT O TBOpeHHH TperuieBa: «lIpou3Boaut BrneyartiieHue, u
OoJibllle HUYETO, a BEllb Ha OJHOM BIIEUATJICHUU JajeKko He yeneumby. U cam
TperieB, nepe TeM Kak NOPBaTh CBOU PYKOITUCHU U 3aCTPEIUTHCS, MPU3HAETCA: « Sl

"4 Xenpux U6cen, U3opannsie apamel, «Ctpourens ConbHec», akr 2, JI., 1935,
ctp. S18.
> Hiram Moderwell, The Theatre of Today, 1914, pp. 190 — 193.



BCE €IIIe HOIITYCh B Xa0Ce Tpe3 U 00pa3oB». A B Ha4alie MheChl OH TOBOPIIT: «HyXHBI
HOBbIE (hopMbl. HOBBIE (hOPMBI HYXKHBI, & €CJIM UX HET, TO JIyYIlle HUYETO HE HYKHOY.
Bpsan nu peanuct YexoB Mor pasfensth noAgoOHbIe B3riAabl TperuieBa, TeM Oosee
YTO B IOCJIENHEM JCHCTBHUM NBECHl OH 3aCTABJISET CBOETO B BBICIIEH CTENEHU
CaMOKPMTHYHOI'O TIepos OTPEYbCs OT OTUX CJIOoB '°. UexoB ObLI BechbMa 2uOKuM
peagucToMm.

B OonbumimHCTBE TpOM3BENEHUS, HANMCaHHBIE CHUMBOJUCTAMHU IJis TeaTpa,
n30€erajii 4eTKOro BBIPAXKEHUSI TEMbI. JTO ObljIa MOMBITKA U300pa3UTh YEIOBEYECKYIO
KU3Hb, KOTOpas Kak Obl pacruibiBaercst mepei rinazamMd. CHMBOJMCTCKHUE IHECHI
Merepimunka, Iobmancrans, [aynTmana, panxero Meiirca (c 1892 mo 1917r.) u
Anexcanzapa broka kaxngas MMo-cBoeMy MOJMEHSUIM (aHTa3uel, HacTpPOEHHUEM,
YyBCTBOM M JIMPUYECKOW II033MEH JKHUBBIE XapakTepbl MU UYETKHE KOH(IMKTHI
peanuctuueckoit npambl. I ecnmu o6 MOcene ['enpu [Ixelimc B 1893 r. eme mor
HAIIACATh: «... S OIIYIIAI0 B HEM, JO IIOYTH HEBBIHOCHUMOW CKYKH, IIPUCYTCTBHE U
YTBEPXKJECHUE >KU3HW», — TO MOJOOHOE MNpPU3HAHUE C €ro CTOPOHBI OBLIO OBl
HEBO3MO>KHO B OTHOILIEHHH MbEC CUMBOJIMCTOB. VX CTHIIb €1Ba yJIOBUMBIX HAMEKOB
YyTh Kacajcsl KU3HU — Kak Obl yepe3 nokpsiBasio. Ponanba IIukok B cBoel KHUTE
«IToat B TeaTpe»’’ mucai 00 «UCKIFOUMTEIBHO CHIBHOM OLIYIIEHUH CTPEMHUTEILHO
HAJBUTAIOIIETOCS KpU3Kca» B MpousBeeHusx MoceHa; oH TOBOpHMII, YTO «CUTyallUuU
B nmbecax MOceHa, MOXHO cKa3zaTb, (QOPMHUPYIOTCS B pe3yJbTaTe CHUIBHOU
HMOIIMOHAJILHON PeaKlMy Ha MPEeAebHO HaNpsKEeHHbIN KOHGIUKT». [lonobHy0 ke
HANpPsDKEHHOCTh MOYKHO BCTPETUTHh M B IPOM3BEICHUSAX BBIAAIOLIETOCS ApamaTypra-
CUMBOJIMCTa AHJpeeBa; OJHAKO y AHJApeeBa 3Ta HANpPsDKEHHOCTh IOYTH BCErna
TPAaHUYUT C UCTEPUEH.

B nurepatype cuMBOIM3M ObLI, B CYIIHOCTH, CKOpPEE MPOrpaMMOil OATOB, YeM
npamaryproB. Korga Mawtapme B cBoeld panHed mnodme «OkHa» MUCA:
«ITogIMHHBIM XO3SMHOM >KM3HU SIBJISIETCSA MHUpP MOJCHYAHBIN», — OH TEM CaMbIM
YKa3bIBAJl HANPABJICHUE HM JKE€ BO3IJIABIICHHOMY JINTEPATYPHOMY JBHKEHHIO.
CHUMBOJIM3M B OCHOBHOM OBbUI CTHJIEM, HANPaBICHHBIM HA PACKPHITUE BHYTPEHHETO
COCTOSIHUS YEJIOBEKA, TOrJa KaK ApamMa — 3TO UCKYCCTBO JE€HCTBEHHOE.

B %uW3HM CUMBOJIMCTaM IPUXOJWJIOCH UATH Ha KOMIIPOMHMCCHI; B IPOTHBHOM
cllyyae WX TeaTp Heu30exHO ocTajcs Obl MCKYCCTBOM JIMIIBL [JISl Y3KOTO KpyTa
3puteneil. pamarypru-aenbiibl, kak bappu u MerepiuHk (B CBOM MO3HUE TOJIbI),
NPEeBPATWIIMCh B TOProBIEB (aHTazuend, MUCTULIM3MOM U caxapruHOM. CHUMBOJIM3M
OKa3aJICsl BIIOJIHE BBITOJHBIM JI€JIOM, KOIJa KYJIBT KPAacOTbl U OJyXOTBOPEHHOCTH
IOpPEBPATHIIN B 3PENIUIIHOE NPEANpUsATUE. AHTHUPEATUCTUYECKUN TeaTp ObUT HE MEHEe
CKJIOHEH K KOMMEPIIMHM, YeM TeaTrp pealucTuueckuii. Brpouem, Ommkaifiiee
3HaKOMCTBO C yOarOKMBaIOIIUM TBOpuecTBOM Merepiunka u bappu Bpsa nu Morio
yBJ€Yb JIIOACH, NPUBBIKIIMX K HMKOHOOOpUYECTBY U OecloujaJHOMYy aHajau3y,
xapaktepHoMy 1iisi mpousBenennii Mocena u [lloy. UM HeTpy1HO OBLIO COTJIACUTHCS
c peskum 3ameuanueMm Jxopmka JIx. Heiftena, omyOnMKOBaHHBIM B KypHale
«Amepuken Mepkypu»: «CHMBOJIM3M — 3TO AETUUIE MO3THYECKOTO MYXKECTBA U

6 A. TI. Yexos, CoOpanue counHenuii, T. 9, 1956, crp. 276, 281 u 232.
"7 Ronald Peacock, The Poet in the Theatre, New York, 1945, p. 79.



MHTEJUIEKTYAILHOM TPYCOCTI .

CYBEBEKTHBHCTCKOE PA3JIOKEHHUE H DJITHYECKAA
HEJIOCTHOCTH

Ecnu cuMBOIM3M B OCHOBHOM JIMIIb CMATYWJI U OCJIa0WJ pPeaTuCTUYECKUN
XapakTep JApaMmbl, TO OKCIPECCHOHMU3M, TPEOOBABIIMI OT JKU3HU U  OT
JIPaMaTHYeCKOr0 MCKYCCTBA pa3pylIeHUS BHEUIHUX (OpPM BBIPAKEHUS peaTbHOU
NEHUCTBUTEIBLHOCTH, (AKTUYECKH TPUBEI K €ro pasinoxkeHuto. EgBa Toibko
TE€ATPAIBHBIA AIKCIPECCUOHU3M JOCTUI CBOETO PACLBETA, KAK TOTYAC K€ BO3HHUKIIO
MHOECTBO JIPYTUX AHTUPECATUCTUUYECKUX CTWIeH. Kakplii U3 HUX, BBIIBUTAsi CBOU
OpUHIUI (TO €CTh OCOOYI0 HJICI0 TeaTpa), SIBJSUICS HOBBIM Pa3pyIIUTEIbHBIM
(dakTopoM, MOCKOJNIBKY Kaxaas HOBas IKoJa Oblla yOeXIeHa, 4TO TeaTp HYKHO
BUJIOU3MEHUTh B COOTBETCTBUU C €€ COOCTBEHHBIMH MO3UIUAMU. DKCIPECCUOHUCTHI
noJiarajid, 4Tto CIi€Ha JOJKHA CIIYXUThb MOKa3y Pa3JIOkKEHHUs 4YeloBeKa U oOllecTBa
XXB. VY (yTypucroB W KOHCTPYKTHUBHUCTOB OHa MpeJHa3Hayajgach JJid
JEMOHCTpaIllUi JTUHAMUYECKUX CBOMCTB MailvHbl. CloppeaqucThl TpeOOBaIM OT Hee
BOIUJIOIIICHUSI BBIPBaBILICHCS Ha CBOOOMY (paHTa3uH, KOTOPYIO pEaTuCTUUYECKOE
HCKYCCTBO JIEpKajo B y3/¢€.

[IporoBeHUKM  HOBBIX  HAMpaBICHUW  OTOpAachHIBAIM  PEATUCTUUYECKYIO
IpamMaTypruro Kak CTapOMOJIHYIO M HE OTBEYaBUIYIO UX 3arpocaM. Ho B To ke Bpems
KaJasi TeaTpajibHas IIKOJAa CUMTajla, YTO TOJHKO OHA CIOCOOHA JaTh HAMIIY4IIEe
BBIPAXKCHUE «PEATBHOU JEHUCTBUTEIBHOCTW». TakK, SKCIPECCUOHUCTBI yTBEPKIAIIH,
YTO JAPaMaTH4EeCKOE JEUCTBUE, IMOCTPOCHHOE MO NPUHLMUIY CHOBUACHUN, KaK B
«Urpe cHoBumenuit» CrpuHmbepra, ydiie BCEro OTpakaeT TMpaBay IKU3ZHH.
JleMoHCTpUpPYs HA CIIeHe OoJiee WM MEHEe MCKaKCHHBIC U ()parMeHTapHbIC 00pa3bI
JIOJIEH, SKCIPECCUOHUCT MBITAICS BBIPA3UTh CBOE€ OTHOLIEHHE K COBPEMEHHOCTH, K
BeKy MexaHuzanuu. YenoBedeckoe OONIECTBO B HUHTEPIPETAUU HEMELKUX
AKCIPECCUOHUCTOB TMOAYAC BBITJIAAEIO Kak HOYHOM Kommap. YUToObl MOIYyYUTH
MOJTHOE MPEACTABICHUE O TAKUX PEAKO UAYIIUX Mbecax, Kak «C yTpa 10 MOJIyHOUN)»
I'eopra Kaiizepa unu «Yemosek-macca» OpHcrta Toinepa, HEOOXOAUMO 3HATH HE
TOJIBKO MX TEKCT, HO U TO, KaK OHU OBLJIM CIIEHUYeCKHU BoruomieHbl. K cyacTslo, y Hac
COXpaHMWJIaCh OJHA XapaKTepHas JJIs IKCIPECCHOHUCTCKOW TPAKTOBKM KHMHOKapTHUHA,
pucyromias >kKM3Hb YeJIOBEUECKOro OOIecTBa: s UMEK B BHJY NaMSTHBIN (UiIbM
®puna Jlanra «Merpononucy, nocraBieHHsli B ['epmanuu B 1926 r.

CroppealiucTbl TONUIM €IIe Jajiblle SKCIPECCUOHUCTOB: OHHU OTPULAIN
OKPYXKAaIUIyl0 Hac JCHUCTBUTEIBHOCTh C €€ YIOPAJNOYCHHOCTBIO WM JIOTMKOW, Kak
caMooOmaH. [To MHEHHIO CIOpPEaTUCTOB, BHEIIHIOI CTOPOHY BBIPAXKEHUSI PeaibHOM
JNEUCTBUTEIBHOCTU HYXHO OBUIO pa3pylIUTh yXKe JUisl TOTO, YTOObl B HCKYCCTBE
MOIJIa MPOSIBUTHCA TMOJJIMHHAS JKU3Hb NOACO3HAHUA. A Uil 3TOro, KOHEYHO,
HeoOxoanMa ObliTa KOPEHHAs JIOMKA PeaTMCTUICCKON (hOPMBI APaMBI.

CroppealiucTbl yTBEPKIAAIH, YTO 3a pa3pylICHHBIM (dacagoM ACHCTBUTEIHHOCTH
BBICTYIIA€T TO MPPALMOHAIIBHOE, YTO HAIIJIO CBOE MposiBiIeHUE B nbecax «Opdeitn

8 «American Mercury Reader», New York, 1946, p. 355.



Kana Kokro mmn «On» U. Y. Kammunrca. 11 310 nppanmoHanbHOE M BBI3BIBAET K
KU3HU T€ 0€CCO3HATENbHBIE TOCTYIIKH, T€ HABA3UMBBIC HJIEU U HU3MEHHBIE XKEJIaHHUs,
KOTOpbIE SIKOOBI COCTABJSIOT MOMJIMHHYIO PEalbHOCTb, CKPBITYI0 3a OOBIYHBIM
TIOBEICHUEM YEJIOBEKA .

JIist mpou3BeIEHNI CIOPPEAIMCTOB XapAKTEPHBI BCAKOIO POJia HECOOOPa3HOCTH,
TPIOKH, 3arajiki, HEOXWJAHHbIC IPOTHUBOIIOCTABICHUS, W3BICKAHHO HAapOYUTHIE
aHAXPOHU3MBbI (HAampUMep, MHCbMa OBPUAMKE JJOCTABISIOTCS IMOYTAIHOHOM) U
ocobenHo (anrtasus (Opdeit, uaymmid K CMEpPTH CKBO3b 3epkayio). Bce 3T
U3MBIIIUICHHSI, CIOCOOHBIE TIIyOOKO 03aJauyMTh JIFOOOrO 3pUTENs, NMPU3HAIOTCA HE
TOJIbKO JOMYCTHUMBIMHU, HO @K€ Ke€JIaTeIbHbIMU TEMH, KTO, pa3lelisis BO33pEHUs
KokTto u croppeanuctoB, o0bsBIsSET peanbHOCTHIO TO, uTo JI. X. JloypeHc Ha3Bam Obl
«panTazueir noncozHanus». [logoOHBIE MPUEMBI KaXyTCs OCOOCHHO YMECTHBIMU
TEM, KTO BEPUT, KaK FOHT H ero nmocienoBareny, 4ro B IMOJCO3HAHUU COXPAHSIOTCS B
BHJI€ CHMBOJIOB M3HA4YAJIbHBIE dMOLMH desioBeKa. [loaromy Yoiec @aynu oTBepraet
TpakToBKYy Muda 06 Opdee u DBpuauke — TPaKTOBKY, KOTOPYIO aaeT emy Kokro B
IIOCTaHOBKE, PEIIEHHOM MM B (OpPME «pasMBILLIEHHI 0 cMepTU» . MBI [0IycKaem,
YTO, MOJIHOCTHIO OTAABIINCH (haHTacTuke ero «Opdes», MOKHO ITyO0KO, MMyCTh Jaxe
UPpALUOHANIBHO, OIIYTUTh CMEPTh. BO3MOXKHO, YTO MBI AOWIEM U JO BOCIPHUSATHUA
peaNbHOCTH, HE CBA3AHHOTO C paccyakoMm, 0o paspymaromias ¢panrazust Kokro cama
no ce0Oe nmogo0OHa pacnaay, HaCTyMHarUeMy MOCIe CMEPTH, WUIIK OIIYIICHUIO pacnaja,
IPUCYIIEMY BCSKOMY 4YEJOBEKY, HCIBITBIBAIOLIEMY CTpax Iepen cMmeprtbio. Ho
HECOMHEHHO, 4YTO TakKO€ BOCHPUATHE HE CBONCTBEHHO peaju3My, BCerjaa
ONUpAIOLIEMyCsl B CBOMX BBIBOJAX HAa HPABCTBEHHbIE M COIMAIbHBIE KAaTErOpUU U
00BbEKTUBHBIE JaHHblE. K 3TUM BEPOATHBIM OILYIICHHSAM S| BIIOJIHE NPUMEHHUMEI
cioBa AHape bpeTona u3 ero 3HaMeHUTOro MaHudecra croppeanusma: «DaHracTuka
coOJIa3HUTEIbHA TEM, UTO OHA MOXET CTAHOBUTHCS PEAJIbHOCTHION.

Kak u croppeanucrtsl, KpailHHE CTOPOHHUKH MEXAHUCTUYECKUX HAIpPaBIECHUN —
(GyTYpPUCTBI M KOHCTPYKTUBHUCTHI — OBUTH yOEKIEHBI B TOM, YTO OHU TBOPST BO UMS
peanibHON AehcTBUTENbHOCTU. Korma B MX mbecax M MOCTAHOBKAaxX JCHCTBYIOIINE
JUIa NPEeBpalaINCh B aBTOMAThl, & aKTEPCKOE UCIOJHEHHE — B aKpOOATUKY WM
JBUKEHUS MAPUOHETOK, OHHM OINpPAaBIbIBAIM 3TO YACTUYHOW MEXaHU3alMell KU3HU B
HACTOsIIIIee BpeMsl M TMOJIHOM MexaHuzalued ee B OyaymeMm. Mx neBu3 tearpa —
OBICTPBIN TEMII, SHEPTHs M CHIas?,

7 M Bce ke MBI HE JOJDKHBI CIMIIKOM MpAadHO CMOTPETh Ha IOJ00HBIE
IpaMaTUUECKUE DKCIEPUMEHTHI. MX OTAMYaroT 4YacTo TeaTpalbHas pPOCKOIID,
M3BECTHAS (PPUBOJILHOCTD, a TAKKE, KAK MHE KaXKETCs, arPECCUBHBIN JyX OOreMbl
HUTWJIN3MA, CBOMCTBEHHBIN JaJlanu3My.

80 «The Age of Surrealism», Denver, 1950, p. 128.

81 51 roBOpHO «BEPOATHBIMY» OLIYIIEHUSM IIOTOMY, YTO HH APamMarypr, HH
PEXHCCEP CIOPPEATUCTHI HE MOTYT OBITh YBEPEHBI B TOM, UTO 3PUTEND UCILITHIBAET
UMEHHO T€ OINYLIEHUs, KAaKUe XOUeT MPOOYIUTh B HEM Ibeca. Y peaaucTa ke ecTh
OCHOBAHUS I10JIaraTh, YTO €ro Uaeu OyAyT MPaBUILHO BOCIPHHATEHI, €CIH UM ObLIO
HaWJIEHO YIa4YHOE BOILIOLICHHUE.

82 F. T. Marinetti, Proclama sul teatro futurista, 1915.



OCOO€HHO OTYETJIMBO MPOSIBUIACH TEHAEHUHUS K PACKPBITHIO COLUAIBHON
neictBurenbHoctd B 1920 r., korga pexuccep OpBuH [luckatop u nost bepronba
BbpexT cranu pa3zpabaTbiBaTh CBOM CTWJIb JApaMaTyprus M TE€aTPaJIbHOIO CHEKTAKIIS,
W3BECTHBIN TEMephb MOl Ha3BaHUEM «AMUUYECKui peanu3my. Takoi peanusm TpeboBal
OT JpamMaTypruu M Tearpa BCEOOBEMIIIOIIETO JEUCTBUS M 00Jee MHOTOYHMCIEHHBIX
nexopanuii. Iloxkanyil, sicHee Bcex mucanm 00 3TOM XYHOXKHUK «I'pym THAITEp»
Mopnexkaii Topemuk 33 *  On yTBepKmam, YTO COBPEMEHHBIA TeaTpalbHBIM
XYJIO)KHUK «BCE Yalle U Yallle CTAIKUBAETCS ¢ IPOOIeMOi JEMOHCTPALUU ABYX WM
Ja’Ke HECKOJIBKHX OJTHOBPEMEHHO MAYIIMX cleH. [IpocTpaHcTBa MOAMOCTKOB YK€ HE
XBaTaeT s MOKa3a BCEM MHOTOTPAHHOCTH APAaMAaTHYECKUX CUTyauuil. B mpexHue
BpEMEHA ApamMaTyprd MUCAIM IIbEChl B TPEX HETOPOIUIMBO CIEAYIOIIMX OJHO 3a
OpYyTUM JEUCTBUSIX, TOrJla KaK aBTOpPbI HAIIMX JHEW HArpOMOXKIAKT CIEHY Ha
CLEHY... 3ajlaya XyJOKHHUKA 3aKIJIF04aeTcsd B TOM, YTOOBI BBITOPOIAUTH MOJAECATKA
CLUEHUYECKUX TUIONIaJ0K TaM, I/i€ Mpexae ObUIa TOJIBKO OJTHA.

Takum 00pa3oM, KOJECO UCTOPHH TeaTpa, CAeNiaB MOJHBIH 000pOT, BEPHYIOCH
Ha3aJ K CPEIHEBEKOBOMY TE€aTPy CO CLEHOM, Pa3lCIICHHOW HAa MHOTO 4acTeU. YIKE B
CaMOM Hayaje Hallero BEKa 3Ty TPAJuLHUI0 BO3pOAWI PelHrapaT mpu mOCTaHOBKE
«bonbmoro Teatpa xu3HU» [opmanctans. OH pa3dWl ClLEHy Ha OTHAEIbHBIE,
pacroyioKeHHbIE B PpANl TUIOWIAAKUA, WM «Oecenkw». [lozmuee, mpuOIU3UTETHHO
YETBEPTh CTOJETUA CcyCTs, B 1934 r., Korja rnoj HanmopoM 3KOHOMHYECKOI0 KpU3HUca
U (Qamm3zMa TPUALATHIX TOJIOB pa3BeslaCh MOMYJSIPHOCTH HEOPOMAHTHUYECKOMN
noktpubl ['odmancrans, ['openuk NpuHYyAWSI HAIl TEaTp PEIIMTENIbHO BBINTH W3
da3pl  camMoco3epliaHus H  «IOXKEPTBOBATh JPaMaTHYECKUM E€IUHCTBOM pajiv
JpaMaTHYeCKOW CUMYJIbTaHHOCTHY. Ha 3TOT pa3 »kepTBa Oblila MpUHECEHA HE BO UMS
IO3TUYHOCTH, a BO UM peanu3Ma. C 3TOro BpEMEHM CLIEHA CTaJla CIYKUTh HE ITOKa3y
MHTUMHOTO MHpKa Oyp>Kya3HOM TOCTMHOW C €ro 4YacTHbIMM HWHTEpEcamMu U
npobieMaMu, a XyAOXECTBEHHOMY BOIUIOMICHHIO MHOTOTPAaHHBIX >KU3HEHHBIX
CUTyallMii M OOINECTBEHHBIX NpoOieM. 3HaMeHaTelbHOo, 4TOo B 1934 r1. H3TOT
BBICOKOTAJIAHTIIMBBII MacTep CLUEHUYECKOro O(OPMIIEHHS TOBOPUJ TEM S3BIKOM
CTWJIM3allMM WM  TeaTpajbHOM  YCIOBHOCTH, KOTOPBIA oOTiHMuYaeT (opmy
COBPEMEHHOIO  Te€aTpa, M3BECTHYIO IIOJ  HA3BAaHUEM  <OIUYECKOW»,  OT
peanuctuueckoro tearpa XIX B. CoznmaBasi 3cku3bl aekopanui Kk apame CuaHes
Kunrcimm «JIromu B Oenbix xamatax», oTMeueHHou mpemuei [lymurtuepa, 'openuk
Hallel yJadyHOE BOIUIOUIEHWE NMPUHLHUIA OJHOBPEMEHHOCTH, WM CHUMYJIbTAHHOCTH,
JeHcTBUA, uAs (Kak Mmucaja OH caM) B OOPMIICHUU 3TOW MBECHI 1O MyTH «yCHIJICHUS
yciI0BHOCTH». OH cO37aJ1 B OCHOBHOM €AMHYI0 CLEHUYECKYIO KOHCTPYKIHIO, XOTS €€
CTPYKTypa NpeaycmMaTpuBaia U BO3MOXKHOCTb MCIIOJHEHUS MHOXECTBA PA3JIMYHBIX
cieH. ['openuk Ha3Bal CBOIO JeKOpaluio «hopMalbHOW KOHCTPYKIIMEH, KOTOpas He
BOCIIPOM3BOJMUT JeTajled OOCTaHOBKM OOJIBHMIIBI, CKOpPEE OHa HaBesHa Heel
6oxpHUIBY. OH MOSCHAJ, YTO «B IMpeaenax (GopMaibHONH KapKaCHON KOHCTPYKIIHUU
HY>KHYIO OOCTaHOBKY JUIS CLIEH, MPOUCXOMAAIIUX B PA3HBIX MOMEIIEHUSIX OONBHUIIBI,
CO3JAI0T MPEAMETHI PEKBU3UTAY.

83 Mordecai Gorelik, The Conquest of Stage Space, «Theatre Arts», March 1934,
pp.- 213 - 218.



OnHako B ATOT MEPHOJI HU B ICKHU3aX JEKOPALMH, HU B IMOSICHEHUAX K HHUM
l'openuk He CTOSUT HA IyTH, KOTOPBIA MOI IPUBECTH €r0 K «OAIUYECKON» IMIKOJE.
Haobopor, OH mnogyepkuBajg, 4YTO €ro penieHue MPOCTPAHCTBA CLEHbl U
U300pETEHHbIE WM «MEXaHMYECKHE MpPUEMBbl i1 PACIIMPEHUs] CLEHUYECKOU
IUIOMAAKKW» ObUIM MPHUHATHI BCEMU Kareropusmu 3purenei: «HeuckyeHHbIN
3pUTEeIb, KOTOPHIA €Ille NecATh JIET Hazaj cuuTan Obl Mono0HOe odopmiieHue
CTpPaHHbIM, TENEpPh BOCIPUHHUMAET €r0 KaK peaaucTuyeckoe». ['openuk BhICKa3zal
MBICIIb, YTO «OOILIEMPUHATHIE MPEICTABICHUS O XYJO0KECTBEHHOW ‘‘peanbHOCTH”
3aBUCAT OT CYHIECTBYIOIIMX B JAHHOE BPEMS KYJIbTYPHBIX HOPM M FOCHOACTBYIOIINX
HaCTPOCHUIN».

Onuyeckuil Tearp NpeAcTaBiisieT cOOOM OTKPOBEHHYIO TeaTpajiu3aluio, Jaxke
MOXHO CKa3aTb — SAPKYK TeaTpajM3aluio. TBOpLBI JIHUYECKOrO peanus3ma
HACTauBajJy Ha TOM, YTOOBI T€aTp M JipaMa NOKUHYJIM TECHbI MUpP YaCTHOM >KW3HH,
KOTOpPBIM oOrpaHuueH peanusm HWoOcena. OHM monaraiu, 4YTO JJs YCIEUIHOU
TPAKTOBKA COBPEMEHHOW JEHUCTBUTEIBHOCTH MbECAM HYXHO BHOBB CTaTh
«QMUYECKUMU», WM NPOCTPAHHO-IIOBECTBOBATEIbHBIMU, KAaKMMH OHHU OBbUIM B
POMAHTHYECKOM M €JIU3aBETUHCKOM TeaTpax.

Ho BmecTe ¢ Tem paxe Apamebl, CIUIOIIb IMOCTPOEHHBIE HA 3MNU301aX, Kak
opextoBckue «Marymka Kypax» u «KaBka3ckuil MeJOBOM Kpyr», depriaid CBOE
€IMHCTBO B OCHOBHOW aBTOPCKOM MBICIIM, CBSI3aHHOW C KaKOW-TMOO MpOoOJIeMOH,
TJIaBHBIM 00pa30M COIMAIBLHOTO XapakTepa. B smuyeckom TeaTpe HU OT MbEChl, HU OT
IOCTAaHOBKM  HE  TpeOOBAJIOCh  MOCIEAOBATEIbHOIO  CO3JaHUS  WILIIO3UU
neictBuTenbHOocTH.  HaobOopor, ¢QparmentapHocTh crieH W odopmIIeHHS,
IPEpPBIBUCTOCTh JACUCTBHS M TEHACHLHUS OCBOOOIAUTH 3pUTENS OT MOCTOSHHOM
HAIpPsDKEHHOCTH  paspyllalv 3Ty WUIFO3UI0. ONWYECKUH TeaTp CTPEMHUTCA K
PACKpBITHIO ONPEACIICHHBIX CTOPOH COLMAJIBHOM JIEHWCTBUTEIBHOCTH, a JUIA
YCHEIIHOM JIEMOHCTpauuu padoThl yYacTed MallMHbl €€ HY>KHO pa3o0paTh, a He
npocTo choTorpadupoBath B COOpaHHOM BH/IE.

[loyunTenbHble TPUMEPBI 3TOMY aBTOPBI IbEC HAXOAWIM KaK B JAJIIEKOM
npouiom (bpext B «['ammiee»), Tak u B Oosiee Onuszkoe Bpems (Iluckatop B
CaTUPUYECKOM 3I0C€ O MepBoil MupoBoi BoitHe «JloOpwiii commat LlIBelik»; lonb
I'pun B enkoil catupe Ha 3M0Xy npe3usieHTa Bunbcona «J>xoHu J[>KOHCOH») U JTaKe
HenaBHO (BbpexT B mosyoKyMeHTalIbHOM mbece «YacTHasi )KU3Hb TOCIOJICTBYIOIIEH
paceD», KoTopas Obljla HamucaHa B TOJlbl BTOPOM MHPOBOM BOWHBI MU BOCCO3/]aBajia
00IIyI0 KapTUHY pa3BUTHS U TuOenu Hanu3Mma). [1ogo0HbIe Thechl MOTIH OBITh Kak
YUCTO BBIMBINIJICHHBIMH, Hampumep «KaBkasckuii MenoBolt kpyr» wim «JloOpas
xeHmuHa u3 CeluyaHs» bpexrta (mocnegHsis — MO CYIIECTBY, MHCUEHHPOBAHHAs
CKa3Ka Ha KMTaWCKOM Marepuase, B IEPBOM 3MHU30[€ KOTOPOW HEIOHATHO IOYEMY
NOSIBJIAIOTCA KUTalCKue OOrH), Tak W JOKYMEHTAJIbHBIMH, MOJIO0OHO <(GKUBBIM
raeram», BeCbMa IMOIYJSPHBIM B IIEPUOJ SKOHOMHYECKOIO KPHU3MCAa TPHUALATBIX
rogoB. K uuciny mnocnegHuX OTHOCATCS (OHM HOCHIIM KPACHOPEYMBBIE HA3BAHMS)
«Oueprusi» u «OnHa Tperb Hauum». llepBas TpakToBasia mpoOieMy pacIIMpEeHUs
IIPOU3BOJICTBA JJIEKTPOIHEPIMU M KOHTPOJS HAJA HEW, BTOpAas — YHUYTOKEHHS
Tpywo0; oHa ObUIa HalMcaHa B CBA3M C 3asBIEHUEM Ipe3uieHTa Py3BenbTa,
[JIACUBIIMM, YTO OJHA TPETh aMEPUKAHCKOW HALIMU HE MUMEET MPUINYHOTO KUIIbS.



KakoBa Ob1 HU ObliIa TpaKTOBKA T€MbI, (hOpMa SMUYECKON APaMbl — CEpHS SMTU300B
C TIIOBECTBOBATEIIbHBIMA M JIMPUYECKUMHU OTCTYIUICHHSIMH, XOPOBBIM II€HHEM U
HA3UJIaTEIbHBIMU JICKIUSMUA — PaJUKAIbHO OTJIMYAIach OT (POPMBbI PEaTUCTHUYECKOM
npambl. KpoMe Toro, B anuuyeckux nbecax, Jaxe OpU U300MIMA B HUX KU3HEHHBIX
JeTaJIeld, aKTepCKOEe MCIIOJIHEHHE ObUIO HE CTPOr0 PEAIMCTUYECKHM, a CKOpee B TOU
WIM UHOU Mepe CTHIIN30BAHHBIM.

PackpblTie NEHCTBHSI COLMAIBHBIX CHUJI HE MOYKET CTPOMTBCS HAa BHYTPEHHHX
OLIYNIEHUSX MHAMBHMJA U HA CKPYHYJE3HBIX XapaKTepUCTHKaX 00pa3os,
IIPUKOBBIBAOIINX BHUMAaHHE CKOPEE K CAMUM IIEPCOHAKAM, YEM K OKPYXKAIOIIEMY UX
Mupy. B cooTBercTBMM € 3THMM U Cl€Ha, NpEeAHA3HAYEHHas I PACKPBITUSA
COLIMAJbHBIX SIBICHUIH, HE MOXET O(OPMIIATHCA CTAaTUYHBIMU JE€KOPALUIMU
peanuctrueckoro tearpa. IloaTomy pekuccepsl dIMYECKOrO TeaTpa UCIOJIb30BAIN
IBWKYIIMECS WJIM Bpallalolivecsl IUIOMAAKA C YCTAHOBJIIEHHBIMM Ha HHX
(parmMeHTaMH PUCOBAHHOTO T€i3aka, CXEMBbI, KapUKATypbl U KYCKH KUHO(DHUIHMOB.
B pesynbrare cueHa npuoOpena JUHAMHUYHOCTb. Ee TpakToBaJiM Kak HENpPEPBIBHO
JNEUCTBYIOUIMN MEXaHMU3M, MPAKTHUECKH TMOJE€3HbI TeM, 4TO OH 0O0ecleyuBaeT
HarJIsJHOE BocnUTaHue 3putenis. KoHuenuus «CueHbl-MaluHby (KOTopas B Apyrux
Cllyyasix TpPaKTOBaJlach KakK TeaTpajibHas UIpylIKa, co3faromas 3a0aBHble 3(DPEKTHI,
HampuMep B OJHOM M3 MOJEPHHUCTCKUX IOCTAaHOBOK KoMeauu Apuctodana
«JIucuctpara») Obula ucnosib3zoBaHa [luckaropoM mnpu mocraHoBKe nbechl [leHHa
Yoppena «Bce KOpOJIEBCKHE COJIIATBDY, BIOCIEICTBHH IIEPENEIAHHON aBTOPOM B
pomaH. Orta nbeca (IIOCBSILIEHHAs OJHOMY IOJMTHYECKOMY JEATENI0, Kapbepa
KOTOpOro, OyAy4H cBs3aHa C CyAbOOH LIEJI0ro rocyaapcrBa, OkKa3ajla HECOMHEHHOE
BJIMSIHME Ha >KM3Hb HAllUK) ObUIa 3MMYECKON HE TOJIBKO MO CBOeMy MacuiTaly, HO U
0 MaHepe, B KOTOpOM OHa ObUla CKOMIIOHOBaHAa: B HEW OBUIM CIICHBI
IIOBECTBOBATEIIbHBIE, KOMMEHTHPYIOIINE W AHAIM3HPYIOIIHE, a TaKKe DIU30.BbI,
HaCBIIIEHHbIE JelicTBUeM. B 310l moctanoBke I[luckarop n0BONIBHO Ha30MMBO (10
MHEHUI0 KpuThKa bpykca ATKHMHCOHA) MCHOJB30BaJl HENPEPHIBHO BPaLAOLIYIOCS
CLEHUYECKYIO YCTAaHOBKY, MOX0XYI0 MO BHEIIHEMY BUAY Ha T'MTAHTCKYIO MAallUHY,
BMOHTHPOBAHHYK0 B BBICOKYHK) MPSIMOYTOJIbHYKO pamy. Hekoropsle 3mu30.b1
pPa3bITPBIBAIMCh HA IUIOLIAJKE Mepen d3TouM «MamuHoW». Ha HeuTpanbHOM
IIPOCTPAHCTBE y CaMbIX KYJIHC MOMELIAJICS BEIYIIMI, KOTOPBIM aHAIM3UPOBAI H
KOMMEHTHPOBAJ ICHCTBHE.

Ho wHaubomee spKOo  XapaKTepuU3yeT CaMOJAOBJICIOUIYIO  TEaTPaJIbHOCTb
SMHUYECKOI0 peann3mMa UCHOJHUTENIbCKUM CTHIIb, KOTOpOTo bpexTt mblTancs 100UThCs
OT CBOMX akTepoB. Ero OCHOBHBIE MPHUHIMIIBI JOBOJBHO MOJPOOHO HU3JIOKEHBI B
Teopernueckux padortax bpexrta. Tema snuueckoir MaHepbl UTPbl OTpeOOBaIa OBI
CJIMILIKOM MHOT'O MECTa JUIsl €€ U3JI0KEHMsI, U M03TOMY MBI KacaeMmcsl €€ B JaHHOU
KHUIE JIMIIb TOBEPXHOCTHO. HE0OX0AMMO OTMETUTH TOJBKO HEKOTOPBHIE OCHOBHBIE
MoMeHThl. Hanpumep, bpext mHoroe Bozmaran Ha xecT. B cBoed crarse,
HAIIEYaTaHHOW B CIIELIMAJIBHOM BBIITYCKE «Yopan Tuatep», OH mucai, 4To, IIOMHMO
NPENBbABIIEMbIX UM TPEeOOBAaHUN K SIUYECKOMY CTHIIIO aKTEPCKOTO HCIOJHEHHS,
KOTOPBIN JOJIKEH OBITh «ECTECTBEHHBIM», KIOMOPUCTUYHBIM» U «3E€MHBIM», HYXHO,
yTOOBl BCE YYBCTBA U MEPEKMBAHMS aKTepa OBUIM BUIUMBIMU M TOITYYUIH
BeIpaxkeHHe B xecre: «HeobxonuMo naTe cBOOOLY SMOLMSAM, YmoObl UX MOMNCHO



ObLI0 mpakmoeamv 6 npunooHamou manepe» 3. OH Tpemaran TakKe H3ydaThb
KUTaWCKUI TeaTp, HOO B UTPE KUTAUCKUX aKTEPOB «MACTEPCKHU HCIIOIb3YETCS KECT.
CoBepuieHHO 04eBUAHO, u4TO bpexTt TpeboBan obsa3amenvHou  CTUIU3ALMU
aKTEPCKOro UCNoJHEeHUsl. UMEHHO MOAYEepKHYTOM TeaTpalibHOCTBIO UTPhI AKTEPOB OH
JOCTHraj >KenarenbHoro sddexra omuyxncoennocmu %, KOTOPYyIO OH CUMTAN
HEO0OXOIMMBIM AJIEMEHTOM CBOETO THIIA TeaTpa.

HesaBucumo oT TOro, sBIsE€TCA JIM TEMAaTHYECKUN Marepuan KU3HEHHO
JIOCTOBEPHBIM WM (PAaHTACTUUECKUM, M HE3aBUCHUMO OT €r0 TPAKTOBKH, SMHUYECKHI
TeaTp NpelcTaBisgeT coboil Hamboiee mepenoBoe HampapiieHne XX B. — PE3KHid
OTXOJI OT MEIIAHCKOTO MHUpa peanucTruueckor apambl XIX B., HEHTpaIbHOE MECTO B
KOTOPOM OBLJIO OTBEIEHO UHJIMBUY U €0 JIMYHBIM MEPEKUBAHUSM.

Peanucruueckas apama m3zoOpaxalia IPEeUMYIIECTBEHHO OT/ENIbHYIO JMYHOCTD
KaK HEYTO 3aBEpIIEHHOE B caMoOil cebe, TOorga Kak ILEJIOCTHOCTh 3MHYECKOro
peanu3Mma CTaBWJIaCh II0J] Yrpo3y, €Clid, HampuMmep, ApaMmarypr (Wid akrtep),
YyBCTBYSl CHMIIATHI0O K TOMY WJIM HMHOMY 00pa3y, OTJaBall €My BCE BHUMAaHWUE,
co3gaBa JUisl HEro U3JUIIHE BIEUATISIOUIYI0 XapaKTepUCTUKy. bpexT, 3ameTus, 4To
€ro IIOPUXCKUM 3pUTEIb OTOXIECTBISIET cebsi ¢ repouHeit — HwuoOoit — B
cnekrakie «Matymka Kypax», BHEC HEKOTOpbIE U3BMEHEHHS B TEKCT MbECHI, YTOOBI
OCJIa0UTh €€ HSMOIMOHAIbHOE BO3JCHCTBUE: MaTh, KOTOpas Cleays 3a BOWMCKOM,
TEpsIET BCEX CBOUX JETEW, He MMeJia MpaBa OTBIEKATh BHUMAHUE 3PUTENS JIUYHBIMU
CTpaJlaHUSIMH W TEM CaMbIM MPENATCTBOBATH OCHOBHOMY HAaMEPEHHUIO aBTOpa
bECHl — TOKa3aTh «KOMMEPYECKYIO CYNIHOCTh BOMHBI»®. BpexT oTpuiian 3HaueHue
SMOIIMOHAJIBHOTO OTOXKJECTBJIEHUS U KaTapcuca, YTBEpXkas, 4TO Ibeca HE JIOJDKHA
MenlaTh KPUTHYECKOMY BOCHPHATHIO 3pUTENS, OCMBICICHHIO COLHAJIBbHON HJIEH
nbecbl. OH OBLT SHEPTUYHBIM NPOTUBHUKOM MJUIFO3MOHMCTCKUX IIOCTAaHOBOK U
akTepckod urpel 1no cucreme CTaHUCIABCKOIO, TO €CTh WHIUBUIYAINCTUYECKOIO
«BHYTPEHHEr0 peagnu3Ma», MOCTPOEHHOIO Ha ITOJIHOM OTOXKJECTBJIEHUU aKTepa C
HCITOJIHSIEMOM POJIbI0. BpexT TpeboBall OT akTepa «OTUYKAEHHOCTH): aKTep JIOJKEH
ObLT ocTaBaTbCsi BHE 00pasza, yToObl HMCIOJHEHUE ero Obulo Oosee WM MEHee
OecnpuUCTPaCTHBIM TOJIKOBAHUEM XapaKTepa MepcoHaxa.

Onuyueckuii TeaTp SABISETCA OJHOBPEMEHHO M AHTUPEAIUCTUYECKHM U
AHTUAPUCTOTEIEBCKUM. JTa XOJOJHAas, PAMOHAIUCTUYECKas IIKOJia Heopeaan3Ma
okazajma OoJjiee OCHOBaTelbHOE U OoJjee pe3yJbTaTUBHOE BIUSHHUE Ha
3aMmaIHOEBPONEICKYI0 ApaMaTypruio, 4YeM Jiio0oe U3 NPeAlieCTBOBABIIUX i
CyOBEKTUBUCTCKUX HampaBieHuil. W korma cyOBeKTHBHU3M BBIILENT W3 MO/BI,
IMYecKass OOBEKTHMBHOCTh BHOBb  IpHJaia  JIpaMaTUYECKOMY  HCKYCCTBY
LEJIOCTHOCTB; 3TOT MPOLECC BOCCTAHOBJIEHUS LEIOCTHOCTH, JOBEIECHHBIN 0 KOHIIA,
ObLT HE YEM MHBIM, KaK PEBOJIIOIMEN B TeaTPaJIbHOM UCKYCCTBE.

84 «World Theatrey, vol. IV, Ne 1, 1955.
85 «The Alienation Effect» («Actors on Acting», pp. 281 — 285).
8 Brecht, Versuche 20/21, Frankfurt am Main, 1949.



IKCIIPECCHOHHUCTCKOE HACTYILU/IEHHUE HA TEATP

C Toro MOMEHTa, KakK 3KCIOPECCHOHHUCTBl NPHUHUINCh  pa3pyllaTh
peanucTruueckyro GopMy aApamMbl U Tearpa (cHadana CTpuHAOEpT CBOMMH MO3IHUMHU
bECaMH, a 3aTE€M U €ro MOCIIEIOBATENN 0 U MOCJe MePBOM MUPOBOW BOWHBI), CTaJ
TAaK)K€ M3MEHATBCA M XapakTep ApaMaTyprud M CLHEHMYECKOro McKyccrBa. M, kak
OTMEYaJIOCh BBIIIE, C KaXI0M (hpa3oli u3MeHeHUs (OopMbl ObUIM CBSI3aHBI CBOH
KOHLENUMK JpaMbl WIM HJAEH TeaTrpa, pa3padOTaHHbIE B  IPOTUBOBEC
PEaTuCTUYECKUM.

[Toutn BCSKYH WIKOJYy, MPEACTABISIONUIYI0 COOOH pe3KOoe OTCTYIUIEHHE OT
peanu3sMa, MOXHO OTHECTHM K YHCIay Oojee WIM MEHee 3KCIPECCHOHHCTCKUX;
O03TOMY TEPMHH «3KCIPECCHUOHU3M)» YacCTO CTAId YHOTPEONSATh AJIA ONpEACIICHUS
BCEX AHTHPEAIMCTHUYECKUX CTUJIE COBPEMEHHOTO Tearpa. B TakoM NpUMEHEHUU
ATOr0 TEPMHUHA €CTh OJIHO IMPEUMYIIECTBO: OH 0003HAuYaeT o0llee HampaBiICHHUE
TeaTpa (MHBIMHU CJIOBAMH €T0 JIPAaMaTHYECKOE 8blpadiceHue) B MPOTUBOIOIOKHOCTh
Oonee WM MEHEe Y3KOMY H300paXe€HUI0 TOW wWin WHOW TeMbl. OIHAKO TEPMUH
«3KCIIPECCUOHU3M», YIOTPEOJIAEMbI B TAKOM IIMPOKOM CMBICJIE, BHOCUT IIyTaHUILY.
[Ipu 3TOM NMPOTHBOPEUUBBHI HE TOJBKO (OPMYJIHUPOBKHU aJENTOB 3KCIPECCHOHU3MA,
HO Jaxe W s caM, 0000mas HX, CBAJIMBal B OJHY Kydy MpeJcTaBUTENCH
MIPOTUBOMOJIOKHBIX MIKOJ. Jnudeckuil peanusMm [Iuckaropa m bpexta — UCKyCCTBO
00BEKTHBHOE, TOT/1a KaK IKCIIPECCUOHU3M B OCHOBHOM CYOBEKTHBEH; IIPUBEPKEHELL
SMUYECKOTO peaju3Ma CYUTaeT ce0si NPOTMBHUKOM KakK HaTypaiu3Ma, TaKk M
AKCIPECCUOHU3MA.

Bonpiytro TOYHOCTH MpUOOpPETAaET TEPMHUH «IKCIPECCHOHU3M» B 3HAYEHUU
OJIHOTO 00JIee WM MEHEE OMPEEIEHHOTO CTUJIS APaMaTypruy U MOCTaHOBKH. 371€Ch
UMEETCSI B BHJY TOT CTWJIb, KOTOpPBIA IOSBHWIICS BIIEPBBIE B PsA€ MPOU3BEICHUIA
Crtpunabepra, HalMCAaHHBIX UM Ha pyOekXe IBYX CTOJIETHH (B YACTHOCTH, €0 MbECHI
«Hrpa cHoBuaeHui» u «CoHara nmpu3pakoBy), a B TOJbI, IPEAIIECTBOBABIINE EPBOA
MHUPOBOI1 BOWHE U Cpa3y Mociie Hee, IPHUOoOpesT XapakTep TeaTpabHOTO HANPaBICHHUS.
CrpuHabepr Mmook Hayajio 3KCIPECCUOHUCTCKON TEOpUU TeaTpa, TOBOPS B CBOEM
npenucnoBuu K «rpe cHOBUIEHUI», UTO B ATOM Ibece, Kak U B €ro Oosee paHHEH
neece «Ilyts B Jlamack», «MOXKET MMPOUCXOINUTH BCE UTO YIOJHO: BCE JOIYCTUMO U
BeposiTHO. Bpemst u Mecto Oe3paznuunbel. Ha OmeqHom ¢doHE ACHCTBUTEIHLHOCTH
BOOOpa)KEHUE PUCYET U TKET HOBBIE Y30Pbl; 3TO CMECh BOCIIOMUHAHUI, IEPEKUTOTO,
CcBOOOHOM (paHTa3MU, HECOOOPA3HOCTEN U UMIIPOBU3ALIUIN.

OH mnpaBuwiIbHO Ha3Bal cBOK nbecy «Urpoil cHoBuaeHui», ubO, MO €ro
COOCTBEHHBIM CJIOBAaM, «aBTOP MBITAJICA 3/1€Ch CJIE€I0BATh HEYNOPSAIOUYECHHOU, XOTS U
BHEIIHE JIOTMYHOW (opMe CHOBHJACHMID». B TBOpPUECKMX SKCHEPUMEHTAaX €ro
IPOJIOJKATENEN SKCIIPECCUOHUCTCKUN METOJ BBUIMJICSA B HE3IOPOBBII CaMOAaHAIN3 U
SMOLMOHAJILHO HEYPaBHOBEILLICHHOE U300pakeHue BHEILIHETO o0nuka
NENCTBUTEIBHOCTH.

[TpousBeneHusi, TeMOM KOTOPBIX SBISUIMCh INCUXUYECKUE OOJIE3HU, KOMIUIEKC
Dnuna, 4YeloBEKOYOMHCTBO, OBUIM OCOOEHHO XapaKTepHbI IS JIUTEPaTypPhI
LentpanbHoit EBponbsl. IMEHHO TaM pOJUIUCH TaKU€ BO3MYTHBIIHE OOIIECTBO
npousBeneHus, kak «CoiH» Banbrepa ['azenkineBepa u «OOosbiieHue» Ilayns



Kopupenpaa. XapakrepHo, YTO OHM MOSBHIUCH €II€ JO TOr0, Kak 4YeJIOBEYECTBO
II0BEPIIOCH TPABMUPYIOIIEMY BJIHSHUIO IEPBO MUPOBOM BOMHBIY . MeKIy MUPOM
Nbcena u MHpPOM yIBTPAdKCHPECCUOHUCTCKOW (€CIM HE CIOPPEaTUCTCKOM)
CTWJIM3AllMU HE OBLJI0O HUYEro OOIIEro; MOXKHO JJaXKe CKa3aTh, YTO MOCEHU3M OKa3aJics
BIpeOe3ru pa3OUTHIM B €r0 CXBATKE C IKCIPECCUOHU3MOM. «Y MHBIN Y€JIOBEK, KAKUM
€ro 3Hajla UCTOpHS, TEHEepPb BBICTYNAET B OOJMKE TYNMIBI U JEPKUT HaA IMPUBS3U
IIOMEIIAHHOr0», — Tak ropopwi CaHTasgHa B cBoed KHure «OKusHp pasyma». B
YJIBTPAdKCIIPECCUOHUCTCKANA IIbE€CE PasyMHOMY IEPCOHAXY IIPOTHUBOIIOCTABIISIICS
YMQJIMILIECHHBIH, a IOPOM OHU AaKe HUYEM HE OTIMYAINCH IPYT OT JIpyra.

Ockap Kokomika, oquH U3 paHHUX 3KcrnpeccMOHUCTOB LleHTpanbHoii EBporisbl,
OBIBLIMIT OJTHOBPEMEHHO M JApaMaTyproM U XYJIOKHUKOM, OTKPOBEHHO 3asBHJ B
cBoeM MaHudecte: «Mbl JOMKHBI BHUMATEIBbHO NPUCIYLIUBATHCS K HaIIEeMy
BHYTPEHHEMY T0JIOCY... MBI JOKHBI OCHAaOUTh CAMOKOHTPOJb... 3a0BITh BCE
3aKOHBI, TOJBKO HAIla Aylla €CTh MOAJIMHHOE OTPaKE€HUE BCeleHHOI» . Jpyroi
BOXIb JTOro JnswkeHus, Jlorap Ilpenep, omnpenenun HSKCOPECCUOHU3M Kak
«JIyXOBHOE HaIlpaBJIEHHE TOI'O0 BPEMEHHU, KOTOPOE BHYTPEHHHE MEPEKUBAHUS CTABUT
BBIIIE YKHCTO BHEIIHUX IPOSBICHUN >KU3HW». lloNOKEHHAas B OCHOBY IIbECHI
coLlMaJIbHAsI WJIM JyXOBHas MpoOJieMa HEpPEeAKO MepelaBajliach B BUAE CHOBHUJICHHM
NEUCTBYIOLIETO JIMIAa — IPHEM, YCOBEPILIEHCTBOBAHUIO TEXHUKH KOTOPOIrO IIOCIE
1912 1. BecbMma CHOCOOCTBOBaJia TOMYJSPHOCTh TcuxoaHanu3a. Ho wHaumbonee
XapakTepHas. uepTa SKCIPECCHOHM3Ma — 3TO CKOpee ero obmas cyObeKTHBHas
HaIIPaBJICHHOCTh, YEM HCIIOJb30BAHUE CHA B KAYECTBE KOMIIO3ULIMOHHOTO npuema. K
TOMY K€ OKCIPECCHOHHU3M HAaXOJAWJ BBIPAXEHHE B IbECE WIM TeaTpalbHON
IIOCTAaHOBKE B PA3IMYHOW cTeneHu U MaHepe. Ilpbeca morya ObITh WJIM HAcCKBO3b
POHU3aHa SKCIPECCUOHMU3MOM, TaK 4YTO BCE B HEH OBLIO (paHTACTUYHO M UCKAXKEHO,
kak B «Mrpe cHoBuieHuil» mwiam B «CoHare npuspakoB» Crpunadepra, Wi Xe
AKCIPECCUOHU3M B TOW WJIM MHOW ITPONOPLIMM COYETAJICSA B HEW C peaau3MoM, KakK B
meece O’Keiicu «CepeOpsiabiii  kKyOok». OIHU CIEHBI MO OBITH OOJBIIE
HACBIIIEHbBI dKCIIPECCUOHNU3MOM, JIpyTHE — MEHBbIIE; Tak, Hanpumep, B «Kocmaroit
o0e3psine» O’Heiina crnena Ha Ildaroii aBeHio, B KOTOpOM pa3oyapoBaHHE U
pacTepsHHOCTh MPHKA JOCTHTaloT BBICIIEH TOUKH, HECOMHEHHO, PelleHa B YHMCTO
AKCIIPECCUOHUCTCKOM MaHepe. OJHaKko CTUIb HEKOTOPBIX JPYIMX CIEH (BTOpas
CILIEHa Ha IPOryJOYHOW najyOe M ceibMas — B IOPOJICKOM KOMHTETE Ipodcoro3a
pabouMx) IMOYTH HUYEM HE OTIMYalcid OT HaTypanucrtuyeckoro. Kpome Ttoro,

87 3mech MOIYyT NPEACTABIATH HHTEPEC HEKOTOPHIE IaThl: JIBE Haubolee
U3BECTHBIC OKCIPECCUOHUCTCKHUE Tmbechl Crpuuadepra «Mrpa CHOBUACHHI» U
«CoHara mnpu3pakoB» BbIIUIM cOOTBeTCTBEHHO B 1902 m 1907 rr. HawuBbiciiero
paciuBeta B EBporie 3KCIpecCMOHUCTCKas apaMa jgocturia mexay 1912 u 1925 rr.;
MapajuieibHO ¢ HEH B XYJOKECTBEHHOW JIUTEpAType MOSIBUIUCH IPOU3BEACHUS
Kapxu u [[xoiica. Menee momyisipeH ObUI SKCIPECCHOHU3M B AMEPUKE MEXKITY
1920 r. — rogom mosiBienus nbecbl «Mmneparop Ixonc» O’Heiina — u 1924 r.,
korga Obuta u3gaHa nbeca «Hummit Bcagnuk» JDxopmxa Kaypmana m Mapka
Konnemnnu.

88 Edith Hoffman, Kokoschka: Life and Work, London, 1947, p. 286.



JKCIIPECCHOHU3M MOI' B OJIHUX CIIy4asX CIYXXHUTb CPEICTBOM JOCTHKCHUSA
ONPENECICHHON L€, HANPUMEpP KOrJa OH MCIOJb30BAICI I IMOJYEPKUBAHUSA
KaKON-JIMOO CIOKETHOM CHUTyalldd WM TCUXUYECKOTO COCTOSHHS JIEUCTBYIOILIETO
JMLA, B IPYTUX — SBJISITHCS CaMOLEIbIO, KOT/1a, HAPUMEP, BCA Mbeca U MOCTAHOBKA
OTPAHUYUBAINCH XAOTUYHBIM U HUTHUJIMCTUYECKUM HW3JI0KEHUEM BO33PEHHI aBTOpa
Ha JICUCTBUTENBHOCTD (BBIICYIIOMSIHYThIE ITbechl CTpuHa0epra).

HezaBucuMO  OT  CTENEHUM  HACBIIIEHHOCTH  MbECHl WM CHEKTAKISA
AKCIPECCUOHU3MOM, HEMPETOKHBIM OCTAaeTCA TOT (haKT, YTO OH OoJee paguKaIbHO
BO3/ICHCTBOBANl Ha (POPMY Jpambl, aKTEPCKOE MCIOJHEHUE W CTHIIb CHEKTAKIIS, YeM
m000€e JIpyroe HaIpaBlEHHE; OCOOEHHO CHJIBHO BUJIOM3MEHUI 3KCIPECCUOHU3M B
Teatpe XX B. JapamaTudeckyro ¢opMmy. TBOpPYECTBO OSKCHPECCHOHUCTOB AJO
IIPUMEPBI CaMOI'0 IIMPOKOr0 MCIIOJIb30BAHUS BOJIBHBIX APAMATHYECKUX TPAKTOBOK,
IPUOIMKAIOLIIUXCS K CIOPPEATUCTCKOMY METOAY «CBOOOIHBIX aCCOLIMALIMIN.

B oskcmpeccmonmzmMe  MOXKHO — ObUIO  OOHApYXHUTh  Hamboliee  CMeloe
CaMOYTBEP)KIACHHE XYJOKHMKAa Kak TBOpLa 0co00ro Mupa, HE3aBHCHMOIO OT
peanbHO JedcTBUTENbHOCTH. CBOMMHU MPOU3BENECHUSAMH 3KCIPECCHOHUCT Opocan
BBI30B OKpPY’KaIIIEeMy MUPY, elle 0oJiee 0e3Kal0CTHOMY, YeM MUpP (UIUCTEPCKU-
BUKTOPUAHCKOW OyprKya3uu; 3TO ObUI BEK MAaIllMH, BPEJOHOCHOCTh KOTOPBIX U
SABUJIACh TEMOM TaKUX MPUUYJIMBBIX Mbec, Kak «I'a3» Kaitzepa u «Pyp» K. Haneka.

OTka3aBIIMCh OT HW300pKEHHUS] «MELIAHCKOW» TICHXOJIOTHH, JIpamaTypr-
OKCIIPECCUOHUCT PHUCOBAI TOJIBKO BCHBIIIKK cTpacTel. OH, He KoJeOJsCh,
00e3MMurBall 4eI0BEUECKUE 00pa3bl, MpeBpalias WX B 3aCTHIBIIUE CHUMBOJIBI WIIH
ajureropuyeckue (QUrypsbl, JUIICHHBIE UMEH U 0003Ha4YaeMble MPOCTO — My»K4uHa,
Kenmuna, HeusBectHwiii U T. . OH TOKa3blBajl 4YeJIOBEKA MPEUMYIIECTBEHHO B
CIleHaX, IJe He ObUIO MeCTa «XOPOIIMM MaHepamy», IMYyCTOW CBETCKOW OOJTOBHE,
0OBIYHO COMPOBOXKIAIOIINM 3MU30/bl B TOCTUHBIX U3 MbEC «CAJTOHHOTO» cTuiis. Jls
AKCIIPECCUOHUCTA UMEJT 3HAUEHHE TOJIBKO Opamamuyeckuil momenm. Y1 3ToT MOMEHT
HACTynajx BHE3amHoO, 0e3 MOJArOTOBKM 3pUTENed K €ro BOCHPHUATHIO, YTO OBLIO
CBOMCTBEHHO peasm3my XIX B. B HEKOTOpBIX Mbecax YeJOBEYECKas JIUYHOCTh
TepsJIaCh, PACTBOPSIACH B aBTOMATUUYECKUX JIEMCTBUSX TOJIIbI, B BBIKPHKAX XOpa.
Tak ObUI0 B MaccoBbIX clieHax mbec «l'a3» Kaiizepa, «UenoBek-macka» Toiuiepa u
«Kocmaras o6e3psna» O’Heitna (B mepBoil U 4eTBEpTOM CliEHAX, MPOUCXOIAIINX B
KyOpHKE KOYerapoB). OKCIPECCHOHMCT, TMOAUYMHASICH CBOEM HEOOy3daHHOM
danTazum, noguepkuBan CyObEKTUBHOE COCTOsIHUE NepcoHaxkel. [Ipu »Tom OH He
OCTAHABJIMBAJICS TIEPE]] NCKAKECHUEM JTFOOBIX MPOSBICHUN WX XapaKTEpPOB M JETaeH
okpy>Katomiet cpeapl. OH cunTan cedsi BpaBe METAaThCsl Ty/la U 0OpaTHO BO BpEMEHHU
Y OPOCTPAHCTBE. [[1 AOCTMKEHHUS CBOUX LENEH SKCIPECCUOHUCT, JaBas MOJHYIO
BOJIFO BOOOPaXKEHUIO, TIOTIHPAJI JIF0ObIE 3aKOHBI JIOTUKH U NUCKYCCTBA.

dusnueckue TpaHchopMallMd TMEPCOHAXKEHM U OKpyKawlieil 00CTaHOBKH,
KOTOPBIX TpeOOoBajia SKCIPECCHOHUCTCKAsE ApamaTyprusi, MPeJoCTaBIsIn Ooratele,
IIOYTH PABHBIE ONEPHBIM BO3MOKHOCTH JIJISI TBOPUECTBA TEATPAIBHOTO XyJ0KHUKA U
ocBerurensa cueHbl. Tak, B mbece ['eopra Kaizepa «C yTpa A0 DOIyHOUYM»
IIPOMCXOJUT MTHOBEHHOE IPEBPAILLICHUE 3aCHEKEHHOTO JEPEBA B rOJIOE, & B IbECE
«Arpa cHoBuaeHuit» CTpuHaOepra HUMEIOTCS JaXe€ TaKhe BEChbMa MPUYYJIUBBIC
ABTOPCKHE yKa3aHUs NMOCTAaHOBUIMKY: «3aJHUI IJIaH OCBEIICH IUIAMEHEM TOpPSIIEro



3aMKa, 1 Mbl BUJHMM Ha €ro (JOHE CTE€HY W3 YEJIOBEUYECKUX JIMI; OHU BBIPAKAIOT
HEOYMEHHUE, Iedanb, oTyasHue. Korga 3amMOK BCIBIXMBAeT S3bIKaMHU IUIAMEHH,
OYTOH Ha €ro KphblIlle PACKPHIBAETCS B THTAHTCKYIO XPU3aHTEMY».

Opnako He B MOJOOHOM BarHEpUAHCTBE MPOSBISIETCS KOPEHHOE W3MEHEHHE
(dopmbl. OCHOBHOE OTIMYHME IKCIPECCUOHU3MA OOHAPYKUBAETCSA B CAMOM TPAKTOBKE
JPaMaTHYeCKOro JICUCTBUS U B XapaKTEPUCTHKaX 00pa3oB — B UX (PparMeHTapHOCTH
U HCKaXEHHOW CYIIHOCTHU. Takoe HMCKaK€HHE MOTHUBHUPOBAIOCH WM COCTOSTHUEM
NICUXUKU JEHCTBYIOLIETO Julla (M TOT/Aa BCS MbEca JAETCs Yepe3 ero MCKaKEHHOE
BOCHPUATHE), WM >K€ HAMEPEHHEM aBTOpa PACKPBITh CBOE HEYPaBHOBEIICHHOE
HAcCTpOeHHE JIMOO J1aTh CyOBEKTUBHYIO OILICHKY YEJIOBEKY M OKPY)KAIOIEMy MHUPY B
iactuyeckux oOpaszax. bonbmias dacte cied B mbecax «C yTpa 10 MOIyHOUN» U
«Umneparop [xonc» O’Heitna pemieHbl «CyOBEKTHBHO», B TOM CMBICIE, YTO
(paHTAaCTUYECKOE JEHCTBUE M OKpYXarolas Cpela HaxoAiTcs B JApaMaTUYeCKOU
CBSA3M C COCTOSIHUEM MBICJIEH MPOBOPOBABIIETOCS M CKPBIBAKOLIErocs Kaccupa (B
NIEPBOM ClIy4ae) U OeXaBIIEro HETPHUTSHCKOTO AUKTaTtopa (Bo BTOpoMm). Hapsmy c
stum  «Mrpa cHoBumenui» u  «CoHara TPU3PAKOB» — 3TO  CIUJIOIIHAA
(danTacMaropus, CO3/JaHHas aBTOPOM-NOATOM. BcTpewaem Mbl M Takue
IIPOU3BENCHUS, B KOTOPBIX MPOUCXOAUT HENPEPHIBHOE U HE MOJJAOIIECECST AHAIU3Y
Yepea0BaHUE AJIEMEHTOB PEATBHOTO M HEPEAIBHOTO, TOT/AA KAK B APYrUX Ibecax, K
KOTOPBIM OTHOCUTCS W JOBOJIbHO NpuMHUTHBHas mbeca Kaypmana m Kouuemin
«Hunmii BcagHUK», MPOBOJUTCA YETKas T'PaHMIA MEXKIY PEalbHbIM JECHCTBUEM H
BUJICHUSIMU T'€POS.

W3MeHeHusi, BHECEHHbIE SKCIPECCHOHUCTaMU B CTPYKTYpYy Jpambl, Hauboiiee
3aMETHBI B JMAJIOTe, KOTOPbIH, OyAy4d MOJABEPTrHYT MPUUYIJIMBOMY COKPAILIECHUIO U
UCKA)XXCHUIO, I0A4ac CTAaHOBUJICA CTPEMUTEIBHBIM, JIAKOHWYHBIM, 3araJlo4HbIM.
Takoll 1uamor 0oCOOEHHO XapaKTepeH AJi1 TBOPUECTBA HEMELKHUX 3KCIPECCUOHHUCTOB
B nepuon Mexay 1912 m 1925 rr. IlpuMepoM €ro MOXKET CIyKHUTh CIIEIYIOIIMI
OTPBIBOK U3 TMbechl OpHcTa Toiepa O MOCIEBOCHHBIX Oecropsankax «YemoBek-
macca»® (1919):

UerBepThdi OaHKUD:
B xonudecTBe 11000M
[IIBeiiapy npukax uTe.
IIaTecoTr
OTOOpHBIX JIEBOYEK
Crona!
IToxa...

baukupsr:
MBI KEepTBYyEM.
N nnsmem!
Jloxoabr —
Humym.

YJacoBrI€e:
[Ixonsl.

8 Tomnep, Yenosek-macca, M., 1923.



Kazapwmpbi.
Boiina.
Bcerna...

YacoBrbie:
K crenke!

be3bIMAHHBIN:
3apsKeHBI BUHTOBKH?

YacoBnbie:
3apspKEHBL. . .

[Inenuslt (y cmenvl):
Kurp! Kuts!

Jlaxke B yMepeHHO »SKcIpeccMOHHMCTCKOM mbece «Kocmaras o6e3bsiHay,
HanucanHoil B 1912 r., aBTop mpuberan K JakoHUYECKOMY si3bIKy. Hampumep, xop
KOYerapoB B IIEPBOI CIIEHE MOET:

Oii Bol! [logHecuTe crakaHyuk!

Ha! ITpomouu ropio!

Camort!

Ha 3g0poBbe!

[TesH Kak crenbka! Yept Ob1 TeOst modpant!
3a ynauy!

Y TaK Jajee Ha NPOTsHKEHUM JBAJIIATH BOCBbMHU IUAJIOTOB MOPSI.

3aTeM JIeficTBHE ITOM IbEChl, 0OCOOCHHO B clicHe Ha IIgaToii aBeHIO0, CTAaHOBHUTCS
Bce 00JIee HEHCTOBBIM, MEHEE peaabHbIM. MBI HAIJISIHO BUJIUM 3TO B 3MU30/Ie, KOTaa
Kouerap Uenk, OTPOMHOE TOTY>KHBOTHOE-TIOTYUYEIOBEK, oOpamiaercsi K pa3oaeThiM
MY>KYMHAM U KEHIWHAM, BBIXOSIIUM U3 LIEPKBU:

Nenk: ... — cramp, ¥ map, U AbIM, U BCE OCTalbHOE. Bce 3TO GBICTPO
B3JIETAET BBEPX — Ha JIBaJIATh ISTh dTaxel. S Medych TO BBEpX, TO BHU3! A BHI,
MPOCTaKU, HEMOABUKHBI. BBl TOJIBKO KYKJIbI, KOTOPBIX 51 3aBOXKY, YTOOBI IOCMOTPETH,
KaK Bbl 3aBepTUTECH. .. (HO, Tak kak Bce JenaroT BU, UTO HE BUAST U HE CIIBIIIAT €TO0,
OH BHaJacT B OCIICHCTBO... SIPOCTHO KHUJAETCA HA MYXKUMH, 3JI00HO TOJKAET WX,
OJIHAKO HUKTO Ha 3TO He pearupyer. EMy e mpuxoauTcst BCAKUN pa3 OTCTYNATh...)

MoxHo OblIO OBl TPUBECTH B KauyeCTBE MpUMEPa MHOXKECTBO CHUTyallud u
JTMAJIOTOB, 3HAYUTENBHO OoJiee (haHTaCTHYECKUX, YeM B3sAThie U3 nbeckl O’Heitna. B
I'epmanun mexay 1912 u 1925 rr. npamartypru ['azenknesep, Kaiizep, pon YHpy u
Tonnep ObuUTH OCOOCHHO IIIIOJIOBHTHI IO YaCTH CO3JaHUS MbEC, MOJHBIX HEHCTOBBIX
HacTpOeHUM U Mbicied. Hemenkue tearpanpHbie pexuccepsl Jleomnonsa erCCHep U
Opren  ®enunr OblIM  MacTepaMd  HUCKYCCTBa  NOCTAHOBKM  MbeC B
AKCIPECCUOHUCTCKOM CTUjie, ¢ rumnepboiramu W uckaxeHusamu. Kpome Toro,
OOJIBIIIYI0 TOAACPKKY TeaTrpy ASTOro THIA OKazallo MIUPOKOE PACHPOCTPAHECHHE
AKCIPECCUOHUCTCKUX B3TJISAJI0B B MCKYCCTBE BOOOINE M B KMUBOIMKHCH B YACTHOCTH.
Ockap Kokoiiika, KOTOPBIM CYMTAETCS OJJHUM U3 HauOoJiee OJIapEHHBIX XY 10KHUKOB-
3KCIIPECCUOHUCTOB, OBLI OJHOBPEMEHHO u aBTOPOM HECKOJIbKUX



ocHoBomonararomux meec  («Chunake», «ComomeHHbIt demoBek», «Hagexma
*KeHIUHBD, «[Ipumaroruit kyct»). Onu 6puTH Hamucansl B iepuos ¢ 1909 mo 1913 1.,
cienoBareiabHO, B TO Bpems, korga Kokomka BeicTaBisii B Bene cBou HauOoiiee
CMeJble TPOU3BEICHUS AKUBOITUCH.

B MOMEHT HauBBICHIETO YBJICUEHUS IKCIIPECCUOHU3MOM B ['epMaHuu 1pamatypr
Kasumup Onmmuar cuen ans cedst BO3MOXKHBIM XBacTJIMBO 3aBUTh (HECKOJIBKO
HauBHO, XOTS M He 0€3 OCHOBaHMi), YTO «IKCIPECCHOHUCT BEPUT TOJIBKO B
NENCTBUTEIBHOCTD, CO3JaHHYI0 MM CAMHUM BOIIPEKM BCSIKOH JIpPYrofl >KU3HEHHOMU
neiicteutensHOCTH» . [lo100HOE 3asBJIEHHE TOBOPUT O KOPEHHON PEBOJIOIUM B
TeaTpe; MOBEPUB IKCIPECCUOHUCTAM Ha CJIOBO, MOXHO OBLIO ObI MOAYMaTh, YTO 3pa
peanu3Ma Ha CaMOM JieJIe KOHYMIIACh.

B nefCTBUTENIBHOCTH K€ — U B 3TOM UPOHUS CyIbObl — yCTapes HE peaju3M, a
skcnpeccuonusMm. Jlaxe B LlenTpansHoit EBpore 310 IBMKEHUE MPAKTUYECKH YTaciio
K 1925r., B TO BpemMsa KaKk pEATUCTUYECKHUN TeaTp, KOTOPBIA SKCIPECCUOHU3M
HaMepeBajcCs 3aqyllIUTh, MPOJODKAJN, M BIOJHE OCHOBAaTEIbHO, OCTaBaThCA
nonyjasipHbiM. Ero mpeTeH3un Ha NOmyJIsipHOCTb HE ObLIM ONMPOBEPTHYTHl KAaKUMH-
AM00 KPYNHBIMU yCIIEXaMU aHTUPEATMCTUYECKON JApaMaTypruu Jaxke Toraa, Koraa
AKCIPECCUOHUCTCKOE TBOPYECTBO MOJYUYMIIO MOJIJEPKKY B JULE (paHIy3CKUX
croppeanucToB. MckyccTBo pekuccypbl, B CBO€ BpeMsl 3HAUMTEIBHO OOOrallleHHOE
CHUMBOJIU3MOM, TMOJYYWIO JajlbHEWIee pa3BUTHE (E€CIUM HE IOJHOCTBIO OBLIO
IOTJIONIEHO) B IOCTAHOBKAX 3KCIPECCHOHUCTOB, a TAKXKE APYIMX CTHIM3ATOPCKHUX
DKCIIEPUMEHTAaX B CIOPPEATUCTCKOM M KOHCTPYKTHUBUCTCKOM MaHepe. OJIHaKo
aHTHPEANNCTUYECKUE CTHJIM TeaTpa MOCTENEHHO BBIIUIM U3 MOJBI, MMOJA0OHO TOMY
KaK B CBO€ BpEMsI OHM BOILLIU 68 M00) (Kaxercs, J[KONC BbICKAa3al KaK-TO MBICIb O
TOM, 4TO «pyTypu3M He uMmeeT Oymymiero»). Takum oOpa3oM, Bce pa3HOOOpa3HbBIC
(OpMBI aHTUPEATUCTUYECKUX TEUYEHH B Hayaje TPUIAUATHIX T'OJOB HAILETrO BEKa
NOTEpIEIN Kpax.

W Bce ke HeNb3d MOJHOCTHIO 3aYEPKHYTh 3KCIPECCMOHHM3M HHU KakK IIMPOKOE
NOHATUE AHTUPEATUCTUYECKON JpamMaTypruv, HAU B €ro Y3KOM CMBbICIE — Kak
AKCTPABAraHTHO-CYObEKTUBHBIN CTUJIb. DKCIPECCUOHU3M ObLIT BTOPOU U3 OCHOBHBIX
cmaoutl pazeumusi TEATPaIbHOT0 MOJIEPHU3MA.

HecMoTpst Ha 4acTyr0 CMEHY TeaTpalbHbIX HANPABICHUMN, KaXXJ0€ W3 HUX
yCIEBAJIO HAJIOKUTh M3BECTHBIM OTIEYaTOK Ha (OpMY Jpambl U CTUJIb CIIEKTaKJIS.
OcraBneHHOE UMM HACIEACTBO BKJIKOYAET HE TOJIBKO KOJUIEKLHIO IbEC, HAITMCAHHBIX
NI0J1 BIIMSTHUEM TOT'O WJIM MHOTO JINTEPATYPHOTO JIMOO TEATPaIbHOIO HAIIPaBJIEHUS, HO
Y MHOKECTBO ITPUEMOB CLIEHUYECKOM MPAKTUKH.

HakyioHHBIE IJIOCKOCTH, HIMPOKO MCIHOJB30BaBUIMECS B JBAALATHIX T0Jax
HAalIero BEKa, B IEpUOJ NOIMYJISPHOCTH 3SKCIPECCHOHW3MA, NPHUHATHI TENepb
noBceMecTHO. KapkacHble KOHCTPYKIIMM MOXHO YBHJETh B HallM JHM Kak B
NIOCTAaHOBKax peanuctuyeckux nwec («/IBoe Ha octpoBe» Onmepa Pauca), Tak u
asmeropudeckux («Bce neto» Pobepra AHaepcoHa) M MOTY3KCHPECCHOHUCTCKUX,
nonypeanuctuyeckux («CMepTs KOMMHBOsDKEpa» ApTypa Musiepa). Jlekopauuio,
3arpOMOKIEHHYI0 HATYPAIMCTUYECKUMH JE€TalsIMU, JaXe B [OCJIEI0BATEIbHO

%0 Thomas L. Dickinson, The Theatre in a Changing Europe, Holt, 1937, p. 23.



PEATMCTUYECKUX TOCTAHOBKAX 3aMEHHJIO TIIATEIBHO OTOOpPAaHHOE W JIAKOHHYHO
BbIpazutTenabHoe oopmiieHue. B Tex ciayuasx, KOTrja Takol «O0TOOpaHHBIIN peaan3M
noJjiyyaer HanloJsiee MOJHOE BBIPAXKEHUE, €r0 MOXKHO Ha3BaTh «00Opa3HbIM». B aToM
ctusie pexuccep Onmua Kazan nocraBuin B 1955 1. meecy TeHHeccn Ywunbsmca
«Konka Ha packaneHHOU Kpble». Henb3s npuayMars gydiiero Ha3BaHus I 9TON
IBECHI U €€ MOCTAaHOBKH, /1€ KOMHATHbBIE NMEPETOPOJKU U CTEHBI 1OMOB 0003HAYEHBI
TOHKHUMH, KaK IPOBOJIOKA, BEPTUKAJIbHBIMHU JIMHUSAMH, TJ€ BOOOpaXkaeMble IBEpU
«OTKPBIBAIOTCS» U «3aKPBIBAIOTCS» YCIOBHBIMU, OTPENETUPOBAHHBIMU JIBHKCHUSMM,
IJIe aBaHCLICHA BBIIBMHYTA 3a paMIly B IIEpPBBIE psiibl Maprepa. Takxke Halwio CBOE
nposiBJIeHUE (M Jaxe Yype3MepHO) 00pa3HOE MBIIIJICHUE U B aKTEPCKOM HCIIOIHEHUU
neecbl. CTOS Ha 3TOW IICEBIOEIM3AaBETUHCKOW IUIOMIAJKE, AKTEphl IMPUCTAIBHO
BCMaTpUBAIOTCS BJalb, OyATO B 3€pKajo, BHCSIIEE Ha «UYETBEPTOH CTEHE», U
MOBEPSIIOT CBOU MBICIHU B BUJAE MOHOI0208 U OUAI0206 OJHOBPEMEHHO KaK 3pUTEIISIM,
TaK Y IEPCOHAKAM IIbECHI.

Takum 00pa3oM, pas3IMyHbIE CTUIIM3ATOPCKME HANpPABICHUS, BO3HHKABIINE
nociie 1890 r., kaxxa0e M0-CBOEMY CIOCOOCTBOBANIM TeaTpaliv3alluu APaMaTypruu u
cnektakis. B opopMienun cuensl HaOMIOIAIUCh J1aXKke cilydad BO3BpaTa K MUCAHbIM
nexkopauusiM. Ho 3To ObLI0O HE TPOCTO BO3POKACHUE CTAPBIX MNEPCHEKTUBHBIX
JeKopaluii; OOBIYHO OHM MOJIBEPTaJIUCh HEKOTOPHIM H3MEHEHUsAM. MckimroueHuem
ObUIM TE€ CHEKTaKJId, B KOTOPBIX HAMEPEHHO BOCCO3/aBajlaCh CTapuHA, Kak,
Hanpumep, «Illkoma myxei» Moabsepa B nocranoBke 1930-x rr. B «Tuatep ruimy.
Tearpamu3anuss B TOW WM UHOW CTENEHU OTPa3Uiach MU Ha METOJAX BOCIIUTAHUA
AKTEpOB M HA CTUJIC NOCTAHOBOK CIEKTAKJIEH. B HamM JHU pe3KHe OTKIIOHEHHUS OT
peanu3ma HE SBIAIOTCA YK€ IONYJAPHBIMU, XOTS OH M IHPOJOJDKACT €Ile
Buion3MeHAThes. JKak Komo, koTopslii yxke B 1913 1. 6611 Benymiel Gurypoit B gene
npeoOpa3oBaHusl HATYypaJTUCTUUYECKOTO TeaTpa, IOYTH YETBEPTh BEKa CIYCTA B
cTaThe, HaneyaraHHol Bo «®paHuy3ckoi sHuMKIoneaum» (1935), moablTOXMI Te
HE3HAYUTEIbHBIE M3MEHEHHUs, KOTOpble€ NPOU30LUIM 3a 3TH TOAbl B 00IacTH
cueHuveckoro opopmienus: «Hamm TeaTpanbHble XyJJOKHUKH. .. CTABAT ce0e LEbI0
BIIEYATJISITh, & HE OMNUCHIBaTh... OHU BBIAENSAIOT JETalM, BMECTO TOrO YTOOBI
BOCIIPOU3BOIUTH 1EJI0€; OHO JIEPEBO 3aMEHSET MM JIEC, KOJIOHHA — Xpam»° .

Yro KkacaeTcsi aKTEpPCKOro MCKycCTBa, TO €ro Haumbojee IIHPOKO
pacnpoCTpaHEHHass KOHLENUHWsA IIOYTH LEJIMKOM M3JI0)KEHa B OOHOM W3
BbICKa3bIBaHUIl BaxTaHroBa — 3TOro HaubOoiee TalaHTIMBOrO, HO OTHIOAb HE
cmupeHHoro yuyenrnka Cranucnasckoro. 1o ero cioBam, «JIyXOBHYIO ’KM3Hb aKTepa
HYKHO JIOHECTH 10 3PUTEILHOTO 3aJ1a C TOMOILBIO TEATPAIBHBIX CPEACTBY 2.

BaxTtanroB ckazan 3Tto B 1922 1.; B TO Bpemsi B TeaTpe yxe He ObUIO peains3ma,
HE IIOABEPIIIErOCs BHUIOU3MEHEHMSAM, 3a HCKIIOUYEHHEM PEIKUX CIIy4aeB, Korja
MMEJIMCh CTIEUAaIbHbIE OCHOBAHHUS IS €TI0 COXPAHEHMS B HEIIPUKOCHOBEHHOM BUJIE.

OpxHako COBPEMEHHBIN TEaTp HE JOCTUI CKOJIbKO-HUOY/Ib 3aMETHOTO PAaBHOBECHSI
U B HEM €IlI€ MHOTO NPOTUBOPEYMH M IyTaHULBI. TeaTpanbHOE MCKYCCTBO ITOYTH
OecrnpepbIlBHO HaXOAUTCS B COCTOSIHMM Kpusuca. [loucku HOBBIX (hOpM AalieKo He

1 J. Copeau, Directing the Play, 1952. p. 149.
% Tbid., p. 160.



Bcerja 3aBepuiatoTcs nodenoi. Ilo-BuauMomy, K cepeuHe HaIIero CTOJETHsS BCe
TeaTpAJIbHbIC HAIpPaBJICHUSA, BBIABUIABIINE AHTUPCATUCTUUYECKYIO IPOrpaMmy,
YTPaTWIM CBOIO CUILY, 3a UCKIIFOYECHUEM BIHUYECKOro rearpa. Ho crpemiieHne BHOBB
TeaTpAIM30BaTh UCKYCCTBO, KOTOPOE BOMHCTBYIOMMUHN peanu3m XIX B. IUIINI SPKOU
TEATPAIBHOCTH, IPOJOJIKAET [101aBaTh IPU3HAKU )KU3HMU.

HEKOTOPABIE JIOIIOJIHUTE/IBHBIE 3SAMEYAHUA

O POMAHTU3ME U CUMBOJIN3ME

Haubonee MoOIIHOE aHTHPEATMCTHYECKOE TEYEHUE B COBPEMEHHOM TeaTpe MbI
0000111aeM 0OBIYHO TIOJT TIOBOJIBHO HEOMPEEICHHBIM TEPMHUHOM «POMAHTU3MY HIIU
IIOJ HAa3BaHUEM «IIOATHUYECKas Apama». B Tearpe pomMaHTH3M BO3POJIMIICS IIOCIIE
1890 r. (mox Ha3BaHHWEM «HEOPOMAHTU3M»). llepBoe 3HAUMTENBHOE MPOU3BEIICHHE
storo ctuiisi «Cupano ne bepxkepax» Poctana O6b110 U ocTaercs ogHOM U3 Hamboee
JTHOOMMBIX MbEC COBPEMEHHOIrO TeaTpa. /[pamaTypru poMaHTHYECKOIO HalpaBJICHUS
CO3/1aBajli MHTEPECHBIE W IIUPOKO MOIMYJSPHBIE MNPOU3BEACHUS HA MPOTKEHUU
BCET0 HAILIETO BEKA; B KA4YECTBE MPHUMEPA W3 HUMEIOIIMXCA HA AHTIIMMCKOM SI3BIKE
MO>HO Ha3BaTh CIEAYIOIIME CTUXOTBOPHBIE Nbechl: «KoponeBa Enuzaseray, «Mapus
[[lotnanackas» U «AHHA ThICSYM JHEN» MakcBemia AHIEpCOHa, HAalMCAaHHBIE B
enu3aBeTUHCKOM MaHepe, W «Jlama He s koctpa» Kpucrodepa Ppas. Onnako
HEOPOMAHTHU3M caM 10 ceOe He MPUHEC KaKUX-JIMO0O0 HOBBIX U3MEHEHUH (POpPMBI: OH
OBLIT TPOCTO BO3BPATOM OT MOCEHOBCKOW pPEaTMCTHYECKOM JApaMaTypruu K BOJIBHOU
dbopme enmzaBeTHHCKOM npambl — K Teatpy [lumiepa, 'ere u 'toro. [TosTomy Ham
HET HY/Ibl KaCaThCs BOIIPOCOB HEOPOMAHTU3Ma HA CTPAHULIAX 3TOW KHUTH.

HekoTopyio nmyTaHuIly NOpPOKIAET TOJIBKO TO OOCTOSITENBCTBO, YTO MO CBOEMY
TyXy CUMBOJIUCTCKHUE JpaMa U TeaTp ObUIN TOXe OecCropHO poMaHTHYecKuMu. Jlaxke
CLIEHAaM 3HAKOMOW, NOBCEIHEBHOW KW3HW CUMBOJIUCTHI MPUIABAIN SJIEMEHTHI
TaWuHCTBEHHOCTH, HEOOBIYHOCTH M Nadoc poMaHTH4ECKO oTpemeHHocTH. Ho, B TO
BpeMsi KaK B POMAHTHUYECKON JpaMe MBICHb pacKpbleaemcs 00 KOHYd,
CUMBOJIMCTCKasA JIpaMa TOBOPUT TOJILKO HaMmeKkamH. llepBasg moctpoeHa Ha 4YETKO
OYEPUYEHHOM KOHKPETHOM JIEWCTBUH, BTOpas HMMEET HEYJOBHUMOE COAEpKAHUE,
BBIPA)KEHHOE CBETOTEHAMU. J[JI1 pOMAHTHUYECKOM IpaMbl XapaKTEPHO HACTOMYMBOE
yTBEpKJIeHHUE (KaK B CIOKETE€ M B TPAKTOBKE MOHATUS «UECTb» B Ibece «DPHAHUY)
JaXxe B TeX CiIydasx, KOrjJa apama CIOYKHA JJIsl IOHUMAaHUs; JUIsl CHMBOJIMCTCKOM %Ke
JpaMbl XapaKTepHa HEACHOCTh CMbIcia (Kak B mbece Merepiunka «Tam BHYTpu»)
AK€ TOrjaa, KOrJa COJEpKaHUE IMbEChl BHIOJHE sCHO. IIpaBma, u B sA3bIKe
COBPEMEHHOM POMAHTHUYECKOW MbeChl, Bpoae «Jlambl HE NI KOCTpa», MOTYT OBIThH
HaMEKH, KaK B II033UHU, U MOATEKCT, KAK B OCTPOYMHOHW ILIYTKE, HO BCE JKE€ aBTOP
TaKOW IbECHI MO3BOJIAET c€0€ U CBOMM IEPCOHAKAM BBICKA3bIBATHCS SICHEE, YEM 3TO
JIOMyCKAIOT CHUTyallud TMbechl. [lo3T-HEOpOMaHTUK O0053aTE€IBbHO HCHOJIB3YET
MeTapopy B CBOMX CTHUXaX WM TOSTHYECKOW IMpo3e, TOraa Kak JgpaMaTypr-
CUMBOJIMCT MOKET 00paTuTh B MeTadopy Jaxe BCiO mbecy. «Cremnbie» MeTtepinHka,
«Yepuble Macku» Amnnpeesa n «IlomHonmyHne B Mapre» MHeiitca — BOT 06pasIpl



meTapopudeckod  apambl. ECTECTBEHHO, UYTO  CHUMBOJIUCTCKOE  JBUKCHHE
ONMarompusITCTBOBAJIO  BO3POXKIACHHUIO  aJUIETOPUU; B Pa3lIMYHOW  CTENEHU
aJyleropuyeckue aOCTpaKUMU BCTPEYAlOTCS, HANpUMEp, B TaKUX IbecaxX, Kak
«Kaxnapiii yenoBek» ['yro ¢on [N'odmancrans, «Kuszub uenoBexka» AnapeeBa U
«Bbixon ximoyHos» ®wmna bappu. Ho, kak u Bcerma, TeaTpajbHBIM CTUIIb
ONpeNeNseTcss 3[1eCh TPAaKTOBKOW OKpykaromen cpensl. I[loscHIO 3TO BKparue:
POMaHTHUK nO3mu3upyem OKPYKAIOILYO CPelLy WIN K€ UCIOJIB3YET €€ IS CO3IaHMs
pa3iauyuHbIX 3(PPEKTOB, HO B OTIIMYME OT CUMBOJIUCTA OH HUKOI/Ia HE IIPEBpALIacT €€
B a0CTpaKLUIO, B CUMBOJI «JIyIIN» MbECHI.

CrnenoBaTenbHO, CHUMBOJIU3M — 3TO 0Oojiee pe3koe, a Takxke u Ooiee
MOJIEPHUCTCKOE OTCTYIUIEHUE OT PEATUCTUYECKOM JApaMbl, YEM HEOPOMAHTHU3M.
CHMBOIHMCTCKHE JIEKOPALMU, KaK U PEKUCCYpa CUMBOJIMCTOB, ObLIIN 00OJIee CMENbIMH,
YeM B TeaTpe HEOPOMAHTUKOB. Spkue u 3(PexTHhie AeKopanuu OyJIOYHOW M MOJIA
0051  SABISAIOTCS  CTaHAAPTHBIM  TpeboBaHWeM i mocTaHOBKM — «CupaHO
ne bepxxepaka». B orinume OT HUX CHMBOJIMCTCKHE Aekopauuu ['opmona Kpoara
abcmpaxmuvl. B cBoeli panneili pabore «O0 mckycctBe Teatpa»®® Kpor yOexman
yutarensd: «He mpuaaBaiite 0co00Oro 3HaueHUs] MPUPOJE, BIIISABIBANTECH B MBECY
no3ta». Brnpouem, 310 ObLIO BecbMa yMepeHHO€ BbICKaszbiBaHue st Kpara u ero
yueHUKoB. OHM OblIN 00JIbIlIE€ CKJIOHHBI TOBOPUTH: «3arjsiHUTE B Y1y IIbECHD».

CoznmaBas nexoparuu k «MakOety» B mocrtaHoBke Aptypa ['omkunca (1921),
Pobept OnmMonn JKOHC pemmi moutu BCrO 3ajady O(OpMIIEHHUS C IOMOIIBI0 TpeX
apoK, TOCTaBJICHHBIX Ha TeMHOM (hoHe. Ha mpoTskeHnu OoJbIIe 4YacTH CIIEKTaKIIs
3TH apKH JIOJDKHBI ObUIM YCIIOBHO M300pa)kaTh MHTEpPhEP IIOTIAaHACKOro 3aMka. Ho B
TO BpeMsl Kak B OJHOM MECTE€ OHM HaBUCAIM HaJ CLEHOH MOJO0OHO 3JI0BEIIUM
MacKaM, BIIEPUBIIUM CBHUpEIbIe B30pbl B MakOera, B IpyroM OHU OBLIM IPUYYITUBO
HAKJIOHEHbI, CHUMBOJIM3HPYS JAYLIEBHbIE NEPEKUBAHUS IEPCOHAKEHW, a TaKKe
OKpYKaroIIHUKA UX MUP, PaBHOBECHE KOTOPOTrO OBUIO HAPYIIEHO KPOBOMPOIUTHSIMHU U
HE3aKOHHBIM 3aXBaTOM BJiacTu. B uHane mpechl Te ke apku ObUTH OMPOKUHYTHI, KaK
Obl TOBOpSE O TOM, 4TOo MakOera MOCTUT KOHEll, YrOTOBaHHBIK €My CyIb0Oil.
CoBepuieHHo sicHO, uTto JIkKoHC, nM30paB B OQOPMIIEHUHU 3TOM IMOCTAHOBKU IMYTh
yJIBTPACMMBOJIM3Ma, HE HaMEpeBaJCs JaTh OOBEKTUBHYIO TPAKTOBKY OKpPY’KaroIIeH
Cpelbl; 3/1€Ch «JIeKOpalush Obliia MpeBpallieHa B «CHMBOID).

Korga B OE€BSHOCTBIX rojax IPOLUIOrO BEKAa BO3HUK CHMBOJIUCTCKMH Teatp,
IIPEICTABUTENN PA3NIMYHBIX AHTUPEAINCTUUYECKUX HAIPABJICHUN CTald TPAaKTOBATh
CLICHMUYECKYIO cpeay C elie OoJiblieil TBoOpUecKoi cBOOOIOM, YeM Aake POMaHTUKU
nepuona «Oypu u Hartucka». Ho mpenena ycioBHOW (parMeHTapHOCTH U
(paHTACTUYECKOTO CMEILIEHUS PEeATUCTUYECKUX JeTallel OKpPY)XEHUsS JOCTUIIIN
JKCIpeccHOHUCThL. Ilocne HMX Kaxkaas CTUIM3aTOpPCKas WIKOJIA TeaTpaabHOro
UCKyCCTBA B TOW WIM HMHOW CTEIEHU 3aMEHsUIA WJUIOCTPATHUBHBIM peaausm
abcTparupoBaHMeM; HE COCTaBsjIa 3/1€Ch HCKIIOUEHHUS M IIKOJa SMUYECKOro
peanu3Ma, B KOTOPOH CLHEHWYECKOM cpele MPUIAaBAIOCh OOJIBIIOE HJIE0JIOTHYECKOE
3HAYCHUE.

HIMeHHO aBTOPBI CUMBOJIMCTCKOI'O HAMPABIICHUS, 3 HE HEOPOMAHTUKHU MOJIOKUIU

%3 Gordon Craig, On the Art of the Theatre.



Mmemaghopy B OCHOBY aHTUPEATUCTHUECKON ApaMaTypruH, XOTs SKCIIPECCHOHUCTCKUE
IpaMa W TeaTp TOXe ObUIM OTYeTIMBO MeTadopuyHbIMU. Jlake NPUBEPIKEHIIBI
AMUYECKOT0 peain3mMa, He BUJEBIIUE JOCTOMHCTB B CYyOBEKTUBU3ME CUMBOJIUCTCKOTO
U DKCIPECCUOHUCTCKOTO TBOPYECTBA, OBLIM CKIOHHBI TPAKTOBATh JpaMaTHUYECKOe
NEHUCTBUE HECKOJIbKO CHMBOJIMYHO; OHO BOCIPOMU3BOAMIIO B JETANSX COLMAIbHYIO
OOCTaHOBKY MJM XapakTep OOILIECTBEHHOM [eATENbHOCTH IHepcoHaxka. B
OpextoBckux mnputuax «KaBkasckuii MenoBoil kpyr» U «JloOpas >KeHIuMHA U3
Celuyans», a Takke B cO3MaHHOM [IuckatopoM BapuaHTe «AMEPUKAaHCKOU
Tpareaun» MeTaopa UIrpaeT BECbMa 3HAYUTEIBHYIO pOJb. TakkKe MOXHO
OOHapyX HUTh  JJIEMEHThl  CHEHHMYECKOIO0  CHUMBOJM3Ma B  IOCTAHOBKAaX,
OCYLIECTBJIEHHBIX B 3MHYECKOM CTWJIE, HO TaM OHM JIMIIEHbl HaJeTa
METEPIMHKOBCKOTO (PETUIIN3MA TYIIH.

Tak KaKk CHMBOJIMKY HMCIOJb30BAJIM HE TOJIBKO APAMaTypru-CUMBOJUCTBL, HO U
peaNuCThI-KJIAaCCUKU (B TakuX Ibecax, kKak «/lukas yrtka», «Pocmepcxoibmy,
«Ctpoutens CombHec», «Myn T'abpuens Bopkman» Mbcena, «Yaiika», «BUITHEBbIH
can» Yexona, «3onotoi Manbuuk» Operca u «Bce Mou ChiHOBBs» Muiuiepa), ObLIO
Obl IOMCTHHE HEPA3yMHO PAacCMaTPUBATh BCE BUIbl CUMBOJIM3ALMUU KaK OJHO LIEJIOE.
Mopnekait ['openuk cienan oyeHb LIEHHOE 3aMeyaHue, CKa3zaB, 4TO O MeTadopax
HY’)KHO CyAMTh 10 MX KadecTBy. CyllecTByeT 3HAYMTENIbHAs Pa3HULA MEKIY
«CHMBOJIOM, OTYETJIMBO OTPAXKAIOIIUM >KM3HEHHbIE HAONIOACHHUS U ONBIT, U
CHUMBOJIOM, HE JOCTUTAIOLIUM LEIM HM3-32 €ro NMPETEHIIMO3HOCTH, YTO TOBOPUT 00
OTCYTCTBHH y €T0 aBTOPa HAOJIIOAATENLHOCTH U 3HAHUS JKUHI» *,

9 «New Theatres for Old», New York, 1940, p. 263.



I PA3AEJI
TearpajabHOCTH U KPU3HUC

B apamaryprum u CUEHMYECKOM HCKYCCTBE JaBHO y>KE€ HAMETUIIOCH CTPEMJICHUE
COYeTaTh Peau3M C Pa3IMUHbIMH HEPEATUCTUUECKUMHU TeueHUusIMU. B GonpiiMHCTBE
Clly4aeB MOJIOOHOE COYETaHUE JaBajlo MOCPEICTBEHHBIE Pe3yJbTaThl, HO U3pEaKa B
HEM MPOSBIIUIOCH U MOJUIMHHOE MAacTEPCTBO TAJAHTIMBOIO XyAOKHUKA. Ternepb Mbl
HE TOJBKO MPU3HAEM 3aKOHHOCTb COCYW,ECMBO6AHUs PA3IUYHBIX THUIIOB JApPaMbl U
CHEKTaKJIsl, HO JaK€ NPHUBETCTBYEM YIPA3AHEHUE TEX HX OTIIMYUTEIBHBIX YEpT,
KOTOPBIE B CBOE BPEMSI TOPSYO OTCTAMBAIM MPUBEPKEHIBI Pa3HBIX HAIIPABJICHHIM.

OTCcyTCTBHE YETKON pa3HULBI MEXAYy CTWIAMH JApaMbl CcKa3zajacb MU Ha
TEPMUHOJIOTMM  JApaMaTyproB U  KpUTHUKOB. OrmpeneneHuss  «CUMBOJIH3M»,
«CIOppeau3M» WIH <«3KCIPECCUOHU3M» YK€ HE NPUMEHUMBbI K OOJIbIIEH YacTH
COBPEMEHHBIX IIbEC U MOCTAaHOBOK. OHM HE NPUTOJHBI JaXe I TeX MPOU3BEICHUM
JpaMaTypruu, B KOTOPBIX JIETKO OOHAPYKUTh 3J1€MEHTHI cuMBoOJu3Ma («Jleto u npmm»
VYunbsmca), croppeanmn3ma («CyuHu B jecy» CaposiHa) WIM SKCIPECCHOHU3MA
(«CmepTh KOMMUBOsDKEpa» Muiepa). He Mmenee TpyaHO HailTh — 1a ¥ Gecriosie3Ho
ObUIO0 OBl MCKaThb — TOUYHOE ompeneneHue u st nbec CaposHa «Moe cepaue B
ropax» u «JlHu Bamen xu3Hu», 1 nbecbl JKupony «besymuas u3 Llano» vwim nis
koMmennun Anynns — @pas «Konsuno BOkpyr mayHs». IlosTomMy uX aBTOpBI C
MOXBAJIBHOW CKPOMHOCTBIO  JIOBOJBCTBYIOTCA TaKMMH OOO3HAUEHHUSIMHU, KakK
«MOATHYHAS Tbecay, «(paHTa3usy» WM «uMIpoBu3aus». COBMECTHBI OmycC
Anyiinsg — ®past uMen moA3aroJioBOK «Iapojus», a cBoto nbecy «banx Boposy (1932)
AHyHIb ONpeAeNni Kak «KKOMeInI0-0aneTy.

Yunesam CaposiH, IPOSIBUB TOHKOE MMOHUMAaHUE U OOJIBIIYI0 JTOOPOCOBECTHOCTb,
Jlaj CIEAYIOUIYIO0 XapaKTEpUCTHKY BOJIBHOM MAaHEpPE, B KOTOPOM HANMCaHa €ro Ibeca
«CyuHu B necy»: «ITO CHOBHJEHHUE, 1105Ma, Napoausi, 0acHs, cuM(oHus, MpuUTya,
KoMmenus, Tpareaus, (apc, BOJIEBUJIb, IIECHS U TaHEL], PacCyXIEHUE O JEHbrax,
MBICIM O HM3HH, OYEpK 00 MCKYCCTBE W PEIUIMM, ICTPATHOE IPEICTaBICHUE,
IIUPK — BCE, YTO BalllEl Jylle yrojHo, BCE, YEro Bbl TOJBKO HH moxenaere»’. C
HE3HAYUTEIbHBIMM HW3MEHEHUSMHU OTO ONpEIEICHUE IOAXOAUT U K IbecaM
«utepmennio» u «besymuas u3 llaio» Kupony, «EnBa Horu yHecnn» Yailnaepa,
«Moe cepaue B ropax» n «Campiii Becenbii MoMeHT» Caposna. Hac He cmymaer
Jake Ta XapaKTepUCTHKa, KOTopyto YonkoT ['uO0C manm mocneanei U3 HUX, CKa3aB,
YTO OHA «II0J4aC TPAHUYUT C HEJIEMOCThI0». MBI HE TpeOyeM OT HUX WJIU MOJIO0OHBIX
UM Ibec 0e3ynpeyuHoi JIoruku, npucyuei apamarypruu Mocena uinu Codoxia.

Kpome TOro, yxe Ha HpPOTSKEHUU HECKOJbKHUX IECATUIETHI Mbl BCTpEYAEM
IBECHI, B KOTOPBIX MPSIMO MPOTUBOMNOJIOKHBIE JPAMATHUECKUE CTHIINA YKUBAIOTCS 00K
o OOK WM ciauBarTCs ApPYyr ¢ Japyrom. Jlaxke B Takoil colManbHON Apame, Kak

9> 'W. Sarojan, The Beautiful People, Sweeney in the Trees, Across the Board on
Tomorrow Morning, 1941, p. 106.



UHCLEHUpoBKa poMaHa Mapkyonna «llyte HeBo3BpaweHus» (cnenanHas Ilosem
Ocb6opHOM), COOBITHS TTPOLILION KU3HHU TepOsi COBEPIIEHHO €CTECTBEHHO BILIETAIOTCS
B ero Hacrosuee. Jpyrum, Oonee paHHUM PUMEPOM OJTHOBPEMEHHO OOBEKTUBHOU U
CyOBEKTHBHOM TPaKTOBKHM JI[paMaTUYECKON cHUTyaluuu sBIseTcsa mbeca ['eprapra
lNayntmana «l'annene» (1893). CrpamHasi, 4MCTO HATypaJMCTHUYECKas KapTHUHA
CMEPTH JE€BOYKH B PAOOTHOM JIOME COYETaeTcsl 37eCh CO CKa30YHBIM MHUPOM €€
auxopaaoyHoro opena. Ipamatypr 4eTko 0003HaYaeT IPaHUILy MEXY 0ObEKTHUBHOM
NEHUCTBUTEIBHOCThIO U (paHTa3med. B 3TOM mbece cocyllecTBOBaHHE JABYX Pa3HbIX
JIpaMaTHYeCKUX CTUJICH OMpaBIbIBAJIOCh TEM, YTO Opel yMuparouieil 1eBOUYKu — He
MEHBIIIAs «IPaB/ia», 4YeM JI000H IPyToi 2IEMEHT MbECHI.

[IpenmeTHass 0Opa3sHOCTh WM CHUMBOJIMKA MCIIOJIB30BAIUCh B PEAMCTUUYECKON
JpaMe MOYTH C MOMEHTa BOZHUKHOBEHHUSI COBPEMEHHOT0 TeaTrpa. To 00CTOsTENbCTBO,
4yTO B nbece Aprypa Muuiepa nepeBo, pacTyuiee Ha 3aJHEM JBOPE, CHMBOJIM3HPYET
ceMelHyto kKaracTpody, He ObLIIO0 4eM-TO opuruHaIbHBIM 1 1947 1. Bonee pannue
MIPUMEPBI TAKUX >KM3HEHHO «IIPABIUBBIX» CUMBOJIOB Mbl HaXOIuUM B Ibecax «/lukas
yTka» Mobcena u «Yaiika»y. OOpa3 yallku — Ha PEAKOCTb YJA4YHbIA CHMBOJ IS
4yexOBCKOM reponHu Huubl. B 310N mbece ycramu TpuropuHa aBTOp pacKpbIBaeT
3puteisiM 1 HuHe 3HadueHue 3Toro cumBoJia; MeprTBas 4aiika, MOACTPEJICHHAs Ha
Oepery o3epa TperieBbiM, MOACKa3bIBaeT TpUTrOpHHY M0 €T0 HOBOTO pacckaza —
0 U3HU MPOBUHIIMAIBHON AEBYIIKH, KOTOpas, mogooHo Huwne, sxuia, He 3Has rops,
MOKa OJIMH YEJIOBEK OT HEYero JejaTh He «IMOoryOui ee, Kak BOT 3Ty udaiky». J[aBun
Marapmak yaa4Ho XapakTepHU30Bajl TakKOro poAa CHUMBOJMKY: «IIO3THYECKOE
U3JI0KEHHUE CaMOro OOBIJICHHOTO >KM3HEHHOTO (haKTa: JIOJU, TYOsIIre KpacoTy, He
BHIAT €€ U He NOHUMAIOT, KaKOe NMPECTYIIEHHE OHM COBEpLIaloT’®. YOuB valiky,
TpemneB, He mans HuHbl, TOBOPUT €l O BO3MOKHOM KOHIIE CBOEH KU3HU — O
camoyOuiictBe; TpuropuH coOnasHsAE€T €€ M3 JKAJIKOro TLIECIAaBUSl CTapEIOLIEro
noBenaca. ®dpaza Marapmaka «camblii OOBIICHHBINA JKHU3HEHHBIA (DAKT» CIyKHUT
KJIIFOYOM K IIOHHMAaHWIO CHMBOJIMKHA 3TOTO pOAA: CHMBOJ XYyJOKHHKa-pEeanucTa
HEU3MEHHO MMEET CBOMM HCTOYHHUKOM OOBEKTHMBHBINA (DaKT, OH BCErJa KOHKPETEH,
TOT'1a KaK XyJ0KHUK-CUMBOJIMCT NOJIb3YETCA TAKUMH CUMBOJIAMH, IPUPOAA KOTOPBIX
COBEPLIEHHO HEIOHATHA.

Tenepp W MBI B CBOCH MPAaKTUYECKOW TeaTpajbHOW paboTe, HE KOJIEOJIICH,
CMEILIMBAEM PEATMCTUYECKUN U CUMBOJIUCTCKUNA CTHJIM. 3a MOCJIEAHEE NECATHIIETHE
HamOoJiee yJayHbIM IO COYETaHWI CTWiedl Obul  crnekrakib  «CMmepThb
KOMMMBOSIKEpa», IMocTaBieHHbII Ha bpoaBee B 1948 r. KapkacHas aexopaius
ocoOHsika cembn Yuiumm JloymeHa Oblia yCTaHOBIIEHAa HAa (POHE BO3BBIIIABIINXCS 32
HUM MHOTOKBapTHPHBIX 3[aHUil. DTOT KOHTPAaCT CHMBOJM3HPOBAN «IIATKUM MU
UHIVBUAYyaJIM3Ma MAaJICHBKOTO 4YEJIOBEKa». B CLIEHMYECKOM pPElIeHUU 3TOM IbEChI
OBLIM M JpYyrue JOCTOMHBbIE YIOMHHAHUS MOMEHTHI. Tak, HampuMep, BCS AEKOpaLus
BHE3aIHO TMpeoOpakanach, CTAHOBACH JIMPUYHOM, KOTrJa HAa KHUHOAKPAHE BAPYT
MOSIBISIACh OOWJIbHAS JINCTBA MIIM K€ KOTJa B MPSIMOM KOHTPAacTE C 3TUM B KOHIIE
CHEKTaKJIsl MECTOM TNorpedeHuss YWUIM SBISAJach COBEPIIEHHO OrOJICHHAS
ABAHCILIEHA.

% David Magarshack, Chekhov the Dramatist, New York, 1952,



He Menee nnTepeceH B ’TOM OTHOILIEHUH U HbIO-HOPKCKUH CIIEKTakb «JIF000Bb
nox Bsazamu». OH ObLT mocTaBieH B 1952 1. pexuccepom [aponszom Kimpmamom™Y
B nexopanusix ['openuka. Jlo atoro nu Kimpman, vy ['openuk He mpuberaiu B CBoemM
TBOPYECTBE K UPPEATUCTHUUYECKON CTHIM3ALUKM; HAa00OpOT, B TPUALATHIX TOJIax HX
UMeHa ObUIM CBSI3aHbI C Haubojee pealucTUYecKuM TtearpoM bpoases — «I'pyn
tuaTep». OAHAKO HAa ATOT pa3 OHU HE OCTAHOBWJIMChH TMEpel TeM, 4YTOOBl JaTh
cenbckoil Tparequu O’Helina dopmanbHoe ciieHnueckoe perieHue. Ha cuene Obuin
YCTAHOBJIEHBI IIMPMbI U YCTPOEHBI IUIOIIAJKHU, HAJ KOTOPBIMH CIIyCKAJICS PE3HOU
3aHaBeC B BUJE JBYX OOJIBIIMX BSI30B, 00pasyromux cBoj. Eciu ydecTh, 4TO TOT ke
Il'openuk odopmisim Takue crekrakin, kak «lIpocHncs m moit!» m «3o0moToi
Manbuuk» Operca, TO Mbl ¢ 0COOBIM HHTEPECOM MPOYTEM €T0 3aMETKHU O JEKOPAIHUIX
K nibece «JIF000Bb MO BI3aMN»:

«ABTOp 3CKM30B M30pajl OCHOBHOM TEMOM CBOETO PELICHHS UACI0 “TOJ BA3AMU
U BOIUIOTWJI €€ B CHJIy3T€ JIOMa MOJi KPOHAMH JABYX OOJBIIUX JEpeBhEB. XOTsS Ha
JIEKOpAIi ¥ €CTh U3BECTHBIA HAJET HaTypajdnu3Ma, OHa ()aKTHYECKU PEIICHa YUCTO
tearpaibHo. CUiydT AoMa O0pa3yloT JIMHUM KPBIMIM C TPyOOMl B COUYETaHUU C
KOHTYpaMHU JIOMa U KPBUIBLIOM; B PACHOJOKEHUU KOMHAT MHTEPhEpPAa UYBCTBYETCS
BIMSHUE KyOuM3Ma, a B HECKOJbKO M30THYTOM JIMHUU IMIONEPEYHOTO CEUYCHUS
dTake — KOHCTPYKTHUBU3MaA. B 1eomM J0M mpeacTaBisieT coO00i MUPMY CIIOKHOM
KOHCTPYKIIMH. ..

JlepeBpsl, BBINOJIHEHHBIE B BHJE PE3HOrO IMOJYNPO3PAYHOIO 3aHaBeca,
pa3aensAOTCA U3BWINCTOM KaMOM, OTKPOBEHHO MOJAYEPKUBAIOIIEH €T0 TeaTPaIbHbIN
cTrb» .

B nocraHoBKax Takoro poja Mbl BUAUM SIBHOE CIUSHHUE DJIEMEHTOB peajau3Ma U
TEaTPaJIbHOCTH, TOJAYMHEHHOE JHOO0 TpeOOBaHUSM IMbEChl, JHUOO TPAKTOBKE
pexuccepa u XyI0KHHKA.

[TocTanoBka meechl «JIt00OBBL MOJ BA3aMi» TOBOPUT O TOM, YTO 3Ta Ibeca HE
kazasace Kipmany u ['openuky HOCTaTOYHO 3HAYUTENBHOM ISl €€ CLHEHUYECKOTO
pEILIEHNUs] B MaHEPE COLMAIBbHON WIIM KAHPOBOU >KUBONHKCHU. B 3TOM OTHOILIEHUHU KX
MHEHHME COBIIAJAJO C KEJIAaHUEM AaBTOPA, HEM3MEHHO OTBEPraBLIEr0 HATypaJU3M,
HECMOTPS Ha SIBHYIO CKJIOHHOCTh K HATYpPaJIUCTUUYECKUM cuTyauusMm. U pexuccep u
XYJIO)KHUK TJIABHOE JOCTOMHCTBO Thechl «JI100OBb TOA BsA3aMU» BHUJIETU B
U300paKEHUHU POKOBOM JIOOBM M HEHABUCTH, a TAaKXKE B €€ BCEMOIJIOLIAOINIEM
Tparu3Me. VMIMEHHO 3T ee 4epThl OHM U CTPEMWIMCh BBIPa3uTh B IOCTAaHOBKE. B
ONMCAHHBIX BBIIIEC I[PUEMAxX HET HUKAKMX TBOPYECKUX TaWH; IPAKTUYECKUE
pabOTHUKHU TeaTpa HAXOMIT pElICHHWE, OCHOBAHHOE Ha HMX COOCTBEHHOM aHAIIM3E
IIbECHI, U 3aTEM IPETBOPSIOT €r0 B JKU3Hb C HEM3MEHHOM HAJEXKI0M Ha ycrex. Eciu
Obl OHM PYKOBOJCTBOBAJIUCH KAKUM-TUOO €AMHBIM TBOPUYECKHM IMPUHIIUIIOM, TO,
BEPOSATHO, €IMHOIYIIIHO COTJIACUIIUCH ObI co coBamu AHaTons @panca: «IIpasuna B
UCKYCCTBE JUKTYIOTCA TOJBKO OOBIYasiMH, BKyCaMHM U YYBCTBaMH, HaIIUMHU
10OPOJETENSIMHU U IPEXAMU, BCEMH HAIIUMHU CIa00CTAMU U JOCTOMHCTBAMU» °.

[Tpuxoautcs yauBasiteesi, uro nocie 1940 r. emie CymecTByOT pasHOIIacus U

%7 John Gassner, Producing the Play, New York, 1953, pp. 353 — 354.
%8 «French Folly in Maxims», New York, 1894, p. 111.



CHOPBI BOKPYT BOIIPOCA O CTUJIM3allUM B JApaMaThdecKoM HcKkyccTBe. [lo cymiecTny,
KOH(IIMKT MEXAY PeaJu3MOM M TeaTpajibHOCTHIO MPHOOpPEN YUCTO TEOPETHUECKUN
XapakTep, eciiu BooOlle He npeBpaTuics B pukuuio. M ecnu peanucTsl Bce enie Koco
OCMaTPUBAIOT Ha Te€X, KTO YCHJIEHHO MPEBO3HOCHUT TE€ATPAIbHOCTh B JpaMe, TO 3TO
OOBSICHAETCSI TEM, YTO OHM MOJO03PEBAIOT MPEACTAaBUTEICH BpakaeOHOro jareps B
HIapjaTaHCTBE, YIMaJO4YHMYECTBE W JIckanu3me. CaMu peamucThl CTpPEMSTCA K
BO3MOXHO 00Jiee TOYHOMY BOCIPOHU3BEIICHUIO JCHCTBUTEIBHOCTH U3 JKENaHUs
COXpaHUTh 3a TEATPOM pOJb MPOBOJHUKA JIMOEPAIBHOIO JyXa M COBPEMEHHOMU
palMOHAIIBHON WIJIM Hay4YHOU MbICIH. VX MOA03pUTETHEHOCTh MOXKHO ONPABAATh TEM,
YTO BO3POXKJIECHHE MO3THYECKON Apambl B AHrimu, Bo3riasiaeHHoe T. C. Dnuorom,
IOPUHAJIO OOTOUCKATEIbCKUN UM CYTy0O TPaAUIIMOHAIUCTCKUNM XapakTep, 4To TeaTp
Weiitca B Jly6inHe mporaraHaupoBal HCKYCCTBO TOJIBKO ISl M36PAHHOTO OOIIECTBA,
a TaKXe TeM, YTO BCSKHE OTKJIOHEHUS OT peajn3Ma HEU3MEHHO XapaKTEepHU3yIOTCA
CHOOU3MOM,  W30JIMPOBAHHOCTBID OT MacC U  OTCYTCTBHUEM  COLMAIbHOM
HAIpaBJIEHHOCTU. ECTECTBEHHO, YTO, CTAJKHUBAsACh CO CTOJb HPUYYUIMBBIMU
nbecamu, Kak croppeancrckuii onyc Ilukacco «Kemanue, moiiMaHHOE 3a XBOCT»,
dopManbHBIMU M KpailHe yCIOBHbIMH Ibecamu Tumna «llomHonyHue B maprte»
Weiitca, 3amyTaHHBIMH M MHTPOCIEKTHBHBIMH, Kak «OH» Kammunrca m «JDxum
Henaun» CaposiHa, UM, HAKOHEI], HEJIENO HPAaBOYUYUTEIbHBIMU, Bpoae «CemMeitHoro
coopumiay DIUOTa, PEAUCT CKIOHEH OCYJIUTh OOJBIIMHCTBO CTUIM30BAHHBIX U
HEPEATMCTUYECKUX TPOU3BEACHUH 32 UX U3BPAIICHHOCTD U MPETEHI[MO3HOCTD.

KPU3UC COBPEMEHHOI'O TEATPA

Kpusnc, OxXBaTUBIIMI aMEpPUKAHCKUM W HHOCTPAHHBIE TEaTpPbl, HECKOJIBKO
OTJIMYAETCS OT HKOHOMHYECKON MM TMOJUTUYECKOHM aenpeccuu. B obmactu Teatpa
TPYJIHOCTH BO3HUKAIOT IJIABHBIM 00pa30M M3-3a HAMYMUS BHYTPEHHUX PA3HOIJIACHIA;
B Te€aTpaJIbHOM MHUpE HAOJIIOJAIOTCS CIMIIKOM ITyOOKHE PACXOXKIEHUSI BO B3TJIsIaX
Ha OaHaJbHOE W TMOKa3HOE M HMEET MECTO, JKECTOKOE COIMEPHUYECTBO MEKIY
OyIHUYHOCTBIO peanu3Ma 1 0e3IyIIHON «MCKYCCTBEHHOCTRIOY» Uppean3ma.

[IpoTuBoOMONIOXKHBIE TPEOOBAHUS peaanu3Ma U SIPKO BBIPAKEHHOU TEaTPaTbHOCTH
PEIKO HAXOJWJIA YJAYHOE BOIUIOLICHUE B CLIEHUYECKOM MCKYCCTBE ITOCIEIHUX JIET.
JIvib B MCKITIOUUTENBHBIX CIy4YasX aKTEPCKUM KOJUJIEKTUBAM YAABAJIOCh COXPAHUTh
CBEXXECTh MCIIOJHEHUS U XOPOIIEE OLIYIIEHUE CTHIIS KaK B PEATMCTUYECKOM, TaK U B
HepeanucTnyeckoM IaHe. COBpEMEHHOE TeaTpajJbHOE MCKYCCTBO 4acTO CTPAnacT
YUCTO  KOMMEPUYECKU-TIPOPECCUOHAIbHBIM  O€CIulolueM ¥ CBOWCTBEHHOM
JIOOUTENIbCKUM ~ OKCIIEPUMEHTAIIBHBIM ~ TIOCTAaHOBKAM  MOBEPXHOCTHOCThIO. B
OONBIIMHCTBE  CIAy4YaeB TMPUYMHOM OTUX  OoJie3HEH  SIBISETCS  HEyMeJoe
UCIIOJIb30BaHUE NPHUEMOB TeaTpalbHOCTH. Ho, nmaxke Korga NpUMEHEHHE HTUX
IIPUEMOB BITOJIHE ONPABJAHHO, OHO HOCHUT, KaK IPaBUJIO, HECKOJIBKO MTOBEPXHOCTHBIN
xapakrep. CregoBaTeabHO, BO3MOMXKHOCTU NIPEOJOJIEHUS ACTETUYECKOTO KpHU3Hca
3aBUCAT OT HAILIETO YMEHMS COYETaTh BBIPA3UTEIIbHBIE CPEACTBA peaM3Ma C
TeaTpalibHOCThI0. K coXkalleHHWt0, CBOWCTBEHHbIE pPAaOOTHUKAM TeaTpa MyTaHHIIA
MOHATUN U TPEANPUHUMATEIBCKHN JyX HE CIOCOOCTBYIOT XOPOIIEMY 3HAHUK) WMH
X ycnoBuil. Kommepuecknii Tearp oObIYHO ACHCTBYET BCIICIYIO, B HAJEXK/IE Ha



ylnady, a B akaJIEeMUYECKIX M KIyOHBIX Te€aTpax, I/ie Kak/as MOCTaHOBKA TIIATEIbHO
«TPOJyMBIBACTCS» 3apaHee, MPH €€ OCYIIECTBICHHH HEW30eXHBI Pa3zHOro poja
YCTYTIKH.

Mpl Tenepb SICHO TpejacTaBiisieM cebe, B YeM 3aKII0YaeTCsl pealncThyecKas
TEXHUKa B OOJacTHM JApaMaTypruu, aKTepCKOro TBOPUYECTBA, PEKHUCCYPHI,
IIPOEKTUPOBAHMS AEKOPALMid, OCBEILICHHS CLIEHBI U CO3/1aHMs KOCTIOMOB. Ho pa3Be Ha
CErOJHSIIHUN JIeHb 3HAeM Mbl TI0-HACTOSIIIEMY, Kakue TpeOOBaHUS HYKHO
NPEeIbIBUTh PEAIMCTUYECKOMY HCKycCTBY? bBbulo Obl  SIBHOW  HEJIENOCTHIO
yTBepxkaaTh, uto «l'amner» win «TposHKW» — TPOU3BEACHUS, HEAOCTATOUYHO
peanuCcTUYECKue, OCHOBBIBAsCHh TOJILKO Ha TOM, 4uro lllekcnup, nmucaBmui cBOU
IbECHI JUISl CLIEHBI €JIM3aBETUHCKOrO Tearpa, uiu EBpunua — s teatpa JuoHuca,
HE OBUIM 3HAKOMBI C PEAJTUCTUYECKON TEXHUKOW, pa3pabOTaHHOH JIMIIb B KOHLE
XIX B. OHM HE UMM HU MaJICUIIEro MPEJCTaBICHUS 00 YCIOBHOCTH «YETBEPTOU
CTeHBI», KOTOpas B JIOOOM ciydyae HE MOryiIa OBITh COONMIOJeHAa Ha CIICHE
€JIM3aBETUHCKOTO M JIPEBHEATTUYECKOIO TEAaTPOB; M BCE KE HENb3S HE OTHECTH
[llexcnupa, EBpunuaa u psAx Apyrdx [O3TOB-APaMarTyproB K BEJIMYANIIUM
peanucraMm Tearpa.

Hano ycBouth cebe, yTo peasiu3M HE JOCTUTaeTCs TOJBKO OJIHOM TEXHUKOH,
IPUMEPOM YEro MOTYT CiykuTh npousBenenus Ctpunadepra, [lloy, Uexosa. Unes
PEaTuCTUYECKOro TeaTpa MOABEPralach CEpbE3HbIM HallaJIKaM M I0J4ac CTaBUJIACH
noJi TIyOOKOE€ COMHEHHME HMEHHO MOTOMY, YTO €€ MyTall C pealluCTUYECKOU
TeXHUKOW. VI NEUCTBUTENBHO, B LIEJIOM PSAE CIIy4aeB PEAJUCTUYECKAs CYLIHOCTH
CLIEHUYECKOTO INPOU3BEACHU KyZa-TO YJIETy4MBajlach M OCTAaBajach TOJIBKO IOJIast
TexHuKa. [IpuuuMHBI 3TOrO SABJIICEHHS MOIJIM OBITh CaMble pa3Hble, HAYWHAS OT
TBOPYECKOT'O PAaBHOAYIIMS 10 TPYCOCTH, OT U3JIUIIHEW CAMOYBEPEHHOCTH 10 MOJHOU
pactepstHHOCTH. Tak, Hampumep, XOTs B OOJbIIEH YacTH NbEC M IOCTAHOBOK
MOCTIEAHUX JIET OKpY’Kalolasi cpefa U HaxoAWja CBOE BBIPAXKEHHE B O(POPMIICHUU
CLEHBI U B IUAJIOrax JEUCTBYIOIIMX JIML, OJJHAKO OHA HEe ObLIa CBA3aHA C OCHOBHBIM
colepkaHueM ApaMbl. B 3THX mbecax Ham mpejarajach peanucruueckas ¢opma,
JMIICHHAs  PEaJUMCTUYECKOr0  colIepkaHusa. TakoW  peamu3M, Kak  ykKe
NOAYEPKUBAIIOCH BBIIIE, HE HY’KEH JApaMaTypruu, U, KOHEYHO, B HEM HE HCHBITHIBAET
00JIBIION HEOOXOAMMOCTH U COBPEMEHHBIN Teatp.

HaubGonee TanaHT/IMBBIE XYJIOKHUKA COBPEMEHHOTO TeaTpa HUKOTJa He
COMHEBAJIUCH B TOM, UTO HEKOTOpas JOJs CTWJIM3alUU  CIIOCOOCTBYET
IIOJIHOLICHHOCTH ~peajln3Ma. YJayHOe€ MPUMEHEHHE MPUHLMIA TEeaTpaJIbHOCTU
noMoraer 0Oosiee YCIEUIHOMY pAacKpbITHUIO COJEpXaHUS U MJAEU TbEeChl W,
CJIE0BATENBHO, JIyYIIEMY BOCIPUATHIO UX 3PUTEIIEM.

MHoOro4YHucIeHHbIE aBTOPBI MPOOJIEMHBIX MBEC UCIIOJIB30BAIH KU3HEHHBIE (PAKThI
WM, BO BCAKOM Clly4ae, IpeTeHaoBain Ha 3T0. K 3TOMy CTpeMMJIMCH MOYTH BCE
JIpaMaTtypru, HaunHas ¢ J[roma-cblHa, paToBaBIIETO B CBOEU mbece «Bompoc nener»
(1857) 3a nenoByro yecTHOCTh, U koHYas ['oyapaom Jlunaceem u Paccenom Kpayse
(«IIpennoxenus [Ipeckorray, 1953).

B Oomnee spxoit (opme oTpaxkanu >KU3HEHHYIO JEHCTBUTEIBHOCTH CBOETO
BpEMEHU Takue Jpamatypru, kak Tomnep, I'eopr Kaiizep, O’Keiicu u XXan Kupony,



B CBOMX HepeaIncTH4ecKux mnbecax «UYenosek-maccan, «C yTpa OO0 INOIYyHOUYM»,
«Cepebpsiabiii kyook» u «bezymnas u3 Ilaiio». M3 TeaTpadbHBIX peKHUCCEPOB
I7IeCCHep u [Tuckarop B I'epmanuun, Meiiepxonba u TaupoB B CCCP u Onua Ka3zan B
CIIA, npuberas K TearpajbHON CTUIM3ALMM, MOAYAC AOOMBAIUCH B CIEKTAKISAX
00JILIIOTO 0000IIEHHS.

[Touemy e Haml TeaTp He BCTal OKOHUYATEJIbHO Ha MyTh OOOTallleHUs peaan3ma
TBOPYECKON (aHTa3uell, TO €CTh HACBIIEHUS PEAINCTUYECKOrO0 HMCKYCCTBA
aJIeMEHTaMu TeaTpaiabHocTU? Torna MoKHO ObLIO Obl, HAKOHEL, IPEKPATUTh MOUCKU
«HOBBIX (OpM», MPOJOJDKAIOIIMECS YK€ CBBILIE IIECTH WU CEMH JECSITKOB JIET.
Huxorma eme B wucropum Tearpa HE IPOBOAWIOCH TAaKOro MHOXKECTBA
pa3zHOOOpa3HENIINX JKCIEPUMEHTOB B IOMCKAaX HOBBIX TeaTpajbHBIX (OpM H
HUKOTJa €IIe He NpoBO3MJIallaliach TaK YCEpPIHO BEpPHOCTb UJAEE CBOOOIbI
TEaTPAJIbHOI'O HMCKYCCTBA, KaK B TOAbl MEXIY OIyOJMKOBAaHUEM IPEIUCIOBHS K
«KpomBento» ['toro u ceromHamHuM gHeM. UYeM ke 0OBsCHSETCS TOT (akT, 4YTO
peanuCcTUYeCKue JpaMa M TeaTp IPOAOJDKAIOT TOCIOJACTBOBATH BONPEKU BCEM
YCUIMSM BECbMa OJAPEHHBIX CTWJIM3aTOPOB, TJIAIIATAEB «TEATPAIbHOCTU» U
ynbTpamoaepHucToB? WM mnodyemy HH OJMH U3 «MOAEPHUCTCKHX», TO €CTh
HEPEATUCTUYECKUX, METOJIOB HE CYMEN BBITECHUTH MOIJIMHHO «COBPEMEHHBIIN
CTUJIb — peanuzm?

[Toxxamyii, Haubosee MCUEPIIBIBAIOLUM OTBETOM Ha 3TH BOIIPOCHI OYAET TOT, YTO
HEpEeaIUCTUYECKUE HAIIPABJICHUs Te€aTpa, I10A4ac BECbMa IIPUBJICKATEIbHBIE B CBOUX
epexonax OT CHUMBOJIM3Ma K CIOppean3My, HE BBIKPUCTAIM30BAINCH B
NOJHOLIGHHYI0 U YCTOMUYMBYIO Jpamatuyeckyro ¢opmy. Ilpm Bcex cBoux
OTPaHUYEHUSIX PEATUCTUYECKOE UCKYCCTBO OBLIO JUIsl COBPEMEHHOTO Te€aTpa TEM Ke,
yem lllexcniup nns enuszaBeTHMHCKOro mepuona, a apamatyprus Codoxia — s
Tearpa BpeMeH llepukia. FIMEHHO B 3TOM CMBICIIE, KaK Y€ TOBOPHJIOCH BBILIE,
peanu3M U SBISAETCS KIACCULIIM3MOM COBPEMEHHOCTH.

Bce HepeanmucTHueckue CTWIM TeaTpa B TOM WM MHOW CTENEHHM NMOAXOIAT MOJ
onpeaeeHue meampaibHOCmu, KOTOpas, OJIHAKO, €llle He MpUuodpesna KIacCHUYeCKUX
yepT, u00 He Hamwia ajs ce0st NOCTOIHHOU (opMbl. Mies TeaTpaan30BaHHON paMbl
CYILIECTBYET C Hayaja Hallero BeKa, OJHAKO BCE pa3HooOpa3zHble (OpMalibHbIE U
CTUJIM30BAHHBIC IPOU3BEACHUSA APAMaTypruy, CO3JAHHBIE 3a JTO BPEMs, HOCWIU
DKCICPUMEHTAIBHBIA W PACILIBIBYATBI XapakTep, WIM XK€ UM, KaKk U MHOI'MM
DKCIIPECCUOHUCTCKAM  IIbecaM, HENOCTaBajgo LeiapHOCTH. O  TearpasbHOCTH
CHEKTaKJIsl MOXXHO cKa3aTb: «OJIHO OCTaercs, a MHOIO€ BHJIOU3MEHSETCS U
ucuesaer». «Maes» tearpanbHOCTH (IIO-MOEMY, B OCHOBHOM 3J10pOBasi) MPOAOKAET
KHUTb, HO (POPMBI €€ BOILJIOIEHUS BCE BPEMS MEHSIJIUCH.

TEATPAJIBHOCTD: 34 U ITPOTHB

Jlist jiydiero MOHMMAaHHSL 3TOTO BOMPOCAa BaXKHO YSICHUTh cebOe OCHOBHBIC
YepThl, CBOMCTBEHHBIC TEATPAIBHOCTU. [JIABHBIM NPUHIMIIOM peain3Ma Oblia
XOpOUIO M3BECTHAasl IMpearnocbuika Apucrorens: «J/Ilpama— »3T0 mnoapaxaHue



NEACTBUIO» *?; MCXOMAA M3 3TOr0, CTOPOHHUKM DPEAIU3Ma MPU3HABAIM JIYYIIUM TOT
TeaTp, B KOTOPOM O3TO MOApakaHHWe ObUT10 Haumbonee TouyHBIM. OJHAKO cam
ApucToTeinb, NOXKaayl, HE COIIacUiICs Obl C TOYKOM 3pEHUs PEAINCTOB, MOCKOJIBKY
rpeyeckas apaMa, Ha KOTOpOi OH OCHOBBIBAJI CBOM BbIBOABI B «IloaTHKe», HE ObLIa
PEATUCTUYECKU ITOAPAKATEIBHOM.

OcHoBonosararonMil NPUHIMI T€ATPAIBHOCTH OTBEPraeT NoApakaHUue B Y3KOM
CMBICIIE TOrO CJIoBa. [IpuBEpKEHIIBI TEaTPAIIM30BAaHHOIO MCKYCCTBA IOJIATAOT, YTO
NEHUCTBUE W BCE IIPOYME DJIEMEHTBl IIbECHl IPU3BAaHbBl HE KONUPOBATH
JIEMCTBUTEIBHOCTb, & MBOPYECKU B0CNPOU3BOOUmMb €€, UMESl B BUIY CBOEOoOpasue
UCKyCcCTBa TeaTpa. TakKe NPU3HAIOT LEHHOCTh XYJI0’KECTBEHHOIO BbIMbBICIA H
peanuctsl. MIX COBpeMEHHbIE NPOTHBHUKM JIE€NAIOT €IIe I[Iar BIIEpel, KOTOPBIA
OKa3bIBaeTCsl pelarouiuM, 00 OH OIpeaesseT TEOPUI0 U MPAKTUKY IOAJUHHOU
TeaTpanbHOCTH. OHHM  yTBEPKAAIOT I[PUMEPHO CIEAyrolee: OeCcCMBICIEHHO
IPUTBOPATHCS, UTO BBl HE B T€ATpe, Kak Obl CUJIbHA HU ObLIa WILTIO3US, OHA HE OyaeT
KU3HEHHO J0cTOBepHOH. Kopoue roBopsi, Tearp — 3TO TOJBKO BBIPA3UTEIBHOE
CPEICTBO JPaMaTHYECKOI0 HUCKYCCTBA, CHJIa KOTOPOIO, KaK M BCAKOTO HMCKYCCTBA,
3aKJIFOYAETCS] B TOM, YTOOBI BO3MOXKHO IOJIHEE UCNOIb3068AMb CBOU XY 10KECTBEHHBIE
CpelICTBa, a HE MACKUpOBaThb HMX, YTO, C TOYKHM 3pPEHUS AJENTOB TeaTPaJbHOCTH,
ryouTensHo JUis uckycctBa. OHM MOJararoT, 4TO MbEChl HYXKHO MUCaTh M CTaBUTh B
TaKOW MaHepe, KOTopas HE CTPEMMTCS BbIJABaTh IMPOUCXOJAINEE Ha CIEHE 3a
NOJJIMHHYIO KU3Hb. EJMHCTBEHHOHN LENbI0 TBOPYECTBA JpamMarypra U akrepa, Kak
YTBEPXKAAIOT CTOPOHHUKH T€ATPAIbHOCTH, JOJKHO OBITH CO3JJaHHE TeaTrpa, TO €CThb
CLUEHUYECKOTO JECWCTBHUS, XapaKTEPUCTUK NEPCOHAXKEH M  XyJO0KECTBEHHBIX
cuMBOJIOB. [To MX MHEHMIO, 3pUTENH MOCEIIAET TeaTp, He CTaBs cebe MHOM LeH, KakK
TOJIBKO IIOCMOTPETHh U 3MOLIMOHAIBHO BOCIIPUHATH «IIPEACTABIECHHUE), & HE PEAIBHYIO
KU3Hb.

[IpoTuB KpallHOCTENW CaMOJOBJICIONIEH TEATPATBHOCTH MOKHO IPUBECTH BIIOJIHE
00OCHOBAHHBII JIOBOJ PEAJIHCTOB, NOJIAralolUX, 4YTO TeaTpaJIbHbIE CpPEICTBA

%' S. H. Butcher, Aristotle’s. Theory of Poetry and Fine Art, 1951. ITo MEeHuUIO
Byuepa, moapaxkaHue — 9T0 mEopUecKuli npoyecc «BHIPAKEHNS KOHKPETHON BELIU B
Buje 00pa3a, COOTBETCTBYIOIIETO HIEE OTOM Bemm». UTO KacaeTcsi TNepenadn
HEKOHKPETHOTO «B IIPOCTOM 3CTETHYECKOM (POpMeE, TO OHA HE SBIISETCS OTPAKEHHEM
JIEHCTBUTENBLHOCTH, 3HAKOMONW HaM 110 BOCIPHUATHSAM HAIIMX OPTaHOB YYBCTB; JTO
OBLIO OBl CONIEPHUIECTBOM C IIPUPOJIOIN.

[Tox dcTeTMYECKUM MOJ00MEM ApPHCTOTENb, HECOMHEHHO, HE MMEN B BHIY
pabckoro komuposanus. OH MUCal, 4TO aBTOP JOJDKEH IPEANIOYHTATH «BEPOSTHBIE
HEBO3MOKHOCTH BO3MOYKHBIM HEBEPOATHOCTAM». OJHAKO B KAKOW-TO MEPE OH ObLI
CKJIOHEH TIOJaraTbCs M Ha IIOJAPAKAHWE B HalleM OOBIYHOM MOHUMAHHH 3TOTO
TepmuHa. Jlns ApUCTOTENs MCKYyCCTBO OBLIO OOJBINE CBSA3aHO C YYBCTBEHHBIM
BOCIIpMATUEM, 4eM C cuMBommusanued. «[IpousBeneHHE HCKYCCTBA, — IMINET
Byuep, — 3T0 momoOuWe, a He CHMBOJHMYECKOE H300pakeHue». Takum o6Gpasom,
CUMBOJIUCTHI M JPYTME AHTUPEAIMCTHl HAllld Obl Yy ApPHCTOTENS €lle MEHBIIE
COYYBCTBHUS, Y€M TE€ PEAIUCTHI, KOTOPBIE SBJIAIOTCS IOKIOHHUKAMH MOJIHON
TOYHOCTH.



XYJI0O)KECTBEHHOTO BBIPAKEHUS HE CIEAYeT OCOOEHHO BBIMSYHMBATH, TOCKOJIBKY 3TO
MOXET HAPYIIUTh WILTFO3UIO0 CUEHUYECKON PeaabHOCTH. JJIsl UTPBI HA pOsJIe BOBCE HE
HY’)KHO OOHa)XaTh BCE €ro CTPYHBI: TOJBKO JETH XOTSIT YBHUJAETh, «UYTO Yy HErO
BHYTpPH», YTOOBI yOEIUTHCS B MCTOUYHHKE MPOUCXOXKACHUS 3BYKOB. J[ake B Takoii
BBIIAIOIIEHCS TMbece, Kak «EnBa Horm yHecnw» VYaWijaepa, HEYKIIOXKas
T€aTPajJbHOCTh, [0 MHEHHMIO PEATUCTOB, HECKOJIBKO MPUTYIUISLIA OCTPUE CATUPHI U
TOPMO3WUJIa Pa3BUTHE TJIABHOTO JIEUCTBHUSI, KOTOPOE BBIHYKAEHO TONTATHCS HA MECTE.
WM3nuimnHe XWUTpOyMEH BpEMEHaMU U «HUIPUBBIM TOH» OJTOW IMbechl. Takas
TE€aTPaJbHOCTh, C TOYKM 3PEHUS KPUTHKH, CHWXKana CUJIY BO3JEUCTBUSA IIHECHI,
O0COOCHHO B IMOCIIETHEM aKTe, COOBITUS KOTOPOTO MHPOUCXOAST HEMOCPEICTBEHHO
IIOCJIE OKOHYaHMUS OIyCTOLIMTEIIbHOM MHUPOBOM BOWHBL. Ecin yenoBedecTBO
CIIacJIOCh, €1Ba YHECS HOTHU, TO HEBOJIBHO XOUYETCS CIIPOCHUTH aBTOPA, IIOYEMY K€ OH
Tak Becenurca. M ecnm B epBOM M BTOPOM JIEUCTBUSAX UIPHUBBIM TOH, HAIlOMHUHAs
3PUTEN0 O HEU3MEHHOCTM HAa NPOTSHKEHUM BCEW HMCTOPUM  YEJIOBEYECTBA
CBOMCTBEHHBIX YEJIOBEKY CTPEMJICHUN U MPOTUBOPEUUH, ObLI €Ile KaK-TO JOMYCTHUM,
TaKk X€ KaK W IOMOpP YHCTO TEaTPaIbHOTO COBMEILEHHS OBITOBBIX CUTyallUd B
npuropoae Hrero-/[>)kepcn ¢ XKHU3HBIO JIEAHUMKOBOrO mepuonaa uiu jereHga o Hoe c
TpaAuIMSAMH, TOCHOJACTBYIOIIMMH B ATJIAHTUK-CUTU (YTO COOTBETCTBOBAJIO
NPE/ICTaBIICHUSM aBTOpa O YEJIOBEUECTBE), TO B TPEThEM JIEUCTBHUH, PHUCYIOIIEM
OelCcTBUsI HAILIETO BPEMEHM, Takas TeaTpajbHOCTh ObLIa YK€ HEYMECTHa: Kak
CIEACTBUE HTOTO JEWCTBUE NOJYYUIIO HEBEPHYID MOTHBHUPOBKY M MO3TOMY HE
JOCTUTJIO KYJIbMHUHAIIMU, OOS3aTEIbHOW HJIsi BCSKOTO KPYITHOTO TPOU3BEICHUS
JIpaMaTypruu.

Ho rnaBHbIN HenocTtaTok mbechl «EBa HOrM yHECIN» 3aKIO4YaeTCd B TOM, YTO
€€ aBTOp HE JOrOBApHUBACT CBOK) MBICIb O KOHIA; NO-BUAMMOMY, €My HEUYETO
n00aBUTh K TOMY, YTO OH Y€ TroBOpwia paubiie. l[loaTomy oH moBTOpsieTcs,
OTPAaHUYMBACTCSA ITUTUPOBAHUEM DPA3JIMYHBIX aBTOPOB, a30y4YHbIE UCTHHBI KOTOPBIX
IOPOU3HOCATCS Ha (POHE 3pemuila, HAMOMUHAIOMIETO KapHaBaJIbHOE IIECTBUE, B
KOTOPOM MPUHUMAIOT Yy4yacTUe Aaxke pabouue cleHbl. TeM caMbIM aBTOP BHOBB
NOAYEPKUBAET, YTO €T0 Nbeca « EBa HOTM yHECIN» — TOJIBKO 3pEIULIE.

No6cen u Illoy He yHU3WIMCH OBl JO TaKOIro JIETKOTO BBIXOJA M3 TPYIHOTO
noJyioxkeHusi; Mocen, HeCOMHEHHO, TIepeHec Obl BCIO CHJIy CBOEro Te3uca (KOTOPBIid
[Iloy Ha3bIBaeT 3J€MEHTaM «JIMCKYCCUM») Ha MOMEHT KyibMuHanuu. Ecnu 661 oy
win M6ceH He uMenn OTBETa Ha MOCTaBICHHBIN UMU BOIIPOC, OHU MPSIMO 3asiBUITU Obl
00 stoM. Mmenno Tak u nmoctynui [lloy B mbece «Caumkom mpaBaa, 4ToObI OBITH
XOpolIleit», B KOTOpOW, HE OyAydyd B COCTOSHHHM Pa3peUIuTh MOCTABICHHYIO
npo0eMy, OH TEM HE MEHEE BHICTYIIAET C THEBHBIMU U CTPACTHBIMU MTPOTECTAMH.

[lbeca «EnBa HoOrM yHecHW» — TMOXanyd, Haubojee BbIJAIONIEECS B
AMEpPHUKAHCKOW JApaMaTypruyd NPOU3BEIACHHUE, B KOTOPOM IOJYYUJIM CBOE Pa3BUTHE
NPUHLHUINBI TEATPATLHOCTH (€CJIM HE CUUTATh CIOPPEAUCTCKOM mbechl KammuHrca
«Ony», oOnanaromied, HECMOTpPS Ha BCIO €€ OecHpeaMEeTHOCTh, OOraTCTBOM
XYJI0)KECTBEHHOT'O BBIMBICIIa U CHJIOM BO3JEMCTBUS, YEro HEJOCTAET MHOTUM Oolee
yJAuHO MOCTPOEHHBIM IbecaM). boree sSpKo MpOsBISAIOTCS ONACHOCTH, TaslIUecs B
YpE3MEPHOM TEaTPAIIbHOCTH, B IIbecax «Kanna u3 Jloppena» Makcsenna AHaepcona
u «Beuep ummnpoBuzauum» I[lupanpenno. B obeux mnbecax HCHOJIB30BaH MPUEM



«CLIEHBI Ha ciieHe». YToOkI sicHee MOHATh, B YEM 3aKIIF0UAETCs] OCHOBHOM HEIOCTATOK
Ype3MEPHOU TeaTpajJbHOCTH, CPAaBHUM IIE€PBYI0 M3 HAa3BaHHBIX IbeC cO «CBATOM
HNoannoii» Illoy, B KOTOpoOM IpaMaTypr 10 caMOro SIUIora He mpuderaer K sipko
TearpanbHbIM mpuemaM 0 | a mnpecy «Bedep UMNPOBM3ALMUY», W3IULIHAS
TE€aTPaJIbHOCTh KOTOPOM JIMIIAET €€ KU3HEHHOM NpaBlbl, — C APYTOM MBECOU TOTO
xe [lupannenno, «lllects AeHCTBYIOMIMX JUI] B MOWCKax aBTOpay», IIe, HA00OPOT,
HaIPsKEHHAS ITyJIbCALUs )KU3HU XOPOLIO KOMIIEHCUPYET €€ TEaTPalIbHOCTb.

B cueHnueckoM MCKyCCTBE TeaTpajbHOCTh CYLIECTBYET C HE3alaMsATHBIX
BpemeH. Ee nuamnaszon GesrpanudeH. B BoneBuiie, Oyprecke, KIOyHae, TaHTOMHUME,
B BBICTYIUICHHSX (DOKYCHHUKOB M JKOHIJIEPOB BO3MOXKHOCTH TeaTpallu3alluu
HEHUCUEPHAEMBbl, PE3yJbTaThl MOPA3UTENBHBI. [lake NMOIMHHAs caThupa M MaTeTHUKa
OKa3aJHMCh BOBJICYEHHBIMU B OpOUTY OTKPOBEHHOM TeaTpalbHOCTH; 3/€ECh
npocnaBunuck Makc [lamnenbepr B I'epmanuun, XXan-Jlym bappo Bo ®panimuw,
bearpuca Jlwmm B Anrnuun, Yamnun B Amepuke. Kpome Toro, 1nensii psja akTepos
BbIpa0OTa M CBOIO COOCTBEHHYIO, OoJjiee CHACPKAHHYI0 U «CEPbE3HYI0» MaHEepy
VICIIOJTHEHNS, TAK)KE OCHOBAHHYIO HA MPUHUMIIAX TEATPAIBHOCTH; CPEAN HUX MOXKHO
Ha3BaTh Kopuenuio Otuc CkunHep, DHrHy OHTEpC U TiyOOKO ApamMarthyHyro Pyt
Hpeitnep. Hekoropsie akTepbl JOOWINCH SIPKOM TEaTPaIbHOCTH M B CBOEM
TaHUEBAJIbHOM MactepcTtBe — Mapra ['paem, Ilosns [peinep u psg Apyrux; npu
STOM HCIOJIHUTENIbCKUN CTHIIb KaXKJIOTO M3 HUX CBOEOOpa3eH M YETKO BBIPAXKEH.
Kpome Toro, Mpl 3HaeM akTepoB, TEATPAIU3YIOLIMX CBOU BOKAJIbHBIE U MY3bIKaJIbHbIC
BBICTYIUIEHUA. VX, KaK 1 MHOTHX APYTHMX MAacTEPOB CLEHBI, HEIb3Sl HE YIIOMSHYTb,
rOBOpSI O TEATPAJILHOM MCKYCCTBE, MO0 OHHU SIBISIOTCS MOJIMHHBIMUA IIPOBOJHUKAMMU
SIPKO BBIPAKEHHOM TE€aTPAIIbHOCTH.

Takux akTepoB HE CMYLIAET OTKPOBEHHAs TEATPAIBHOCTh UX MCIIOJIHUTEIBCKOTO
MacTtepcTBa. B oTimume OT HMX B TBOPYECTBE HEKOTOPBIX «ABAHTAPAMCTOB)» SBHO
OIYIIAIOTCS HEJOBKOCTh M HEPEIIUTENBHOCTh B UCIOJB30BAHUH NPUEMOB BHEIIHEN
TeaTrpaabHOCTU. B mocranoBke nbechl JkeHera « CiiyKaHKW», OCYILECTBICHHOW BHE
bponses 1 B OCHOBHOM yJIa4HOM, CHEHUYECKOE IEMCTBUE CBOAUIIOCH K TOMY, UTO JIBE
TOPHUYHBIE MOOYEPETHO Pa3bIrphIBAIOT U3 ce0s x034iiKy. HecmoTps Ha TO uto 00€
TePOUHU, CTPEMSCH ObITh )KM3HEHHO MPaBAUBbIMU, IPENUPAIUCH U KpUYAIU IPYT HA
Ipyra 4yTb JIM HE JO0 HUCTEPUKH, TNOCTAHOBIIUK, ITO-BUAUMOMY, CYEJ HYKXHBIM
JMIIHUM pa3 HAIOMHUTb HaM O TOM, 4YTO JI€JIO IPOMCXOAUT B Tearpe. s 3Toro oH
OCTaBJIsUUI Ha CLIEHE PEeXHccepa, BEAYILEro CIEKTAKIb, U Ty WIK APYIYyI aKTpUCY,
KOTOpasi B JaHHOM 3mu30/ie He ydactBoBana. Koraa B 1930 r. B «Tuatep roHmOHN» ™Y
nuia nbeca bpexra «Marymika Kypaxy, mouTu Bcsi OCBETUTENNbHAS arnapaTypa Oblia
YCTaHOBJICHA Ha BHUIY Yy 3puteliiei. XoTs mojoOHbIe HAIOMUHAHUS O TeaTpajbHOU
IIPUPOJIE NPOUCXOMAIIETO HA CLEHE U ONPABABIBAIOTCS IPUHLUIIAMHU 3IUYECKOIrO
TeaTpa U LEJIMU aHTHUWIIIO3UOHN3MA, OHU BCE JK€ MPOTUBOPEYAT 3pABOMY CMBICILY.
B nocranoBke «Matymiku Kypax» HapOYUTOCTh T€ATPAIBHBIX MPUEMOB JOCTATOYHO
NOAYEPKUBAIIACH YK€ TEM, YTO AKTEPhI IIATAJINA MO CLEHE B TAKT MY3bIKE M IEIU

100 Tasxe B oT0# (panTasum 11loy cMENO BBICKA3BIBAET CBOU MBICIIHU, BKJIAbIBAs
X B ycta VoaHHBI M BOIJIOIAS B CLEHHYECKOM JEHCTBUM; OH HE JOMYCKaeT
HUKAKOT'0 )KEMAaHCTBa M HE IPEBPAIIAET ApaMy B 3a0aBy.



xopoM. B mocranoBke OpextoBckoro «l ammies» Ha CIieHE HbIO-HOPKCKOTO TeaTpa
AHTA ™V ycnonrurens rnaBHoM pomu Yapne3 JIOyTOH Ha Iyiasax y IyOJIHMKH
pa3feBayicsl 10 MOsica U MEHS OJEkKAy. ABTOpP NAaHHOW KHHUIHM, CUMTABIIMKA 3TO
COBEPUIEHHO U3JIMIIHUM U HEOTIPABAAHHBIM, HE OCTAJICSI OIMHOK B CBOEM MHEHHH.

Ho ™Mbl 3HaeM TeaTpaiu30BaHHbIE CHEKTAKIU UM 0e3 mogoOHbIX KpaiHocTed. K
HUM OOBIYHO OTHOCSITCSI T€, T€aTPAIbHOCTh KOTOPBIX BIIOJIHE OIMpaBiaHa U MOITOMY
HE BBI3BIBAET BO3pa)xKeHU. [IpuMepoM MOXKET CIIyKUTh O4apOBATEIIbHBIN CIIEKTAKIIb
«CoJlOMeHHas UUIANKa», IOCTaBiIeHHbI [acroHom barm Vi B 1938T.
B0300HOBIEHHYI0 TOCTaHOBKY 3TOW MbEeChl MHE yJanoch yBuUiaeTh B 1950T. B
ucnonnenun Tpynmnbl «Komemu ®pancazy. DkcrpaBaranTHas komenus Jlabwuia
HOJIy4YniIa 3/1€Ch JOCTOMHOE CLEHHUYECKOEe pelieHue. ITo OblT KOMHUYECKHM Oajer,
HEeNpepbIBHOE CBa/Ie0HOE LIECTBHE, HEYTOMOHHAs BO3HS M OEroTHs MO clUeHe. 3/1ech
y>K€ HE ObUIO HaJOOHOCTH B HEYKIIIO)KMX HAallOMUHAHUSAX O TEaTpAJIbHOM HPUPOAE
IBECHI U €€ MOCTaHOBKH 1,

[TonnuHHBIM HI€aJIOM COBPEMEHHBIX MOOOPHHUKOB TEaTPaIbHOCTU SIBISETCA
CLEHUYECKOE MCKYCCTBO 0€3 Majeiliell mpeTeH3un Ha BOCHPOU3BEACHUE peallbHOU
JNEUCTBUTENBHOCTU. HEKOTOPBIM M3 HUX Jake CUMBOJM3M WIKOJIBI Anmua — Kpar
KKETCS WU3JIMIIHE MIUTIO3MOHUCTCKUM. [I0 MX MHEHHIO, JpamMaTUyecKoe AEHCTBHE
HY>KHO MOJ1aBaTh HE KaK KyCOK MOJJIMHHOMN WM BBIMBIIUIEHHOM )KU3HH, a TOJBKO KaK
npedcmagnenue. AKTEpbl Ha CIIEHE JOJDKHBI OTKPOBEHHO npedcmasiams. BHeHs
TEaTPaIbHOCTh, KaK MOSCHSET HauboJee PEBHOCTHBIN ee MporaraHaucT AJeKCcaHIp
bakmm, TpeOyer, dYTOOBI CHEKTAaKiIb pacCMaTPUBAICH KaK «EIWHCTBEHHAs
peaIbHOCTBY, KOTOPYIO CO3JalIi COOPABILUECS BOEIUHO aKTEPhl U 3pUTEINH, IPUUYEM
Ha3HAYEHUE I[IEPBbIX — JIEWCTBOBAaTb, a BTOPBIX — CMOTPETh OTKPOBEHHYIO,
HE3aMacCKHPOBAHHYIO U BOCXUTHUTENIbHYIO UTPY B «Kak Oynro». KoHneuno, 1000Bb U
HEHABHCTh B TAKOM CIEKTakje OyAyT Te€aTpaJbHbIMU JIFOOOBBIO U HEHABHCTHIO» (B
[IOJIHOM KOHTpAacTeé ¢ MPOSBICHUSIMU 3THUX YYBCTB Yy aKTE€POB  ILIKOJIBI
CraHHCIIaBCKOr0), JACHCTBYIONIME JIMIA —  TOXE TOJBKO  «T€aTpaJbHBIMH
IepCoOHaKaMm». B OTHOIIEHNU camMOM NbeChbl bakly MULIET:

«CLEHMYHOCTBIO TIbECHl HA3bIBAETCA YMEHHE CpPEICTBAMU M S3BIKOM TeaTpa
pPacKpbITh B HEW XU3HEHHbIE SBJICHHUS... JlpaMarypr... He NOIKEH ObITh CBA3aH
COOOpPOKEHUSIMU  PEATUCTHUYECKOM,  TNCHUXOJOTUYECKOW  WJIM  KaKOW-TnOo
CBEPXBECTECTBEHHON NpaBlbl. Ero eauHCTBEHHAsl LEJb — JpaMaTHdecKkasl Mpasia.
Bomioniass ee Ha cueHe, IpaMarypr MOKET TpPaKTOBaTh HWMEIOUIUMHCA B €ro
pPacnopsKEHUH MaTepual — 4YeJOBEYECKUE XapaKTEPhl U MOCTYIIKM — COBEPILIEHHO
CBOOOJHO, JIFOOBIM J>KENaTeNbHBIM €My 00pa3oM, JHIIb Obl €ro TPaKTOBKa ObLIa
NOHATHA 3pUTENI0 U TeaTpajibHa Mo cBoell mpupoje. OHa noiKHA ObITh METOAOM
CLIEHUYECKOTO PElIenus, 6e3 MaleHIIuX MPEeTeH3uii Ha 4T0-1u00 Oonbmiee» 02,

101 Xopommii BKyC CIIEKTaK/si HE ONPENENAETCS TOJBKO «HIEEH» IOCTAHOBKH.

[Tbechl TaKOTO THITA MOTYT OBITH ITOCTABJICHBI M C OOJBIIMM «HAXKHMOM», Y€M TOT,
KOTOpBIM, IO MHEHHMI0O MHOTHMX KPHUTHUKOB, pa3zpemuia cedbe OpcoH VYamic B
CIICHMYECKOH TPaKTOBKE JAaHHOHM mbechl B «®Desepan TUAITEp», IIe OHA ILIa MOJ
Ha3BaHuEeM «JIomaap cheaaeT MUISIKY».

102 Alexander Bakshy, The Theatre Unbound, London, 1923, p. 18. Crarss, u3s



NneanpHON CHEHOW I CIEKTaKJIA SIPKOM TEaTPaJIbHOCTH SBIAIOTCA, I10
MHEHHUIO baKIlM, «ITOAMOCTKH U TOJIBKO MOJMOCTKH... CIyXKallue NbeAeCTalIOM, Ha
KOTOPOM aKTEPbl BO3BOJAT IUIACTUYECKOE COOPYKEHHE APAMATUYECKOTO 3PEIIUILAY.
D10 A0MKHA OBITH CLIEHA, CBOOOAHAS OT APKH MPOCLUEHUYMA, — HE «CII€HA-KapTHHa»
WIM CLEHAa «C 3aMOYHOM CKBa)XMHON», a IUIOLIAJAKA, MpeIHa3HAYCHHAs
UCKJTIOUUTEIBHO ISl paboThl akTepoB. OdopMiieHue TaKol CIIeHbl HE JOHKHO OBITh
WUTIOCTPATUBHBIM WJIM MOKET ObITh WIIIOCTPATUBHBIM JIUIIL B TOM Mepe, B KaKOu
JEHUCTBUS aKTEPOB W JMAJIOTH HYXKJAIOTCS B JICTANSAX OKpYKarollel 0O0CTaHOBKU; U
Jlake 3TU JETaIU MOTYT OBITh pElIeHbI TeaTPaIu30BaHHO.

Peakuusi 3puTensi Ha TakKoM CIIEKTakJdb, TOBOpUT bakiim, A0JbKHA OBITH
cBOOO/IHOM, HE3aBUCUMOW; 3pUTENb HE JIOJKEH; 0€30rOBOPOYHO BEPUTH WILIIO3HH,
HOoJaBaThCsl KAKUM-TO 4aH paMm... OH Oosbllie yKe He XKepTBa WIUTFO3UOHUCTCKOTO
oOMaHa, a CTOPOHHMI HaOMOIaTENb, 3pUTENb, KPUTHYECKH OLEHUBAIOIIMMA
CHEKTaK/Ib (WJUIFO3USI MOXET BO3HHUKAaTh Kak B HATypPaJIMCTUYECKOM TeaTpe,
HaMEpPEHHO CO3JAal0LIEM BUIMMOCTb MOJJIMHHON Cpelbl, TAK U B CHUMBOJIUCTCKOM,
OBITAIOMIEMCS] TOTPY3UTh 3pUTENsE B BBIMBILUICHHBI MHpP, B MHpP, TOJHBINA
TAWHCTBEHHBIX COOBITUH). B 3TOM MMEHHO M 3aKIIOYaeTCsi CYHIHOCTb MOJJIMHHON
T€aTPaJIbHOCTH.

Hy»XHO 0TMETUTB, YTO UAES TEATPATbHOCTHU MPETBOPSIIACH B )KU3Hb B PA3JIMYHON
dopme u B paznuuHoil Mepe. Ha Bompoc, cnocoOHa U TeaTpalbHOCTh JIOCTONHO
3aMEHUTHh B COBPEMEHHOM TE€aTpPE KPUTUUECKUN PEaInu3M, MOKHO OTBETUTH, JUIIb
yuTs XapakTep U CTENIEHb UMEIOLIUXCS B 3TOM OTHOILEHUHU JOCTHKEHUH.

OcHOBOI U1 JalbHEHIIEr0 PAacCMOTPEHMsI 3TOTO BOINpPOCAa U IPABHIBHBIX
BBIBOJIOB MOT'YT ITOCIIYKUTh IPUBOJIUMbIE HUXKE JIaHHBIE.

1. XoTs B KIacCMYECKOM TeaTpaibHOM HcKyccTBe snoxu [llekcnupa u Monbepa
U TOCIOJCTBOBaJAa TEATPAJIbHOCTb, OJHAKO M TOrJAa YK€ MOXHO ObUIO HAOIIOAATh
HEKOTOpBIE  DJJIEMEHTHl  WJUIIO3MOHU3MA:  JEKOpaluuy  JaBajlyd  M3BECTHOE
IIPEICTABICHUE O MECTE JEHUCTBHUS, a aKTEPhI HE IPOCTO ACKIAMUPOBAIA CTUXU UM C
naocoM uyuTamM TMPO3y, HO W HAXOAWIU Ooyiee WIM MeHee YOeauTeIbHbIE
XapaKTEPUCTUKK cBOMX poJieit!®. B Hamie BpeMs TeaTpaibHOCTh IPOLBETAET TOJIBKO
B MIO3UK-XOJUJIE, BOAECBUJIE, MY3bIKAIbHBIX KOMEAUSAX M MbecaxX. 1eaTpajibHOCTh —
3TO €AMHCTBEHHO BO3MOYKHOE HaIlpaBjeHHUE IMOAOOHOTO pOJa 3PENHI U OMEPHBIX
NOCTaHOBOK. Jlake CTOJIb TIyOOKO peaucTHYecKas Mbeca, Kak «YJIM4Hasl CLUEHKa»
OnpMepa Pauca, npeBpaTuiach B BapHaHTE€ MY3bIKAJIbHOM JApaMbl (C MapTUTYpPO
Kypra Beinst), u3 conmaJbHO OOMMYUTENTHHOTO JOKYMEHTa B  HACKBO3b
TEaTPAIN30BAaHHOE «3PEIHILEY.

B Ttex ciywasx korja TeaTpajbHas CTWIM3alMs 00Oram@aer KOMIO3UIHUIO U
CLUEHUYECKYIO TIOCTAHOBKY MY3bIKAJIbHBIX CIEKTaKJIEHd, B PE3yJbTaTe€ 4YEro,
HarpuMep, nbeca «lIpuHn-ctynenT» npespamaerca y Hac B «Oxiaxomy!», Takas
CTWJIM3alMsl KaKeTCd HaM HJealbHOW. TeaTpaJlbHOCTh HE TOJBKO CIY>KHUT

KOTOpPOM NPHUBOJUTCS LUTATa, OblIa BIEpBbIe 0yOaukoBaHa B 1921 r.

103" TIpomecc NPOHMKHOBEHMS W/UIFO3MOHHM3MA B IIPEICOBPEMEHHOE U JIO-
peaNrcTUYEeCKOEe MCKYCCTBO Tearpa Xopouio omnucaH B kHure Lee Simonson, The
Stage is Set, 1932; ocobenno cm. 4. Il mox HazBannem «Myths of Lost Purity».



Pa3BICUYCHUIO COBPEMEHHOIO OOIECTBA, HO M CIOCOOCTBYET JIyUIIEMY BBIPAKCHUIO
COBPEMEHHBIX B3IJIA0OB W MACH; TaK, B MYy3bIKQIbHBIX IIPOU3BEACHUSAX THUIA
«TpexrpomoBout onepol» uin «Panyrn @uHMaHa» HaAIIET CBOE BOIUIOLICHUE
KPUTUYECKUWA JOyX, BIEpBble NpUBHECEHHBbI B Tearp HMOceHoM U Jpyrumu
IPOTUBHUKAMU TpaauLuii. TakomMy ycnexy TeaTpaau3aliy My3bIKaJIbHbIX 3PEJIMIL HE
IPUXOJIUTCS YIUBIATHCS, MO0 B HUX HUKOI'JIa HE Mpeo0s1aaal peaanu3M U HUKTO 3/1€Ch
K HeMy He crpemwicai. OcCoOEHHO XOpOIIO NOAJAIOTCS CTHJIM3ALUU IbECHI,
HAIlMCaHHbIE JUI1 HEpPEaIMCTHUYECKUX TearpoB mpouwioro. CremnoBarenbHO, M
[IPABUJIBHOW OLICHKM BO3MOYKHOCTEH BBEACHHUS DJJIEMEHTOB TEaTPAJIBHOCTU Ha
COBPEMEHHYIO CLEHY HYKHO H3y4YHWTh, I[IOMMMO IIOCTAHOBOK MY3BbIKaJIbHO-
pa3BIEKATENIbHOIO U KJIACCHUUYECKOI0 KaHPOB, U €€ JOCTUKEHUsS B IPYTUX 00JIacTsIX
TEaTpaIbHOIO UCKYCCTBA.

2. llocne 1890r. Oosblias WIM MEHbIIAS CTHWJIM3ALUUS SABISUIACH  YXkKe
HEU30€XKHBIM 3JIEMEHTOM BCAKOM TBOPYECKON MOMBITKM OTOUTH OT ApaMbl WIH
Tearpa peanu3ma. Tak, TIIOCTAHOBKM CHUMBOJIMCTOB, IIPECICIOBABIIME paHEe
WUIFO3UOHUCTCKHE  LEIM, NPEBPATUIUCh TENepb, B CYIIHOCTH, B YHUCTO
TEaTpPaJIu30BaHHbIE 3PENIMILNA, MTOCKOJBKY KWU3HEHHBIE SIBJIECHUS TPAKTOBAINCH MUMH
CUMBOJIUCTCKM, KaK TMEpeKMBAHHUS WA TIpe3bl nepcoHaxeil. PaBHpIM o00pazom,
AKCIIPECCUOHUCTBI, MpUOEraBIIke K CBOET0 pojJa WILIIO3MOHU3MY JUIsl M300pakeHus
OKpYy>Karollel JeCTBUTEIbHOCTH B COOTBETCTBUU C CYOBEKTUBHBIM IIPEICTaBICHUEM
0 HEHl TOro WM MHOrO MEPCOHAXa WJIM CaMOro aBTOpa INbeChl, (PAKTUYECKU TAKKE
TEaTpaIn30BAJIM CLICHUYECKOE JEHCTBUE U CpEly, MOJAUEPKHUBAs B IIbECE HE LIENI0e, a
gacTHOCTH. OHAKO MOJEPHUCTCKOE TBOPYECTBO CUMBOJIMCTOB U IKCIIPECCUOHUCTOB
He ObUIO  CaMOJOBJICIOUIEM  TEaTpPaJbHOCTBIO; HX  MOOYXKICHHS  HOCWIU
BHeTeaTpaibHbI XapakTep. M Bce € OHM CyMenu OCBOOOIUTH CLEHYy U
IpaMaTyprul0 OT CKYyYHOTO KONUpPOBaHWS OyJHEH M JaTh TeaTpan30BaHHOE
M300paKEHNE YEJIOBEKA U OKPYKAIOLIEr0 MUPA.

Ho cumBonucram, nocnegoBaBmuMm no cronamM Merepaunka u Kpara, He
yAAJIOCh YTBEPJAUTH CBOIO JpamMy B KadyeCTBE E€AMHCTBEHHO cospemeHHOU (POpPMBI
IpaMaTypruy Wi CAENIaTh CUMBOJIMCTCKYIO PEXUCCYPY €AUHCTBEHHO COBDEMEHHbIM
HarpasiieHHeM Tearpa. OqHa U3 TPUYMH UX HEYAAaud 3aKJII0YaeTCs B TOM, YTO TEATP
HE MOXET JKUTh B aTMoc(epe Mpu3pauyHOil M TyMaHHOM M NpPOILBETaTh Ha MOYBE
HEKOHKPETHOCTH — 3TO IPOTUBHO CaMOM Ipupoje Tearpa. Jpama u tearp CTOST B
psiay Hanbosee KOHKPETHBIX MCKYCCTB; CTATUYHOCTh M CO3€PLATEIbHOCTh TAKKE HE
CBOMCTBEHHBI UX MpUPOJE. ITO ObUIO SICHO U caMOMy MeETepianHKy, U MO3TOMY OH
BCKOPE OTPEKCS OT CBOE€M TEOpPUHU CTAaTUYHOW Jpambl. WM Torma, He Haas
JpaMaTU4eckoi (opMbl, Ha KOTOPYIO MOIJIa Obl ONEPEThCS] CUMBOJIMCTCKAsA TEOPUS
Te€arpa, OH YaCTUYHO OTKA3aJICi M OT CaMoOu Teopuu. B mucbMe K NOKOWHOMY
bapperty Knapky Merepnunk nucan: «Henb3s npuaaBath CIMILIKOM OOJIBIIOE
3HAYEHUE TEPMUHY “‘CTaTHYHBIN’; 3TO OBUIO M300pETEHHE, TEOPHUS MOEH FOHOCTH —
TEOpHUsl, LEHHOCTh KOTOPOM NPHMEPHO Takas K€, KaK M LEHHOCTb OOJIbIIMHCTBA
JIUTEPATYPHBIX TEOPHMH, W, 3HAYUT, IIOYTH PaBHA Hy/o» ', TaBHas npuyuHa TOrO,

104 Barrett H. Clark, A Study of Modern Drama, 1938, p. 163. B sToM nuceme
Merepmuek men eme aanbine: «CTaTMYHA WM AMHAMMYHA [1HECA, CUMBOIMCTCKAS



YTO 3KCIPECCHOHUCTCKUM JpamaTypram U pexuccepaMm HE yAaloCh CHENATh CBOE
HaIpaBJICHUE €IUHCTBEHHBIM CMUIeM HAUle2o0 6eKd, KPOeTCs B TOM, YTO UCKYCCTBO
TeaTpa, XOTs U JOMYCKAlOUIee HECKOJIbKO MCKaXXKEHHBIM MOKa3 SIBJICHUM >KU3HU, HE
MOKET Pa3BUBATHCS YCIEIIHO, U/ TOIbKO 3TUM ITyTEM.

B coBpeMeHHOM TeaTpe 3KCIPECCHOHU3M JIMUIb OONONHUL PEATU3M, HO OH He
OBLT COCOOEH TOJHOCTBHIO 3aMEHUTh €ro. TakoBa e pojb IKCIPECCUOHH3MA U B
HEKOTOPBIX IbECAaX, HAIMCAHHBIX B Haile BpeMs. [IpuMepoM MOXKET CIIyXKUTb XOTS
ob1 «CMepTh KOMMHUBOSKEpa» ApTypa Musuiepa. Becbma COMHUTENBHO, YTOOBI 3Ta
npeca Oblla CTOJb IOJIHOIEHHOM, eciu Obl aBTOp Hamucal €€ LEJIUKOM B
AKCIPECCUOHUCTCKOM MaHepe. HakoHnen, TeaTpalbHOCTh WIMPOKO MPUMEHSIIACH
[Tuckaropom, bpexToM U ApyruMu NpUBEPKEHLIAMU SIUYECKOro peanusma. Ho onu
IpPECIEeOBANIN 3[IeCh YK€ MHbBIC ILI€JIM, HE SIBIABIIMECS YMUCTO TEAaTPaJbHBIMU;, OHU
HapyILIadl YCIOBHOCTh «4YE€TBEPTOM CTEHBDY, YTOOBI 1aTh 00JI€€ MOJHOE CLIEHUYECKOE
BbIpaKEHUE MTPOBOAUMBIM UMHU UJIESIM U CBOEMY MUPOBO33PEHUIO.

3. Tearp XX B. 3HAaeT HmpUMEpPbl U TAKOTIO TEATPAIU30BAHHOTO TBOPYECTBA,
KOTOpPOE HE CBA3BIBAIOCH C KAKOU-IMOO ONMPENENICeHHONW MPOrpaMMOil WM TEXHUKOU
TeaTpa THUIMA SKCIPECCHOHM3Ma WIM dMUYecKoro peanusMma. [logoOHOe TBOpUYECTBO
CKOpee BBIPAKAET MJICI0 «TeaTrp paau TeaTpa» M IMOITOMY MOXET Ha3bIBaThCA
«CaMOJIOBJICIONIEH TeaTpalbHOCTHIO». UTOOBI 1aTh MPEACTABICHHE O JMaIra3oHe
BO3MOKHOCTEM 3TOTrO HAIpPaBJICHUS, HYXXHO TO3HAKOMHUTBHCA C JIESITEIbHOCTHIO
YeThIpeX PEKUCCEPOB-HOBATOPOB, KOTOPhIE CHOPMYIUPOBAIA CBOU TEOpUH U Ooiiee
WIM MEHEE CaMOCTOATEeNbHO K 1914 1. mpeTBOpWiIM HUX B MPAKTHKY. IJTO ObUIH
Anekcannp Taupo, BceBonon Meiiepxonba, EBrenuit Baxtanro m Xak Koro.
TeaTpoBe/pl HAlIETO BPEMEHHU XOPOIIIO 3HAKOMBI C UX TBOPUYECTBOM.

TaupoB ocHoBamt MockoBckuii Kamepubiii teatp B 1914r. OH xoren
IPOTHUBOIIOCTABUTh €r0 PEATMCTHYECKOMY METOy XYAO’KECTBEHHOIO TeaTpa
CranucnaBckoro.  CTpemsCh  BE€pHYTb  CIEHHMYECKOMY  HCKYCCTBY  SIPKYIO
TeaTpajJbHOCTh, TaupoB CTABUJ MPEUMYILECTBEHHO HEPEATMCTUUYECKUE MbEChl TUIA
«Canomen» Ockapa Yailnbaa; 3To OblUT OJUH U3 HAauOOJEe BbIAAIOIINXCS CIIEKTAKIEeH
panHero nepuona KamepHoro Tearpa. TaupoB pelIUTENbHO MPEANOYUTANT
a0CTpakTHOE OQOpPMIICHHE CLEHBbI peanucTuyeckoMy. OT akTepoB OH TpebdoBas
CTWJIM30BAaHHBIX JKECTOB M MOUTH OaneTHbIX no3 u ABuxkeHuil. [lo cmoBam Hoppuca
XoyTtoHa, «CTaHUCIIABCKUN 3aCTaBJIsLI CBOEr0 akTepa 3a0bIBaTh, YTO OH Ha CIICHE;
TaupoB, HampoTHB, TPeGOBA, YTOOBI €r0 aKTEP HEM3MEHHO HMOMHMJI 00 3Tom» %,
TBopueckue ycrpemnenns TanpoBa ObLTH N3BICKAHHO ACTETCKUMU.

[Tocne peBomtounu 1917 r. TanpoB oTkazajicsi OT CBOEro MeToAa U yMEpHUI
TE€aTpPaJbHOCTh CBOMX IMOCTAaHOBOK. OH Hauyal CTaBUTh IIbECHl PEATUCTUUYECKOTO
collepKaHMsl, OCTAHABJIMBAS CBOM BBHIOOP HA TEX, KOTOPHIE JIETKO IOJJIaBAJIMCh

OHA WJIM peajuCTUYecKas — ATO HE UMeEeT OoybIIoro 3HaueHus». CTpaHHBIE CIOBa
JUIsL TBOpLIA, TiaBapsi W HjeoJiora apamatuyeckoro cumBoiuzma! Ho onu Obuin
HalvcaHbl OKOJO 1925T., KOrma 4YHCTO CHMBOJIUCTCKOW JIpaMbl yXKE€ HeE
CYIIECTBOBAJIO, M HA YETBEPTh C JIMIIHUM BEKa IMO3KE TOro, kKak MeTepiIMHK co3/ajl
TPU CBOU «CTAaTUYHBIE» JIpaMbl: «3axBaTuuk», «Tam BHyTpu» U «Crenbiey.
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HEKOTOpO#l crunmzanuu. HauOosblliero ycrnexa OH JOCTUT MOCTAHOBKAMH IbEC
O’Heitna «Herp» u «Jlro6oBb mon Bsizamu». TBopueckuit myTh TaumpoBa
3HAMEHATEJICH TJIaBHBIM O00pa3oM €ro TONBITKAMH HCIOJIb30BaTh CMEXKHOE
MCKYCCTBO TaHIIAa KaK CpPEACTBO JOCTHUKEHHS TEaTpPajJbHOW BBIPA3UTEIIBHOCTU B
JIPaMaTUYECKOM CIIEKTAKIIE.

MeiiepxonbJ B IOMCKaX HOBBIX MyTEN MPUMEHEHUSI HEPEATTMCTUUECKOTO CTUIISA B
TeaTpe OTOolIeN OT NPUHUUIIOB CTaHUCIABCKOIO €IIE€ 10 NEPBOM MHUPOBOW BOWHBI.
Ilepexoast OT OAHOrO SKCHEPUMEHTA K IPYrOMY, OH IMPOLIEN CIOXKHBIA TBOPUYECKUI
nyTh, JJUBIIMKICS Oojee nBaanaTd JieT W 3akoHuuBImiicas B 1937 1. Ilocne
cBepkeHus: mapusma B Poccum B 1917 r. Meitepxonba mpocnaBuics Kak TPUOYH
COLMAJIBHOM PEBOJIOLMU, HO NPEXKIAE BCETO €ro MHTEpecoBana XyJI0KECTBEHHAs
cropoHa tearpa. Hoppuc XOyTOH, OTHIOAb HE >KEIAaBIIWK YMaJATh JTOCTOMHCTB
Meiiepxonbaa, BCEe K€ BBIPA3WICS O HEM Tak: «IDTOT MOOOPHUK MPOJIETAPCKOTO
MCKYCCTBA ObLI, KaK 9TO HU MApaoKCcalIbHO, apPUCTOKPATOM 10 MO3ra KocTei» 1%,

OCHOBHBIMM MOMEHTAMH €T0 TBOPUYECKUX UCKAHWMA OBLITH, BO-TICPBBIX, BBEACHHE
KOHCTPYKTHUBHOTO O(OpPMJICHHUS CLEHBI (CIIEHAa BKJIOYalia Psiji TOPU3OHTAIBHBIX U
HAKJIOHHBIX TUIOIIAJIOK U CTyNeHeH, 00ecieYnBaoIuX JMHAMAYHOCTD CIICHUYECKOTO
JEHUCTBUS U TIOYTH HE CO3/IaBaBIINX CIICHUYECKOW CPeibl) U, BO-BTOPBIX, pa3paboTka
JTUHAMUYHOTO  CTWJISL  aKTEPCKOM  WUrphl, JIMIIEHHOTO CYOBEKTUBHOCTU |
HMOIIMOHAJILHON TIIyOMHBI TPAKTOBKM poju 1o cucreme CranucinaBckoro. OmHako
KOHCTPYKTHUBU3M OBbLI JIUIIb OJAHON U3 (Da3 TBOPUECKOTO MyTH ATOTO TAIAHTIMBOIO
pexuccepa, HEU3MEHHO CTPEMMBIIETOCS K CAaMOAOBJICIOUIEHM TEaTPajJbHOCTH.
[ToceTuTento MelepXxoabAOBCKUX CHEKTAKICH HM HA MTHOBEHHE HE JaBaj 3a0bITh,
YTO OH HAaxOJWUTCA B 3puUTeNbHOM 3aje Tearpa. OT myOJMKH, CO3HATEIHHO
acCOIMUPYIOIIEH cebsl ¢ aKTepaMu, UTPAIOIIUMH B «KaK OyJTO», MpUYeM HEPEIKO
UPOHUYECKU, TPeOOBAIM Y4yacTUsl B CO3JaHUU 3peiuila, a HE MPOCTO MACCUBHOIO
BOCIIPUATHS CO3/1aBAEMOM PEATMCTUUECKUM OKPYKEHUEM WILTI03UU. Y OpaB mopTai u
3aHaBEC, IPKO OCBETHB 3PUTENIBHBIN 3a1, Melepxonb] pa3 U HAaBCETa YHUYTOXKUII
«CUEHY-KapTUHY» M MPOJOXWI HANCKHBIA MOCT MEXAY aKTEpaMH U 3PUTEIISIMU
(cm. cTp. 220 — 225).

Tpetuit Boxxab TeaTpanbHOM cTunu3anuu, EBrennit Baxtanros (1883 — 1922),
COXXAQJICHUIO, MPOXKUI OYEeHb Henouro. OH MOJb30BaiCsA APYKECKOM MOAINEPKKON
CraHucnaBCcKOro M HUKOrJa HE MOpbIBad CBSI3M ¢ MOCKOBCKMM XyJI0KECTBEHHBIM
tearpoM. Ilo cpaBHeHntro ¢ TaupoBeiM u MeilepXxoapaoM CTUIM3ATOPCKAs
nesTeNbHOCTh BaxTtanroBa Hocuna Oojiee yMEpeHHBIM XapakTep. BaxrtaHros
YTBEPXKAAJI, UTO «B TE€ATPE U B KU3HU — OJHU U TE€ K€ UYBCTBA, HO CPEICTBA U
METOJIbl HX BBIPAXKEHUS pa3JIM4HbD). T€M CcaMblM OH MBITAICS IPUMHUPHUTH
TeaTpajibHble HampaBieHus CTaHUCIABCKOrO UM Meilepxoapaa M, CIEJ0BATEIbHO,
COBMECTHUThH CTPEMJICHUE K pealbHOCmU C TIOUCKaMH (hopMbl — UHTEPEC TYMAHUCTA
K JEHUCTBUTEIBHOCTH C JCTETCKMM YBJIECYEHHEM HCKYCCTBOM paJu HCKYCCTBA.
BaxtanroB He nmpu3HaBaj yCIOBHOCTH «4Y€TBEPTOM CTeHBD». OH Ia)ke OTKPOBEHHO
BBICMESNT €€ B CBOoeW 3HaMeHuTOW mnoctaHoBke mbechl XVIII B. Kapno TNomuwm
«IIpunnecca Typangor», ocymectBieHHo B 1921 r. PabGouue cueHsl,
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MIEPEJIBUTABIINE MTPEIMETH PEKBU3UTA HA IJ1a3aX y 3PUTENBHOIO 3aJ1a, BBIACIBIBAIIN
aHTpallla, NTapoAUPOBABIIME POMAHTHUYECKOE NEUCTBUE Mbechbl. Kpome Toro, nepen
Ha4yaJioM CIIEKTaKJsl aKTepbl B BEUEPHHUX TyaJeTax BBICTPAWBAIUCh HA aBAHCLICHE U
IIOOYEPETHO NPEACTABISIUCh 3pUTENSM. [lociae 3TOro oHM, HE YXOAS CO CLEHHBI,
MIEPEOJICBAIMCh B COOTBETCTBYIOIIME TeaTpalibHbIE KOCTIOMBI. Ho Hapsimy ¢ 3Tum
BaxTtaHroB cTpeMmics K €CTECTBEHHOCTH aKTEPCKOTO UCTIOIHEHUS, TPeOOBal, YTOOBI
akTep ObUT JKUBBIM YeNOBEKOM, a He pobotoM. OH BoO3paxkaql NPOTUB
MENEPXO0JIbJIOBCKOTO MeToaa abCOJIIOTHOTO MOAYUHEHUS aKTEpCKOM
VWHJVMBUAYaJIbHOCTA LEJISIM CO3[aHUsI CHEKTAKIsA U OTpPULAT MEUEepXOJIbJOBCKYIO
TEOPUID O  HEBO3MOXXHOCTM  COBMEUIEHHUS  OMOLMOHAIBHOM  IpaBAbl  C
TEATPAIM30BAaHHOW PEAJIBHOCTBIO CLEHBl. B OTiaMuMe OT akrepa peanucTUYEeCKOU
mKoyibl  CTaHMCIAaBCKOTO BAaXTAHTOBCKUM aKTep JOJKEH ObUI OJHOBPEMEHHO
BBITIOJTHATH JIBOSIKYIO 3aJjady — UIpaTh CUEHUYECKUU 00pa3 U JIEMOHCTPUPOBATH
CBOEC OTHOIIEHHE K HeMmy. bpexT TpeOoBam OT CBOMX aKTepOB TaKOW Ke
JIBOMCTBEHHOCTH.

Hakonen, Hy>XHO YNOMsSIHYTh XOTsi Obl BKpariie o TBopuectBe Kaka Koro,
BO3TJIABMBIIETO B 3aIMaJHOCBPOICHCKOM TeaTpe [BUKEHHUE 3a TEaTPAIIbHOCTh B
CLEHUYECKOM HCKyccTBe. Hambosnee akTUBHO €ro AEsTeNbHOCTh MPOTEKalla MEXIY
1913 u 1924 rr. Komo mpocnaBuics TjaBHBIM o0Opa3oM cBouM TeaTpoM «Crtapas
rolyOsTHs», OTKpBITEIM B 1913 1. B HeOosbiIOM TeaTpaibHOM 31aHuu [lapmka. B
sToM Tearpe Komo mnoctpous, Mmo-BUAMMOMY, HEPBYIO B HCTOPHUH COBPEMEHHYIO
CUEHY JJIsI CLIEKTAKJIEH, B KOTOPBIX npedcmagisaom (B OTINYUE OT UCHOJIHAEMbIX HA
CLEHE «C 3aMOYHOW CKBAXKHMHOW»). Heckolbko mo3ke Mojayduiia MpU3HAHUE U €ro
IIKOJIa aKTEPCKOr0 MacTEPCTBA, CO3/IaHHAs UM I10CJIE€ IEPBOM MUPOBOW BOMHBI. Ho,
MoKalmyi, HauboJee CyIIECTBEHHBIM IS TeaTpalbHOTO MCKYCCTBa OBLIO BIWSHUE
TBOpuyecTBa Komo Ha mocTtaHoBku Onectamux (paniry3ckux pexuccepon Ilapms
HMromnena u Jlyn Xyse. Kono M0oXHO MpUYMCIUTE CKOpee K peopMaropaM Teatpa,
yeM K pepoiirormoHepaM. [logoOno BaxtanroBy, oH mpujaBai 0oJIbIIOE 3HAYCHUE
XapaKTepUCTUKaM 00pa30B, UX WHIWBUAYAIBHOCTH U SMOILIMOHAIIBHOW MPaBAUBOCTH
JaXe B TeX Ciydasx, KOIJa akKTepCKOe HCIOJHEHHE ObUIO0 MOAYEPKHYTO
TE€ATPAIBLHBIM U CLIEHA TPAKTOBAJIACh KaK IUIOIIA/IKA IS UTPhI aKTEPOB, & HE CPEA, B
KOTOPOM MPOXOAUT KU3Hb JEUCTBYIOLIMX JULl. MHOr0 1ryma BbI3Bajla BBEJICHHAS UM
cTabuiibHAs CIIEHHYECKas IUIOMIAJKa C MOCTOSHHOW apXUTEKTYpPHOH YCTaHOBKOW U
HECKOJIbKMMH IIHpPMaMH, KOTOPbIE CTABWIIMCH HA 3aHEM IUIaHE CLIEHbI U MEHSIUCH B
3aBUCHUMOCTH OT MCIOJHIEMON TIIbeChbl. TakuM o0pa3oM co34aBajioch Ccyrybo
YCIIOBHOE H300pakeHHE OKpyXkaromieil cpenbl. Komo He mnpugaBan 3HAYCHUS
PaBAONOA00UI0 TEKOpAIU, MMOCKOIbKY OH MpE3upall BCIKUM BHEIIHHN peau3M.
OH yTBepK1aj, 4To «IOJ0OHBIN peain3M — ITO MOIBITKA 3aCTaBUTh HAC MMOBEPUTH B
MHp, CICIAHHBINA U3 KapTOHAY.

Kormo u ero nocnenoBarenn cnocoOCTBOBaiIN ToMy, uto O6el, XKupoay, AHyHIb
W Jpyrue JApaMaryprd pa3padoTalii CBOW CTWIb JpaMbl, TeaTPaIM30BaHHOM
HE3aBHCHUMO OT CMBICJIA M TAXKE aKTyaJIbHOCTHU €€ cojaepkaHus. [Ibechl, HanMcaHHbIE
B 3TOM cTumie, — «Onekrpa» U «besymuas wn3 Illaito» Kupony — pemanuch Kak
MHTEpOpETAlMsl TEMbl. ABTOp 3apaHee MpeIHa3HAdYal HX [JIs TeaTpajbHOIO
npeacTtaBieHus. Jlaxe B «OJJeKTpe», HAaNMMCAaHHOM Ha TeMy Bo3Mme3aus, Kupoay



CMEJI0 MCIIOJB30BAl YHWCTO TEATPAIBHBIE MPHUEMBL: €ro IEPCOHAXKHU JIOMAIIU
«UETBEPTYIO CTEHY» CBOMMH peuaMu, OOpaIeHHBIMH HETIOCPEICTBEHHO K 3PHUTEIIO.
Tonbko OTpHLAs MPUHIUIT CUEHUYECKOW PEaTbHOCTH, MOYKHO IO3BOJMUTH aKTepam
TOBOPUTH MPSIMO B 3PUTEIBHBIN 3aJl.

Ho Komo, craBmmii BO rnaBe JIIOAEHN, KOTOPbIE CTPEMMIINCH BEPHYMb CYEHE
meampanibHOCMb, BCE K€ HE TPU3HABAT YPE3MEPHO SIPKUX TeaTpaabHbIX 3PHEKTOB U
YUCTO PEKUCCEPCKUX TOHKOCTEH. OH BBICTyNaAN 32 TYMaHHU3M TeaTpa B T€ BpemMeHa (U
B TOW CTpaHe), KOIJa SBHO NPEANOYUTAIA HUCKYCCTBEHHOCTh. OpHaKo 3TU
BbICTyIUIEHUMss Komo He Janu  MOJOXKHUTENbHBIX — pE3yJbTaTOB:  MHPHUPOAA
CaMOJIOBJICIONIEH TeaTpajJbHOCTH BeJla MHOTUX (PpaHIy3CKHUX JpamMaTypros
HEPEAWINCTUYECKON MIKOJBI K YPEe3MEPHOM MCKycCTBeHHOCTU. llo cmoBam wux
COBpEMEHHMKAa H  Bplaaromerocs  apamarypra Kan-’Kaka  bepHapa, «B
NPOU3BEACHUSAX OTUX JpaMaTyproB Mbl OOHApYKHBaeM TJIyOOKO 4YEJIOBEYHBIC
WTPUXU  HApsAdAy C TEM, YTO MOXHO Ha3BaThb  ‘MHTEIUIEKTyaJlbHbIM
KaHATOXOACTBOM » 17,

Kaxnapiii BOXAb BUKEHUS 3a CaMOJIOBJICIONIYIO TE€ATPaIbHOCTh OTKPOBEHHO
MBITAJICA YHUUYTOXUTh PEATUCTHUYECKYI0 «WLIIO3UI0 KM3HEHHOW TpaBab». UM ecnu
pe3yJbTaThl MX MOIMBITOK MOAYAC CTABWIM 3PUTENSI B TYNHK U TOJBKO B PEIKUX
Cily4asix JOCTaBSUIM €My HacClaXJIEHUE, TO AITO OOBICHIETCS HCKIIOYUTEIHHO
37I0yNOTpeOJICHHEM ~ YHUCTO  TeaTpaibHbIMU  npuemamu.  CamMopoBieromas
TEaTPaJIbHOCTh MPEICTABIIACT OOJBIION COOMa3H ISl PEKUCCEPOB, CTPEMSIIUXCS Ha
IIPAKTUKE TMPUMEHHUTHh CBOE PEXKUCCEPCKOE MACTEPCTBO, MPUYEM COOJa3H ATOT
BO3HMKAET B TOT MOMEHT, KOTJa DPEXHCCEp peliaeT MpeHeOpedb YCIOBHOCTHIO
«4ETBEPTOU CTEHBD».

TearpasnbHple  fesTEnW, 3aMHTEPECOBAHHBIE B YCIICIIHOM  Pa3BUTUU
COBPEMEHHOT'0 TeaTpa, JOJDKHBI SICHO MPEACTABIATh c€0€ T€ OMACHOCTH, KOTOPHIMHU
YpeBaT IyTh CAaMOJIOBIICIOLICN TeaTpalIbHOCTU. B nene Tearpann3ali Mbl BCE
HOBUYKH, BOCIPHUHUMAIOIINE KAaK OTKPBITUE TO, YTO HMMEJIO IIMpodanuiee
pacrpocTpaHeHHe B TEUCHHUE IBAAIATH MATH CTOJETUN 70 MosiBIeHUs nbec MOcena.
Mpb1 cThiIuMCs TIpuOeraTh K YMCTO TeaTpalibHbIM IpUEMaM, TOrJa KakK KJIOYHBI U
UCIIOJTHUTEIN JPYTUX HEMOCPEACTBEHHO pa3BJEKATEbHBIX JKAHPOB pPabOTaIoT,
NOJIB3YSICh UMM MOCTOSSHHO U 0[] CAMbIMU HAllUMU 3a/IpaHHBIMH KBEPXY HOCAMH.
Kaxk-To camo cobo#t mosiydyaercs, 4TO Mbl JUOO HAMEPEHHO TJIYIIMM HEKOTOphIE U3
HamboJiee OCTPOYMHBIX NMPUEMOB TeaTpalu3allK, JTUO0 MOJIb3yeMCsl UMHU H3JIMIIHE

107 Jean-Jacques Bernard, Art and Artifice, «Drama». London, Winter 1952,
p. 16. B «MHTEIEKTYyaIbHOM KaHATOXOJICTBE» YHPAKHSIUCh U TAKUE UTAIbSIHCKUE
nucarenu, kak [Iupannenno u Yro berru. B Heckonpko 6ojiee yMEpeHHOM BHJIE OHO
nposiBiisieTcss B mbecax JKupoay «HHTepmenno» u «DJEKTpa» U Jaxe B CTOJb
CEpPbE3HOM MPOU3BEJCHHH, KAK €r0 K€ MOJIHAS capka3Ma nbeca « TpOSHCKOW BOMHBI
He Oynetr» (1935). B Heli ecTh 1Be HEONMpaBJaHHO (DAHTACTUYHBIE U MO-YUYEHUUYECKHU
«JIUTEPATYPHBIE» CLEHBI, OIYLICHHBIE AMEPUKAHCKHM pPEXUCCEPOM [aponbaom
KispmaHoM B MOCTaHOBKE 3TOM MbECHI MOJ HazBaHueM « Turp y BopoT». J1a mbeca
nepeBefeHa Ha aHrMickui sa3bik Kpucrodhepom @Ppaem u BblUIa B U3IaHUU
«Oxford University Press», New York, 1955.



ocMoTpuTenbHO. Tak paBaiiTe ke, MOCTaBUB Hepell cOOOH SICHYIO LieJib, B30PBEM
BOOOpaKAaEMYI0 «4E€TBEPTYIO CTEHY» BO 4TO ObI TO HU cTajo! Bo3aMoxkHO, 4TO TOT/AA
Halle OTKPOBEHHO TeaTpajbHOE MCKYCCTBO OKaXEeTCsd, BO-IEPBBIX, BeChbMa
OPUBJICKATEIbHBIM M, BO-BTOPBIX, MEXIY akTepamMud M MyOIMKOH YCTaHOBUTCH
rapMOHUYHAsi B3aMMOCBS3b, TEM CaMbIM Mbl YObeM cpasy AByX 3aiiueB. Ilpu sTom
BaYKHO, YTOOBI MPUBIIEKATEIILHOCTD 3pPEJIUINA HE IJIa 32 CYET MPOYMX €ro KauecTB U
€ro cojiep>KaHus M 4TOOBI «ydacTHe» 3pUTelNid B CIIEKTakje ObLJI0 yMepeHHbIM. B
OPOTUBHOM cliydyae Jt000€ CEpbe3HOE MPEICTABICHUE MOXKET IPEBPaTUTHCS B
BOJICBUJIb, €CJIM aKTephl, HallpuMep, OyayT OeraTh Mo Mpoxojam 3ajia, oTouBas OoKa
0€33alIUTHBIM 3PUTENSAM, 3aHUMAIOIIUM KpallHuEe MecCTa.

[Ioytn cTONB K€ HENPUATHOE OLIYIICHUE NMPUXOAUTCA HUCIHBITBIBATH U TOTJA,
KOI'Zla YEJIOBEK, CUIAIIMN B 3ajie BIEPEAU WIIM 103311 BAaC, OKa3bIBACTCA OJHUM U3
AKTEPOB — YYACTHHUKOB CIIEKTAKJsA. DTO OOHApYyKUBAETCAd B TOT MOMEHT, KOI/la OH
CO CBOEro MeCTa BHE3aIlHO HA4YMHAET IPOH3UTENBHO Kpnuarh «bactyem!» wmm
«Ypal». YV aBropa TaHHOW KHUTH, BEPOSITHO, CIUIIKOM Oyp >Kya3HBIN CKIIaj] yma, noo
OH IPEANIOYNTAET 3HATh, CPEIN KOT'O OH HAXOJAUTCA U KaKOBBI €0 B3AMMOOTHOILICHHS
C COCeIsIMU IO 3pUTeabHOMY 3any. OH He X0ueT, YTOObI €ro HEOKUJAHHO BBIBOAMIIN
U3 MPUBBIYHOTO TMOJIOKEHUS 3PUTENs, CUASIIero cpeau cede momgoOHeix. Ho atH
TeaTpaJibHbIE MTPUEMbI PACCUYUTAHBI UMEHHO Ha TO, YTOOBI BHIBECTH HEBO3MYTHMOTO
3pUTEeNIsl M3 TPUBBIYHOTO COCTOSIHUSA CTOPOHHEro HaOMIoAaress W NpHUBIEYb K
«yuacturo» B cnekrakie. K coxanenuro, B TeaTpe NpOUCXOIUT NOPA3UTEIBLHO MHOTO
TaKoro, B Y€M PSOBOM IIOCETUTENIb HE XOUET Y4acTBOBATh, U OH BIIPABE BO3PaXKarh,
KOTJIa €ro HAaCWJIbHO BOBJIEKAIOT B TO, OT YEro OH XOTeJN Obl JIepiKaThCs MOAAJIBIIIE,
KOTJIa OT HETO JKJIYyT, YTOOBI OH UyBCTBOBAJ CE€0sl «PSIOBBIM UEIOBEKOM», «YaCTHUIIEH
MacChbI».

OpHako moOcCeTUTENb Tearpa HU B MaJeHllell CTeneHM HEe YYBCTBYET ceOs
PAIOBBIM YEJIOBEKOM; HAPOTUB, HAXOJSACh B T€ATPE, OH CO3HAET BCIO HEOOBIYHOCTH
CBOETO MOJIOKeHUA. Henb3st BeI3BaTh OOJBIIETO pa3Apa)KeHHs], YeM CKa3aB IyOJIKe,
CUJALIEH B 3pUTEIBLHOM 3aJi€, YTO C ITOT0 MOMEHTA OHA JOJKHA IPUHATH yYaCTUE B
«TpENCTABIEHUN» aKkTepoB. MWrpare B TeaTp, HaXOsAChb B HACTOSIIEM TeaTpe,
NOMCTUHE TPAHUYHUT C HEJIETIOCThI0; M 3TO 00s13aHbl NOMHHUTH TE, KTO CIIHIIKOM

YCEPIHO IPETBOPSET B )KM3Hb UJICI0 TEATPAIM3AIUK APAMbI ¥ crieKTaKis %,

108 TIpesxme 4yeM NPOJOIDKUTL IIEpEYeHbh HEYMHBIX IIPUEMOB TEaTpalM3alluH,
COpaBeJIUBO OyAE€T OTMETUTh HEKOTOpble CMSAr4aroluue BHUHY JIpaMaTyproB H
MIOCTAaHOBIIMKOB  oOcTosATenscTBa. I[Ipodeccop WMnnmuuoiickoro yHHMBEpcHUTETa
bepuapa XwroutTT ¢ riry0OKMM 3HAHUEM Jiejia MPUBENl UX B CBOEM MHChME K aBTOPY
naHHOU KHUTH. C TMYHOrO pa3pelieHusi XbOUTTA s A0 CIEIYIONIYIO BBIACPKKY: « 51
pa3gensao Balle HEYJIOBOJIBCTBUE U JIaKE€ BO3MYILECHUE HEYKIIKOKEN TeaTpanu3anuen
O4YE€Hb MHOTHX COBPEMEHHBIX ApaM M CrekTakierd. Ho MHe KaxeTrcs, 4TO HEKOTOpPbIE
ApaMaTyprd yMBIILUICHHO CTPEMATCA K MOJYEPKHYTOM TEaTPaJbHOCTH CBOMX
npousBeAeHuid. OHM JenaloT 3TO HE U3 JKEMAHCTBAa WJIM MPUXOTH, a Mpecleays
CEpbE3HBIE IpaMaTUYECKUE LEIU. JDTO, HECOMHEHHO, BEPHO B OTHOIIEHUU bpexra...
Onnako A0 TeX Mop, MOKa TeaTpalbHOCTh HE CTAHET KelaTesibHOM (opMOM 1paMbl U
CHEKTAaKJISI, 3pUTENN OyIyT MO-IPEKHEMY BO3MYILATHCS €10, JAKE €CIH APaMaTypr



NnmrocTpanpel NMPETEHOMO3HOM TEaTPaJbHOCTA MOXKET CIYKHTh TaKXkKe
UCTIOJIb30BaHUE BOOOpa)kaeMbIX MPEAMETOB PEKBU3UTA: HAMPUMEp, aKTep Ha CIICHE
MOBOPAYMBAET HECYUIECTBYIOUIYIO PYUYKY BOOOpakaeMoil ABEepH. DTO NMPaKTUKYETCA
JaXe B I[IOCTAaHOBKax HaubOolee «MAaCTUTBIX» PEXKUCCEPOB U, B YACTHOCTH,
npuMeHsuioch KazaHOM B €ro mOCTaHOBKE HATYpPaMCTHUECKOM JApaMbl Y HUIbAMca
«Komka Ha packaneHHOW Kpaley». HecoMHEHHO, YTO ATOT npueM Oosiee YMECTEH B
CLEHUYECKOM PELICHUH «CTUIM30BaHHBIX» Ibec Thma «Ham ropoa» wim «Exasa Horn
yHecnn» Yauiaepa. TOpHTOH Yaliaep Jaxke MOCTPOMII BCKO CBOK OJHOAKTHYIHO
neecy «CuactinuBoe mnytemectBue u3 Komaena B TpeHTOH», 0ObIrpaB mpueM
UCIIOJIB30BaHUsI BOOOpakaeMoro pekBusuTa. Hano mnpusHate, 4ro 3Ta mbeca C
HEU3MEHHBIM YCIIEXOM CTaBUTCS JIOOUTENBCKUMU KOJUIEKTUBAMU U HEOOJIBIIUMU
npo¢ecCUOHATBbHBIMU TPYIIIAMH.

B AHrnmu oTka3 oT pekBH3UTa ObUI OJTHOM M3 TBOPYECKUX LI€JEH TATaHTIMBOTO
pexuccepa — OJHAKO HE MOJYYMBIIErO IOJLKHOrO npu3HaHus — TepeHca ['pes.
Mexny 1926 wm 1933 1r. OH pPYKOBOAWI OSKCHEPUMEHTAIBHBIM KOJJIEKTUBOM
«®ectuBan tusTep» B KemOpumxke. B BbickazpiBaHUAX 1O 3TOMY Bompocy I'peit
HAcTauBajl Ha HEOOXOJMMOCTH CTWJIM3AllMU TeaTpalbHOW MOCTaHOBKU. OH mucai:
«Korma axkrepy Ha clieHE BpydYarOT KOIIEJIEK WJIM OH pPa3BOPAYMBAET M YHUTAET
JOKYMEHT, TO 3TH HPEIMETHI, €CIM OHM HACTOSIIME, HE JOJKHBI OBITH OOJIBLIMMH.
OpnHako BBIPA3UTENBHOCTD JKECTA 3aBUCUT OT Pa3MEPOB TOr'0, YTO HAXOAUTCS B PyKax
akrepa. I1o3TOMy, TOJIBKO OTKAa3aBIIMCh OT MCIOJIb30BaHUS HA CLEHE IOMJIMHHBIX
IIPEAMETOB, MOXKHO CI€JaTh KECT BPYUYEHHMs KOIIEIbKAa WM YTEHUE JTOKYMEHTa II0-
HACTOSILEMY BBIPA3UTEIIbHBIM U 3HAYNUTEIIbHBIM).

Hopman Mapmami, mHoapoOHO ONMCHIBAIOMIMN dKcnepuMeHnThl Ipes 'O
IOpU3HAET, YTO 3TOT METOJ ONpaBIbIBaJl c€Osl TOJbKO B NMPUMEHEHUH K LIUPOKUM
KECTaM, Kak, HallpuMep, BO3JIOKEHUE KOPOHBI HAa I'OJIOBY HACJIEJAHHMKA (XOTS aBTOP
JAHHOM KHUTH He YOexeH U B 3ToM). B npyrux ciyuasx, no 3aBepeHuto Mapiuasia,
OH HE JaBal HYXHOTO 3¢dekra: «B pesympraTe NOTY4YanoOCh HEYTO, IOCATHO
HAallOMHUHAIOLIEE WUIPYy B IIApajbl, U CIUIIKOM OOJbIIas 0JisI BHUMaHUS 3pUTEN
3aTpavyMBaIach Ha OTraAbIBAHHE MPEAMETOB II0 kecTtaM akreposy»!!’. Kpome Toro, B
IIOCTAHOBKax I'pes, Kak U B MOCTAHOBKAX HEKOTOPBIX APYTHMX PEKHUCCEPOB, AKTEPHI,
HAIPaBJISISICh HA CLEHY MJIM 32 KYJIMCBI, IPOXOAWINA YEPE3 3PUTEIbHBIN 3aII.

TBopueckuii myTh I'pes B ommcanuu Mapmamia maetr Haubojee IOJHOe

OpOSIBUJII 3/1€Ch H3BECTHOE YYBCTBO Mephbl. S moJjlararo, 4ro OH HE MOMXKET
0€33aCTEeHUMBO TEaTPaIU30BaTh CBOIO MBbECYy, MOCKOJBKY STOT CTWJIb HE SBIACTCS
oOmenpu3zHanHbiM». OT ce0sa s cuuTar HYXKHBIM J00aBUTh, YTO PE3YJIbTATHI
TeaTpan3aluu OBIBAIOT, KaK MPABWIIO, PA3IUYHBIMU JIaXKe B Mbecax OJHOTO M TOTO
KE aBTOpa; Tak, [lupaHaermno JOOUJICS YHCTO TeaTPaTbHBIMU METOJAaMH OJECTSAIIUX
pesynbratoB B nmbecax «lllecTs neMCTByIOMIMX JIMI] B TOWUCKax aBTOpa» U
«I'enpux IV», ogHako TeaTpaibHOCTB €ro APYTMX IbeC HEYKIIOXKA M Has3owinsa. B
YaCTHOCTH, €ro « Beuep nMnpoBU3anniiy» nocie HECKOIbKUX MPOUYTECHUN HE BBI3bIBACT
BO MHE HMYETO, KpPOME YYBCTBA Pa3IpaKCHHUS.

109 Norman Marshall, The Other Theatre, London, 1947, pp 53 — 71.

10 Tbid., p. 61.



OpPEICTaBICHUE O TMPEBPATHOCTSIX CyAbObl KpalHEro wuppeanusmMa B CTpaHax,
rOBOpSALIMX NO-aHMMicKW. Mapmainin, padoraBmuii coBMECTHO ¢ I'peeM B
KemOpumxe, npumien k crefymoomeMmy BbiBoay: «CeMmb JIeT HENPEpPhIBHOTO
AKCIEPUMEHTATOPCTBA IPAKTUYECKHM HE OKa3adud HU MAJCHILIEr0 BIUSHUS Ha
aHrnuickuil teatp». Ilpu 3TOM Henb3s ObUIO B3BAJIMBATh BCIO BHHY 32 3TO Ha
KOCHOCTb aHIJIM4aH. /[e0 B TOM, 4TO TBOPYECTBO ['pesi «IOCTENEHHO BBIPOKIAAIOCH
B OTKPOBEHHOE UyJauecTBO M OKCIEHTpUKy». Ero pexwuccypa Obuia CTOJb
CaMOJOBJICIOIIE M CTWUJIb IIOCTAHOBKH HACTOJIBKO YCIOBHBIM, 4YTO «EMY HE
yAaBaJIOCh HAWTU JApaMarypra, KOTOpPbIM corjacwics Obl MHCAaThb MbEChl IS
IIOCTAaHOBOK B MaHepe, MpakTUKoBaBlekcs B “@ectuBan Tuatep ». ['peit ymyapsuics
IIepeMasbIBaTh 0] KEPHOBOM CBOEH PEKMCCYphl naxe npoussBeneHus lllexkcnumpa.
Hampumep, B cniekrakiiax, nmoctaBieHHbIX ['peem, cop Tobu bemu u Duapro Druumk
(«/IBenaaiaTasi HOYb») MOSIBIISIIUCH HA POJUMKOBBIX KOHbKAX, a Po3anuuna («Kak Bam
9TO TIOHpaBHUTCS») — B ¢opme OolickayToB. Korma B TpeeBCKOW MOCTaHOBKE
«Benenuanckoro kymnua» Ilopous yuTana MOHOJIOT O «MHUJIOCEPAMM», WIEHBI CyJa
OPOSBIISUIA MPU3HAKA HENPEOJOJIMMOM CKYKH, a «CyIbsl 3a0aBisiCsl LIAPUKOM Ha
pe3uHke» (MoaHOW B TO BpeMs B AHrmu urpymkon). K tomy ke [lopuus
MIPOU3HOCHJIAa CBOKO peYb MEXAHUYECKH, KaK eciii Obl OHa MOBTOpsJia €€ «B
THICSTYHBIN pa3». B apyroit cuene Illeinok ynun peiOy B KaHaje, a B JOBEPIICHUE
ATOro B (PMHAIBHOM 3MU307€, KOrJa €ro JUIIAIW BCEro, YTO OH MMEJ, OH MPOXO U
0 CLEHe, urpas Ha mapMmanke. Kak m HekoTopsle apyrue pexuccepbl, ['peit
HACTOJIbKO PEUIUTENHHO TeaTpaIn30Bajl CIEHY, YTO JaKe yOpan KyJIHChI, YTOOBI
3pUTENN BUAECIM AKTEPOB, OXKMUIABIIMX CBOETO BbIXOJA, OCBETUTEICH Y
pacnpenenuTeNbHOr0 MIUTa, padouux CIEHbI, TPyAbl JEKOpaluil W IOMOIIHHUKA
pexuccepa ¢ CyQuepcKuM 3K3eMILIIPOM IIBECHI B pPyKax.

B «®ecTtuBan TusTep» HaJ BCEM TOMHHUPOBANIA «UAESH» MOCTAHOBKH, U IIO3TOMY
I'peit mpenmounTan MIOXUX AKTEPOB, FOTOBBIX BCEUEIO IMOAUUHATHCS YKA3aHUSIM
pexuccepa. Ho uHOrgja B ero KeMOPHJIKCKOW TpyNIEe BCTPEYAIUCh U MOJOJbIE
MHoOrooOemarImue ucrnoiaHuTenu, kak Podbept Mopnei, Mopuc Usane, Maprapet
Pomuarc u  [Ixeccuka Touan. O UX COBMECTHOM CEMUJIETHEM CIYKECHUH
«IOCTaHOBOYHBIM uaeam» ['pes Hopman Mapimamn ckazan: «OCHOBHOM HEIOCTAaTOK
METO/la TOCTAaHOBKHM CHekTakied ['pes, kak u Bcex (opMm TeaTpalbHOIO
AKCIPECCUOHU3MA (TO €CTh KpalHEeW CTUIIM3AllMU), — HU3JIHIIHEE YIPOIICHUE MbECHI.
B Hammx nocTtaHOBKax TOHKOCTH IbECHl MPONANaid, U BCE BHUMAHHUE 3PUTENS
COCPENOTOYMBAJIOCH HA O0ILEM PUCYHKE XapaKTEPOB MEPCOHAKEN U CUTyaLUI».

Eme B Hauane 1920-x rr. Kenner Makroyn™"ii u Pobepr Damony J’KoHC B
cBoeii kuure «EBporeiickoe HcKyccTBo creHb» ! mucann o TBopuectse Mecchepa:
«OH SIBHO MpEeIOYHnTal BCE BHEIIHEE, MTO-BUIUMOMY CUUTAs T€ATp MPUTOIHBIM IS
CO3[IaHMs JMIIb JJEMEHTAPHBIX BIEYATICHUM W peakuui... OH KHIAI CUMBOJIBI
HaMpaBo M HAJEBO, HO 3TO OBUTM CHMBOJIBI, B3sThIE U3 OykBaps. Ero pexwuccepckuii
SA3BIK COCTOSUI U3 OJHOCIJIOKHBIX CJIOB». BO3MOYKHO, YTO 3Ta KpUTHYECKas OLICHKA
HECKOJIKO HECIIPaBELIMBA 110 OTHOLICHMIO K MeccHepy, HO, BO BCSKOM CIIydae, OHa
IPUMEHHMA K JIPYTUM PEKHCCEPAM — aIOJOTETaAM «T€aTPAIBHOCTH», HE MCKIIIOYast

1 Kenneth Macgowan and Robert Edmoad Jones, Continental Stagecraft.



U TPEICTABUTENIEH S3MHUYECKOro peajau3Ma. TaKKe MOXKET OTHOCHTBhCS OHa M K
TaJAHTIMBOU JIpaMarypruu bepronpna bpexrta, MOCKOJIBKY ONACHOCTH YIIPOILIECHUS
3aJI0)keHa B CaMMX €ro TEOpHUsX aKTepCKOro macTepcTBa M pexuccypbl. Hemapom
Bpext nmpoTuBuMiCsS MOCTaHOBKAM CBOMX IbeC MPOGECCUOHAIBLHBIMU Te€aTpaMu, MpU
OTCYTCTBUU AKTEPOB, BOCHHUTAHHBIX MO «AMHYECKOI» CUCTEME, U 0€3 €ro JUYHOIOo
pykoBoactBa. IIpoBan mpembepbl «Marymku Kypax» Ha JleBoHCkOM (ecTuBaie
rcKyceTs 1955 r. onpaszan ero xyamue onacenus' 2,

Bce aTu a30yuHble BreuyaTieHUss M PEaKUUU SIBISIOTCS HEPEAKO KOHEUHBIM
pe3yibTaTOM U3JUIIHE XUTPOYMHBIX CTHJIM3aTOPCKUX 3KcnepuMmeHToB. Wnem
3JIEMEHTAPHBI, TOKA OHU OCTAIOTCS UACSMH, U YCIOKHSAIOTCA TOJIBKO TOrJa, KOTJa UX
HAIlOJIHSIOT ~ YEJIOBEUECKUM  COJAEpKaHueM. Bcskas  BHEWIHSAS — CTHJIM3ALUS
MOBEPXHOCTHA, U €€ BO3MOXKHOCTH OBICTPO MCYEPIBIBAIOTCS. TOJBKO UemoBedYecKas
HaTypa CJIOXHA, U MHTEpEC K HEH HE TaK JIETKO HUCCSAKAEeT y TeX, KTO o0namaer
JIOCTATOUYHBIM TBOPUYECKUM BOOOpa)K€HHEM, YTOObI MPOHUKHYTH 3a €€ BHEIIHIOIO
000JI0UKY.

OmHakO BCe MONBITKA CO34aTh 4YTO-IMO00 3HAUUTEIbHOE B  00acTH
AHTHUPEATUCTUYECKON CTUNIM3aIMU (B YaCTHOCTH, TAKXKE U T€, KOTOPhIC JCNAINCh B
CTpaHax, TOBOPSILIUX MO-aHTJIMUCKU) OCYIIECTBISIIUCH OOBIYHO JTMOO JTHOOUTENSIMH,
ambo mnonynpodeccuoHaTaMu M, CJEeI0BAaTE€IbHO, HA CPABHUTEIBHO HU3ZKOM
XyJI0)KeCTBEHHOM ypoBHE. OO0 3TOM roBOpuII, 00palasich K «aBaHrapAucTamy, eie B
1927 r. myapeiii Ctapk SIHr™™; OH cUMTAaN, YTO IPUYMHOM HEJOCTATKOB M OMIMOOK
OONBIIMHCTBA HAIIMX KpaHE CTWJIM30BAHHBIX MOCTAHOBOK SIBIISIIOTCS aKTEPhI, HE
OBJIAJIEBLINE HY>KHOW MAaHEpOW MCIOJIHEHHUS; OHA HE JAA€TCS UM MOTOMY, YTO OHU HE
YMEIOT HWrpaTh NPOCTO M HEMOCPEICTBEHHO, a A3TO U €CTh OCHOBa JAHHOTO
MCIIOJHUTENLCKOrO CTHIs» 1. B HemoNAroil mpakTHKE MPENOJaBaHHs aKTEPCKOTO
MacTepcTBa CTYyAEHTAM OJHOTO W3 HAIlMX YHUBEPCUTETOB Yy aBTOpA ATOW KHUTHU
BbIpA0OTAJICS JIO3YHT — «U3 PEAIBHOCTH B PEAIBHOCTB»: H3 PEAIbHOCTH
COOCTBEHHOTO CYIIECTBAa B PEAIBbHOCTh 00pasa, KOTOPBIA B CBOIO OuY€penb JOKEH
CTaTh CLIEHUYECKOH peasbHOCThIO OTHOBPEMEHHO U JJIsl aKTepa U JJIs 3pUTETIS.

B BocnuTaHuu aktepa He cleayeT IpeHeOperarh AaXke ero MPUMHUTHBHBIM
yMEHUEM MojJpaxarb JpyruM. «MMuTtaropckue crnocoOHOCTH [UJIsl aKTepa, —
roBOpuJ SIHT, — TO K€, YTO XOPOIIMH CIIyX JJIsl My3bIKaHTa... [logpakanue — 310
IIIyOOKO 3aJI0)KEHHBIM B HAC MHCTHUHKT, 1 UMEHHO OH SIBJIIETCSI NMEPBOMCTOUYHUKOM
aKTEPCKOI0 MAcTEepCTBa». SIHI MOSICHSJ, UYTO «Jap MOJApa)xxaHusi MoA00eH yMEHUIO
XyJIOXXHUKA TMepenaBaTh CXoJAcTBO. OOHO 3TO €mie HE CAEeNaeT €ro KapTUHY
MIOJTHOLIEHHOM, HO IOCIYXWUT TOW pPEaIbHOW OCHOBOM, OTTAJIKUBAsCh OT KOTOPOU
XyIOKHUK CMOKET M3MEHATH W 00Oramarh €€ B HY)KHOM €My HarpaBieHum» 4.
Korna HeONBITHBIM aKTep «CTHIM3YET» CBOE HUCIOIHEHHE, OH IIOKa3bIBAET HaM
OOJIpIIE CTUIIb, YEM YEJIOBEKA, padoTy, a HE €€ TOCTHKEHUS, CUITY3T, a HE CYIIHOCTh
ponu. OgHako HEyJauyu, HaJl KOTOPBIMU CTOUT 3aAyMaThCs, ObIBAIM HE TOJBKO B
TBOPYECTBE HEMPO(PECCUOHATBHBIX KOJUIEKTUBOB U PEKUCCEPOB.

12 «London Observery, July 3, 1955.
113 Stark Young, The Theatre, New York, 1927.
114 Stark Young, The Theatre, New York, 1927, p. 57 — 71.



TeaTpanbHOCTh JIETKO OOpamiaeTcss B KOMMEPYECKH BBIFOJIHOE JIEN0, HO,
HECMOTPs Ha 3TO, OOJBIIMHCTBO KPUTUKOB, 32 MCKJIOYEHUEM HauOoJee CTOMKHX,
INPU3HAIOT 32 HEH MHOTHE XYJOXKECTBEHHBbIE JOCTOMHCTBA. (OIHAKO Kapbepa
U300peTaTenbHOro SKiIeKTUKa Makca PeliHrapara, maMsarh KOTOPOrO Mbl YTUM 32
HEKOTOPBIE €r0 JOCTHKEHUS, HAIJISAHO MOKAa3bIBAET HAM, YTO TeaTpAIA3aLUs HE
BCer/ia sBisieTcs Jy4iiend (GopMoil Ciy>KeHus UCKyccTBy TeaTpa. O6nanast 00ibIIUM
OMBITOM MPAKTUYECKOW pabOThl B TeaTpe — PelHrapT Hauana CBOIO JEATEIbHOCTh B
KAueCTBE aKTepa Ha XapaKTEpHbIE POJIM B HATypaluCTUYeCcKOM Tearpe OTTo
bpama, — oH cTan MacTepoM NMPUMEHEHHUs JTHOOBIX METOJOB CLIEHUYECKOTO PEIICHUs
C HEM3MEHHOMU BBITONOMN miist cedsi. On 3asaBisit: «He cymecTtByer HU oHON (HOPMBI
TeaTpa, KoTopass Obula Obl €IMHCTBEHHOW IMOJJIMHHO XYJI0’KECTBEHHOI». OmHako
CTPEMJICHUE MWCIOJIB30BAaTh CLEHY B Kad4eCTBE CAaMOCTOSTEIBHOIO CpEICTBa
BBIPAXXCHUS, Pay ONPABIAHUs 3aMAaHYMBOTO JO3YyHIa «TEATP POXKAAECTCS B TE€ATPEY,
0Ka3aJI0Ch JIOBYLIKOW JTa)Ke JUIsl 3TOTO IMPOHMIATENBHOTO PEXUCCEPA-aHTPENPEHEPA.
B IlentpansHoil EBporie y Hero, no-BuIuMoMy, ObUIO MHOKECTBO IOCJIEI0BaTENEH.
brectsammin pexxuccep, CyMEBIIMN MPAKTUYECKA UCMOJIb30BaTh Kpara u npeBpatuth
€ro CHMBOJMCTCKME MEUYTAaHHs B IOPa3MBLIEE MHUP HCKYCCTBO CaMOJOBJICIOIIEH
TeaTpaJibHOCTH, PeiiHrapAT 10OUIICS MHTEPECHBIX, €CIU HE Oe3ynpeuHbIX, 3P(HEeKTOB
u B cBoeM Teatpe «I'poccec llaymmuinbxayc», noMenaBuieMcs B IEPECTPOEHHOM UM
3laHUU OAHOTO M3 OEpIMHCKUX IUPKOB. Tam OH CTaBUI MaccoOBBIE 3penuiia Ha
OOJBIIION aBaHCIIEHE, BpE3aBUICHCS B BHJIE SI3bIKa B 3PUTEIBHBIN 3al U BechbMa
NOXOAMBIIEN HAa CUEHWYECKYIO IUIOLIAAKY €JIM3aBETUHCKOIO TeaTpa WM apeHy, Ha
TPU UYETBEPTH BBICTYIAIOUIYI0 B 3pUTENbHBINA 3ain. B cBoux nocranoBkax «Omuit
Hezapp» lekcnupa u «Cmepth lanTtoHa» I'. broxHepa PeliHrapar caxan akTepoB
cpeau 3purtesie (mpueMm, HCIOJIb30BaHHBIM MHOTO JieT crnycts, B 1935 r., npu
noctaHoBke nbecbl Onerca «B oxunanuu JlegTr», MOCBAILIEHHON TeMe 3a0aCTOBKH).
B o0oux cimyuasx 3TO OBUTO pPAacCYMTAHO HA MPUBJICUYCHUE 3PUTENS K YYaCTHIO B
CIIEKTaKJIC.

TeaTpanbHOCT, B TOM BHJI€, KAaKOM OHA NMPUHHUMAJA B ATUX U UM MOJOOHBIX
IIOCTAaHOBKAaX, MO>KHO Ha3BaTh BYJIbIapU30BaHHBIM WJUIIO3MOHM3MOM. Ero octpo
NOYYBCTBOBaJl OEpIMHCKUI KpuTuk ['epbept ﬁepHHr, OTMETHUBLIMKA 3TO B CBOEU
orienke criektakisa Perinrapara «aps Daum» 1910 . 310 ObLT 60JI€e «POCKOITHBIIN
BApUAHT I[IOCTAHOBKHU, OCYIIECTBJIEHHOW Tem ke Peitnrapatom B 1906 T. Ha
HAKJIOHHOW TIOCKOCTH WJIM IIMPOKOW JIECTHUIIE, BEIylled K Jekopanuu (acana
JIBOpILIA, PEKUCCEP PAa3MECTUJI COTHU CTAaTUCTOB, M300pa)KaBLIMX >KUTENIEH ropojaa
®usbl. Ip(deKT TeaTparbHOCTH YCHIMBAJCS €Ile TeM, YTO BCE OHU MPOXOAMWIN Ha
CLIEHy W 3a KyJIMCHI uepe3 3puTelbHblil 3a1. Ilo 3ToMy mosony y Mepunra ckasaHo:
«Korga y PeliHrapara BbIIyCKaJIM Ha BOJIO XOp, C TOPHUYHBIMH CIy4aJIUCh
oomopoku» ''° . Uro Mormo OBbITH OTBpATHTENbHEE MIUIIO3MOHU3MA CHEKTAKIS
Pevtnrapara  «Hyno» @onpMmemiepa i1 TaKMX CTOPOHHUKOB KPUTHYECKOTO
peanusma, kak Mocen, oy niu Yexos! s 3TOM MOCTaHOBKH, OCYIIECTBICHHON B
1911 — 1912 r., 3puTenbHBIN 3a1 ObUT IEPECTPOCH M MpPEBpallieH B mogodue codopa;
3pUTENN JOJIKHBI OBLIIM M300pakaTh MOJISIIIUXCS, MUMO KOTOPBIX MO MPOX0JaM 3ajia

15 Mordecai Gorelik, New Theatres for Old, p. 219.



TAHYJIUCb PCIMTUO3HBIC IIPOLCCCHU. Her HGO6XOI[I/IMOCTI/I IMPpUBOAUTDH I[aHBHCfIIHHe
IIPUMCPBI B MOATBCPIKACHUC TOTO, YTO B TCATPAIM30BAHHBIX CIICKTAKIISAX HIMPOKO
npn6eram/1 K MWIUIFO3BUOHHU3MY, TEM CaMbIM CHMHXaA €TI0 HOCHHOCTD. U »sr10
IMPOUCXOAUIIO BO BCEM OCBAIICHHOM BCKaMM MHUPC 3pCIUII HC3aBUCHUMO OT TOrO,
PYKOBOJHWII JIM TCATPOM JIFOOHUTEIIh HCKYCCTB CBpPOIICCI WMJIW MCIIaHHUH C BpOI[BCSI,
I/IMGIOHII/Iﬁ BEChbMa CJIa0bIe OCHOBAHUS MMPCTCHAOBATD HA KKYJIBTYPY».

DPOPMATU3IM

CamonoBIieromIas TeaTpalbHOCTh MPEACTaBIsIa cOOOW BeCbMa MPUATHYIO IS
rnasza 3putens kaptuHy. Ho oHa mpuBena k um3nuimHed aOCTPaKkTHOCTH, TaK Kak
pa3BUTHE TeaTpaTbHONH (POPMBI TONIIIO TIO JIMHWM H300paKEHHUS HEKOHKPETHOTO,
KOTOpPO€ HAaMHOTO BBIpa3WTEIbHEE BBICTYMACT B MAHTOMHUME, YeM B CJIOBECHOM
JTUCKYCCUU; a BeJb JApaMa — 3TO MPEXJIE BCEro MbICIb aBTOPA, BBIPAXKEHHAs B
nuanore. (beuto Obl TOMCTHHE TPyOOM OMMOKOW cUUTaTh OecclOBECHYHO (Gopmy
TeaTpa HaWIy4llled, OCHOBBIBASCh HA TOM, YTO HECKOJIBKO ThICSUETIETUH, Ha3a]l TeaTp
uMeJ XapakTep naHToMuMbl.) KpaifHoCTH TeaTpanu3anyy MpUBeld K MpeodiaJaHuto
(dbopMBI, JUIIEHHON COJEp)KaHMsI, TOT/Ia KaK B TOCPEJICTBEHHOM pPEaTMCTUYECKOM
TBOPUYECTBE, HAIMPOTHB, BCE BHUMAHUE YJEISIOCH COJACPXKAHUIO TIPU TOJTHOM
UTHOPUPOBAHUH (DOPMBI.

Vmepennas teaTpalbHOCTb, HE TOCATaBINAas Ha W3THAHUE M3 TeaTpa >KUBOTO
YeI0BEYEeCKOr0 YyBCTBa, OKa3ajlach >KM3HECIOCOOHee W CyMmesa J0Ka3aTh CBOIO
XYJOKECTBEHHYIO IIeHHOCTh. MMeHHO 3Ta ¢opMa TeaTpaTbHOCTH H TIO3BOJIWIIA
BO3POJUTH Ha CIICHE CTapble, HAMCAHHBIC NJIS TOPEaTHCTUUECKOTO TeaTpa MbEeCHI,
COXpaHMB CBOeoOpazue KakJAOM U3 HUX IYTeM OTPAHUYCHHUS PEKUCCEPCKOI
M300peTaTeIbHOCTH.

Mano Toro, KOHIENIMS TeaTpaIu30BaHHOIO MCKYCCTBa CIOCOOCTBOBaja
MOSIBJICHUIO psiia BECbMa HHTEPECHBIX M OCTPBIX IMbEC, TJIAaBHBIM 00pa3oM BO
Opannun. K 3ToMy BpeMEHHM HHUKTO YXKE€ HE COMHEBAJCSs B TOM, 4YTO A
TeaTpalii3allii CIEHMYECKOr0 WCKYCCTBa HYXKHO MW3THATh U3 TeaTpa BCAKULL
WUTIO3MOHU3M. MeX Ty TeM B TeaTpaJlbHOM MCKYCCTBE MOYTH HEBO3MOYKHO OOOUTHCH
0e3 WUII03MOHU3MA; OH HE HYKEH TOJIbKO B TMOCTAaHOBKAaX IIYTOYHBIX MbEC, KOT/a
3pUTENb HE BOCIIPUHUMAET NMPOUCXOIAIIEE HA CIIEHE BCEPHE3.

[TonbITKM TpPETBOpPEHUST B KU3Hb HJEW TEAaTPAIBHOCTH B MCKYCCTBE, HE
OTMEUCHHBIE JTOTMAaTUYECKON HEMPEKIOHHOCTBIO, M TEMepPh BOCIPUHUMAIOTCS Kak
HEYTO BIIOJIHE HOpMajbHOE. Takue SKCIEPUMEHTHI OCYIIECTBISIFOTCS HE TOJIBKO B
KOMMEPYECKHX 0 CBOEMY IyXy TeaTpajbHBIX 3aBencHusX Ilapwka, JloHmoHa wim
Hplo-Mopka, HO U B TeaTpax HAIIMX OrO-BOCTOYHBIX INTATOB, L€ IOCJIE BTOPOIL
MHUPOBOW BOWHBI BEIETCA aKTHBHAs padOTa IO CO3JaHUI0 OTHOCUTEIBHO HOBOM
dbopMbI 3peNUITHON JpaMbl, TaK Ha3blBaeMou ApamMbl-cuMpoHuu. [Tnonepom 3ToM
dbopmsl siBsieTcs apamarypr [onb I'pua™*.

Cumdonnueckass JpamMa CTPOUTCS KaK HapOJAHOE WJIM PErMOHAJIbHOE
Pa3HECTBO, IOCBSIIEHHOE KAaKOMY-JTMOO HCTOpUYECKOMY CoOObITHIO. B Takom
CIEKTAKJIE B PAa3IMYHbIX BapHAHTAX YEPEIYIOTCS XOpPOBBIE, TaHIICBAIbHBIC H
pPa3rOBOPHBIE CIIEHBI TBEPAO YCTaHOBIEHHOTO oOpasmna. IlocranoBku mbec [loms



I'puna «IIpomaBmas komonus» m «Haponnas cnaBa» mnum neec Kepmura Xanrtepa
«Bropxenue Ha 3anam» u «K 3TUM X0amMaM» Jar0T HArJsAHbIN IPUMEP OTKPOBEHHO
TeaTpajJbHOM CTHIM3alMHU. VX CHEHMYECKOE PEIICHHE MOAYMHEHO LEJIH CO3IaHUS
BIICUATIIIOLIETO 3pENMIA, MCIOIHAEMOr0 B BOJIBHOM akTepckod maHepe. Kaxnmas
IOCTAHOBKA — 3TO TOJBKO npedcmasieHue, CKOpee TEMOHCTpALUs TOTO WM UHOTO
AIMU30/1a U3 UCTOPUU AMEPHKH, YEM €ro XyJI0’)KECTBEHHOE M300pa)K€HHE Ha CLCHE.
Beskas nomnbiTka COOJIOJEHUS YCIOBHOCTH «UYETBEPTOM CTEHBI» B TeaTpe Ha
OTKPBITOM  BO3AyX€e Obula Obl TIyOWUTENbHBIM JUISI  IOJOOHOIO  3peuIla
JOHKUXOTCTBOM. M Bce K€ IOCTAaHOBKM ATOr0 THUIIA HE HACTOJIBKO CTUIIM30BAaHBI,
9TOOBI B HUX MOKHO OBLJIO YCMOTPETh CTpEMJICHHE K aOCTPaKTHOMY HMJIM KAMEPHOMY
UCKYCCTBY.

Jpyrasg KpalHOCTb aMEPUKAHCKOI'O0 CLEHHYECKOTO MCKYyCCTBA — TeEaTphbl C
apeHou, mnossuBmuecs nocie 1940r. Otu Tearpel B OTIHMYME OT IIOCTAHOBOK
Peiitnrapara u BONpEKM KOMMEpPYECKOMY OTTEHKY, KOTOPBIM AaCCOLMHUPYETCS CO
CIIOBOM «apeHa», MOYTH He CTaBWJIM Ibec Oonbmioro macmraba. B 3tux, o6prdHO
OYEHb MAJICHbKUX, CHEUUAIbHO MOCTPOEHHBIX WJIM TMEPECTPOCHHBIX TeaTpax Obuia
OKOHYATENbHO pa3pylleHa «YETBEPTasl CTEHA» PEATMCTUYECKOr0 UCKyccTBa. ClieHa B
HUX TOMELIEHA B IIEHTPE 3pUTEIBHOTO 3aja, MpPUYEM MecTa IJsi 3puTenel aubo
OKpYKaroT €€, TM00 pacrojaraloTcs ¢ TpeX €€ CTOPOH (Tak Ha3bIBAEMbIl TUI apeHbI
Ha TpU 4eTBepTH). ECTECTBEHHO, YTO B CHEKTAKIIAX, UCIOJIHSIEMBIX B LIEHTPE 3aa,
YCIIOBHOCTb «YETBEPTOM CTEHBI» IOJHOCTBIO HCKIIIOYACTCA: HENb3sd CO34aTh
BOOOpaKAaEMYI0 «UETBEPTYIO CTEHY» TaM, IJie HET TpeX OCTajdbHBIX. B Tearpax c
apeHoil 0ObIYHO yCTaHaBIIMBaeTCs HE Ooyiee NBYX-TpeX PAIOB KpEecels, UYTO CO3/aeT
BECbMa MHTUMHYIO atMochepy. ITa «MHTUMHOCTBY, o0ecrednBaeMas OJM30CThIO K
3pUTENIIO CLEHUYECKOIO JECUCTBUs, W SABISIETCA €IUHCTBEHHBIM JCTETUYECKUM
OPUHIIMIIOM aJEeNTOB TeaTpa ¢ apeHod. OJHAKO caMO MOHATHE «OIU30CThY CYry0o
OTHOCUTEIBHO; K TOMY € HMHOIJa BO3HMKAaeT M o0OpaTHas HEO0OXOAMMOCTb —
COXPAaHEHMUS JCTETHMYECKOM IWCTAaHIMHU. Tak, HampuMep, B OJHOW M3 HEYIAaYyHbBIX
nocTaHoBOK TeaTpa «Cepkil MH 3¢ CKBep» B [ pMHBHY-BWIIIMIK MYyOJUKY KpaiiHe
pasapaxkano TO 0OCTOATENIbCTBO, YTO OMTYIIMTENbHBIM MacCOBBIM XOp oOuTaresnei
JNOJIMHBI peKM Muccucunu pasMmeliaicss 4yTh JM HE Ha KOJIEHSX y Hee, menas
HOPMAJIbHOMY BOCIIPUSTHIO IIbECBI. B JEHCTBUTENBHOCTH € 3TO BBI3BIBAJIOCH TEM
OOCTOSITENILCTBOM, 4YTO TeaTpaM C AapeHod, Kak u BooOuie BHEOPOJIBENCKUM
TeaTpajibHbIM KOJJIEKTUBAM, NPUIUIOCh YMEHBIIMTh 3aTpaTsl Ha OQOpMIICHHE
CHEKTaKJIEeH U COKPaTUTh IITAThl pa0OYUX CLIEHBI.

XoTs JaHHas TIJaBa W HE IMPEAnojiaraeT MoApoOHOro  00CyXIEHUs
BO3MOXKHOCTEM M XyIO0XKECTBEHHBIX IPENETIOB COBPEMEHHBLIX TEATPOB C apeHoi ',
MBI BCE € JOJDKHBI OTMETUTH CIEAYIOIIME MOMEHTBI: BO-IIEPBBIX, CTPaHHOE

16 Bonpocel, CBS3aHHBIE ¢ MOCTAHOBKOM MBECHI HA CIEHE B IIEHTPE 3aia, ObLIN
noAPOOHO PAcCMOTPEHBI AaBTOPOM JAHHOW KHUTHM B 0Ooyiee paHHEH ero padote
«Producing the Play», 1953, pp.528 — 600. Kpome Toro, KpaTrkoe OIUCaHUE
mpolecca CO3JaHMS TaKOro CHEKTAKJIS Hapsay C WHTEPECHBIMH KPUTHYCCKUMHU
3amevyanusamu gaercsa B kHure H. D. Albright William Halstead and Lee Mitchell,
Principles of Theatre Art, 1955, pp. 222 —228.



HECOOTBETCTBUE MAHEPHI UI'PBI AKTEPOB APXUTEKTYPE CLEHBI, IPOSABIIAIOLIEECS B TOM,
YTO B JpamMax HEMY3bIKAJIBHBIX, MCIOJHIEMBIX B TAaKMX T€aTpax, aKTEPbl UIPAOT
CKOpee PEANMCTUYECKH, YEM CTHJIM30BAHHO, M, 3HAYUT, HE «IPEACTABIAIOT». Eciun
OBl pEXKUCCEPHI U AKTEPHI PYKOBOJICTBOBAJIUCH OOJIbILIE JIOTUKOM, UEM MPUBBIYKOM, TO
CHEKTAKJIM, pa3bIlPbIBAEMbIE Ha CILIEHE, PACIIOJIOKEHHON B LIEHTpE 3ajia, ObUIN Obl
TaKUMU K€ «IIPEIACTABICHUSIMN», KAK U B €JIM3aBETUHCKOM U I'PEUYECKOM TeaTpax; Ho,
HECMOTpS Ha TO, YTO Ha apeHe HET HU OJIHOM CTEHbI, OHA BCE K€ CIIOCOOCTBYET
CO3JaHUI0 WIUTIO3MU TMOJJIMHHOM Cpelbl C TOMOIIBIO MPEAMETOB O0OCTaHOBKH,
PEKBHU3UTA, a TAK)KE TUATIOTOB IIEPCOHAXKEM.

Bo-BTOpBIX, KaKk IpaBuio, KaXkaas IOCTAHOBKA B TeaTpe C apeHOM C camoro
Hayana (TO €CTh C Hayaja CIEKTaK/Isl) HOCUT YUCTO mMeampdalbHbulli XapakTep U
TOJBKO TIO3JHEE TMEPEepOoXKIaeTCs B peanrucmuyeckyio. ITa TpaHchopmanus
IPOUCXOIUT TOTAA, KOTJA 3PUTENH, IPUBBIKHYB K TOMY, YTO AKTE€pPbl YyThb JIM HE
CUIAT y HUX Ha KOJEHAX, NOANAIOTCA WIUIIO3UM PEAJbHOCTH IPOMCXOIAIIETO Ha
apeHe. Kak 1 Ha cieHe ¢ moprajaoM, akTepbl Ha apeHe INCUXOJOTHYECKH KXUBYT B
CBOEM 000COOJIEHHOM MHpPE, T'PaHULIbI KOTOPOTO CO3JAOTCA TEM, YTO aKTep YIMOPHO
UTHOPUPYET 3pUTENIs, TOBOPUT BIIOJIHE ECTECTBEHHBIM TOHOM M OOpamaercs ¢
IpeAMETaMH PEKBU3UTA, KaK B KM3HU. [10ATOMY y 3pHUTENs HEBOJBHO CO3JAETCs
BIIEUATIICHHUE, YTO MPEYBEIMUYCHHAS TEATPAIbHOCTh IOCTAHOBOK B TE€ATPAX C apeHOM
SBIIIETCS YUCTOW CIIY4allHOCTBIO M YTO JOCTUTHYTHIE B HUX A()QPEKThl OKa3aIHCh
BO3MOXHBIMH JIMIIb OJIaro/iapsl y1ayHOMY CT€YEHUIO0 0OCTOATEIHCTB.

OcTeTHKa TeaTpa ¢ apeHoil elle He pa3paboTaHa, U ee CO3JlaHue BPAJ JIU OyayT
IIPUBETCTBOBATH JIEATENM ITOTO Tearpa: Belb, 110 UX MHEHUIO, IPEANOYTUTEIIBHEE
COXPaHHUTH 3a cOOOI MPaBO CTaBUTH MbECHI JIIOOOT0 KaHpa. B TakoM TeaTpe Mbl JIHILIb
B PEAKHUX CiIydasX BCTPEYAEM YJIAyHbIE COUYETAHUSA PEAIM3Ma C TEaTPajJbHOCTHIO.
I'opa3no yamie 3T NONBITKY MPUBOIAT K OCPEACTBEHHBIM PE3YJIbTATaM.

B aMepukaHCKMX IMOCTAaHOBKAX TEATPOB C apeHOM (Jake B OCYLIECTBIEHHBIX
JKCIIEPUMEHTAJIbHBIMU KOJUIEKTUBAMH) OTYETJIMBO CKa3bIBAOTCS IparMaTu3sM H
AKJIEKTUYHOCTh, TUITHYHBIE JUIs KOMMEPUYECKOTO TE€ATPa, MPOAOJIKAIOIIETO METATHCS
MEXIY PEATU3MOM U HEPEATUCTUYECKUMHU CTHIIAMH, IPUYEM 3TO MMPOUCXOIUT CKOPEE
CTUXHUMHO, YEM B PE3YJIbTATE CTOJKHOBEHUN TBOPYECKOU MBICIIU.

Mexay Tem naxe yMEpeHHas TeaTpaiu3aiusi TpeOyeT KOPEHHBIX H3MEHEHUMH
KaK B CaMOM Mbece, TaK M B OCYLIECTBICHHH IIOCTAHOBKU — W3MEHEHUH,
IPOU3BOJAMMBIX B COOTBETCTBHUHM C TIHIATENILHO Pa3pa0OTAHHBIM IJIAHOM, a HE B UTOTE
CIIy4alHBbIX, IyCTh AK€ YIAYHBIX, HAXOJIOK.

Heymaun w paxe MOJNHBIM NpOBaJI MHOTHX HONBITOK TEaTpAIM30BAHHOU
TPAKTOBKH TIbECHl OOBSICHAIOTCS TEM, UYTO JpaMaTryprd M IOCTAHOBIIMKH HE
HOHMMAIOT TOT0, YTO JJIsi YCIEUIHOrO OCYLIECTBIEHUS Ha CLIEHE IO0J00HBIX
AKCIIEPUMEHTOB HYXHbI HOBBI CTUJIb U HOBas ()OpMa; OHH K€ MCXOASIT B CBOEM
TBOPYECTBE JIMIIb U3 OTpULIaHUs cTapbiX (opm. [Ipon3BoapHO monupas TpaauLHUH
peanu3Ma, OHU €LIE HE BbIPA0OTAIU HOBBIX TPAJULUNA, CTOJb K€ KU3HECIIOCOOHBIX U
OCMBICIICHHBIX. B pe3ynbTaTe Mbl MMEEM CIEIUIEHHYK Hayraj ApaMaTypruro H
HEIPOAYMAaHHbIE IOCTAHOBKH.

[TpeobnamaromMMu CTUIIMH B T€ATPAIbHOM MCKYCCTBE HAILIETO BEKa SIBJISIOTCS



WIpUBasi TEATPAIBHOCTH (IJIaBHBIM 00pa3oM B komenusix)'!'” um ¢opmanmsm. Kpome

TOT0, HYXKHO YIOMSHYThH «3JIETAaHTHYIO TEaTpPalbHOCTBY, MPEACTABISIONUIYI0 COOOi
HEYTO CpeJHEe MEXJy HUMH, XOTS JAaHHBII CTHJIb U HE MPUOOpEN €lle OTYETIUBOU
dbopMbl. DJETaHTHYH TeaTpajbHOCTh MOXHO OOHApYXKUTh B IOCTaHOBKaX
KOMMEPYECKUX TEaTpOB JIFOOOW CTpaHbl, HO MPEUMYLIECTBEHHO AHIJIMH, TJI€ B ATOU
MaHEepe CTaBITCS KaK CTapble, TAK U HOBbIE NbeChl. [ TakuX mbec, Kak «YIIOBKa
namckoro yrogHuka» ®dapxepa mwnu «BeHepa B mose 3penus» ®Dpas, «AHTOHUN U
Kneonarpa» Illexcimpa u «Lle3app m Kieomarpa» Illoy, XxapakTepHbl ckopee
BHEUIHUN JIOCK W U3SIIECTBO [BIKEHUN, YEM TIIyOOKOE pAaCKpBITHE CMBICIAa U
IIOTEHIIMAJIBbHOW CHJIBI >KM3HEHHBIX curyauud. Hampumep, cnekrakib «lle3app u
Kinieonarpay», nocraBnennsiii B 1950 rr. Jloypencom OnuBbe Ha BEPTSLICICS CIIEHE,
0oJbllle pagoBall TJa3, 4YeM T'OBOPUJI yMY. AKTEPCKOE HCIIOJIHEHHE B MOCTaHOBKax
ATOro CTUJISI OOBIYHO HE OBIBAET IPyObIM MM HEOTPAOOTaHHBIM, HO OHO HE MepeaaeT
OCHOBHOM MBICJIM NBECHI U HE PACKPBIBAET XAPAKTEPOB ACHUCTBYIOIIMX JUL. Takue
IIOCTAHOBKM OOBIYHO BBIMJISIAAT, KAK CMEHSIOIIME APYT APyra rpyNroBble MOPTPETHI
aKTEepOB, MOPAKAIOIIMX 3puUTeNss OnecTsamed TexHukod peun. HHoe neno —
HIEKCITMPOBCKUE CMEKTAKIN (K KOTOPHIM OJaroBOJISIT UCKYCCTBOBEIIBI U «CBETCKHUE
TeaTpalibl), [€ MECHU M TaHLbl Hapsay C NPENEeCTHBIMU KOCTIOMAMH U KPaCHBBIM
oopMJIECHHEM CIIEHBI 110 MEHBIIIEH Mepe 000rallaT, €Clii U He BCEerla OKUBIIAIOT,
nericteue nbecbl. Hpro-ilopkckuil cnekrtakib «Kak Bam 3TO MNOHpaBUTCS»,
noctaBieHHbId B « Tuatep runay ¢ Katpun Xom0OopH B TJIaBHOW POJIM, 3aCITyKEHHO
NOJIyYuJ BBICOKYIO oOleHKy xypHana «lllekcnup Kyotepnw», XoTss B TOM, 4TO
IPOUCXOJIAIIO Ha CLIEHE, OBIJIO — M3-32 MHOKECTBA BCTABHBIX IECEHHBIX HOMEPOB —
oonpimie oTr Pynmomeda Dpumma, uyem ot Illekcnupa. OOBIYHO CIEKTaKIH,
IPETEHAYIOIME HA «KYJIBTYPHOCTB), XapaKTEPU3YIOTCS U3BECTHOM LIEPEMOHHOCTHIO,
VM CBOMCTBEH CEPbE3HBIN TOH, NOAYAC YAAYHO COUYCTAOIIUICS C BEXKIMBOU IIyTKOM.
B u341IHBIX NBUKEHUSX AKTEPOB MU B MX YETKOW JUKIIMU, KaK U B JICKOpAIUsiX,
KOCTIOMAaX, CEpPbE3HOM MY3bIKAJIbHOM COIPOBOKJIEHUU M YCJIOBHBIX TaHLAX, MHOIO
HEPEMOHHOTr0. Takas «apuCTOKpPaTUYECKASD TEATPAIBHOCTh JTOCTUIIIA KyJIbMUHALIMU
B cnekrakie «CoH B JETHIOK HOYb» lllekcnupa, MOCTaBIEHHOM B AHIJIMHCKOM
tearpe «Onn Buk» B 1953 — 1954 rr. O6 3Toif MOCTaHOBKE MOKHO CKa3aTh, YTO OHA
OYKBaJbHO «HCTOYANA KYJIbTYpYy» IO HEOPEKHO HCIONHIBIIYIOCS MY3BIKY
MennenbcoHa.

DOopMAIIUCTUYECKOE HCKYCCTBO MEHBUIE MPUBJIEKAET KOMMEPYECKHE TEATPHI,
YeM »3JIeraHTHas TEeaTpPaJIbHOCTh WMJIM H3OILIPEHHAs] HU300peTaTeNbHOCTh. AKTEpbI-

17 MysbikanbHONW KOMEIWH, TaK € KaK M OIE€PEe M MY3bIKalIbHOM Apame,
HACTOJILKO MPUCYIIA TE€ATPATBbHOCTh, YTO 3TOT BOMPOC HE HYKIAETCS B 0OCYKICHHH.
BaxxHO MOMHUTH TOJIBKO, YTO My3bIKajbHas KoMeaus Ha bpoasee pa3BuBanach u
IPOJIOKAET Pa3BUBATBCS B JIByX IPOTUBOIOJIOXKHBIX HAMpPaBJICHUSX — B
HAIIPABJICHUN XapaKTEpHOU W MPOOJIEMHOM IpaMbl, KakK, HAPUMEP, MY3bIKaJIbHBIC
neechl Pomkepca um XamepcraitHa «Cayt Ilacudux» u «Kopoms u s», u B
HaIpaBJIeHUU YHUCTO (HOPMAIUCTUYECKOrO0 OECCIOBECHOro Oajieta TUMA «Typ A€
dbopc», ucnonaHsemoro ArHecoil e Muiib B KOHIIE NEPBOro JEHUCTBUSI CIEKTaKJIA
«Oxiaxomaly.



3BE3Ibl CIE peXe, YeM MacTepa pPEKUCCYpbl, H30UpaOT (HOpMaTu3M CBOUM
CpeICTBOM BbIpaxeHHs. POPMAIMCTHIECKOE TBOPUECTBO OOBIYHO MPECIEAYET YUCTO
3CTETCKHME IIeNM, KOTOpble M CTaBWIM cebe, Hampumep, Komo mmm Heiitc,
Yy)KJIaBIIMECH «KOMMEPYECKOr0 MCKycCcTBa». Kak W apyrue medrateny U TBOPLBI
CTUJIM30BAHHOI'O, B TOM WJIM MHOM CTENEHU PUTYaAJIbHOTO T€aTpa, OHU IMPECIEI0BATN
OJIaropoAHbIEC LIETU: PEerjJaMEHTUPYsl MPUEeMbl BOCIPOU3BEIACHUS JCHCTBUSA U pEYH,
OHM J1aBaJIU IKOOBI CBOOOAY BBHIPAKEHHIO YEIIOBEYECKOTO AyXa.

dopManuCThl Mojaraiy, 4YTo €Cilu TeaTpalibHOe JeHCTBUE OyAeT OYMIIEHO OT
BCEr0 MEIIAOUIETO0 BOCHPHUATHUIO €ro CUMBOJIUCTCKOTO  COJEPKAHUSA, €CIH
XapaKTepUCTHKaM IepCOoHaxeil OyneT mpuaaHO 3HAYEHHWE TUIMYECKOTo, €CIU peyb
akTepa OyJeT OTYeKaHEHa M COBEpIICHHA C TOYKU 3PEHHUsl BHEUIHEW (OpMbI, TO 3TO
BO3BEJIMYUT U caMblil 00pa3 uenoBeka. OHU yTBEpKJ1alH, YTO KU3Hb HA CLIEHE BHOBb
oOpeTeT BeIMYME AHTHUYHOCTH, KaK TOJbKO JABMKEHHUS aKTEpOB CTaHyT Ooiee
TOP)KECTBCHHBIMU,  XapAaKTEPUCTHKHA  OOpa30B —  CKYJIBNTYPHBIMH,  SI3BIK —
napagHeiM. TakoB ObLT HMaeas (GOPMAIKCTOB C MEPBBIX JHEH BO3HUKHOBEHHUS TOTO
HEpeaIucTUYecKoro HamnpasieHus 90-x rr. npouuioro Beka. Ha mepBbiil B3risa oH
KQKETCS MOYTU HEOCylecTBUMBIM. OHAKO TakWe INMUCATENN, Kak OMuib Bepxaph,
Hons Knonens u MeiiTc, cyMeny BOIIOTHTB €ro B CBOSH ApaMaTyprum, COUeTaBIIeH
dbopmanus3M ¢ poMaHTH3MOM. HecKoJIbKO Mo3ke 3TOT uiean ObUl OCYIIECTBICH U B
nbecax Yaunpaepa, OauoTa, YwWibsimMca W bpexta, coueraBmmx (opManuzMm c
peanu3Mom.

Bo u36exxanue myTaHUIBI HATOMHUM, YTO TEPMHUH «(HOPMATHU3M» HCIIONIB3YETCS
WHOTJIA JJI ONIPENETICHUsI «YIaJI0YHON OypKya3HOU KylIbTypsl». Ho y Hac monsatue
«popmasiu3mM» HE UMEET MOJUTHUECKOI0 CMbICIIa: OHO 0003HAYaeT B JaHHOM Cllydae
MOTYEPKHYTO (POPMATIBHYIO CTPYKTYPY IBECHI, BEIMBIIIJICHHBIEC, YUCTO a0CTPAKTHEIE,
«(popManbHbIe» XapaKTEPUCTUKH JIOAEH, JEHCTBUE U PEUb, JINIIEHHbIE KOHKPETHOIO
COJIEpKaHMS.

Pycckuii nckyccrBoBen IIIknoBCKuM mucan, 4TO «IIPOU3BEIECHHE MCKYCCTBA —
ATO OOIIMIA UTOT BCEX UCIOIB30BAHHBIX B HEM CTUJIMCTUYECKUX TPUEMOB.

B Aunrmmu 1930-x rr. GopMaMCTUYECKYIO ApaMaTypryro IpeACTaBisIn OT JUIa
«ieBplx» Onen, NmepBya n Crnennep, OT JIMLA IPABBIX» — DJIMOT U PSIA APYTUX
aBTopos 1%,

Taupos, nocne 1918 r. mbpITaBIIMiCS NMEPEUTH OT CBOMX JOPEBOJIOIMOHHBIX
ACTETCKUX MOCTAHOBOK K BBIPAKEHUIO HA CIICHE «COLMAJIBHON NEUCTBUTEIBLHOCTIY,
HEM3MEHHO HCIIOJIb30BaJl BO BCEX CBOMX CIEKTaKJIsAX CaMble pa3HOOOpa3HbIe
aneMeHThl (opmanuzMa. Henb3si, OCHOBBIBasCh TOJBKO Ha TOM, YTO YBJICUCHHE
hOpMaTH3MOM HANpPAaBHIIO TBOPUYECTBO VeiTca B CTOPOHY TeaTpa, HOCBSIIEHHOIO
MUPY JUYHBIX HWHTEPECOB, JieJaTh OIMMOOYHBIA BBIBOJ, O HEBO3MOKHOCTU
HCIIOJIB30BAaHUSI 3TOr0 METOJla B MACCOBBIX TeaTpax JItoO0Oro JyXOBHOTO WM
noJauTHYecKoro HampasiaeHus. B 1918 r. Meiepxonba nocTtaBuin B TeaTpe Ha

U8 g wumero B Bumy, C OJHOHW CTOPOHBI, «aHTU(ANIMCICKHE» U
«aHTUUMIEpHaTucTHUeckue» mhechl Tuma «llmsicka cmeptm» Opena, «Cya Han
cyabeit»y Cnennepa, «Mcrpeburens @6 nHabupaet BoicoTy» Onena u UimepByaa, a ¢
JIpyroil cTopoHbl — «YOuiicTBo B codbope» u «CemeitHoe coopue» DnoTa.



OTKpBITOM Bo3ayxe «Mmucrteputo bydpd» MaskoBckoro u B BHAE MaccOBOTO
3penuina — QGopMaIuCcTUYECKyto aApamy Omuiisa Bepxapha «3opu», MOCBAIICHHYIO
TEME PEBOJIIOLIUY.

Utak, x0T hopManu3M U modxcem OBITh MCIOJB30BaH B MOJIUTHYECKUX LIEIIAX,
OJIHAaKO caM 1o ce0e PopMaTUCTUUECKUI TeaTp HE HOCUT MOJUTUYECKOTO XapaKTepa.
QOpMaNMCTUYECKHE DSKCIIEPUMEHTBI BIIOJIHE CIPABEIJIMBO OCYXKIAOT 33 UX
IPETEHIUO3HOCTh, OTCYTCTBHUE LEICYyCTPEMIEHHOCTH, HAJAYMAHHOCTh COLMAIBHOM
npoOieMaTuKy, OOe3JIMYEHUE CIICHUYECKHX O00pa3oB, a TakkKe 3a CKOBAHHOCTH
JNBWKEHUI U pEUH aKTepa.

K Ttomy e dQopmanusm B Tearpe OOBIYHO TPEMSITCTBOBAN CO3JAAHHIO
MHOTOIJIAHOBOI'O CLIEHHYecKoro obpasa. HezaBucuMo OT HampaBieHUS MbEChl WIH
CHEKTaKJIs, OOJBIIUM HEJIOCTAaTKOM 3/1eCh OBLTM aBTOMATH3M U HM3BECTHAA
OTYYKIECHHOCTh AaKTEPCKOTO HCIOJHEHMS, MEIIABIIME AKTEPy BOWTH B AKTHUBHOE
B3aUMOJICHCTBHE C APYTMMH HCIIOIHUTEISAMHU (HA000POT, IO MHEHHIO (DOPMATTUCTOB,
«aKTepbl, CBOMM IIOBEICHUEM Ha CLEHE CO3JAIOIIHE BIEYATICHUE IEHCTBEHHOMN
B3aUMOCBS3M C OKPY/KAIOUIUMHU... BBHIISAAT CIMIIKOM PEAIbHBIMU JHOAbME» 1),
Jlaxe Takue IHMTepaTypHble Tbechl, Kak «IlomHomyHme B Mapre» Meiitca u
«Youiicteo B cobope» wunu «CemeitHoe cOopumie» OinnoTra, B KOTOPBIX
JNEHUCTBYIOIIME JIMIA TOBOPSAT MOHSTHBIM SI3bIKOM, TAK)KE€ OCTABIISIOT BIICYATIEHUE
OTPELICHHOCTH U CKOBAHHOCTH.

He ynuBuTEnpbHO, YTO pEBHUTEIM CaMOJOBJICIOIIEH TEaTPaJIbHOCTH U
dbopmanu3mMa NPUBETCTBOBAIIM  HMCIOJIb30BAaHUE  MAacCOK, XapakTEepPHBIX s
KJIACCUYECKOTO TeaTpa, U MPUMUTHUBHBIX PUTYyaIbHBIX JaelicTBuil. Hanbonee ynaunoe
IICUXOJIOTUYECKOE OIpaBJaHUE 3TOro Inpuema Mbl HaxoauM B mbece O’Heiura
«BcesbiHuil bpayn», B KOTOpOil OAMH U3 T€POEB, HAJIEBasi MACKy JIPYTOTo, KaK ObI
oOMeHUBaeTCsl ¢ HUM XapaktepoM. [laxke B cBoux Oosiee mo3auux nbecax O’Heidn,
NI0-BUMMOMY, HEOXOTHO OTKa3bIBAETCS OT MAacOK. Ero aBTopckue yka3aHus B IIbece
«Tpayp k nuiy OiekTpe» TpeOyIT OT KaXKIOTO HCIOJHUTENS HEMOABUKHOIO,
noI00HO Macke, BbIpaXEHHUs Jula. B 3Tol mbece MEepCcoOHaXu TaKKe MEHSIOTCS
CBOMM BHEITHUM OOJIMKOM.

[lepBbie mpuMepsl Takoro (HOpMaNbHOTO KCIONB30BaHUS MACOK U MPUTOM O€3
KaKOro-JIn00 MCUXO0JIOTrHYeCKOr0 000CHOBAHUS 3TOTO Mbl HAXOUM €Ille MPUMEPHO 32
NATHAALATH JIET 10 NOSIBIEHUA Nbechl «BeeBbiliHnil bpayn». S nmero B BUly MbECHI
Ueiirca «Ilecounsie uace» u «Ha nooepexne beinby, moctaBnenHsie B 1911 1. B
«Tearpe Ab6OarcTBa». Oba cnekrakis 6put oopmiensl ['opmonom Kparom. Takxke
NPUMEHSUINCh MACKH M B MOCTAHOBKAX Ooyee MO3IHMX OJHOAKTHBIX Ibec Meiitca,
HAIMCAHHBIX O]l BIMSHUEM SITOHCKOTO cTuisl «Ho», u B )kUBOM razere « JHEprus» B
UCIIOJIHEHUU TpyImnbl «Penepan TUITEp», a Takxke B Ibece bpexra «KaBkasckuii
MEJIOBOM KpyT», KoTopyto bepnunckuii ancamOap nmokaszan B [lapmxe metom 1955 .
MoTHUBHPOBKH TMPUMEHEHHS MAacOK ObUIM BEeCbMa pa3HOOOPa3HBIMU U, BEPOATHO,
OyIyT pa3sHOOOpa3HBIMH W B JmajbHEHIeM. Macku crmocoOCTBOBAHM OOE3ITUYEHUIO
NEUCTBYIOIMX JInL. Tak, HampuMmep, B « JHEPTUW» MIPUMEHEHUE MACOK MPECIIEI0BAIIO
SABHO CATUPHUYECKHUE LIeJIM; JEBATh MACOK HM300pa)Kaiu «IEBATKY CTapUKOB)» —

119 Albright, Halstead and Mitchell, Principles of Theatre Art, 1955, p. 120.



wieHoB BepxoBHoro cyna CIIA, kotopeix npesnnent @pankinH Py3BensT nopunan
3a MpPENSATCTBUSA, YMHUMbIE BEpXOBHBIM CyIOM IIPOBEICHUIO 3aKOHOMPOECKTOB
«HOBOTO Kypca». B HeKoTOphIX mnbecax IeiiTca MAaCKM IIOJYEPKMBATH HX
pUTYaJIbHBIN XapakTep. JIumas apaMaTHYEeCKue CUTYallMd WX PEATUCTUYECKOTO
XapakTepa, Macku 000OILEHHO TPAKTOBAIM UJIEHO Mbechbl. Kpar Xxopoio moHumai 3t1o.
CosnaBas Macky i ciemna B crekrakne «Ha moGepexwe Beiimby Meiirca, on
nucai: «lIpeumymiecTBo Macku, 3aKpbIBalOIIEH JIMLIO aKTepa, B TOM, YTO OHA BCEraa
0e30mMO0YHO TEepeaeT BBIMBIIUICHHBIH MMOo3THYEeCKUil 00pa3. Tearp nomken
YUUTHCS “‘ZOJTOBEYHOCTH Yy HMCKYCCTBAa €THNTSH W BO3POJUTH APEBHUN 0ObIYaii
HajZieBaTh Ha JIMII0O aKTepa MAacCKy, YTOObI BBIPAKEHHE €ro JIMIa — 3PUMOE
IPOSBIEHUE TIOITHYECKOTO JyXa — OCTABAIOCH BCETIAa HEM3MEHHBIMY 120,

dopmanu3M poAUIICA B IOMCKAX ICTETUYECKUX YCIOBHOCTEH, KOTOPBIE MOIJIU
OBl CITy’KUTh KaK T€aTPaIbHOMY HMCKYCCTBY B 1I€JIOM, TaK U TBOPUYECTBY OT/IEILHOIO
npamarypra. TeaTpayibHble HAesATENH, IIOJAraBUIME paHee, 4YTO CaMOJOBJICIOLIAs
TEaTPaIbHOCTh,  KOTOPYH0 ee¢  moOopHWK  Ausekcanap  bakmm — HasBan
«pPACKpETOUIEHHbIM  TeaTpoM»,  HOPOAUT  CBOOOJHOE  TBOPYECTBO  WIIU
CaMOITPOM3BOJIBHOE HCKYCCTBO, C IIOPA3UTENbHBIM DPBEHHEM B3SUIMCh 32 ITOMCKU
HOBOM Tpaauuumu. PeuWHrapAar, Kak TaJIaHTIMBBIA IMOIYJAPU3ATOP, Cpa3y
IIOYYBCTBOBAJI, Ky/1a Iy€T BeTep. B ero rearpe MCHONHAINCH MAHTOMUMBI; OH CTaBUJI
beChl B 0aJTbHOM JIBOPLIOBOM 3ajie Ha (pOHE KAMUHHOTI'O SKpaHa B CTUJIE 0apOKKO; €ro
MIOCTAHOBKH PEIUTHO3HBIX 3PEIUIL OCYIIECTBIISUIMCH B CUMYJIbTAHHBIX JEKOPALUSX C
JICJICHUSMH Ha TaK Ha3bIBaeMbIe «OeceIKn», HaKoHell, Ibeca ["odmancTans «Kaxapii
YeJloBeK» (Co3JaHHas MO MOTHUBAM CpPEIHEBEKOBOW Ibechbl «BCIKUl YenoBEK»)
UCIIOJIHSJIACh Ha MOJAMOCTKAaX, BO3BEIICHHBIX Ha MamnepTd 3aibl0yprcKoro cobopa
ctwist 6apokko. IlocTosHHOE apxuTeKTypHOE O(DOpPMIICHHE CIEHBI B MapUKCKOM
tearpe Komno, Kak ¥ MOMBITKH APYTUX Te€aTpajJbHbIX MMOCTAHOBIIUKOB yOpaTh mopTad,
SBIJINCHh PE3YyJIbTATOM TOWUCKOB HOBBIX ()OPM M IKCIEPUMEHTOB Meiiepxoibaa u
TaupoBa. MumMuueckasi TexHuka, KoTopyto bappo pa3paboTan HECKOJbKO MO3JHEE,
OblJIa CIEACTBUEM TEX K€ MCKAaHUU. DTOMY COIMYTCTBOBAJIM HECKOHYAEMbIE MOUCKU
HOBBIX «(OpM» U B ipaMaTypruu.

IIbechl, HamucanHble Meiitcom mocne 1917 r. B CTHIIE SIIOHCKOTO teatpa «Hop,
MOTYT CIIy>HUTbh 00pa3iioM KpaitHeil ycnmoBHOCTH. B nibece «I[lonHonmyHue B mapTe» ee
repoii CBuHOMac HoOcUT mnojyMacky, a repouHs KoponeBa— Byans. Korga
CBuHomaca A0KHBI 00€3rIaBuTh Mo npukazy KoposeBbl, Ha clieHe 3ajepruBaercs
BTOpOM 3aHaBec W CIIyKUTEJIb YATACT JIETCHIY B CTHXaxX O TOM, KaK BIIOOJIEHHOMY
IOHOIIIE OTPYOMIJIM TOJIOBY MO MPUKA3y WPJIAHJICKOW KOPOJIEBBI. 3aTEM MOSBISETCA
KoponeBa ¢ orpyOneHHoi romoBoit CBMHOMNAcCA; €€ PYKH M OJCKIAa CHMBOJIMYECKH
OKpalleHbl B KpacHbld 1BeT. OHa MoOJlYa MMHUTUPYET IEHHE M BBIPAKAET CBOU
YyBCTBAa B TaHIIE, COMPOBOXKJIaeMOM Ooem OapabaHOB, a B 3TO BpeMs CiyKUTeIb
IoeT 3a Hee cyosa. [lanpme, korga AoJDKHA IeTh ['onoBa, BMecTo Hee noetr Bropon
CIIy’)KHUTENIb. B aBTOPCKOM peMapke K 3TOMY MecTy ckasaHo: «Koponesa B TaHIe
otnansiercs ot ['onoBel; OHA TO 000MdBIIAET, TO OTTAIKUBaeT». B cepenune TaHia,
KOTJ1a I10 pOJIM OHA JIOJKHA CMeAThCs, 3a Hee cMeeTcs [lepBhli ciryxurens, a Bropon

120 Janet Leeper, Edvard Gordon Craig: Designs for the Theatre, 1948, p. 46.



roBoput 1pu 3ToM: «OHa cMeetcs. Kak MOxeT OHa cMesIThCs, KOT/a €€ JIIOOMMBIT
meptB?» llepBoiit cimyxurtenb orBedaer eMmy: «OnHa Oe3ymHa. Bor modyemy ona
cMeeTcs». 31ech CleayeT aBTopckas pemapka: «OH CHOBa CMEETCS BMECTO
Koponesb». Koponea monmya noanumaer ['onoBy, nmogHocuT ryObl CBuHOMaca K
CBOMM M MOCTENEHHO YCKOPSET TeMI TaHla. HakoHE OHAa MEIJIEHHO OIyCKaeTCs Ha
noJi, u Toraa CiyKuTenn oOBSABIAIOT 00 OKOHYAHUM CIEKTAKIIS; OHU MOIOT TECHIO O
KECTOKHMX JIEBCTBEHHHIIAX, KOTOPBIE «OCTAIOTCS HEOCKBEPHEHHBIMU, HE 3HAIOT HOYU
JTHO0BUY.

«IlomHOMyHHE B MapTe» — obOpasel] cyrybo (popmanucTuueckoil npaMaTypruu,
HO 3JIEMEHTHI (popMau3Ma UMEIOTCS U BO MHOTHX Apyrux nbecax XX B. Hauboinee
cuibHbIM MecToM B ibece T. C. Dnunorta « BeuepruHka ¢ KOKTEHIISIMU» MOKHO CUUTATh
CLEHYy BO BTOPOM JEHCTBUHM, B KOTOpOW JI-p Peinm, mcuxuarp M «ONEKyH», CO
CBOMMHU accucTeHTamu J[Kyineld u AJIEKCOM BBIIOJIHSIOT peauruo3Hbiii oopsaa. Han
OoKamaMu C KOKTEWUJIEM OHU YHTAIOT KaKyl0-TO MOJIUTBY, HAIIOMHUHAIOIIYIO MECCY.
3arem Pelinu rosoput: «Tenepp Mbl rOTOBBI K BO3nMsHUIO». Ho Anekc TpeOyer,
yTOOBI CHayana ObLJIO CKA3aHO «CJIOBO 32 MPOYHOCTh Opaka», UMes B BHIAY YETYy
UembOepsieHOB, KOTOpYIO n-p Peiin oTmpaBuii AOMOM HajlaXuBaTh WX CEMEHHYIO
KU3Hb. PElIN MPOU3HOCUT KPAaTKYI0 MOJIUTBY 3a OJIaroJIEHCTBUE 3TOU CYIPYKECKOM
napbl, U «OINEKYHbD» MOJbIMAIOT Ookanbl. 3aremM AJiekCc TpeOyeT «MOJUTBHI 3a
MyTENIeCTBYIOMUX», n00 repouHs nbecbl Cenust KonmictoyH oTnpasisieTcs B MyTh,
Ha KOTOPOM €l MOIYT BCTPETUTBCS BCEBO3MOXKHBIE TpyaHocTH. WM TyT Tpoe
00XKECTBEHHBIX «OMEKYHOB» MOHOTOHHO MOIOT: «[lokpoBHUTENb MyTEHIECTBYIOLIUX,
0J1arociI0BU UX MyTh». DOpMaIN3M UCIIOIHIEMON «MOJUTBBDY OUEBHUJIEH XOTs ObI U3
TEHJICHLIMO3HOTO IIOBTOPEHUS OTAEIBHBIX CIIOB B IecHe JKynn:

3amutH ee ot I'0i10coB,

3amuTH ee ot Bumenuii,

3aluTy €e cpesib UIyMa U KPUKOB,
3amuTH ee B THIIIHHE.

B kauectBe Tperhero oOpasua (HOpMaTUCTHUECKON ApaMaTypruv MOXHO
Ha3BaTh JIIOOOBHYIO Tpareauto «KpoBaBas cBanbp0a» ucnaHckoro mnosta denepuko
I'apcua Jlopka.

Ota npeca JOCTUraeT KyJIbMHHALIMM B MOMEHT, KOT/la BO3JI00JIEHHBIA T€pPOUHH,
NOXUTHUBILUNA €€ BO BpeMsl CBaJbObl U 3aCTUTHYTHIN B JIECY, BCTYNAET B CMEPTEIbHBIM
NOEIMHOK C ee xkeHuxoM. Haunbonee TearpanbHO pellieHa B 3TOW Mbece NepBasi ClieHa
TPETHEro AEHCTBUS; B HEN MOSABISAIOTCS aJlJieropuiyeckue purypbl — rnpuspaku JIyHsl
u Cmeptu. Mx cnoBa Takxke cyryoo dopmanmuctuunbl. Hanpumep, JIyna roBopurt:

Bnycture mens! S 3akouenena, Chnyckasch Mmo creHam M okHaMm! OTkpoiTte
KPBIILH, pacnaxHuTe xyinu, I ne s cmory norperbes! Mue xonoaHo! 2!

INapcua Jlopka ucnonb3yeT GopMaMCTUYECKH K BET. ITO 0OHAPYKUBACTCS
B KOCTIOMax U OOCTaHOBKE JEeHCTBUSI €ro mnbechl-hantazun «J[ro60Bh J0HA
[lepiumninaa u benucel B ero cagy». Belmie yxe roBopwioch O TOM, 4YTO B

121 Teker B3ar u3 anrnmiickoro nepesoga R. L. O’Connell and Japaes Graham-
Lujan, Three Tragedies of Lorca, 1947.



HEKOTOPBIX HEPEATUCTUUYECKUX MbECAaX OXOTHO MPUMEHSIM MACKH; HampuMmep, OHU
npuobpetatoT riryookuii cMbica B ibece O’ Heiina «Bcesbimnuit bpayny». (He Hy»)HO
3a0bIBaTh, YTO MACKU ObUIM O0s3aTEIbLHBIM aTPUOYTOM BCEX MbEC, HAMMCAHHBIX IS
npenenbHo  PopMaIMCTUUECKOro Kiaccuueckoro tearpa AduH.) [pamarypru-
MOJICPHUCTBI HUCHOJIB30BAIM M JpYrol (OpMalibHbIA 3JIEMEHT KJIAaCCUYECKOIo
TeaTpa — XOp. Tak, Xop KEHTepOepHaHOK SBJISETCS OCHOBHBIM 3JIEMEHTOM
MOCTPOEHUS MbEChl «Y OUNUCTBO B cobope» Diauota. bomblinyto posis UTpatoT XOphl U B
neecax «Onektpa» Kupony, «Cemeiinoe coOopumie» Inuota, «lIpokakeHHBIN
cmesuics» O’Heitna u «3a Bopotamuy O’Keiicu. MTHoraa Ha3HaueHUE KIIACCUYECKOTO
XOpa BBHITIOJIHAIOT B 0Oojiee WJIM MEHee He(POpMaabHON MaHepe MW OTHEIbHBIC
nepcoHaxu, kak, Hamnpumep, Cer u ropoxane B nbece O’Helina «Tpayp k nuny
DIEKTpe».

CBoeoOpa3nbiii (popManbHbIA TpUEM ObLT HCIOJIB30BAH B ICUXOJIOTHUYECKOM
IJIAHE W B MHOTOCJIOBHOW JEBSITUAKTHOM M BCE K€ IMOJb3YIOLIECHCS HEM3MEHHBIM
ycnexoM nbece «CtpanHas uHtepMenus». O’Heln BO3poaAW U MIMPOKO MPUMEHUI
31€Ch CTApOMOJHBIE «PEIUIMKA B CTOpOHY». OH Jam uX B BHUAEC BHYTPEHHETO
MOHOJIOra, KOTOpbid [IpakTuuecku siBisieTcss Oecelnoi MEepcoHa)ka ¢ CaMUM COOOM.
CB0o0OO/HYI0O MaHepy HCIONb30BaHus 3Toro npuemMa O’HeilsioM MOKHO CpaBHUTH C
MaHEpOW, B KOTOpOW HamMcaH «Yuucce» Jlxoica, XOTd S3bIK Jpamarypra
3HAUUTEILHO MEHee 00pa3eH, YeM fA3bIK poMaHucTa. OTKa3aBUIUCh B CBOE BpPEMS OT
PEIUIMK B CTOPOHY M MOHOJIOTOB, JpaMaTyprus cienana KpynHslid mar Brepen. Ho
BCKOpE JApamMaTyprd BHOBb IMONUIA MO IyTH BO3POXKICHHUS OTBEPTrHYTON HMH
texHuku. B 1910 r. Kneitton 'amuneToH B cBoeil kHure «Teopusi Teatpa» ocyaui
«PETUIUKUA B CTOPOHY» TJIaBHBIM 00pa3oM 3a TO, YTO aKTep, MPOU3HOCS MX, BBIXOIMII
3a paMKy IMopTajia W JIOMaJl «4ETBEPTYIO0 CTEHY». bojee CHHUCXOAUTEIbHO OTHECCS
lamuneToH Kk MoHonory. OH OTMedYal Hajduyue JABYX BHUIOB MOHOJIOTOB:
HEXKENATEIbHbIH «KOMIIO3UIIMOHHBII MOHOJIOI», B KOTOPOM TMOSICHSIETCS CHOXKET
(HampuMep, MOHOJIOT, TPOU3HOCUMBINA B Hayajie MOCIEAHEro IelcTBUs Nbechl «Beep
nequ  Yuugaepmup» O. Yaitnpaa) Wid OIVIAIIAIOTCS MPOUCHICANINE 3a CIEHOU
COOBITHUSI, U BIIOJHE MPUEMIIEMbIN «MOHOJIOT MbIcieiy. [1o ero MHeHHIO, TOCTIeTHUMA
BUJI MOHOJIOTa B COBPEMEHHOMU JIpaMaTypruu BIIOJHE JOMYCTHUM, TOTOMY YTO B HEM
packpeiBaeTcsi o0Opa3  Mbicied  nepcoHaxka. Hampumep, peun ['amnera
BOCIIDUHUMAIOTCSI ~ 3pUTENIEM, KaK HEYTO €CTECTBEHHOE, IIOCKOJbKY OHH
NICUXOJIOTUYECKH MOTHBUPOBAHBI.

Tot ke 'amunbroH B 1939 1. yTBepxkaan, 4yToO «PEIUIMKH B CTOPOHY» B IbECE
«Crpannas unrepmeausi» O’Heina (moctaHoBka koTopoi B «Tuatep runm» umena
OOJBIIION yCTeX) — 3TO U €CTh «MOHOJIOTH MBICIIEH», HOO OHU HE «BBIBOJST aKTepa
3a PAMKM CLIEHUYECKOM KapTUHBD 22, DTO TOJIKOBAHME PEIUIMK U MOHOJIOTOB MOYKET
OBITh MCIOJIb30BAHO TOJBKO TEMH, KTO CTPEMUTCS COXPAHUTh PEATHUCTUYECKYIO
«CLIECHUYECKYI0 KapTHHY», TO €CThb CLEHUYECKYI0 arMmocdepy, CO3JaBaeMylo
HOPTAJIOM M COOJTIOJIEHUEM YCIOBHOCTH «YETBEPTOM CTEHBD». B TOM TeaTpe, KOTOpHIH
HE CTaBUT cele 3ajauell Co3JaHuEe WJUTIO3MM PEabHOCTH, ApaMaTypr U pexuccep
MOTYT HAMepeHHO BBIBOJIUTH aKkTepa 3a Mpeieibl CUEHUYEeCKOM KapTuHbl. UM He

122 Clayton Hamilton, The Theory of the Theatre, New York, 1939, pp. 48 — 51.



HY’)KHa «MOTHUBHUPOBKa» MOHOJIOTAa: OHHM XOTST NOPAa3UTh U 3aMHTEPECOBATH 3PUTEIS
MMEHHO HAPYLIEHWEM WUIIO3UM pPEAIBHOCTH. BOT mo4YeMy OHM 3aMEHSIOT
KU3HEHHYIO MPaBIy TEaTPAIbHOCTHIO M UCIHOJIB3YIOT CHILY (Yapbl WM KOMEIUNHBIE
BO3MOXHOCTH) HEMOCPEACTBEHHOTO oOOpaieHusi axkrtepa K 3puremo. Korna
IpamMaTypru U PEKUCCEPHI-ANIOIOreThl TEATPAIBHOCTH BO3POJIMIN B COBPEMEHHOM
TeaTpe MOHOJIOT, OHU HE MBITATUCH CHENATh €r0 «ECTECTBEHHBIMY»; HA00OPOT, OHU
CTPEMHJIUCh K «UCKYCCTBEHHOCTH», OOECIEUUBAIOIICH SPKYI TeaTpaJbHOCTb
3penuiua. COBEPIIEHHO SICHO, YTO MMEHHO 3THM HAMEPEHUEM PYKOBOJCTBOBAJICS
Kupony, coznaBast B 1937 r. nbecy «neKkTpay.

dopmanu3My Jpambl BechbMa CIIOCOOCTBOBAJO BO3pPOXKJIECHUE IEPCOHAXKA
«BENYIIEro», KOTOPOro CTalIM MCIOIb30BaTh TBOPUECKH pa3HooOpa3Ho. Hanpumep, B
nbece Yaiupaepa «Hamr ropoay Beaynmn, Ha3pIBa€MbIN 3J1€Ch «PEKUCCEPOM», — HE
IpOCTO OJMH U3 obutarenei ropojaka I'posepc Kopuepe B mrare Hpro-1'smmmup, a
OTHOBPEMEHHO W  HEO(QUIMANbHBIN  LEepeMOHUHMENCTep,  OOpalIarmuics
HEMOCPEJICTBEHHO K IMyOymKe. B MoaepHUCTCKONW WHCIICHUPOBKE Muda 00 Dmaure
(xotopyto ee aBTop KokTo 03armaBmin «Ackas MallMHa») Mbl CIBIIIUM JIMIIb TOJO0C
BEJIYIIETrO, JIMIICHHBIA TEJIECHOW 000J0YKU. DTOT Tojioc B (OpMaIbHONW MaHepe
U3JIaraeT CIOXET MbEChl elle 0 TOro, Kak pa3BepThIBAETCS caMoO JAECHCTBUE, KaK Obl
roBops 3pureinto: «Hy BOT, Tenepb, KOraa BaM U3BECTEH CIOXKET, 1 MOTY IPUCTYIHUTh
U K I[I0OKa3y €ro IICUXOJIOTMM M WHTEJUIEKTYaJbHOW CYIIHOCTH, KOHEYHO, 8
meampanuzosannoi gopmey. Tak, mocie ¢ppas «OH yObeT cBoero orma. OH KEHUTCS
Ha CBOEW Marepm» — Beayuui moOasiseT: «MO0 nns MOJHOTO YIOBICTBOPEHUS
OOroB WX JKEepTBa [IOJDKHA OBITh HU3BEPrHyTa C OOJBIIONW BBICOTHDY. CBOM
BCTYNUTENbHBIA KOMMEHTApUN TOJIOC 3aBEpIIacT OTKPOBEHHBIM OOpalleHueM K
nyonuke: «3purens! IlpyxuHa MexaHuW3Ma, KOTOPBIM Thl BHJMINb, 3aBEJICHA 0
npenena; oHa OyJeT pacKpyduBaTbCAd MEIJIEHHO M JIOJIrO — Ha NPOTSIKEHUU BCEH
YEeJIOBEYECKOU JKM3HHU. DTO OJIHA U3 HauOoJee COBEPIICHHBIX MAIWH, CO3JIaHHBIX
BJIACTUTEISIMU TPEUCHOJHEW JIi YHHUUYTOXKEHHUS CMEPTHBIX C MAaTeMaTH4eCKOM
TOYHOCTBIOY.

Kpaiine ¢opManucTUyHO BBICTYIUIEHHE BEAYLIEro M B Ibece TeHHeccu
Yunpamca «CTEKJISIHHBIA 3BEPHUHEL. OTO BBIPOCIIMM Malb4uK TOM, KOTOpBIN
ABJISIETCS OJHUM M3 TPEX T'€POEB ATOM MbECHI C YETBHIPbMS MEPCOHaKamMH. ToM B
KAueCTBE BEIYLIEr0 HAYMHAET MbECY, 3arjsbIBas B MPOIILIOE, KAKUM OHO PUCYETCS
emy B nepcrektuBe jeT. OH MOsSBIsSeTCs U3 TEMHOTHI, OJEThIH B ()OPMY TOPTOBOIO
MOPSIKa, TPOXOAUT BIIOJb PaMIlbl U OCTAHABIMBAETCS y 3alaCHOr0 MOXKapHOTO
BBIX0/Ia U3 «JIOMa CBOMX BOCLIOMUHAHUID.

Tom, momobHo Bemymemy u3 mnbechl «Ham ropom», oOparmiaercs
HEIIOCPEACTBEHHO K  3pUTENSIM, OTKPOBEHHO WIHOPUPYS  PEAIMCTHYECKYIO
YCIIOBHOCTB «4E€TBEPTOM CTEHb». OH roBOpUT: «Jla, y MEHs mpUnaceHsl s Bac Koe-
KAKM€ HEOXKMUIAHHOCTH. S Koe-4To MmpurpsATan 1o KapMaHam u B pykasax. Ho s Bce
*Ke He (POKYCHHMK, KOTOPBIM JAaeT WIUIFO3MIO MOJ BUJIOM MpaBiabl. S garo0 BaM MpaBry
N0/l KpacMBOW JMYMHOK WIUTIO3MM». (CKa3zaB HECKOJIBKO CJIOB 00 3KOHOMHYECKOM
KpHU3HCe, LIAPUBILEM B TOJbI €r0 AETCTBA, U TEM CAMbIM ONPEEIUB COLUATbHBIA (POH
IbEChI, OH OOBSACHAET MyOJIMKE, YTO €l MPEACTOUT YBUAECTh «UTPY BOCIIOMUHAHUI.
3areM, OYEBHIHO ISl yCcyryOsienusi opmanu3ma mbechl, aBTOp 3acrapisieT Toma



BJIPYT U3BMEHUTH CBOM 001MK: TOM BXOJIUT B POAHOM JOM U CTAHOBUTCS MAJIbUUKOM,
KaKMM Korja-To ObUI. B KOHIle mocneqHel KapTUHBI, MPOUCXOMSIIECH B «JIOME €ro
BOCIIOMUHaHUW», ToMm BHOBb mpeoOpakaercs B Beaymero. OH oOpamaercs K
3pUTEILHOMY 3ally, CTOSl «BHE» CIEHUYECKOM KapTUHBI W TJsAs Ha TO, YTO
IPOUCXOJUT «BHYTPU», — TaM MaTh ToMa U ero cecrpa Jlopa UrparoT HeMyro CUEHY.
OH 3akaHuYMBaeT CBOIO peub obOpamieHueM K Jlope, KOTOpyr0 BUIUT CKBO3b MPU3MY
BpeMeHu: «lloracu cBeun, Jlopa, u npomaii...» OHa racUT CBEYH, U HA 3TOM «Urpa
BOCIIOMHUHAHUI» 3aKaHYUBAETCSI.

W3 npuBeneHHBIX MPUMEPOB SICHO, YTO (POPMAIU3M 3aHUMAJ M MPOIOJIKAET
3aHUMAaTh OOJBIIIOE MECTO B CTHIIM30BAHHOM TBOPYECTBE MOJAEPHUCTOB. OgHAKO OH
Urpall CTOJIb K€ 3HAYUTEIbHYIO POJIb U B BEIUMKHE HCTOPUYECKHUE MEPUO/IbI
JTOPEATUCTUYECKOTO TeaTpa, KOraa MOHOJIOTH, PEIUIUKU B CTOPOHY, XOPbl M BEIYIIIUE
ObUTM OOUIEPU3HAHHBIMU TpUEMaMHu JpaMatypruu u tearpa. CriaegoBaTeIbHO,
TE€aTPaJIbHOCTh — 3TO HE pPe3yiabTaT NPUYYJJIMBOA W MPUXOTIUBON (QaHTa3uw,
poxneHHOM B Tearpe XX B. B Hel Hanuio BBIPAKEHUE MATEKHOE M HOBATOPCKOE
TBOPYECTBO LEJNOr0 psAda XYAOKHUKOB IIPOIUIOrO M HACTOSIIETO, MOPOAMUBIIEE
U3MEHEHUSI ApaMaTUYeCKOl (POpMbl U TeaTpabHOTO CTWIA. M XOTsI 3T M3MEHEHUs
OBLIM HE BCEria K JIyullieMy, OHU BCE K€ JaJIM UCKYCCTBY TeaTpa OOJbIIyI0 CBOOOIY
u 0oJjiee MUPOKUN TPOCTOP ISl TOITUYECKON UTPBI BOOOPaKEHHUSI.

UToOBI 10 KOHIA MOHATH 3HAYEHUE 3TUX U3MEHEHUN (WS XOTs Obl caMbIil akT
TOTO, YTO TPOM3OLUIM HWMEHHO HW3MEHEHUs (OpMbl), HYXKHO CpPaBHHUTH
TeaTpaJIM30BaHHBIE MHEChl C TMPUMUTHUBHBIMH (aHTazusMu THNa «B ganbHee
nnaBanue» CitroHa BeliHa u «Bpewms, B3siToe B3ailMbD» YOTKHHCA, B KOTOPBIX
CBEPXbECTECTBCHHBIC COOBITHUS PEIICHBI PEATMCTUYECKU KaK B aBTOPCKOM TEKCTE, TaK
U B X CIICHUYECKOU TpakToBKe. TpajauiiOHHbIE (DaHTACTUYECKHE TTHEChl HAMEPEHHO
NUCAINCh U CTaBUJIMCh TaK, KaK €CJIM Obl BCE MPOUCXOAAIIEE B HUX ObUIO «IIPaBIOM».
OHM nMenu 1enplo Co3AaHne TaKOW K€ WILTIO3UH TOCTOBEPHOCTH, KaKasi JOCTUIaeTCs
OOBIYHBIM PEATUCTUYECKUM TeaTPaIbHbIM HCKYCCTBOM. MBI Tenepb CKIOHHBI
MPU3HATh U JI€BU3 KOMMEPYECKOTO Te€aTpa «U BOJIKA ChITbI, U OBLBI LIEJIBD» U €T0
KOHLEMIHMIO, YTO BIeYaTJeHUuEe ObIBAET CUJIbHEE, KOTJda CBEPXbECTECTBEHHOE
BBIMJIAUT KaK €CTECTBEHHOE M B TAKOW OKPYXKAIOLIEH Cpene, B KOTOPOHU MOMKHO
OKUJIATh TOJILKO OyTHUYHBIX COOBITUH.

Korna aBTop 3T0it kHuru ctaBmwi Ha bponasee anTtazuto Puuapna Xpro « MuHHU
U M-p YWIBSIMC», HaM MPEJCTOSIIO PELINTh BOIPOC O TOM, MOKA3aTh JIM HA CLIEHE
PEATHCTHYECKYI0 OOCTAaHOBKY C OTYETJIMBBIM MECTHBIM KOJIOPUTOM WM KE
npeanovyectb e (panractuueckyr nexopanuto. [locnenusss nama Obl BO3MOKHOCTD
OJIHOMY U3 JCUCTBYIONIMX JIUIl TILEChl — OECEHKY — MPOHUKHYTh B JOM
BaJUIMICKOTO TIPOIOBEHUKA CKBO3b CTEHY. B 3TOM ciyuyae mpenmonaraioch yoparb
3a/IHIOI0 CTEHY JI€KOpalru, YTOObI OECEHOK MOSBUIICA BO BCIBILIKE (DPAHTACTHUECKOTO
cBeTa (3a7aya OCBETUTENsSl CLEHbl) Kak Obl HUOTKyAda. B KOHIIE KOHIIOB MBI
OCTaHOBUJIUCh HA PEATMCTHUYECKOM OQOpMIICHHH, IIojaras, 4TO MPUCYTCTBHE
NOCJIaHLa a/1a B JOME IPOIMOBEIHUKA caMo 10 ce0e TO0CTaTOUYHO CBEPXbECTECTBEHHO.
Pexxuccep mocranoBku Opau JlaynuHr yTBepxaasl, 4To Oec B OOJMYMN SKOOBI
IPOCTOAYLIHOM 1€BOYKH OyAET MPOU3BOJUTH ropaszio 00jee CUIbHOE BIEYATICHUE B
€CTECTBEHHOM CIIEHUYECKOM OKPYKEHUH, YeM B (PAHTACTUUYECKOM.



Pemarorum  hakTOpOM  pEBOJIIOLIMM, KOTOPYIO MPOHU3BETIA CaMOJOBIICHOIIAsS
TEaTPAIIbHOCTh B JpaMaTypruyl W CIICHMYECKOM HCKYCCTBE, OBUIO HE TIPOCTO
TBOPYECKOE BOOOpakeHHWE, a WMEHHO wurpa (QaHTa3uu, HampaBlieHHas Ha
ycyryonenue ¢opmanuzma. B ocHoBe TBOpueckoro meroaa (GopMaauCTOB JIEKHUT
ujes, 4To TeaTrp — OTO HCKYCCTBO, a BCSAKOE€ HCKYCCTBO MpPEJCTaBISIET COOOM
CIJIETEHUE YCJIOBHOCTEU. [IponoBeNHUKHN SIPKOM T€aTPaIbHOCTH CTPEMSITCS CO3AaTh
HOBYIO PEAJIbHOCTh — PeaibHOCmb CYeHuuecko2o uckyccmea. TeHHeccu YWIbsiMc,
JaJeKOo HE TMEpBBIM  JApamaTypr, pa3AeisioNMid  3TO  BO33pEHHUE, YyAa4yHO
chopMyIHpoOBaJl €ro B aBTOPCKUX peMapkax K cBoedl mnbece «CTEKISTHHBIN
3BEpPUHEL:

«B Hamm gHU KaXIIOMY JOJHKHO OBITh SICHO, YTO (POTOrpapiuHOCTH HE HYXKHA
UCKYCCTBY, UTO MPaBJa, )KU3Hb WIN JIEUCTBUTEILHOCTh OPraHUYHBI U YTO MEPEIaTh
UX WIM JaTh TMPEJCTaBICHHE O MX CYH[HOCTA MOXHO TOJIbKO MyTEM HUX
BHUJION3MCHCHHMSI, IyTEM TNPHUIAHUS WM HOBOW (OpMBI, a HE KOIHUPOBAHUS UX
BHEIIIHETO O0JIMKaY.

Takoe omnpeneneHre MCKyCCTBAa KakK MpPaBibl >KU3HU WM JEHCTBUTEIBHOCTH,
CYIIHOCTh KOTOPOM MOXXHO Mepe/iaTh TOJbKO «ITYyTEM MPUJIAHHUS UM HOBOU (POPMBI»,
pacrpocTpaHseTcs U Ha TaKue BEJIUKUE HEPEATUCTUYECKUE APAMbl, KaK « AHTUTOHAY
i «lamner». Omnpenenenne YwuibsiMca OJM3KO TOIXOIUT K BBICKA3bIBAaHUSAM
Anekcanapa bakmu. [locnmenuuii, OOBACHSS pazivuue MEXIy HIASSIMH TeaTpa
PEATUCTUYECKU-HATYPAIUCTUYECKOTO U TeaTpa CaMOJIOBJICIONIECH TeaTpalibHOCTH,
U3JIMIIHE YOPOILIAeT €ro, CBOAS K pAa3HULE MEKIY «WUIIO3UOHUCTCKUMY» H
«3peMIIHBIM» UCKYCCTBOM. [0 ciioBam bakiiy, WILTFO3MOHUCTCKHUM T€aTp CTPEMUTCS
co37aTh WJUTIO3UIO JIEMCTBUTEIBHOCTH, a 3PEIUIIHBIA 00xoauTcs 6e3 Hee. [loaTomy
IEPBBIA BHUJ TeaTpa MOXHO HAa3BaThb «METOJIOM PEATBHOW JIEHCTBUTEIBLHOCTI,
BTOPOM — «METOZOM Te€aTpay.

I'PAHHIIA COBPEMEHHOI'O CHHTE3A

BrioslHe  TOHSATHO, YTO  MAJUIMATUB  TEATPAIBHOCTH,  CO3JaBACMbII
MTOCPEACTBEHHBIMUA PYKOBOJUTEISIMU T€ATPA, HE MOT IIPUBECTH HU K YEMY, KPOME UX
JUYHOTO MaTepHUaJIbHOTO oOoraieHus Wik pa3opeHus. [IoHATHO Takke W TO, YTO
NPUYYJIMBOEC TBOPUYECTBO (aHTA3epOB, IMOMEIMIAHHBIX HA AOCTPAKTHOCTH, OBLIO
00pevYeHo Ha CKOPBIA MPOBAJI M HE MOTJIO CIIOCOOCTBOBATH PA3BUTHIO TE€ATPAIHHOTO
UCKyccTBa. Benb mpenctaBuTenu KpailHEW CTUIM3AIMU JaBajlud Takue OOeIlaHus,
KOTOPBIE OHU MOTIJIM BBINIOJHUTH, TOJBKO 33YIIUB UCKYCCTBO JpaMbl CUMBOJIU3MOM
WJIM B30pBaB €ro sKcnpeccuoHu3mMoM. Ho He cCoBceM MOHSTHO, MOYEMY 310pOBas U
YMEpEHHas T€aTpajJbHOCTh, BOILUIOLICHHAA B TBOPUYECTBE TAJIAHTIMBBIX PEXKUCCEPOB,
00J1aIaBIIMX TOHKUM XYJ0KECTBEHHBIM BKYCOM, HE TpPHHECIAa COBPEMEHHOMY
TeaTpy HUYEro, KpoOME€ HE3HAYUTEJbHBIX JOCTHMKeHUH. Henp3s orpunarb, 4TO
HAMEpPEHHE BO3POJUTH TeEaTPAIbHOCTh CIIEHHMYECKOTO0 HCKyccTBa Obuto Bechbma
MOXBaJIBHBIM TIOCJIE MEPUOJIa TOOSTOHOCHOTO MIeCTBUS peann3Ma. OJIHAKO BHEITHSSI
T€aTpajJbHOCTh HE CyMela IpuaaTh COBPEMEHHOMY TeaTpy TOM CHIBI U
3HAYUTEIBHOCTH, KOTOPYIO Jajid EMY BEJIMKHE IMTHUOHEPHI peanu3Ma. U Bce ke MOKHO
Ha3BaTh LIEJIBINA PSAJl MPEKPACHBIX U BBICOKOXYI0KECTBEHHBIX CIICKTAKJIEH W3 4YMCIa



IIOCTABJICHHBIX B YUCTO TEATPAIBHOU MaHEpE.

[lepoiii n3 Hux — «IIpunrnecca Typangor» ['onnm B noctaHoBKe Baxrtanrosa
1922 r., mocnenHuil U3 U3BECTHBIX MHE — JIOHJOHCKHI CHEKTakib «KOJapLo BOKpyr
nyHbe» Anyinsa B nocraHoBke IIutepa bpyka 1950 r. Croga k€ MOXHO OTHECTH U
HEKOTOpBIE yAauHble NOCTaHOBKU nbec Kokxro, IIupannenno, Xupony, Anyins u
OPYTUX ApaMaTypros, MMCABIIUX B SIPKO TEAaTpPaJIbHOM CTHJE. MHOTUM U3 HUX JaxXe
yAaJIOCh TIEpeiaTh B 3TOM MaHepe TIIyOHHY Yel0BeuYeCKUX MbIciel U 4yBcTB. OHAKO
UX TPOU3BEACHUS JUIsl TeaTpa HE KaKyTCS COBPEMEHHOM MyOJiMKe 3HAaYUTEIbHBIMH.
HckntoueHne coCTaBISAIOT TOJIBKO T€ MBECHI, TEATPAIBHOCTh KOTOPBIX MOJKPEIIEHA
4eM-T1M00 pe3Ko OTVIMYHBIM OT LieJeH «TeaTpa paiau TeaTpa». B kadecTBe mpumepa
MOKHO YKa3aThb Ha mbecy «laguOyk», KOTOpPOH HapOAHbIE XaCHUICKHE MOTHBBI
IPUAAIOT U3BECTHYIO «pEATIbHOCTHY; Ha «Jlunnomopn» MomnbHapa,
HATYpaJIUCTUYECKU PUCYIONIYI0 00pa3 HeyAauHuKa; Ha «lllecTh neicTBYIOMMX UL B
nouckax asropa» llupangemno, depnammyr  IpaMaTU4YeCKyK) CHIYy B
NapajoKCalIbHO  peajbHBIX AIMOLUAX  (AHTACTMUECKUX TEPCOHAKEH U B
IIPOTUBOINOCTABIICHUN JKU3HEHHOU JCHCTBUTEIBHOCTU YPE3MEPHOU TEaTpaIbHOCTH;
Ha «Ham ropom» Yaunpnepa, HarOLIyK0 NOYTH KAHPOBYIO KapTUHY pPEAJIbHOTO
ropona B HoBoil Anrnmuu; Ha «besymuyro u3 laiio» XKuponay, koropas, obnanas
HEMOCPEICTBEHHON CUJION COLIMANIbHOM JpaMbl, MoAaeT (aHTa3UI0 KaK HEYTO BIIOJIHE
npaBAonofoOHOe; HakoHel, Ha Jpamy JKana Amnyina «KaBopoHOK»,
BOCCO3/IAI0UIYIO0 Pl PEATMCTUYECKUX 3MU30/10B U3 KW3HU JKaHHBI 1’ ApK U BMECTE C
TEM SPKO TeaTpaibHyI0 Onaromapsi ee GopMaabHOMY OOpPaMIICHHIO M HapYIICHUIO
XPOHOJIOTHYECKOM NIOCIJIEI0BATEILHOCTH B PA3BUTUH JITU30/10B.

[Io MHEHHIO PEAIMCTUYECKH MBICIALIMX JIFOACH, TEaTPAIbHOCTh HE SBISAETCS
CKOJIBKO-HUOY/Ib 3HAUUTEIbHBIM BKJIQ/JI0M B MCKYCCTBO COBPEMEHHOW JpaMbl, €ciu
OHa HE COYETAeTCs B TOW WM MHOW Mepe ¢ peanu3MoM. OHAKO M CEpPbE3HOCTH
npo6JieM, HEM3MEHHO COMMYTCTBYIOIINX peaIn3My, MOa4ac HapymaeT MOJHOLEHHOCTD
TeaTpaJbHOI0 MCKycCcTBa. K HacTosmeMy BpEMEHM TeaTp OKa3ajCs 3axJIaMJICHHBIM
0ecopMEeHHBIMU OOpPBIBKAMHM TBOPYECKUX MBICIEH, pa300paThcsi B KOTOPBIX JIFOAU
IPOCTO HE B COCTOSIHUM. fl JayMar0, 4TO MHOTHE COIJIACATCSI C MOEH OLIEHKOM
MpauHod (dantazum  Yro bertm «Urpok», KOTOpyl0 8 Hax0oxXy H3JIMILHE
T€aTpaIn30BaHHON U 3HAYMTEIBHO MEHEE YJIaYHOM, YEM TaKUE JIETKOBECHBIE U JIOBKO
caenannble mbechl, kak «Mrpa Bo nBopue» MonbHapa, «Kak BaxHO OBITH
cepre3ubiM» O. Yaitnpaa, wim takue ¢apcel, kak «Terka Yapnes», «x nuanas
KU3HBY, «Jlyx Becenbs». [IpaBuiieH Takxke U 0OpaTHBIN BBIBOJ, YTO TE€ATPAIbHOCTH
ObEChl CBOJWUT Ha HET WJHM, BO BCSAKOM cllydae, OCialJseT 3HAUYUTENbHOCTh €€
coxepkanus. fpkas TeaTpajibHOCTDb NPOU3BEICHUM MHOIMX HEMELKUX JIPaMaTypros,
HauuHas ¢ nbechl ['ayntmana «A Ilunna mismery», HanucanHou B 1906 r., BILIOTH 10
NOSIBUBLLEHCA COPOK JIET ciycTs nbecbl Bonb(ranra bopxepra «3a aBepsimu», He
TOJIBKO JIMIIWJIA 3TH IPOU3BEICHUS 3HAYMTEIBHOCTH, HO M IPEBpATUiIA UX B HEUYTO
rpannyaniee ¢ OesymueM. Jlake HCKyIIeHHBIM (paHIy3CKUIl TeaTp cMymaia
HeyeMHas TearpainbHOCTh mbec [loma Kmomens m Apmana Canakpy. Ilpucrynmam
U3JIMIIHEr0 yBJEYEHMs] Tearpanu3auued Obul moasepxkeH U Kupomay: 370
OPOSBWIIOCH B €ro «YHAMHE» U B JIBYX CLIEHaX MU(PHUUECKOrO COJAEPKaHMS MbEChI
«Turp y Bopor», OnNyleHHBIX B HBIO-HOPKCKOM TMOCTaHOBKE. Ype3mepHoe



yBIeUeHUE AHYWIS TeaTpajlbHBIMU TpPIOKaAMU OBUIO MPUYUHOM HEOCTATKOB €ro
nbechl  «KaBOPOHOK», KOTOpPBIE HECKOJBKO CIVIAIWIINCh B €€ MOCIEeAYIOIEen
nepejenke, ocymectrieHHoi Jlunmuan Xenman. Bripodyem, 3TH HEAOCTATKU HE ObUIH
3aMe4eHbI OOJBITMHCTBOM HBIO-MOPKCKUX PEIEH3EHTOB.

IlpamaTypru 4YyBCTBYIOT ceOsi Oojiee yBEpPEHHO, TeaTpaiu3ys KOMEIWH, U
3HAUMUTEJILHO MEHEE YBEPEHHO B TeX cCllydasX, Korjga oHM OepyTcs 3a pa3paboTKy
cepbe3HOM TeMbI. TakT U U3BICKAHHOCTh, OTJIMYaBIINE JKHpoay, — INOBOJBHO PEAKHE
KauecTBa y JIpaMaTyproB sIPKOr0 T€ATPaJbHOrO CTWIIS. Jla U XyH0KECTBEHHBIN BKYC
Kyse wnm bappo — HedacTtoe SBJIEHUE CpPEOU TEATPAIBbHBIX IMOCTAHOBIIUKOB.
OnHako HEKOTOphIE XYJIOKHHMKH O0JIalal0oT TMOJJIMHHBIM YMEHHEM CO3/1aBaTh
UTrpuBbIC U 3a0aBHBIC MPOU3BENCHUS B TeaTpalv3oBaHHOW MmaHepe. Kak m3BecTHO,
HEYKJIIOKECTh M3JUIIHS B OajeTe W JIOMOBOM JIOIIAIU HEYero JejaTh Ha CKadKax.
Takke M HEKOTOpbIE TE€Mbl HE MNOAXOIAT Jisi CYrybo TeaTpaliu30BaHHOTO WU
dopmaneHOTO pemeHus. Hampumep, spkas TeaTpadbHOCTh B MMOCTAHOBKE
«llepxoBHOro rumua» Jlxona I'oBapna JIoycoHa BIIOJIHE COOTBETCTBYET TEME IBECHI
U OTBEYACT CATUPUYECKHMM HAMEpPEHUSIM aBTOpa; KOMHU3M U JIETKOBECHOCTH
cogepkanusi wmapaasl Dpas — Amnyinsg  «Koablo BOKpPYr JIyHBI»  TaKke
COOTBETCTBYIOT II0 CBOMM JIpaMaTyprU4eCKMM M CHEHHUYECKUM KayecTBaM
TeaTpain30BaHHOM TpakToBKe. OnHAKO Oe3yaepiHash TeaTpalbHOCTh COBEPIIECHHO
HecBoMcTBeHHa nbece TenHneccu Yuibsimca «Kamuno Peanb» — ¢anTazuu Ha TeMy 0O
A3Bax COBPEMEHHOr0 OOIIECTBA W 3JIOKIIOYEHHUAX HaIIero COBpeMeHHuKa. B
MIOCTAaHOBKE 3TOM mbechl Ha bpoaBee TeaTpalbHOCTh NPHUHSIA XapaKTep MOMJIUHHOTO
0e3yMusi — aKTephbl CKAKaIH IO 3PUTEILHOMY 3ally, MOANPHITHBAS 0 CAMBIX JIOK.
ITocranoBmMK Oojiee paHHeW mbechl YuibsiMmca «CTEKISHHBIA 3BEpPHHEID DU
Haynuur nposiBun 6osbline 0iaropa3ymusi: OH HE BBITIOJHUI aBTOPCKHUX yKa3aHHM,
MMEIOIIMXCS B OMYOJMKOBAHHOM BapuUaHTE OSTOM NbeChl, Oyiarojapsi 4emy ero
CIIEKTAKJIb HE CTaJl U3JIUIIHE TEATPAIbHBIM.

dopmanu3M HEPEAKO OKa3bIBAICS JOBYIIKOM M IS CBOMX IPUBEPKEHILIEB,
Cpelu KOTOPhIX B OCHOBHOM OBUIM TOATHI, OOSIBIIMECS 3aMsiTHATh CBOE TBOPUECTBO
CIIy’)KEHUEM MHTEpECaM KOMMeEpUecKoro Ttearpa. Iloatomy Weiitc, Hanboiee
OJIapPEHHBINA U3 JAPaMaTyproB COBPEMEHHOI'O T€aTpa, CTABUJI CBOM IbECHI, CO3JaHHbBIC
MOJ1 BIMSIHUEM SIMIOHCKOTO Tearpa, y ceOs B TOCTUHOM WM B JJOME CBOMX Jpy3eH ¢
coOJoIeHueM CBOWCTBEHHOTI'O ATOHLIAM EepeEMOHUAa. O’Keiicn,
NPUCYTCTBOBABIIMIA Ha JOMAIIIHEM CIEKTaKJIe OJHOAKTHON (opMannucTuiecKon
nbechl Meiitca «ScTpeOuHbIf KOJOIeI», BhICKA3all COKaJIEHNWEe, YTO C HUM HEe OBLIO
OJIHOTO M3 TEPCOHAXKEH ero coOCTBEHHOW mbechl «ILTyr m 3Be3Nb» — TMbSHUIIBI
Onarepa: «Ciyyuch emy MOOBIBaTH HAa ATOM CIIEKTakKJe, Ha3aBTpa B YTPEHHUX
raserax IOSBHJIMCh Obl 3aMETKH I10J] OPOCKMMH 3arojioBKamu, Hampumep “diarep
YUMHUI CKaHzan B rocTuHoii Meiitca!™» TIpomomkas cBoto Mbicib, O’Keiicn ckasan:
«Y3Kasi ceKTa MO3TOB HUKOI/Aa He OyAeT TOClOJICTBOBaThL B HApoJHOM TeaTpe». OH
XOpOIIIO TMOHMMAJ, B YeM 3aKJI0YaeTCs TJIaBHBIM HEIOCTATOK (DOPMATMCTHUECKOTO
MPOU3BEJICHUSI HCKYCCTBA, BCErga IMOJPAXKaTeJIbHOIO WJIM CO3/1aBa€MOro IO
OTPE/ICICHHOM CXEME: U3JIMIIHSISL HCKYCCTBEHHOCTh JENaeT €ro OeCIUIOAHBIM.
O’Ketlicu nucait:

«Hejitc mpouen TOICTYI0 KHHTY O mbecax Teatpa “Ho”... W pemm, 4To emy



yZIacTCs 3a OJUH Yac CO37aTh TO, HA YTO MOHAIOOUIUCH ThICAYENeTus. .. Mes mpecsl
“Ho” B wuHTepnperanun MeiiTca paciBena Ha KOpPOTKHIl MHTr, HO 3aTeM ee
UCKYCCTBEHHbIE JICTIECTKM CTajd BSHYTh U OJMH 3a JPYrMM oOlajaTh, MO0 IyX
SINOHMM HE HALIEN OTPAKEHUS B IyIle KeIbTa» 23,

YCIOBHOCTH  COBPEMEHHOTO  HEPEAIMCTHYECKOIO  Tearpa HE  MOTJH
BbIpa0OTaThCs B 0OCTAaHOBKE CTAaOWIIBHBIX (OpM KyibTyphl. B mponuiom pasButue
TeaTpaJIM30BaHHOTO, WM  (POPMATUCTUYECKOTO, Tearpa IUI0  MapaieTbHO
MOCTYIATEIbHOMY JIBH)KEHHMIO JaHHOM 3MOXM K BBICOTAM KYJIBTYpbI; TaK ObLIO BO
BpemeHa Ilepukna B Adunax, B Aurmu npu EnuzaBere u Bo @PpaHuuu npu
JIronoBuke XIV. B Hame e BpeMs pa3sBUTHE HEPEATUCTHUUYECKOTO Tearpa
IPOUCXOAUT B OOCTAHOBKE HEMPEPHIBHOW HAINPSIKEHHOCTH, B3PHIBOB M PEAKIIMH.
MojnepHHUCTCKass TeaTpaJibHOCTh HE CTajga M, NOXalayd, HE Morja CTaTh
OpraHUYEeCKUM CTUJIEM TeaTpa, MOCKOJIbKY TeaTpajau30BaHHAs (opMa CLHEHUYECKOIO
UCKYCCTBAa BO3HHUKJIA HE E€CTECTBEHHBIM IIyTE€M, a Oblla M300peTeHa W HaBs3aHa
TeaTpy TaJlaHTJIMBBIMU HJeanucTamMu, TakuMmu, kak Kpar m Komo, u He MeHee
TaJaHTJIMBBIM, XOTS M HE CTOJb Pa300pUYMBBIM B NPUMEHEHHH XYA0XKECTBEHHBIX
cpeacts, Peitnraparom. Takum o0pa3oM, B TeaTpe HaIEro Beka Mbl HAOJIIOJaeM, C
OJIHOM CTOPOHBI, M30BITOK OyJAHMYHOIO peaju3Ma, a ¢ JpYyroi — B OOJBLIOM
KOJM4YecTBe OECIOYBEHHYIO TeaTpaibHOCTh. [lo3TOMy HE yAMBHUTENIBHO, 4YTO K
CepelMHE BEKA Mbl OKA3aJlUCh B HENPHATHOM IOIOKEHUM MOThI0 ApHOIbIa™ —
Kak Obl MEXIy ABYMSI CBETHUJIAMH, U3 KOTOPBIX OAHO YK€ IMOracio, a Jpyroe euie He
HAKOMMJIO IOCTATOYHO HEPTUHU, YTOOBI 3aTOPEThCS APKUM IIIIAMEHEM.

Ha mnepBblil B3riisi MonoXKeHHE TeaTpa KaxeTcs 0e3BbIXOJHBIM. OIHAaKO 3TO
ONpPOBEPraeTcss BCAKUU pa3, KOrja pPeKHCCep, aKTep WM JIpamaTypr IOJIy4aeT
BO3MOKHOCTh TBOPHUTH B CBOOOHOM aTMocdepe.

B Ham Bek peanu3M MpOJOKAET OCTaBaThCsl Hambosee >KU3HECIIOCOOHBIM
CTUJIEM T€AaTpa UMEHHO ITIOTOMY, YTO OH 3aKaJIMJICS B HEIIPECTAHHOM COPEBHOBAHUH C
TEaTPaJIbHOCTBIO, a4 TAKXKE ITOTOMY, YTO PEATUCTHI CyMENIH KOE-4TO M03aUMCTBOBATh
y aJeNnTOB TEATPAIbHOCTH MPOLILIOro. Bennmkue npeAacTaBUTENd PEeaTucTUYECKOro
UCKYCCTBAa MpPOLLIOr0 ObUIM MPOTUBHUKAMM TEATPAIbHOCTH JIUIIb IOCTOJIBKY,
IIOCKOJIbKY OHH OTBEprajiu HaJyMaHHYIO M 3aMbICIOBATYIO IPAMATYpPIrUiO U IIyCTYIO
«3PENUIIHOCTBY CIEKTAKIIS.

[To-BuIMMOMY, U3 TYIHMKA, B KOTOPOM OUYYTHJICS COBPEMEHHBIN TeaTp, MOYKHO
HaWTH BBIXOJ. [[151 3TOro peaymcTsl TOMKHBI HE MPOCTO BOCIOIB30BaThCA NPUEMAMHU
TeaTpajiu3aliy, HO CO3HATEJIbHO MPUMEHHUTh HUX padd YCHEUWHO20 pa3eumus
peanucmudeckou cywHocmu JapaMmbl U Tearpa. Ho st 3Toro HyXHa TBOpUYecKas
YECTHOCTb U COBEPILIEHHO JIOJKHBI ObITh MCKIIIOYEHBI HEPa300PUUBOCTh B CPEJICTBAX
U TpeanpuHUMaTenbckuil ayx. IlpuykpammBanue peanuzma, 4eM B AHIIIHH
3aHUMAIOTCSI YK€ HECKOJIBKO JECATKOB JIET, HUYErO0 HE NaeT UCKYCCTBY Tearpa.
HyXHO NOMHHUTB, YTO NpPHUBJIEYb W 3aUHTEPECOBATH 3PUTENS MOKHO HE TOJIBKO
JIETKOCThI0, H3SIIIECTBOM WM OJECKOM IOCTAaHOBKH. lIONNMHHBIA XYyIOXKHHUK H
YMHBIM KpPUTHK corjlacarcsa co caoBamu CaHTasiHbl U3 €ro MPEeaUCIOBUs K COOPHUKY
ctuxoB: «CoBa, Kpuyamas ¢ MOPO3HOM BETKH, — 3TO HE METYX, KyKapeKarouil C

123 O’Casey, Inishfallen, Fare Thee Well, 1949, p. 373.



HACeCTa, U BCE )K€ €€ KPUK CBALICHEH 11 MUHEPBBI.

Teopueckoe 6o00Opadicenue POTHUT BCE IIKOJbI COBPEMEHHOTO HCKYCCTBA.
Bompoc 0 ero 3HaueHHWH HE BbBI3BIBAET HUKAKUX PA3HOINIACUA MEXAY BOXIAMHU
peanu3sMa M UX MNpoTUBHUKaMH. OO 3TOM CBHUIIETEIBCTBYET XOTsI OBl CUCTEMA
CraHucnaBcKoro, I1Elbl0  KOTOPOM  OBUIO  CTUMYJIHMPOBAHHE  TBOPYECKOIO
BOOOpaKeHUs] y aKTepa «Maru4eckuMm ecim Ob». O TOM K€ TOBOpPUT U
BO3HUKHOBEHHME My3bIKabHON cTyIuun MOCKOBCKOro XyJI0KECTBEHHOTO TeaTpa,
NOPA3MBILEH 3amaJHbIi MUP TAKUMH BEJIMKOJICMHBIMU MOCTAaHOBKAMH, Kak «Jloudb
magam Anro» Illapns Jlexoka, «llepukonay Oddenbaxa, «Jlucucrparan
Apucropana u «Kapmen» buze (mocienHss craBuiach B HW3BECTHOM IIBITAHCKOM
BapuaHTe moja HaszBaHueM «KapmeHcura u cosjgat»). MIHTEpECHO OTMETUTh, YTO
TBOPYECKMI BKJaJ B HCKYCCTBO MY3BIKQJIbHOTO TeaTpa ObUI BHECEH HE
AHTHUPEATUCTUYECKUMU TeaTpaMHu «ABaHrapaa», a MockoBcknM XyJI0KECTBEHHBIM
TEaTpOM — CEPJIEM peau3Ma, IpruIeM pexxrccepoM My3bIKaabHOU CTyAuH ObLT HE
KTO HWHOW, Kak IpociaBieHHbld Bunagumup Hemuposuu-/lanuenko, KoJiuiera
CraHucnaBckoro mno opraHu3ainud XyJI0)KECTBEHHOTO TeaTpa M PEeXHUCCEPCKOU
pabotre B HeM. TeaTpoBenbl, 3aHMMAIOIIMECS BOMPOCAMU HCTOPUU COBPEMEHHOIO
TeaTrpa, yCMaTpUBAIOT HPOHUIO B TOM, 4YTO CO JHS cMmMepTd Barhepa wunpeary
POMaHTH3Ma M BarHEpOBCKOI0 «CHHTETHUYECKOIO» TeaTpa JIyYllle BCETO IMOCTYKHII
TOT K€ T€ATPaJIbHbIN KOJUIEKTUB, KOTOPbIA B XX B. CO3aJl CIABY PEATHUCTUYECKOMY
TeaTpaibHOMY HCKYCCTBY. OmBIT pabOThl B PeaJUCTHUYECKOM TeaTpe HE BBIHYIUI
HemupoBuya-/[aHU€eHKO OTrpaHUYUTHCS «CKYAHBIMH BBIPA3UTEIBbHBIMH CPEJCTBAMU
peanrcTHIECKON onepu» 124; HanpoTHB, OH IIOMOI €My HAWTH TO BEIUKOJIEIHOE
COUETaHHWe, O KOTOPOM XYyJOXHUKHM 3arajga, ¢ TOCKOM OIJIAJAbIBaBIIMECS HA
IPEYECKH TeaTp, Kak Ha yTPayeHHbIN ujean TBOPYECKOI0 CUHTE3a, MEUTAIH €LIE CO
BpeMeH Bo3poxaenus. Mbl MOXKeM BIOJIHE COTJIACUTHCA C HUMH, Kak 3TO CleJall
Barnep B cBoeit pabore «TBopuecTBO Oynmymiero», rie OH TOBOPHJI O «BEITUKOM,
€MHOM TBOPYECTBE», UMEs B BUIY, UYTO NbECa — O3TO JHILIb OJUH U3 HJIEMEHTOB
LEeJIOro, KOTOPbIM JOJDKEH ObITh TeaTp. Barnep mnosicHsin, 4yTO Tearp MHOJKEH
OXBAaTbIBATh BCE >KaHPbl UCKYCCTBA U 6 KAKOU-MO Mepe SUOOUSMEHAMb UX, C meM
ymoObl KaXcOblli U3 HUX CIAYHCUTL CPeOCmEoM Oocmudicenus oodwen yeau '» .
CrienoBatesibHO, OJUMH U3 BEIIMKUX PEATUCTUYECKUX TEATPOB, €CIM HE BEIMYANILIHIA
U3 BCEX, MPOSBUJI TIIOJHYIO TOTOBHOCTh IMPU3HATHh TEATPAIbHYI0 HPHUPOIY
CLUEHHUYECKOTO UCKYCCTBa. DTO npou3ouwio B 1919 r.

ITo cioBam Hemuposuya-/lanueHko'?®, oH MOI OCYIIECTBUTH CBOU TBOPUYECKHUE
uaeanbl ToNbko B  MockoBCKOM XYJI0KECTBEHHOM Tearpe, MO0 TaMm «Obuia
COBEpIIEHHO HeMbIcIuMa arMmocdepa TpuBUANbHOCTHY. HemupoBuy-/lanHueHko
YUHUTBIBAJ U Apyroe, 6oJjiee BaXKHOE 00CTOSATEIBCTBO, O KOTOPOM OH BCErJa NOMHUII B
CBOCH MPAKTUYECKOUN JCATEIHPHOCTH, & UIMEHHO YTO COYCTAHWE CTHJICH MOXET OBITH
YAAUHBIM TOJIBKO B TOM CIIy4ae, €CIIH pEaJUCTUYECKUE W TeaTpaln30BaHHBIC

124 Oliver M. Sayler, Inside the Moscow Art Theatre, New York, 1925, p. 148.
125 Oliver M. Sayler, Inside the Moscow Art Theatre, New York, 1925, p. 146.
126 Thid., p. 54.



AJIEMEHTBl CLIEHMYECKOr0 PELIEHUsT OONnOaHAIOm, a HE NOIJOLIAT JApYyr Jpyra.
brnwxkaiimuit  momomauk  HemupoBuya-/lanuenko mo pabote ¢ axkTepamMu B
My3bIKQJIBHON CTyAMU XyA0KECTBEHHOro Tearpa pexuccep Cepreit bepreHCOH B
1924 r. nucan: «bpuo Obl TiyOOualeil M TYOUTENbHOW Il MY3bIKA OIIMOKOM
CO3/1aBaTh OIEPHBINA CIEKTAKIb HATYyPAIUCTHYECKMMHM METOAaMM apambD» 2’ Beab
BCErJla MOXKHO HaWTH TOYKY CONPHUKOCHOBEHHS MEXIY 3peNUIIHON (opmoii
My3bIKQJIBHOM JpamMbl M TOH KBUHTAICCEHUMEH pEATMCTUYECKOTO HCIOJHEHMUS,
koropyto CTaHHUCIaBCKMM W €ro MOCJEIOBATEId Ha3blBAIM «BHYTPEHHUM
onpaBaaHuem». « Eciii 3aMedaresbHbli MEBEL HE SBISIETCS NOMJIMHHBIM aKTEPOM, —
yTBEpkKIan bepTeHCOH, — €ro MOXHO BBIIIYCKaTh TOJBKO B KOHIIEPTAX; JIMIIb M1EBELL-
aKTep Ccroco0eH CO3/1aTh POJib, HE PEBPATUB CBOE BBHICTYIJIEHUE MPOCTO B KOHIIEPT.
bepreHcon TroBOPMII M O BO3MOXKHOCTM COYETAaHMS pealu3Ma C  SPKOU
TEaTPaIbHOCTHIO:

«IleBy HE HyXHO, NOJOOHO JApPaMaTUYECKOMY aKTEpy, pPEaTMCTHYECKU
BXKUBATHCS B poJib. OH HE MOXET IUIaKaTh MO-HACTOSILEMY, HOO CIIe3bl CAABAT €MY
ropjao; OH HE MOXET CMeATbCcsl 0e3 pUCKAa HapyLUTh MoOAyJsiuio rojoca. Ho,
oOnazgas ruOKOM TBOpUECKO# (paHTa3zmel, OH MOKET HATH Ty BHYTPEHHIOIO MpaB.y,
KOTOPYIO COCTaBJISIFOT MY3bIKajbHasi OCHOBA TEMbI, IMCHUXOJOTMYecKud (GOH U
wiactuueckas popma. be3 “BHyTpeHHero onpapaanus’ BCS €r0 TaK Ha3bIBaeMasi Urpa
CBEJIETCSl K IIA0JIOHy, (asbllii — KO BCEMY TOMY, YTO MOPOXKIAET OE3BKYCHYIO U
HeyOeMTeNbHYIO “TeaTpanbumay » 28,

Croonma cneayer no0aBUTh BbicKazbiBaHue Hemuposuua-J[aHueHKO B CBS3H C
IIOCTaHOBKOU oreperThl «Jloub magam Anro» llapinsa Jlekoka: «My3bika moMoraer
COBEpLIaTh OIPOMHBIE IICUXOJIOTHYECKUE CKauKW». bajler B IpaBUIIBHOM COYETaHUU
C JApaMoil TakXe cO3/aeT OJIaronpUsATHYIO BO3MOXKHOCTb ISl MOJOOHBIX CKAyKOB.
Tak, B cnekrakie «Oxigaxomal» MPEBOCXOAHBIM OaneTHBIH HOMEpP, CO3JAaHHBIN
Arnecoit nme Munbs mns (¢uHAma BTOPOTO JEHCTBUSA, TOpA3No JIydille IepeaacT
NICUXOJOTMYECKUA KOH(PIUKT, IePEKUBAEMbII F€POUHEN, YEM 3TO MOTJIa OBl CENaTh
CIOBECHAs JUCKyCCHs. 3AE€Ch MHJAEAIbl pEaNMCTHUYECKOTO TeaTpa — aHAJIN3,
MOTHBHUPOBKA U YOEAUTEIbHOCTh — JOCTUTAINCH BbIPA3UTEIbHBIM UCIIOIb30BAHUEM
(M, TOYHee, PaCKPBhITUEM) MY3bIKM U TaHUA. HeloCTHXKMMBIMU OKa3bIBAIOTCS 3TU
uJeanbl TOJBKO B TEX CIy4asiX, KOTJa BMECTO MOJJIMHHO XYJ0KECTBEHHOTO CIIUSHHUS
Pa3NUYHBIX BHUJIOB MCKYCCTBA MPOMCXOJUT ClIydyailHOE M OaHAJIIbHOE CMEIIEHUE HX
aneMeHTOB. K coXajaeHuio, My3bIKJIbHBIA T€aTp U Omepy OOBIYHO MPE/CTABISIOT
ce0e Kak «OMIIET, B3OUTHINM M3 TeaTpalbHBIX UCKYCcCTBY» 2. BHyTpeHHee onpasaaHue
JNEUCTBHUSL JOCTUTAeTCs TOJBKO TOI/A, KOTJa COOOpPaXEHHUS «3PEUIIHOCTH
CIEKTAaKJId WJIA BHUPTYO3HOCTH MY3BIKAJIBHOIO MCIIOJIHEHUS HE IIPEBAIUPYIOT
HACTOJIbKO, YTO W3 HEro BBINAJAIOT BCE CIIOKHBIE MOTHBUPOBKHM YEJIOBEUYECKUX
IIOCTYIIKOB M OCTAOTCA TOJBKO CaMbI€ JJIEMEHTApPHBIE, HE IPEBBIIIAIOIINE YPOBHS
NOHATHUN TOIIKOJIBHUKOB.

27 1hid., p. 55.

128 Oliver M. Sayler, Inside the Moscow Art Theatre, New York, 1925, p. 55.

129 Tlo BeIpaxkenuio pycckoro kpuruka A.Kyrens, BbICKa3bIBaHUS KOTOPOIO
nuTupyroTes B kaure Sayler, Inside the Moscow Art Theatre.



NMeHHO MOMCKU TakOW TeaTpadbHOCTH, KOTOpas yJadHO coyeTranach Obl C
pPEATMCTUYECKON CYIIHOCTBIO TIBECHl, a HE NPOTHUBOpEUMSa €i, OObEeIUHSIIH
TBOPUYECKHE MHTEPECHl IEPBBIX pyKoBoauTened MOCKOBCKOro XyHa0KECTBEHHOIO
TeaTpa U MPEeAOTBpPALAIM BO3MOKHOCTh KOH(MIMKTa MEXAy HUMH CTaHUCIaBCKHUM
HUKOI'/Ia HEe ObLT IPOTUBHUKOM UTPbl BooOpaxkeHus. Eie 10 nepBoil MUpOBOI BOMHBI
OH TOCTaBWJI cKa3ky Mertepaunka «CuHAS TOTUL@» U psia ero Oosee paHHUX
CUMBOJIUCTCKUX OJHOAKTHBIX Ibec. KpoMe TOro, oH, Kak U MHOTHE BbLAAIOLIHECS
PYCCKHE MHcaTeNH, MPOIIeT Yyepe3 CTaauio cumBoiuizma (Mexay 1905 u 1916 rr.).
CraHucnaBcKuil CTpeMUIICs, YTOOBI B TeaTpe BCE BHIMBIIIIEHHOE Ka3ajJoCh MPaB/oi,
U 100MBaJICS 3TOTO IyTEM COOTBETCTBYIOLIEIO BOCHUTAaHUA akTepa. CrycTs 4YeTBEpTh
Beka, B 1924 r., CraHuciaBCKMI JOCTAaTOYHO SICHO CKa3zajl 00 OSTOM B CBOEH
«CHCTEME», KOTOPYI0 OH XapaKTEpPU30BaJ KaK CPEACTBO, ITOMOTAaroIIEe CO3JaHUIO
TBOPUYECKOI0 HACTPOEHUs, KaK yCIOBHE BJOXHOBEHHUS, CO3/1aBAEMOT0 CUJION BOJIH, —
yCIIOBHE, NPU KOTOPOM BJIOXHOBEHHUE MOYTH HABEPHSIKAa CHU30MAET B AYIIy akTepa.
CraHuCIaBCKUM MOHMMAJI, 4YTO AaKTE€p CTAaHOBUTCS TBOPLOM JIMIIb Onarogaps
«Maru4eckoMy, TBOPUECKOMY eciu Ob1». AKTEp criocobeH 0osiee ropsyo MoBEpUTH B
«BOOOpakaeMyro TpaBAy», uYeM B «mpaBay ¢akruueckyio». «C MOMEHTa
BO3HUKHOBEHUS eciu Obl akTep nonaaaer u3 cepbl peaabHON NeMCTBUTEILHOCTH B
chepy UHOM, CO3AHHON W MPHUAYMAHHON UM caMuM XU3HU. [IoBEpUB B ATy KU3HbD,
aKTEp MOKET HauaTh TBOPUTH» 0.

CraHucnaBCKMII M peamucThl, 00JaJaBlide TBOPUYECKUM BOOOpaKEHHUEM,
TpeOOBaIM OT aKTepa HE MEHbIIE, YeM Y OpPJICBOPT OT MOATA, KOTOPBIA SBISJICA €0
POMaHTHUYECKUM repoeM. AKTep MOJDKEH 001a1aTh «... XapaKTepoMm, Ha KOTOPBIU TO,
Yyero HET B JCHCTBUTEIBLHOCTH, BIMAJIO OBl TaK, Kak ecilu Obl OHO OBLIO:
CIOCOOHOCTBIO UCKYCCTBEHHO BBI3BIBATh B c€0€ UyBCTBA, B JCHCTBUTEILHOCTH OUYEHb
JAJ€KUe OT BBI3bIBAEMBIX MOJIMHHBIMU COOBITHSIMU; U BCE X€... OHH OOJbIIe
MOXOAST HA OIIYIICHHs, BBI3BIBAEMBIC TOJJIMHHBIMA COOBITUSMH, YEM TE€, KOTOPHIC
CBOMCTBEHHBI IPYyTUM JIFOIIM» L.

MosxHo caenatb BbIBOJ, uTO s CTaHHMCIABCKOTO G000OpadiceHue SBISIETCS
OCHOBOM TBOPYECKOr'O IMpoIllecca akTepa HE3aBUCUMO OT TOrO, MIpaeT Ju OH B
peaNuCcTUUEeCKOW WM HepeanucTuuecko nbece. Henemno yTBepxkaarb, OyITO
XYJIO)KHUKU-PEAIUCTBl  HEe 00JaJaroT TBOpPYECKUM BooOpaxkeHueMm. Yenosek,
JMIIEHHBIN Japa 00pa3HOro MBIIUICHUS, HE MOXKET OBITh XYy 10 KHUKOM, IPUYEM 3TO B
pPaBHOM Mepe OTHOCUTCS K JIIOOOMY BHJly TBOPUYECTBA — TBOPYECTBY JpamMarypra,
pexuccepa, XyIOoKHUKAa WM akrepa. Hememo Obuto OBl yTBEpKIaTh, OYITO
XYyJI0)KECTBEHHOE BOOOpa)KEHHE HE Y4acTBOBAJO B co3naHuu mbec «lIpuBuaeHus»,
«Pocmepcxonbm», «/lukas yTtka» u <<fIyH ["abpuens bopkman» Mbcena nnm 94To OHO
ObT0 OOJIee HU3KOIO0 KadyecTBa, YeM BOOOPAKEHHE, CO3AaBIIee, CKAKEM, IheCy
Pocrana «Cupano ne bepxkepak». I coBceM He OJMHOK B CBOEM MHEHWH, KOTJA
yTBepk a0, uro MOcen obnaman Oosblield CHIIOH TBOPYECKOTO BOOOPAKEHHUS, YEM
Pocran. Ilogoono Konbpuiky, yCTaHOBUBLIEMY pa3iIMuUe MEXIY BOOOpaKEHHEM H
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¢danTazue, Mbl MOTJIM OBI, ¥ HE 0€3 MOJIb3bI, 3aHATHCS U3YYCHHEM BOTIPOCA O TOM, HE
0o0JlalaloT JIM XOpolllasg peaJucThyuecKas IapamMaTyprusi, pekuccypa U aKTepCcKoe
UCIIOTHEHUE O0IhITUM O0raTCTBOM OOpPa3HOTO MBIIIJIEHUS, Y4eM MHOT'O€ U3 TOTO, YTO
B HEPEATMCTUUECKOM TeaTpe BbIAACTCS 3a MPOIYKT UTPHI BOOOPAKEHUS.

Hu B xoem ciydae Henb3s COrJIACUTBCA C TEM, YTO MHOJJIMHHBIM «YyBCTBOM
TeaTpa» O0O0JaJal0T TOJBKO T€ €ro padOTHUKHU, KOTOpPHIE YBIIEKAIOTCA «HUTPOMl B
TeaTp», WU Te, KTO W30MpaeT MyTh JUTEPATypPHOrO0 WJIM HHOTO TPIOKAYECTBA B
npamaryprui W Ha cueHe. Hecomnenno, uro «Xenma [abnep» WMOcena Obuia
HaIlUCaHa C HE MEHBIINM «YYBCTBOM TE€aTpa», 4Ye€M, Halpumep, nbecbl MoibHapa
«rpa Bo nBopre» win «Jlmmmomdu». B ocTpoymHOM U SipKO TeaTpaln30BaHHOM
nbece MakcBemia Angepcona «Moanna u3 JlopeHa» ee TepoHMHS — aKTpHca,
peneTupymoias poiib B mbece, MmocBsAeHHoi XKanne 1’ Apk, — u3ydaer 3TOT o0pas.
Takum o00pa3oMm, uaeanu3m JKaHHBI pacKpbhIBAe€TCs 3/I€Ch 3pPUTENIO B MpOliecce
00CYKJIEHUSI OT/ACJIbHBIX CIIEH C PEKUCCEPOM, TAKKE SIBISIOMIMMCS MEPCOHAKEM
nbechbl. JTO He 3Ha4yuT, uto «Moanna u3 JlopeHa» ApamaTypruyecku yJayHee WiIu
Oonee cueHnyHa, yeM nbeca «Cpsitas Moanna» Illoy, nmocesmennas camoil XKanne
1’ Apk. Ilocnenusas nmbeca HamucaHa 0€3 HW3JIMIIHETO TMOJYEPKUBAHUS aBTOPCKOTO
BBIMBICJIA U HE TPEOYET SPKO TeaTpaIbHOW TPAKTOBKHU BILJIOTH JO CAMOI0 AMujora. A
Benb llloy He xyxe AmnaepcoHa 3Haj, 4to ero mbecy o JKanne ma’Apk OyayT
UCIIOJIHATh Ha CLEHE, a HE MPOCTO M3y4aTh B YATAIBHOM 3ajie bpuTaHckoro myses.
Korpa Cranucnasckuii craBun «Ha nHe», OH cTpemuiics npuaaTh nbece I'oppkoro
TeaTpajJbHOE 3BYyYaHUE U HAPSAY C 3TUM CO3/1aTh BIIEYATICHUE PEATbHOCTHU KU3HU U
CTpalaHuil ee nepcoHaxeu. Bemukwnii aktep MBaH MOCKBHH, WrpaBIIMH B 3TOM
HIe/IeBpe JApaMaTypruu posib CTpaHHHUKA JIyku, ObUT IPEBOCXOACH 0OHOBPEMEHHO W
KaK TMepcoHax M Kak aktep. Ero mcrnonHenue ObUIO MO-TeaTpaibHOMY OTTOUYEHHBIM,
PUTMHYHBIM M  aKIEHTUPOBAHHBIM. BelukonenHble CHEKTaKiIu, CO3/IaHHbIC
pealucTaMi ¥ HATypAIMCTaMH, IO3BOJSIOT CHIEJIATh BBIBOJ, YTO OHU MPEKPACHO
YyBCTBOBAIM TeaTp M oOgamanu OoraThiM BooOpaxeHueM. CTporo roBops, HX
TBOPYECTBO IpaBUJIbHEE ObLIIO ObI HA3bIBATh HE PEATIU3MOM HWJIM HATypaJlu3MOM, a
meampanbHblM PearuzmMomM Uil meampaibHblM HAmMypaiuzmMoMm.

Tem, KTO He BuIEN crHekrakied MOCKOBCKOTO XyH0KECTBEHHOrO TeaTpa
«Bumnessli can» YexoBa u «Ha nHe» l'Oopbkoro, mokasaHHbIX B HL}O-ﬁOpKG B
cepenune 1920-x rr., mwam nweecbl Operca «lIpocHuch W moii!», mMocTaBiIeHHOW B
«'pynt tusTep» B cepenune 1930-X rr., TpyJAHO MPEACTaBUTH ceOe, HACKOJIBKO IO-
HACTOSIIIIEMY TeaTpajJbHBIMU OBUTM HEKOTOPHIE W3 PEATUCTUYECKHX TOCTaHOBOK
npouutoro. Kaxaplifi, KTO MOTPYAHUTCS BHHUMATEIbHO MpouecTh mnbechl O’Kelicu
«fOHoHa u maBnmun» U «llnmyr m 3Be3abl», HanucaHHble B 1920-x rr. wam «Tpu
cecTpel» YexoBa, CO3IaHHYI0 B Hayaje Hallero BeKa, YBUAUT TaK¥kKe, HACKOJbKO
TeaTpajgbHbl, HO 0€3 H3JIMIIHEH <«3PEIUIIHOCTH», U HEKOTOPhIE PEaTUCTUUYECKUE
nbechl. 13 mpou3BeIeHUI JpaMaTyprusi MOCIEIHUX JIET MOXKHO IMPUBECTU B KAYE€CTBE
npuMepa 3Toro neecy «TpamBai nox HazBanueM ‘“JKemanue’»; HECMOTPS Ha SIBHYIO
MPUBEPKEHHOCTh YWIbsIMCA K HATypajlu3My, OHa Oojiee TeaTpajbHa IO CBOUM
obOpazam, oOmelr atMocdepe U EeUCTBUIO, YeM MHOTHE CTHUJIM30BaHHBIC MbEChI, HE
UCKJIIOUasi U TakuX, Kak «BedepuHka ¢ KOKTEHIsAMU» OnuoTta U «Jlama He 4
KocTpa» Dpasl.



TBopuecTBO UexoBa CIYKUT JTyUIIUM JT0KAa3aTEIBCTBOM TOTO, YTO IS CO3TaHUS
HACTPOGHUS B Tearpe aOCOIIOTHO HEMPUTOJHBI HAPOYUTHIC, 3aMBICIOBATHIC
CTIPBDKKWY) Yepe3 «UYETBEPTYIO CTEHY», TPIOKOBBbIE 3(P(DEKThI, BOOOIIE BCsKas
3pENUIHOCTb, JIMIIAKOIIas JpaMmy YyOeauTenbHOCTU U TiayOuHsl. VmMeHHO B
YEXOBCKOW JpaMaTyprud Mbl BHAMM IPEBOCXOAHOE COYETAHUE PEATHCTHUYECKOTO
METO/la C TOHKMM TIOHMMaHueM mpupoasl Tearpa. Ero mbeeca «Tpu cectpbi»
nocTpoeHa Kak cuUM(QOHHA, B KOTOpOH JeWCTBHE W AHAIOr O0O0pa3ylT OIHO
rapMOHUYECKOE IIeJIoe, a MAaHTOMUMAa M 3BYKOBbIE 3(PPEeKThl — MOoXKap B ropoje,
JyXOBOM OpKECTp U MPOYUE BHEIUTEPATYPHbIC JETANU — MPUAAIOT €l MOJJTUHHOE
TeaTpaJibHOE 3By4YaHHE. Takke MPOSBISIETCS TEATPATbHOCTh ATOM MbECHl U B TEX
JETaNISIX CIEHUYECKOTO NIEUCTBUSI, KOTOPBIC, Xapakmepu3ys TOT WIA WHOW 00pa3
PEATMCTUYECKH, OJTHOBPEMEHHO TMOPOXKAAIOT U YUCTO TeaTpajbHBIE CUMB0IbL. ITO
0COOEHHO OpocaeTrcs B I1a3za npu OJuxKalileM 3HAKOMCTBE C OJIHUM U3 MEPCOHAKEH

«Tpex cecrep» — ConeHbIM, KOTOPBIM B MOCJIEAHEM JACHCTBUU OECCMBICIECHHO
yOuBaeT xeHuxa muagumeil u3 cecrep. Ha mporsxkenun Bceil mbechl CoJieHBII
OpbizraeT cebe Ha pykHu— pykd Oyaymero youinsl — ayxu. [lcuxuuecku

HEYPAaBHOBEILLICHHBIA YEJIOBEK, OH HE B COCTOSIHUM BBIHOCHUTB 3allaxa CBOMX PYK: EMY
Ka)XETCS, YTO OHU MAXHYT TPYIIOM.

Oco0eHHO TeaTpajieH ¥ BMECTE C TEM pEaJTUCTHUYECKH oOJuuMTesieH y Yexona
HeJIenbIi O0aJl B €ro TajJaHTIMBOW Ibece «BuiiHeBwlid camy — 0all, YCTPOCHHBIN B
ceMbe PaHEBCKMX B camblil HENOAXOASIIMNA MOMEHT, Cpa3y IMOCIE NPOJaKU UMEHHS.
Takum 00pa3oM, pacnpoCTpaHEHHOE HEBEPUE B BO3MOXKHOCTb OKHBUTH MCKYCCTBO
pEAIMCTUYECKOr0 TeaTpa HWUYEM He omnpasnaHo. COBEpPIIEHHO OYEBHIHO, YTO
IpaMaTUYECKUN peav3M BIIOJIHE MOXHO COBMEIATh C TEATPAJIbHOCTBIO, KOTOpas
Croco0Ha UMEHHO YCUJIUTh, @ HE OCIa0UTh CUITy €r0 YOeTuTeIHbHOCTH.

Benymue nestenu HepealMCTUYECKOro, CTHIIM30BAaHHOIO TeaTpa Bce Oosee u
0oJiee yCIenHo CONEHCTBYIOT CIUSIHUIO TPOTHUBOIIONOKHBIX cTriieil. PoOepT Jlbtouc,
MOCTAaBUBIIUHN Mbhecy «Moe cep/ilie B ropax» U BIOCIEACTBUH OBIBIINI PEKHCCEPOM
piga nOpuUYyAIMBO  (DAHTACTUYECKMX TMOCTAHOBOK, MOYYBCTBOBad B 1941 .
HEOOXOJMMOCTh  BBICTYNUTh HIPOTHUB  OIIMOOYHOIO  JEJIEHHUS  TeaTpalibHbIX
HAallpaBJICHU Ha TaK HA3bIBAEMYK CTWIM3AaLHMK M HATypaju3M — JICJICHUS,
«TO3BOJIAIONIETO AyMaTh, YTO MEpBas CBsi3aHa ¢ mpobiemamu GOpMbl, B TO BpeMsl Kak
MOCJIETHUN C HUMHU SIKOOBI HE cBsizaH». Mexnay TeM IoOoi Ooree uiM MeHee
IPUEMJIEMBIN CIIEKTaKJIb, KAK U BCSAKas MMbECAa HE3aBUCUMO OT €€ Ka4eCTBA JIOJKHBI
UMETh OnpeieneHnyto Gopmy. «He moainexxut HUKakoMy COMHEHHIO, UTO peatu3m —
3T0 TOXe (opma, oAHA U3 TeaTpaibHBIX (opMm, — mnmcan Jlstouc.— B
PEaIuCTUYECKON ApaMe U B TeaTpe KU3Hb, IIOKAa3bIBaeMasi CO CLEHbI, OPraHU30BaHa
[0 OINpeAeNeHHbIM 3aKOHaM, TO €CTh Takxke uMmeeT Gopmy». M3 naudHOro omsira
paboThl B «I'pyn TU3TEP» U MPAKTUKU MPENOIaBaHU aKTEPCKOro MactepcTBa JIpronc
CIeNal TOT BBIBOJ, YTO PEAIMCTUYECKHM METOJ IPEANOoaracT NOJAYEPKUBAHHE
TJIaBHBIM 00pa30M JIMHUU «BHYTPEHHETO Pa3BUTUSA» MbeChl. B peanucTuueckoil mpece
BCE 3HAYUTEJbHBIE COOBITUS MPOUCXOMAAT MO BOJE MEPCOHA)Xa M, CJIEI0BATEIBHO,
MMEIOT IICUXOJIoruueckoe omnpapianue 2. JXak Komo, HaubGosee peBHOCTHBIM
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MIPUBEPKEHEI] U MPOIMOBEAHUK TEATPAIBHOCTH B 3alIaJHOCBPONEUCKOM TEATPE, TOKE
CTPEMIJICSL HAWTH YJIAYHOE COYETAHUE TE€ATPAIBHOCTU C peanu3mMoM. Ero yueHuku u
MOCJIEIOBATENM U TENEPh €II€ HE JAI0T YyraCHYTh TEAaTPATIM30BAHHOMY HCKYCCTBY
dpaniysckoit cuennl. Kono co3naBan ¢GopMaIMCTHYECKYIO JEKOPALUIO U3 KEJTaHUS
YIOPOCTUTH €€; FOH XOTeJ, 4TOObI JeKOpalus HE 3aTMeBaja JIMTEPATypHOTO TEKCTa
neecbl. Ho Koo He mMen Hu Maleiiero HaMepeHHsl yIpollaTh XapaKTEPUCTUKU
nepcoHaxei. [loaToMy B CBOeM TeaTpe M B aKTEPCKOM LIKOJE OH YJEeJsia OOJbIIoe
BHUMAHHUE HCIIOJIHUTEIbCKOMY CTHJIIO, HEM3MEHHO TpeOys CO3[aHus NpaBIUBBIX
oOpazoB. J[oOuBasch OT akTepa TOHKOCTH CUEHHUYECKUX mepexuBanuii, Komo yuun
€ro J0 KOHIIA pacKpbléams CBOU POJIM, NOAUYEPKUBAs U akUeHTUPYs ux. [Ipu aToM oH
PAKTUYECKU TPeOOBalI OT aKTepa TOTO K€ «BHYTPEHHETO pean3Ma», K KOTOPOMY
ctpemuiicas U CranuciaBckuii. B MockoBckoM — XyZIOXKECTBEHHOM  TeaTpe
(cm. cTp. 225 —232).

CmenmeHne npOTUBOIIOJOKHBIX CTHIEH HANUIO OTPAaXXEHUE W B JIpaMaTypryu,
co3laHHOW Toj BiausiHUeM TBopuyecTBa Komo Hambonee mnokaszatenbHa B 3TOM
oTHomeHnn mheca Auape O6es «Hoit» (Ha Oubnelickyro TeMy), HamuCaHHas B
1931 r. nna TeaTpanbHOro KojulekTuBa «Tpynma msaTHaguaTti» ¥ pexuccepom
KOTOPOro OBbUI TAJAHTIMUBBIN ydeHWK, mieMsHHUK Komo, Mwumens Cen-Jlenu.
BriocneactBuu oH pyKoBOAMII TeaTpadbHOM 1mK0I0# «Ong Buky.

B mbece OOGest Mbl OOHapy»uBaeM NPEXKIE BCEr0 HEKOHKPETHYIO TEMY, HO
Hapsiay C 3TUM KOHKDPETHBIE XAPAaKTEPUCTUKHU IEepcoHaxel. TearpaabHOCTh MbECHI
YCUJIMBAIOT YUCTO 3PEJIUIIHBIE JIEMEHTHI — ITAHTOMUMA U TaHel. Ho BMecTe ¢ TeM
neeca «Hoi» oTBeyaeT W OCHOBHBIM TpEOOBaHUSIM peaju3Ma: B HEH XOPOIIO
OpraHu30BaHbl 3MHU30/Ibl U BECKO MOTHBHUPOBAHbBI IMOCTYIKH NEpCOHa)kel (Hbio-
nopkckuid akrep IIlbep @pecHer u JTOHAOHCKUM akTep [[KOH [ 'miryna, UCroHsBIIME
B 1935 r. rmaBHy10 pojb B mbece, NpU3HABAIM €€ BechMa OsiarogapHoii). Hanuiu B
HEl CBOE BRIPAKEHHUE U TOI3HS U MPO3a YEITOBEUCCKOU )XKU3HU. ABTOp TpeOyeT 31eCh
OT aKTEPOB CO3/IaHUSl PEATMCTUUECKUX O00pa3oB U HapsiAy C OTUM — SIPKOM
TeaTpaJbHOCTU JBH)XEHUH, KOTOpass OCOOCHHO HeoOXOoauMa B MaHTOMHUMHYECKOM
UCIIOJTHEHUU poJiel KUBOTHBIX (OO€i BBIpa3UTEIBLHO MCIOJB3YET B JTOU Ibece
3BepuHOE HaceleHue HoeBa koBuera) W B IUIACKE «3apaBCTBYM, 3emiis!y,
BbIpaKarollled IPUMUTHUBHYIO pagocTh Jereid Hos, MOKMHYBIIMX KOBYET M HAKOHEI]
CTYNUBILINX HA TBEPIYIO 3EMITIO.

[Tbeca «Hoit», HanucanHas 11l MOCTAHOBKH B HEOOJBIIOM «XYI05KECTBEHHOM)
TeaTpe, He JaeT HaM, OJIHAKO, HU TIyOOKHX MEPEKUBAHUMN, HU CMEJIBIX MBICIICH WIIH
CTOJNKHOBEeHMH uaei. O0eil, TOCTUTINH B HEW CBOET0 TBOPUECKOTO MOTOJKA, TAaK H
ocTaJICsl MeJIKOW (purypoit B coBpeMeHHOM TeaTpe. Ho maxke u Oosee ogapeHHBIC €ro
TOBAapUIM MO Tepy, CpPeAu KOTOpPhIX MOXHO Ha3Barh JKupony u Amnyinis,
BOCIIUTAHHBIX, Kak U cam OO0el, PpaHIly3CKUM TeaTpoM, HaXOJAUBIIUMCS TOTJA O]
CWIbHBIM BiusiHueM Kormo, Toxe He 3aHsUI CKOJIbKO-HUOY/Ib COOTBETCTBOBABILIETO
WX TaJIAHTaM WJIU XOTs Obl UX CJIaBE MOJIOKEHHUS.

HecomMHEeHHO, 4TO Ha BO3POXKICHUE COBPEMEHHOI'O TEATPAIBHOI'O HCKYCCTBA
MOKHO PAacCCUUTHIBATH TOJBKO B TOM CJydae, €ClIM IMpu OJaronpusiTHOM B
MOJIMTUYECKOM M SKOHOMHMYECKOM OTHOUIICHHUSAX TMOJIOKEHUU €ro OyJeT HaiiieH
pa3yMHBIIl CHMHTE3 peaiu3ma U TearpaibHOCTU. OJHAKO HENb3s CKOJIBKO-HUOYIb



CEpPbE3HO TOBOPUTH O BO3POXKACHHM TE€ATpa, €CIIM HAPALY C 3TUM HE OyAeT co3/aHa
HOBasi JrcusHecnocobnas napamaryprus. OOpa3Has M SIpKO TeaTpajibHasg JapamMa
JOJDKHA XOTSl Obl YaCTUYHO JIOCTUYBL TJIYyOMHBI M CHJIbI TIpou3BeneHuil Mocena u
OPYTUX MHOHEPOB pealin3Ma, OCOBPEMEHMBIIMX JpaMaTUYECKOE HCKYcCTBO. be3
9TOTO HU TMOdTUYECKass MNPUMHUTUBHOCTL OOe€si, HU HU3BICKAHHAS TeaTPaIbHOCTh
AHyWIs W HUKakMe Jpyrue CIeHHMYEeCKHe Wi  (QopMajbHble KadecTBa
TE€aTpajJu30BaHHOM  JpaMaTyprud  HE  CMOTYT  CO3[aTh  IO-HACTOSLIEMY
KU3HECTIOCOOHBIN TeaTp.

Eme B 1930-X rr. mosSBWINCH TEPBbIE MPU3HAKU BO3POKICHHS COBPEMEHHOTO
tearpa. C Tex MOp Mbl BHJIAMM HUX BCSKHH pa3, Korma apamarypru tuma JXupony,
Bbpexrta nnu O’Kelicu nbITatoTCA COYETaTh TEATPAIBbHOCTh NBECHI C AKTYallbHOCTHIO
TEMbl WJIU C COBPEMEHHOM TPAKTOBKOW JIETEHJ U MCTOPUUYECKUX COOBITHM, KaK B
nbece «TposHCKOM BOMHBI HE OyaeT» > u B ayummx apaMax Bpexra. Jlns cospanus
MOJTHOLIGHHOTO TeaTpa, HEe OrPaHUYCHHOTO Y3KHUM KPYroM 3pHuTeneid, HeoOX0auMOo
YCTPAaHUTh OCHOBHYIO OIIMOKY JIpaMaTyproB YUCTO TeaTpalbHOrO HampaBiICHUS,
IPOSIBISIONIYIOCS B OTOPBAHHOCTH WX MPOMU3BEINEHUN OT OKPYKAlOLIEro MHUpa M
COBPEMEHHOU JEUCTBUTEIBHOCTU. DTH JpaMaTypru HANpPaBisSIOT BCIO CHIIy CBOErO
XYJI0)KECTBEHHOTO BOOOpaK€HUs] HE Ha PACKPBITHE COOBITHM, CBSI3aHHBIX C
COBPEMEHHOM KHU3HbIO, a Ha TeaTpalu3alio OeclpeIMETHBIX AMOIIMOHAIBHBIX
nepexMBaHUii-repoeB, kak B nbecax Meiitca «Koponea-aktpuca» n «IlonHoyHue B
MapTe», WM YTOHYEHHO MO3TUYECKHX 4YYBCTB, Kak B mbece OO6es «Benepa u
Anonucy. [{ns cozmaHvs MOTHOIICHHOW ApaMaTyprud HEOOXOJUMO OTKa3aThCs OT
METO/1a TOJIOM TEATPAJIbHOCTH, JAXKE €CIIM OH U JaeT NPEKPACHBIEC PE3yJIbTAThI, KaK,
HallpuMep, B IOHOIIECKON mbece AHyinsa «baim BopoB». TearpanbHOE HCKYCCTBO,
oTBedaromiee ToTpedHOCTsIM XX B., HE MOXET pa3BUBATBCSI 1O TYTH
CaMOJOBJICIOIIEH TEaTPaIbHOCTH WIM «TeaTpa paad TeaTpa», HNOTOMY 4YTO ITO
3aBElET €ro B TYNHK JAWICTAHTCTBA WM YIAJAOYHOTO HCKYCCTBA H3BICKAHHO-
YTOHYEHHOT'O TeaTpa.

Jns OCTMXKEHHsI yJA4yHOTO COYETAaHMsS TEATPAIBHOCTH M peaiu3Ma JOJDKHA
ObITh TpeXJEe BCEro HalJieHa 30J10Tas CepeAruHa MEXIy KOHKPEemHOCmbI0 W
abcmpaxyueti, MEXIy OIPEICICHHOCTbIO TEMbl U BBIMBICIOM, YBOJAIIMM Hac B
cdepy adCTpaKkTHOrO, HE CBSI3aHHOT'O HU C BpeMeHeM, HU ¢ mecToM. Kpome Toro, B
OCHOBE 3TOTrO CHHTE3a JIOJHKHO JIEKATh YYBCTBO COBPEMEHHOCTH, TaK Kak IS
CO37aHusl TOJHOIIEHHOW Jpambl HEOOXOAMMO TIIyOOKOE€ ITOHUMaHUE COOBITHH,
MPOUCXOMAIINX B KOHKPETHOM MECTE, W MbBICIEH M YYyBCTB, NMPeoOIaaroniux B
ONPENEICHHON COLUAIBHOM CpeJie, @ HE HA OTPOMHOM IIPOCTPAHCTBE BCEJICHHOM, Kak
TpaktoBasi nocyie 1770 r. pomantuku. M ecau Mbl HEe MPU3HAEM CBOUM HJIEATIOM
311000/THEBHBIN, OCHOBAHHBIN Ha MEJKUX (paKTax, MOYEPIHYTHIX, U3 Ta3€T, peaiu3M,
TO TeM 0Oojiee MBI JOJDKHBI OTBEPTHYTh M KYJIBT aOCOJFOTHOTO JTyXa — TIOMBITKH
MedTateneld oOpaThes 0 BEUHON UCTUHBI BIOXHOBEHHBIMH MPBDKKAMU B ITyCTOTY.

133 B crpamax, rie TroBOPAT II0-aHIJIMICKH, 3Ta Mbeca YTBEPAWIACH II0]
HazBaHueMm «Turp y Bopot», kotopoe Kpucrohep ®pait gan croemy OsecTsiieMmy
nepeBoay. Ilox 3Tum ke Ha3zBaHuem oHa OblIa moctaBieHa B 1955 r. Iapoabaom
Kmspmanowm B Jlongone u Ha bpozasee.



«DcTeTHKa JIyHIEBHOM INPOCTOTH», NO Mblciu JKionbena bemma i
BbICKa3aHHOU uM eme 10 1919 r., Beaet k pa3paboTke B MPOU3BEICHUIX MUCKYCCTBA
MPUMUTUBHBIX OLIYIIEHUN U TEM CaMbIM JI€JIA€T UX MyCThIMU, JIUIIEHHBIMUA BCSAKOTO
cMbicia. MpaeanuszupoBaHHasi HAWBHOCTh, CBONCTBEHHasi TJIABHBIM 00Opa3om
M3BICKAHHO-YTOHYEHHBIM JpaMarypraM, IMpHUBEIa K TOMY, YTO CLEHY 3allOJHWIA
IE€pPOVHH, OXBAYECHHBIE KAKMM-TO HETMOHSITHBIM UM CaMHUM TOMJIEHUEM, HEMIOPOYHBIE
Menucanast 1 Mapu-Po3sl 1 Marganunasl «MeXBOSHHBIX JIET» (IIPOCTUTYTKH B IbECE
Cumona JKantunbona «Mas», Oe3HpaBcTBeHHass TepouHsi mnbechl Jlkona Ban-
HpyTtena «fl — 3To KMHOKaMmepa» U T. 11.). I KoHeuHo, HapsiAy ¢ HUMHU MPUILIA Ha
ClieHy OJIaKeHHBIE JIeTeHepaThl W TOJHBbIE HIUOTHL. BarHepoBCKUi MepCOHaXK
HETIOPOYHBIN TIyMHer» ObUI MOPOXKIACHUEM POMAHTHU3MA; «IIOPOYHBIN TIyMeI
HAIlIETO BPEMEHM SIBJISICTCS BBIPAXKEHUEM IMOBEPXHOCTHOI'O HATypajv3Ma, BbI3bIBas
HEM3MEHHOE HEroJIOBaHUE KPUTUKOB; HO, IO CYIIECTBY, 00a 3TUX MEPCOHAkKA — BCE
TO € BHEIIHEE MPOsBICHUE ujeanu3anuu 0e3aymbsi. ONUH SBISIETCS MPOTYKTOM
pPOMaHTH3alMK HaBO3HOM KyuH, J[pyroil — ero «HemopoudHbIi» Opar — poauics B
BETYIIEM caxy. WM3nuniHsas mepeolieHKa BaKHOCTH H300pPaKEHHSI  «TOJIBIX
WHCTUHKTOB» B MbheCe MPUBOIUT APAMATYProB K H300paKEHUIO OJHUX M TEX JXKE
MEPCOHAXKEHN, MCIBITHIBAIOIINX OJHU M T€ € YYBCTBA M HE BEAAIOIIMX IPYTHX
noOyXAeHHH, KpOMEe YUCTO UMITYJIbCUBHBIX.

He ocnapuBasg mpaBa HCKycCTBa Ha HM300pakeHHME€ HMHCTHHKTOB %, Benna,
OJIHAKO, BO3pa)kaeT TMPOTHUB YTBEPKIACHUS, UYTO OHU SKOOBl «EIMHCTBEHHO
BO3MOXHBIA MaTepuall Uil CO3JaHus IOJJIMHHBIX NPOU3BEACHUN WCKYCCTBA,
MaTepHall, npegocxooawull BCsikuii npyrou... Kak Oyaro denoBeueckuit pasym He
SBIJISIETCSI IS XyIOKHUKA TaKOU YK€ PealbHOCThIO, Kak OyATo pazym ['ete Obut MeHee
peanen, yeM nyma Menucanasi!» Pasym ['ere mpupan Obl MCKYyCCTBY OOJBIIYIO
rIyOvHY, TIOAHSI HAC BBIIIE YPOBHS MPUMHUTHUBHBIX ONIYIICHWI M HampaBuil Obl B
CTOPOHY TOH «Jpambl HAEWH», KOTOpas TMEpBOM cOOOIIMIA KU3HEHHYIO CHITY
pEeaIuCTUYECKOMY TeaTpy.

Bce ckazaHHOE JOJKHO TMOCIHYXHUTh MPEIOCTEPEKECHUEM MHOTOYUCICHHBIM
IpaMarypram, yBJIEKaIOIUMCs O0eClpeIMETHOCThIO. DTOW OMAaCHOCTU MOJBEPraroTCs
naxe HanboJiee CTOMKKE aBTOPHI, KOT/1a OHU MOKUIAI0T TUXYIO TaBaHb pean3Ma.

Takoke TOJKHBI MBI IPEAOCTEPEYb UX U OT MOMBITOK MCUXOJIOTUYECKU YIITyOUTh
CBOIO IbECy IMyTEM 3aTyMaHUBAHUS €€ CMbICIA, MOCKOJIbKY TaKOe «yriayOJeHue» B
IPOTHUBOIIOJIOKHOCTh TPUBEPIKEHHOCTHU «IIbECE UCH» BeAeT OOBIYHO HE K CBETY, a K
MpaKy. MOXHO JONYyCTHTh, KOHEYHO, YTO CKpBITBIE 3MOLMM HAIIEHd IYIIH,
HEMOCTI)KUMOCTh CyAbOBl M PEIUTHO3HAas MHUCTHKAa CIHOCOOHBI JIaTh OOTaThIH
TEMaTUYECKUN MAaTEPHUall ISl YMO3PUTEIBHOM MM033UH, HO B T€aTpe, IPU OTCYTCTBUU
KPEMKOro CIOKETa B Mbece U yOEeNUTETbHBIX 00pa3oB MEPCOHAXKEH, Bce 3TO OyaeT
JNCUCTBOBATh HAa 3PUTEIS JIMILIb KaK XOPOIIEe CHOTBOPHOE CPEACTBO. UpesMepHoe
CTpEMJICHUE K YTIyOJICHUIO MbEChl, KpallHe 3aTPyIHSIONIEE BO3MOKHOCTh yJAa4HOTO
COUYETaHUs peajln3Ma C TeaTpallbHOCThIO, — HE UTO MHOE, KaK 3a0yKJICHUE MO3TOB

4
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cOOpHUKA, BIEPBBIE OIMYOJUKOBAHHOrO Ha (paHIy3ckoM si3bike B 1919 r., Obuin
Harnucassl 10 1914 r.



u napamaryproB. IlepBeiIMH sxepTBamMH 3TOro ObulM MeTepauHk W AHIpEEB,
yBJIEKaBIIMECSd HJiee OecrnpeIMEeTHOW JpaMbl U PEBHOCTHO CIY>KUBIIWE KYJIbTY
HEMOCTMXKUMOCTH MUpa. B TeueHnue nocieHux IecsITUICTU 0OMaHYMBbBIC MPEJIECTH
«TICUXOJIOTMYECKUX TIIyOHMH» MPUBJIEKAIN IJIaBHBIM 00pa30oM aBTOPOB, MUIIYIIUX Ha
AHTJIMKACKOM sI3bIKE; cpeir HUX DPpail 1 Dot — HanboJiee U3BECTHBIEC, HO HE Camble
3a0nyxnatomuecs. OIHAKO JaleKko He BCE JApaMarypru, BepslIMe B MHUpPaX
«IICUXOJIOTHYECKUX TIIyOWH», MOTYT CO3/IaTh Takyko (opmy Npou3BeneHHUs], KaKylo
MbI HaxouM B nibecax O’Heitna «/Iunamo» n «IIpokakeHHbIN CMESIICS» UM B IIbECE
VYuneamca «Kamuao Peanb». Ilo-BuamMoMy, B TeaTpaJlbHOM HMCKYCCTBE Hrpa
BOOOpakeHMs IpeodIraiaeT HaJl TBOPUYECKON 0JIapEHHOCTHIO, a T0[4ac U ryOuT ee.

OpnHako HalllM CKPOMHBIE HAJEXK bl HA CIMSIHUE peau3Ma U TeaTpalibHOCTH HU B
KOEM CJlyyae HE MNPEANOoararoT HaJOXKEHHS BETO Ha JIpaMAaTUYECKYH IIOA3HIO.
[IpaBna, mojanuHHAs JApaMaTyprusi JOJDKHA OTTAJIKUBATBCS OT 4Ero-to 0Oosee
3HAYUTENBHOTO, YEM IIPOCTO CIMUXOMEOPHAA Nbecd.

Jpamarypry, BIaa€roleMy METOAOM COYETAHUS pealiu3Ma C T€aTPaIbHOCTBIO,
MPUXOJIUTCS MO 4aC OrPaHUYMBATH KaK CBOIO COOCTBEHHYIO TBOPUYECKYIO (DaHTa3MUIo,
Tak U (AHTA3UI0 pEXHCCcepa, IOCKOJIbKY TJIaBHOE JJIsi HEro — 3TO MBbICIb,
nepeiaBaeMasi uepes ciioBo. MICKyCcCTBO MUMUKHU M BHEITHETO MOBEJACHUS AKTEPOB Ha
CLEHE, Ccamble BIIECUATISAIONIME JEKOPAMM M OCBELICHHE, TO €CTh CLEHHYECKas
TEXHUKAa M MAacTEpCTBO aKTEPOB, W3JIMIIHHM, €CJIM OHU CBOAAT K HYJIO TEKCT,
NPOU3HOCUMBIA akTepoM. MIMEHHO B 00JacTHM MOITUYECKOW JIpambl, CO3/IaHUE
KOTOpOW — B OOJNbIIeH Mepe [eio mucarens, 4eM pabdOoTHUKOB TeaTtpa (OT
PYKOBOJMTENEH TIOCTAHOBKM [0 IUIOTHUKOB CIIEHBI), HMEIOTCS Hambojee
OJIaronpuATHBIE BO3MOXXHOCTH YJAYHOTO COBMEIIEHUS peaju3Ma U TeaTpajbHOCTH.
Paszymeercs, npamaTypru-mosTel HE POKIAAKOTCA IO YKAa3KE KPUTUKOB WU IO
MaHOBEHHUIO BOJIIEOHOTO Ke3Jla, TOJBKO B CHJIY >KEJaHHUs TOro WIU HHOTO
COBPEMEHHOI0 TeaTpa HMMETh COOCTBEHHYIO MeBuUyl0 nTuily. Jlums TOT Teatp,
KOTOPBIN MPEIOCTABISET MOITY BCE BO3MOXKHOCTH JIJIsI Pa3BUTHS €0 TallaHTa, CyMEET
M0Ka3aTh KU3HECTIOCOOHYIO M MOJHOLIEHHYIO MOTUYECKYIO pamy.

HEKOTOPABIE JIOHIOJIHUTE/IBHBIE 3SAMEYAHUA

XPOHOJIOI'MYECKHUE JAHHBIE O TBOPYECKOM IIYTH
MEMWEPXOJIbJA

Kuura Xantnu Kaprepa «HoBble BesiHUSI B pycCKOM TeaTpe B nepuoj ¢ 1917 no
1928 rr.» 1 comepxur mompoOHOE ommcaHue 3TanoB 00phObl Meliepxoabaa ¢
peaTuCcTUYECKUM HAIPABICHUEM B TE€aTpe.

CoriacHo 1aHHBIM 3TOW KHUTH:

1. MeliepxoJibl Ha4aJl CBOM aHTUPEATMCTUYECKUE DKCIIEPUMEHTHI €IIe 3a0JIr0
10 OkTsi0pbckoit peBomtonuu 1917 r.

2. TBopuectBo Meliepxonp/ia, KaKk U MbECHl U JIATEPATYPHBIE MPOU3BEICHUS

135 Huntly Carter, The New Spirit in the Russian Theatre, 1917 — 1928.



psAla nucaresied, MHPOBO33PEHHE KOTOPBIX CIOXKWIOCH €IIe 10 PEBOJIIOLUN
(AngpeeBa, EBpeunoBa, Comnory0a, bnoka, Ilacrepnaka, MBanoBa u ap.), HE OBLIO
HAallMOHAJIBHO  pycckuM. OHO  OpraHMyYecKkd  BIMBAJIOCh B Ty  BOJIHY
AHTUPEATMCTUYECKOTI0, CUMBOJIMCTCKOTO U (POPMATTUCTUUECKOTO JIBHXKEHHSI, KOTOPas
pacnpocTpaHuiiace 1o Bceu EBpore.

3. Pycckas peBosiouusi jAajia JIMIIb HOBBIA TOJYOK TBOPUYECKOW (haHTa3UM
Meiliepxonbaa U YCHIIWIIA €r0 CKIIOHHOCTD K SIPKO#l T€aTPaJbHOCTH.

4. KOHCTPYKTHBU3M, KaK YK€ OTMEYAJIOCh BbIIIE, ObLI JIMIb OJHOW U3 CTaaui
€ro TBOPYECKOr0 MyTH.

KOHCTpYKTMBU3M HE SBISJICS MNPUMHUTUBHBIM MOAPAKAHUEM aAPXUTEKTYpE
IPOMBILUICHHBIX 3/JaHUA W COBPEMEHHBIM MEXaHU3MaM, a ObUl COBEpPIIEHHO
CaMOCTOSITEJIbHOW ITPOrpaMMON TeaTpa, IPECICA0BABLICH YUCTO 3CTETUUECKUE UIICH.
[Ipou3BonbHAs TPAKTOBKA KJIACCUYECKHX MPOU3BEACHUN HE OblIa CO CTOPOHBI
Meliepxonbaa BapBapCTBOM WIH IIpuuy oM. JKenass yTBepIUTbh CBOE TBOPUYECKOE «sD»
B TOT WJIM MHOM MEpHOJ JCSITEIbHOCTH B Te€aTpe, OH JTOOUBAJICS MOJHOW CBOOOIBI B
obOpaienun ¢ neecoi. OgHako Meliepxoibl HEe ObLT €IUHCTBEHHBIM, KTO KpOMcas
ABTOPCKHMI TEKCT MbEChl B YrOAYy PEKHUCCEPCKOMY BHJICHHUIO WIM IOJIUTUYECKUM
BO33PEHUAM; TO K€ XapaKTEPHO U [ TBopuecTBa Peitnrapara, [Iuckaropa u Opcona
VYanneca, cToib %e CBOOOHO 0OpAIABIINXCS C TbECAMHU.

Hwuxe npuBoaUTCS KpaTKask XpOHOJOTHsI TBOPUYECKUX MCKaHWM Melepxoiibia B
obnactu TearpanbHoi popmbl ¢ 1898 mo 1920 r.

1898 — Hauano pabGotsl Meiiepxonpaa B MOCKOBCKOM XyJI0KECTBEHHOM
TE€aTpe B MEPUOJ €r0 OpraHu3aluu. Y BIEKIINCh PEAIM3MOM, Menepxonbl CO34aeT
ponu TpemieBa B «Yaiike» u 6apona Ty3zenOaxa B « Tpex cectpax».

1902 — Meiiepxonba yXoauT U3 MOCKOBCKOro XyI0>KECTBEHHOTO TeaTpa M
HAaYMHAET TIOMCKM HOBBIX TeaTpalbHbIX (OpPM, 3Kejlas MPOTUBONOCTABUTH UX
peanucTrdeckon NOKTpuHEe (CTaHMCIABCKOIO, NPEANMUCHIBAIOIIEM WITHOPUPOBAHUE
3puUTENA 5, CIIEA0BATENBHO, COOJIIOIEHHE YCIOBHOCTU «UYETBEPTON CTEHBD».

B cnenyromem rony Menepxoiiba coBepliaer noe3aky B Uranmro.

1904 — 1905 — MeiiepxoJibJi CTAHOBHUTCS AJENTOM «YCIOBHOTO» (KaK €ro
Ha3bIBaiu B Poccun) uckyccTBa. B cBOMX MOCTaHOBKAaX OH CTPEMUTCS MOJYEPKUBATH
UX HECKOJIbKO a0CTPaKTHBIN XapakTep.

1905 — Meliepxonp TNBITACTCA C€O3AaTh «MHCTHYECKHWU TeaTp». B ero
IIOCTAHOBKE TyMaHHOW Jpambl Merepiaunka «CMepTh TeHTaXwis» yKe HaXOOuT
OTPAKEHUE METEPIIMHKOBCKUM CUMBOJIU3M.

1906 —  Meliepxonp]  CTaBUT TMbechl B  TudiaucckoM  TeaTpe B
(dopManucTUyecKoil MaHepe, B KOTOPOW CKa3bIBAeTCsl BIMSIHHE I'PEYECKOro TeaTpa.
«31ech OH TBITaCTCd OCYIUECTBUTHh HJCK NPUMEHEHHS MY3bIKM K Jpame (B
nocraHoBkax “Cecrpa bearpuca” Merepnunaka u “3oB xu3Hn” Illaunmepa)... On
CTPEMHUTCS K TOMY, YTOOBI IBU’KEHUS aKTEPOB MOXOJUIN HA TAHEL.

Heckonpko mno3xe, craBsi «llpuBuieHus» B OJHOM U3 HIPOBUHIUAIBHBIX
TeaTpoB, MeilepXxoib yOupaeT NpOoCIEHUYM U HE JaeT 3aHaBEC MEXIY JACHCTBUSIMU.
Mexny Tem 3Ta mnbeca OblUla HamucaHa HWCKIIOYMTENbHO [JIsi TMOCTAaHOBKH B
pEaNMCTUYECKOM IUIaHE C 00s3aTEIbHBIM ISl aKTEPOB COOJIIOJICHHEM YCIOBHOCTH
«UYETBEpPTOH CTEHbI». «YOepuTe 3aHaBeC, U BCE BHUMAaHHUE 3pUTENs OyJIeT TOTYAC K



MOTJIONICHO CIICHOM M MPOHMCXOMAIIMM Ha HEH; TeM CaMbIM 3pHUTENb OyAeT Jydlle
MOATOTOBJIEH K BOCIPUSITHIO IpaMbl», — 0JA00pUTEIRHO 3aMedaeT Kaprep.

(Host6pp) — Hawano coBmecTHON paboThl Meliepxoibia U 3HAMEHHUTOM
aktpucel Bepsl @enopoBubl Komuccapxxesckoit (1864 — 1910), HaxoauBLieicst B 3To
BpeMsl MOJ BJIUSHUEM CHUMBOJIM3MA. Pexuccupysa ee nerepOyprckuil CHeKTaKiib
«Cectpa bearpuca», Meliepxomnb] CTaBUT ceOe LETbI0 «JIeMaTepUuaIn3oBaTh CIECHY
Tak, 4TOObI BBIPA3UTh TailHOE... 3TOW Mbechl. [l03TOMY OH MHpUAAET MOCTaHOBKE
HEKOTOPOE CXOACTBO C IEPKOBHOHM ciyx00i». UToObl NPHUOIU3UTH aKTEPOB K
3pUTENSAM, OH MCHOJB3YeT TEXHUKY HErNIyOOKOH CLieHbI (B TOM BHJE, B KAaKOM OHa
IpUMEHsUIaCh B MIOHXEHCKOM «KroHcTiep Tearp»): «AKTepbl WrparoT y camoi
pamnbl Ha (OHE TUIOCKOTO JIEKOPATUBHOTO O(GOPMIICHUS, HAIOMUHAOIIETO
LEPKOBb». Y €ro akTepOB «HAIIEBHAs peuYb, a TAKXKE IMPOCTOM, YETKUU, CIOBHO
pyOsmmid, xect». OH mnomaer akrepa Kak «Oapenbed, BbICEUEHHbIH Ha (HOHE
IJIOCKOTO IEKOPATUBHOTO O(hOPMIICHHSI.

B tom xe rony Menepxonpa coBMeCTHO ¢ KoMuccap:KeBCKOM yJaqyHO CTABUT
Mpa4yHYO CUMBOJIUCTCKYO nbecy AHnpeeBa «Ku3Hp YEJIOBEKAY.
«3arpMMHpPOBaHHbIE JIMIIA AKTEPOB MOXOIMIN Ha Macku. X 60pobl ObLIN Kak OyATO
BBICEUEHBI U3 MpaMopa. ITO JOJKHO ObUIO CO3AaTh HACTPOEHHUE U OLIYIIEHUE CHaY.

1907 — Bwmecte ¢ KomuccapxkeBckoit Meiiepxonba enaer B bepiaud u
3HaKOMUTCS ¢ TBOpUYecTBOM PerHrapara. Teneps Meuepxonpl CTpeMUTCS IPUIATH
aKTepy OOBEMHOCTh CKYJIBITYpbI, TOMEIIEHHONW B MPOCTPAHCTBE; aKTep TPAKTyeTCs
KaK OTHenbHAas CKyJbNTypHass ¢urypa, a He Oapenbed Ha ¢GoHE AEKOpPAIHH.
BepnyBummce B Mockay, Meitepxoiiba CTaBUT HATypaIuCTUYECKHU-
AKCIIPECCUOHUCTCKYI0 apamy Benexunna «IIpoOykaeHue BEeCHbI», MOCBALICHHYIO
TeMe oHOCTH. JKenas Mog4epKHyTh OOBEMHOCTH (PUTYpPBI aKTepa, OH HCIOJIb3yeT
IUIOIIAJIKM Pa3HbIX ypoBHEH. Kpome TOro, oH CTaBUT IOINEPEK CLEHBI JECTHULBHI,
ITO3BOJISIOIIME aKTEPaM ITOABIMATHCS HA PAa3HYIO BBICOTY.

1908 — Pa3priB Meiepxonbaa ¢ Komuccap:keBCKOM, BI3BAHHBIN, 10 €€ CIIOBaM,
TEM, YTO OHAa HE pasleisia €ero yBJICYEHUS MApPUOHETKAMU W CTPEMIICHUS
PEBPATUTH AKTEPOB B KYKJIBI.

B Tem xe romy Meliepxoisibl CTaBUT IbeCbl B MUHCKE. 31€Ch OH IPOJOIKAET
CBOU DKCIIEPUMEHTHI B MOMCKAX SIPKOM TEaTpPalbHOCTH, MCIOJIb3YSl IMIMPMbI BMECTO
JEKOpalMid M 3ajiuBas CBETOM 3pUTENbHBIM 3ai. Ilo MHeHuro Meuepxonbaa, 3TO
«TOJHUMAET HACTPOCHHE 3pUTENS M B TO K€ BpEMs JAET BO3MOXHOCTb aKTEpy
BUJIETh, KAaK B 3€pKajie, MPOM3BOAMMOE UM BIEYaTIICHHE». B OMepHBIX MOCTaHOBKAX
Meiiepxonba Takxke Bce Ooniee W 0oyiee CKYJBINTYPHO TpakTyeT GUTYypy akrepa,
noMeniasi €ro Ha NYyCThIX IUIOIIAJKaX pa3HbIX YpPOBHEH, 4YeM MNOAYEPKUBAIUCH
ouepTaHMsl €ro Teia, pyk W Hor. Hamo mosaraTe, 4To 3Ta TEXHHMKAa 3HAMEHYET
POXKIECHUE IMHMPOKO MW3BECTHOIO IPUHLMNA MEMEPXOJIBJOBCKOW  AaKTEPCKOU
«OMOMEXAHUKW.

1910 —  Meitepxonp  pa3pabaTbiBaeéT  HOBBIE W COBEPIICHCTBYET
BBIIICONIMCAHHBIE SIPKO TeaTpaibHble MeToAbl. CBOE OTpa)XEHHWE OHU HaXOIAT B
3penuinHoM cnekrakie «Jlon-Kyan» Moibepa U B NIPUMEHEHUH MAacOK B JIPYyrou
IIOCTaHOBKE. B 3TOT mepuon pexuccypa Menepxoisiba HOCUT CHJIBHBIA OTIIEYATOK
BIIMSIHUS SITTIOHCKOT'O M TPEeYeCcKOro TeaTpoB. OH CTaBUT TaKKE apJCKUHALY.



1912 — 1913 — Meitepxonba eaet B llapuxk, rae craBut neecy /[’ AHHYHIIMO B
nexkopanusx 3HamenuToro JIeBa bakcra. Kpome Toro, oH cosmaer cryauro s
00y4eHHs] TEXHUKE UTAIbSIHCKON KOMEIUU JIeIb apTe.

1914 — B nocTaHOBKE CUMBOJIMCTCKOM CTUXOTBOPHOM IbEeChl AJIEKCaHapa
bnoka «He3nakomka» Menepxonb BIEPBbIE UCIIOJNb3YET «KOHCTPYKLHIO» BMECTO
«JIeKOpaum». ITO 3HAMEHYET €r0 0TKa3 OT CUMBOJIUCTCKOW TEXHUKH 3CTETUYECKOTO
€AUHCTBA, WU «cuHTe3a». C 3TOro MomeHTa MelepxoJibll MEePEXOAUT K METOLY
CaMOJOBJICIOIIEH TeaTpadbHOCTU: «B CHEKTakiIsX y4yacTBYHOT OSKCUEHTPUKH-
YKOHTJIEPBI, KUTAWCKUE MAJIbUUKH, IIepedpachiBatOINECs aneJbCHHAMU B 3pUTEIHLHOM
3ajie; HeOObIYHbIE MPEIMEThl U CTPAHHbIE YeJIOBeUeCKHE (UTYphl NMEPEMEKAIOTCS Y
HEro B caMo# (haHTaCTUYECKON MaHEpey.

1918 — Ilocne OxTs6pbCKOIl peBotond MelepXoib NPUCTyHaeT K MoucKam
JTUHAMUYHOU (DOPMBI, BEIpAXKAIOIIEH 3a7a4ui KOJUIEKTUBHU3MA U CIIOCOOHOW OTpPa3UTh
WHyCTPUAIIM3ALNIO CTPaHBI.

1919 —  Meliepxonpl  CTaBUT  CIEKTAKJIM HA  OTKPBITOM  BO3JYyXE.
PeBomtounonnyto pancoguio no3ta MasikoBckoro «Mucrtepuss bydd» on pemraer
yKe KaK «MaccoBoe 3penuuie». Bmecre ¢ TeM OH Tiiy0ke pa3pabaTblBa€T TEXHUKY
CLEHHYECKON «KOHCTPYKIMU», WIH «KOHCTPYKTHBU3Ma», KOTOpAas, IO CYIIECTBY,
MPEICTaBIIAET COOOM JUIIb TaTbHEHIITYIO BOJIIOIMIO €0 MJIONMIA0K Pa3HbIX YPOBHEH
U «IUIACTUYECKOW» UIphbl akTepoB. BHauane, mogo6HO Anmnua, OH MCHOJB30BaNl 3TU
IUIOMIAAKU TOJBKO C YHMCTO ICTETUYECKOM LIENbI0, CTPEMSICh OCBOOOIUTH aKTepa OT
IIPEIMETOB  JIEKOpalMM W IMPUIATh €My CKYJBITYPHOE HPOCTPAHCTBEHHOE
U3MEPEHUE; OJHAKO IOCIHEIHAS €r0 CLEHHYECKas KOHCTPYKLHUS HAIIOMHUHAET YyXKe
MEXaHU3M MallWHbl: MeWepxoJpl MPUHEC B TeaTp «UAEU CTPOMUTEIIS, UHKEHEPA,
MEXaHHUKA... HOBYIO KOHIIETILIUIO COLIMAIIBHOU CPEIbD».

1920 —  Meiiepxonba  OpOJOJDKAET  pa3padaTbiBaTh  CBOKO — CUCTEMY
«OMOMEXaHUKW», WIW «OUOJMHAMHUKWY», MpeBpalias akTepoB B CIOPTCMEHOB,
aKpo0aToB, poOOTOB. JTa CHCTEMa OTpaXKaeT UICI0 «PedICKTOPHOTO MOBEACHUSI» U
NABJIOBCKYIO TEOPUIO YCIOBHBIX pediiekcoB. OH BBOJIUT B TEATPAIbHYIO MPAKTUKY
BEPTUKAJIbHBIE KOHCTPYKLIHHM — KapKaCHYK pamy C JACJIECHUSMH Ha JTaXud U
KOMHATBI, COEAMHSIOIMECS MexAy co0oi 1uargopMaMu, JECTHULIAMH H
nepexonamu. Takas KOHCTpYKUus Meliepxonibaa MO3BOJISUIA UCIIOIHATD LEIbIM P
cueH Oe3 aHTpakToB. Bmecte ¢ TeM OH BIlEpBblE€ BBOJMUT B CBOM CIIEKTaKIU KYCKU
KMHO(DUIBMOB, BIIOCJIEJICTBUM CTaBIIME OJIHUM U3 00s3aTeIbHBIX 3JIEMEHTOB
snndeckoro tearpa Iluckaropa m bpexta. Jlamee, OH NPUMEHSAET IEPEHOCHYIO
KOHCTPYKIIMIO U BIIEPBBIE UCITOIb3YET MEPEIBUKHBIE CTEHBI M BPAILAIOLLYIOCS CLEHY,
pPa3lENeHHYI0 HAa KOHIIEHTPUYECKHUE KPYTH, KaXIbId M3 KOTOPBIX MOXET B CIydae
HaJ00HOCTH BpAIIAThCS HE3aBUCUMO OT JPYTHUX; 3TO 00ECIeUnBAET OBICTPYIO CMEHY
UAYLIMX HEMOCPEICTBEHHO OJIMH 3a JAPYTMM 3MU30J0B. Takum 00pa3oM «OH MOT
MIOKAa3bIBATh MOAPST CO CKOPOCThIO KUHOpWiIbMA Te 35 wWium OoJbpLIE CIEH, Ha
KOTOpBIE OH JIeJIWI mbecy». [loxkamy, I TakOW CUCTEMbl MOCTAHOBKH T'OJMJIOCH
TOJIBKO aKpOOaTUYECKOE UCTIOTHEHUE.

CBou skcriepuMeHThl Melepxonba MNPOAOJDKAT B TEYEHHUE MMOCIEAYHOLIUX
cemHaauaTtu jer. M3 ero mo3gHedmmx padboT Hamboliee MHTEPECHOM MO CMEJIOCTH
peXKUCCEPCKON MbICIIM Oblla MOCTaHOBKa rorosieBckoro «PeBuzopa». OcobOeHHO



yIadHOM B Hel ObLTa CIieHa BO3BpaIeHus: XJIeCTaKoBa ¢ MOMOWKH, KOT/Ia Ha 3aTHEM
IJIAHE CUEHBI BAPYT OTKPBIBAIOCH MHOKECTBO JBEPEM M B HUX BXOJIWIM JIOJIH,
MHOTO3HAYUTEIbHO IIypIIANIMe HOBEHbKUMHU KPEIUTKAMU. JTa CLIEHA, PEIICHHAs B
9uCcTO (DAaHTACTUYECKOM IUIaHE, KPACHOPEYMBO TOBOPWIA O B3SITOUHUYECTRBE,
XapaKkTepHOM JJIsl IAPCKOro pexkuma. YemoBeueckasi maMsTh HE CIIOCOOHA BMECTUTh
BCE pazHOOOpa3Hoe TBOpUYEeCTBO MelepXoibaa-pexuccepa, Mo4eMy Mbl U HE MOKEM
omucarb €ro JOJDKHBIM 00pa3oMm. MckyccTBO pekuccepa MpOsBISETCS TOJIBKO Ha
cuene, Meiepxonba ke paboTail B Cyry0o TearpajibHOM MaHepe, U JJii Hero TEeKCT
NbEChl — U JIaXKe KJaccuueckoil komenuu ['oronst — Obul He Ooiiee yeM JIMOPETTO
JUISL cO3/aHus mouTh OeccioBecHoro cnektakis. [lapas romien — yuenuk Komo u
KpPYIIHBIN TeaTpalbHBIN pexxHccep, — BO3laBasi JoJbkHoe Meiiepxonbay, B 1931 r.
Ha3bIBaJI €T0 «TBOPIIOM (DOPMBI M IMOATOM CIICHBI. ¥ HETO CBOM TeaTpalbHBIN S3BIK,
SI3bIK )KECTOB U PUTMOB, KOTOPBIN OH U300peTaeT ISl BBIPAXKEHUSI CBOETO 3aMbICiia U
KOTOPBIH CTOJBKO K€ FOBOPHT Iiiasy, CKOJIBKO TEKCT — ciyxy» °°. HeyauurensHo,
YTO 3TOT MAaCTE€p mMeampaivbHOU NO33ul OYAPOBBIBAN KaXKJIOr0, KTO BHJEN €ro
MIOCTAHOBKM, U JaX€ TEX 3pUTEIEH, B MyII€ KOTOPBIX TaWJIOCh COMHEHUE, HE
NOAMEHSIET U Menepxoibpl NOJIMHHOE UCKYCCTBO MCKYCCTBEHHOCTBIO, BBIHYXKIAS
UX ITIOTBOPCTBOBATH CBOEMY MPECTYILICHHUIO.

DTO  KpaTKoe  ONHCaHuE  CMENbIX  OKCIEPUMEHTOB  Meilepxomnpaa,
3akaHuuBaromeecss 1920 r., HOMKHO JaTh JOCTATOYHO SICHOE IIPEACTABICHHE O
IPUPOJIE €ro TBOPYECKUX HWCKaHUM, OTPAXKAKIIMX B MHHHATIOPE IOUCKU
aHTUPEATMCTUYECKON (HOPMBI, XapaKTepHble s TeaTpa XX B. B IIEJIOM.

Takke MOryT OKa3aTbCd WHTEPECHBIMU NIPUBEJICHHBIE JaHHbIE U Kak
CBUJETEIBCTBO TOrO, YTO MPAKTUYECKHM BCE NPUEMbI M METOAbI TeaTpalbHOU
CTWJIM3AIIMU YK€ ObUIM UCIPOOOBaHBI B CBOE BpeMs. 3HAUUT, MEpe]] HAMU CTOUT
npoOJieMa He u300pemenus HOBbIX METOJOB Te€aTpaIU3alllii, a UX OPraHuYecKoro u
IyOOKO OCMBICIIEHHOTO UCIIOJIb30BaHUS.

TEATPAJIBHOCTbBb U AKTEP

Xopoliee aKTepCKOe HCIOJIHEHHE SBIAETCA HEOOXOIMMBIM  YCIOBHEM
IOJIHOLEHHOM TeaTpaJbHOCTU. [103TOMy MHOrMe TeaTpaln30BaHHBIE MOCTAHOBKH,
OCYIIECTBIISIEMbIE  JIIOOMTEIBCKUMHU  KOJJIEKTUBAMU  HAIIUX  KOJUIE[KeH U
YHUBEPCUTETOB, TEPIIAT HEyJauy, HECMOTPSI HA UHTEPECHYIO IO 3aMBICILY PEXHUCCYPY
U ygauHoe odopmieHue crektakis. OCHOBHas MpHUMHA 3TUX HEyAad — ciaboe
UCIIOJIHEHHE OTAENbHBIX poisieid. CTyAeHTaM peaKo yJIaercs co3JaTh KOHKPETHBIM
CLUEHUYECKU 00pa3; B OOJBIIMHCTBE CIIy4aeB 3TO HE >KMBOW YEJIOBEK, a KyKIa,
apromaT. Jlaxkxe cpeaM JydlIMX MCHOJHUTENEH YHUBEPCUTETCKUX U JPYrUX
JTHOOUTENBCKUX TE€ATPOB OUYEHb MaJIO MOJJIMHHBIX aKTE€POB, CIIOCOOHBIX «BBITSIHYTHY
00JpIIYI0 POJb. BrojgHE MOHATHO, YTO PEXKUCCEPHl TAKUX CHEKTAKIEH, MbITAsCh
BOCIIOJIHUTh 3TOT HEAOCTATOK, JONMYCKAIOT MU JaXe IMOOIIPAIOT MEXAHUYECKHE
IPUEMBL: aKTEpPbl JKECTUKYJIHPYIOT, TONAKOT HOraMu, KpuUYaT, MpBITalOT MU

3¢ MIapns romnen, BocmoMuHaHus W 3aMETKU akTepa, pycck. mep., M., 1958,
ctp. 71.



IPUMACHUYAIOT.

OnoOpeHHbIE YCIIEXOM TAaKOTO0 CHEKTAKJsl y €ro IMOCTOSHHBIX TOCETUTENEH,
KaKOBBIMH OOBIYHO HE SIBJIAETCS IIUPOKas MyOJIMKa, peKUCCephl Moa4ac AeatT BU/,
YTO BC€ OTHU HENOCTAaTKU AaKTEPCKOrO MCIOJHEHUS HE 4YTO HMHOE, KaK OCOOBIil
TeaTpaJibHbIA IpHEM. A MOCKOJIbKY OHM, KaK MpaBuio, 00pa3oBaHHee OOJIbIINHCTBA
npo(eccCHOHaNbHBIX TMOCTAaHOBIIMKOB M PEXHCCEPOB, OHU 0e€3 0co0oro Tpyna
HAXOJST JCTETHYecKoe OOOCHOBaHME TMMOAOOHON mpakTuke. EcrecTBeHHO, dYTO
UMEHHO 3TU PEXKUCCEPHI SBISIIOTCS HanboJiee peBHOCTHBIMU TTPUBEPIKEHIIAMH SIPKOMA
TEaTPAJIbHOCTH, TaK KAaK TOJBKO OHA U JIENAeT UX IMOCTAaHOBKH OoJiee MM MEHee
npuemsiembiMu. Kak u Topgon Kpar, koTopoMy OHM MHOTUM 0O0sI3aHBI, OHHU
[OJIaraloTCsl IJIaBHBIM 00pa3oM Ha 3aMbICell NMOCTAHOBKM, MpHUAaBas eMy OoJibliiee
3HayeHue, 4yeM urpe akTepoB. OOBIYHO MX CIEKTaKIM B OTHOIICHUU PEXUCCYPHI
CTOST BbIlIe uaynmx Ha bpoasee nnu Ha IllapTcoepu-aBento. Ho npu Bcem 3ToM ux
CLEHUYECKass TPaKTOBKA PEIKO IepelaeT ¢ JAOCTaTOYHOW TIIIyOMHOW CYIIHOCTb
XOpOWIEH  MbEChl, IOCKOJBKY  CHEKTAKIb CTPOMTCI B  OCHOBHOM  Ha
U300peTaTEeNbHOCTH PEXHUCCEPA, a HE Ha XapakTepUCTHKax o0pa3oB. Heckonbko
Jy4llle YJIaeTcsl 3TUM KOJUIEKTHBAM IOCTAaHOBKA IbEC, HAIMMCAHHBIX JJISI YCIOBHOTO
Tearpa, Hampumep mnbec BpeMmeH JlrogoBuka XIV, mnepuoma PecraBpanuu wunu
XVIII B., «ACKYCCTBEHHOCTH» KOTOPBIX OINPEAECTACTCA HCTOPUUECKON TPATULIUEN.
HekoTtopble TeOpeTMKH JApaMbl YTBEPKIAKOT, 4YTO YXKE caMma TeaTpalbHOCTh
MOCTAHOBKH JIOJIKHA FapaHTUPOBATh YCIEX TAKUM, HAIpUMED, MbhecaM, Kak «J[to00Bb
3a mo6oBb» Konrpusa, «Ona yctymaer, yToObl mobenutb» ['ompacmurta, «lllkomna
snocnoBus» [lepumpana nnm «Kak BaxxHO OBITh cepbe3HBIM» Yailnbaa. B pesynbrate
Mbl HEPEAKO MMEEM CHEKTaKJIU C HU30bITKOM YJAYHO MPUAYMAHHBIX CHEHHYECKHX
MOMEHTOB; HallpuMep, akTep JenaeT BuA, OyJTO OH 3a)KUTaeT CBEUYM B KaHJens0pax
wmm B pamne cuedsl XVIIIB. OpgHako TakoW CIHEKTaKJIb 4YacTO OCTaBIISIET
BIICYATJICHUE «CTWJIM3ALUU PaAd CTUIM3aLUW», HE MNPECIeAYIOIed KaKux-I1u0o
0oJiee 3Ha