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IIKIJIBHI MOBICTI BCEBOJIOJIA HECTAHMKA:
OCOBJIMBOCTI IHAUBIAYAJIBHOI'O CTUJIIO

AHomauyis.

Y cmammi oKpecneHo OCHOBHI cmunemeopyi YUHHUKU.: ¢8imoansad mumuys, Jo20 xapak-
mep, Xummeesa no3uyis, ecmemu4yHull ideas, ynodobaHHs, 3axorieHHs, o6dapysaHHs.
meop4uli Memod Bcegonoda Hecmalika. 3’sicoeaHo makox OCHOBHI pucu iHOugidyarbHO20
cMmurn NUCbMEeHHUKa Ha npuknadi WKibHUX rosicmel: 2ymMopucmu4yHa MmOHasbHiCMb
po3noegidi, malicmepHo sumeopeHull ceim npuaod, maemMHuUUb i 3a2adok, opueiHarbHa
Komnosuuiss, HecmaHOapmHicmb obpa3sie-nepcoHaxie, camobymHicme Hapauil, xuea
HewmamriogaHa Moga ma HeHag’sa3nusul 8UxXo8HUU rnomeHujar.

Knrodoei cnoga: cmunemaeopyi YUHHUKU, iHOUBIOyanbHUl cmuslb, XaHp, memMamuka, KOMo3u-
uis, Yaconpocmip, WkirbHa npu2oOHUYbKa rnosicms 8 onosidaHHsx, Bcesonod Hecmaliko.

BceBosios HecTaliko — K/1acuK AUTAYOI JiTepaTypH, aBTop 30-TH pi3HOXKaH-
POBUX XYA0XKHIX TEKCTIB: MOBiCTEeH, ONOBI/JaHb, Ka30K, MeC AJis AiTel pi3HOTro BiKY.
Halinonynapuimi 3 HUX — Tpuoria «Topeagopu 3 BacloKiBKM», MOBICTi-Ka3KH
«B kpaini CoHguHux 3aluukiB», «B Kpaini Micaunux 3aiuukiB», «He3BuualiHi
NPUTOAM B JIiCOBIM 1IKoJi», MKiNbHI MoBicTi «OaquHuIs 3 06MaHOMy, «[I'aTipka
3 XBOCTUKOM» (y HOBiM peakiiii «/[BaHaAlIsITKa 3 XBOCTUKOM»). 3a OCTaHHi TBopyi
JEeCATUJIITTS MUCbMEHHUK CTBOPUB OiJjiblile eCATKAa HOBUX TaJJAHOBUTUX TEK-
cTiB: noBicTb «Cynep «b» 3 «ppukazenbkaMu», 36ipky feTeKTUBIB «TaeMHUYUI
roJi1oC 3a CIMHOI0», OBicTi «KaskoBi npuroau 'paiinka», «4apiBHUU TajicMaH»,
noBicTi-kasku «HopJi», «YapiBHi okynsipu», eTeKTUBHY KaskKy «Kosaui lllacts,
a6o HoBopiuyHUH JileTeKTHUB», MPOAOBXKeHHS NonyJsipHol noBicti «HalHoBimi
npuroau Koci Byxans ta Kosibka Kositouku», «/lMBOBMXKHI pUTroAy He3BUYaNHOI
npuHiecu» Ta iH. TemaTuuHe i )kaHpOBe PO3MaiTTs CBI[YUTH PO Pi3HOGIYHICTH
TaJIaHTy | HEBUYEPIIHICTb TBOPYOro NOTEHIiaay aBTopa.

[Ipo TBopuicTh BceBosioga 3iHOBiliOBHYA HAaNKCAHO JeCATKU KPUTHUYHHUX
crateli, orsiaaiB (B. Jlonuuk, B. Koctiouenko, B. Heninbko, b. YalikoBCbKUH,
10. Apmu, 10. d4elikiH), MeToguYHUX po3po6ok (JI. bamMaHiBchbKa, I. Bo3HsIK,
H. F'onoBeunka, T. KapameHoBa, JI. ManAgiit), y SKUX PO3KPUTO pi3HOACHEKTHI
0C06JIMBOCTI (?kaHp, MepCcOHaXi, MOBa) OKPeMHUX TBOPiB: 3HAMEHUTOI TPHUJIOTi],
Ka3KOBUX TBODIB, noBicTel «OauHuUIA 3 06MaHOM» Ta «II'ATipKa 3 XBOCTUKOM».
[IpoTe TBOpPUICTH MUTILSI TAKOT0 MaclITaby YeKae CBOTO JOCAiJHUKA, OCKiJIbKU
y>Ke ZJaBHO Haspisa MoHorpadiyHa mparts, npucBssiyeHa BceBosioay 3iHOBiHOBUYY.
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MeTa 1i€ei HayKOBOi po3BiAu — Ile clpoba OKPeCJUTH iHAUBiAyaNIbHUN
ctusb BeceBosnosia Hectalika Ha mpukJ/aji MKIJIbHUX NOBICTEN.

[Ipo6sieMi iziocTuI0 HUHI NPUAIASAETHCS BUHATKOBA yBara y JiTepaTypos-
HaBCTBI [6, 7], ocKi/IbKU caMe B 0COBGJIMBOCTSX TBOPYOI MAaHEPU KPUETHCSA TAJAHT
MalcTpa. 3aBJaHHs AOCAIIHUKA — He TiJIbKM BU3HAYUTH CTUJIbOBI JJOMiHAHTH
Y KOHKpPeTHHUX TBOpaxX, a ¥ MpoaHa/i3yBaTH CTUJETBOpPYi YMHHUKU [lo Takux
YUHHUKIB HaJieXaTb CBITOIJISIA MUTL, HOTO XKUTTEBA MO3ULLisl, ECTETUYHUHA
iflean, TBOpYMM MeTo/l, GOJIbKIOPHI Ta JiTepaTypHi Tpaaulii, po/ioBi Ta >kaHPOBI
3akoHH [3]. [logaMm, 1[0 BaxXJUBUM y GpOopMyBaHHI CTUJIIO € iHAUBIAYaNTbHICTH
MUTIS: XapaKTep, BJladya, eCTeTUYHI ynom00aHHs, 3aXOIJIeHHs, 00apyBaHHS.
[le 060B’1I3K0BO N0O3HAYAETHCSA HE TIIbKKM Ha MaHepi MUCbMa, a ¥ Ha BUOODi TeMy,
YKaHPY, TOHAIBHOCTI po3moBi/i. TaKMM YHHOM, 3aB/ISIKH MOEIHAHHIO 00’ €EKTHBHUX
i Cy6'EKTUBHUX YHMHHUKIB GOPMYETbCA iHAUBIAYaJIbHUN CTHUJIb.

OTxe, /1719 3’sicyBaHHS 0co6/MBOCTel cTUio BeeBosiona Hecralika Heo6XijHO
npoaHasidyBaTu 6iorpadiyHi naHi, aBTobiorpacdiro, YucieHHi iHTepB’10 3 MHUCh-
MEHHHUKOM i Ha nepuio/KepesbHill 0CHOBI 3pOOUTHU BUCHOBKU NPO rpaHi 0co6u-
CTOCTi, IKi 1[iKaBi B KOHTEKCTi 03HAYE€HOT0 MUTAHHS. 3 IHTEPB'I0 KOPECIIOHAEHTY
raseTu «/leHb» J1i3HAEMOCS PO HEMOCU/I0UY BJlauy, HECTIOKIHHUHI XapaKTep, Mpo
auTtsdi Mpil Hecralika cTaTu KaniTaHOM JjajieKoro MJjiaBaHHs abo MUCbMEHHU-
KoM (aJsie nepuie 6akaHHS 6YJI0 3HAYHO CUJIBHIILIMM, | He peasizyBasiocs yepes
30pOBY BaZly — JaJIbTOHI3M), PO 3aXOMJIeHHs IPUTOJHUIbKUM TBopaMu Mapka
TBeHa, [xxeka JlouaoHa, ’Kynss BepHa, Mukosu Tpy6.aaini, Bopuca XKutkosa [2].
Ochb kinbka BucsoBiB Hecraiika: «f He o610 cymyBaTu! bor mMeHi faB rymop,
i 1 TpuMarocs 3a el ryMop, TpuMarocs 3a A00poTy i MUIocepAs, AKi ycrnaJiKyBaB
Bij| cBOEI cBsIlIEHUIILKOT POAMHUY; «B3araii, 1 BBaxar, 10 JUTS4Ya JpyKx6a —
e macTa. JKuo me BipHa Jpyk0a, BoHA 36epiraeTbCcs Ha BCe XKUTTH...»; «Bci
JIiTU B 4OMYChb 3/1i0Hi, TaJJTaHOBUTI, BOHU Jy»Ke pi3Hi i YMMoch Ay»xe 1iikaBi. AJe,
K Ha MeHe, € HeJIoJII00JIeHi, Ti, AKUM HeJ0Ja/d yBaru B AUTUHCTBI. Ajse came
BiZl ;OPOC/INX 3a/IEKUTh, KOTO BOHU BUPOCTATD i UM OYAYTH IXHi iTH YCHIIIHUMHU
i macauBuMu»; «Ocb AUBHO: SIKIO TH 3poOUII JIIOAUHI J06pO, BOHA CTaE TOOi
MPUEMHOIO»; «$ mUIatocs, 10 He BUHILNOB i3 AUTUHCTBA, 10 36epir AUTIYYy
Ayuy. Lle nigTprMye MeHe B HAlIOMY »XOPCTOKOMY CBITi i Ja€ CUJIM TBOPUTU»;
«/liTaM 060B’A3K0BO MOTPiOGHI MO3UTUBHI eMouil. TiIbKU ONTHUMICTH 3MOXYTh
OyAyBaTH BiJIbHY He3asleXHy JepxkaBy» [1]. Yce ne cBiguuTh npo onTuMicTHY-
HO-TYMOPUCTUYHUH CBITOTJISA/I, BeCeJUN XapaKTep, 3aXOMJeHHSI POMaHTHUKOI0
MaH/piB i IPUT0J, a TAKOX NP0 HAWLIHHIMIWN Jap AUTAYOrO0 NHUCbMEHHUKA —
JIDOOB 10 JIiTeH i BiAUyTTS IXHBOTO CBITY.

Te, ik moyaB cBiM uIsAX HecTallKo-NUCbMEHHUK, YUTAEMO Y MOrO CIIOTajiax:
«A KOJIU 51 CTaB MO-CNPaBXHbOMY JJOPOCJIUM, MEHi CTpPalleHHO 3aX0T10Cs MOBeP-
HYTHUCb Ha3a/l y JUTUHCTBO — JA0TPATHCS, JOCMiATUCS, A06elKeTyBaTH... Buxiza
OyB OUH — CTaTH AUTAYUM NHUCbMEHHUKOM. Tak 1 ¥ 3po6uB. [, mam’saTaroyu
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CBOE HeBeceJsle JUTUHCTBO, 1 HaMarascsA NMUcaTH fKoMora Becesime. Hanucas
s1 YUMaJIO0 KHIDKOK...» [4].

YniobsieHa TemaTuka TBOpiB HecTalika — npuroau, ZUTHHCTBO i LIKOJIA.
lono >kaHpiB, TO MOXXHA 'OBOPUTH NpPO IX PO3MaiTTs, ajie HAUOGIJbLI MOMy-
JIAPHUM — TNPUrOJHHMIbKA YM Ka3KoBa NPUrOJHHUIIbKA NMOBIicThb. B ocTanHI ze-
catuaitta Hecraliko cnipobyBaB cebe y »KaHpi NPUTOAHULbKO-PaHTACTUUHOI
nosicti («HYapiBHu# TasicMan»). OkpiM npurofHUnbKUX, Hectaiiko HanucaB
KiJibKka noBicTeil B onoBigaHHax: «OaquHuUIs 3 o6MaHOMY, «[I'aTipka 3 XBOCTHU-
koM» (y HOBIiM aBTOPChKiM pepakiiii «/lBaHailIATKA 3 XBOCTUKOM») Ta «Cymep
«b» 3 ¢ppukazespkamuy», ki 3a Mpo6aeMaMH i TEMAaTHKOI MOXXHa O3HAYUTH
AK LKIJbHI

Yci ui TBopu HecTralika MaloTh OpUriHa/bHY KOMIO3ULiHHY 6YJ0BY, I'yMO-
PUCTUYHUI XapaKTep ONOBi/i, KOJIOPUTHUX NEepPCOHaXiB, 6araTy MOBY.

Hecraliko — Mmalictep kommno3uilii. 0co6MBicTh MO6GY/0BU IIKIJIBHUX MO-
BicTell y TOMy, 1110 BOHM MalTh 00paMJIeHH:: Neplle Ta OCTAaHHE OINOBiJaH-
HSl — 3HaMOMCTBO 3 KJIaCOM 3araJioM, yci iHllli — po3MmoBiZi Mpo 4JieHiB 1bOTO
KoJIeKTUBY. YacTHHU MOBIiCTI NepebyBalOTh B YMOBHUX YAaCOBUX Ta IPOCTOPO-
BUX B3a€EMO3B’A3KaX, OCKIJIbKMA NOAil BiZ0yBarThCsl 6€3 KOHKPETHOI BKa3iBKH
Ha SIKyChb MOCJIiZJOBHICTh YM NPUYMHHO-HACJAiIAKOBUN 3B’s130K. BipTyo3HicTh
HecTalika BUABJIAETbCA y NOEAHAHHI PI3HUX NPUUOMIB pPO3TOPTaHHA KOMIIO3U-
1ii: Bif 3araJibHOrO [0 YaCTKOBOTO i HaBHAKW (B MeXaX KOXKHOI i3 moBicTei).
OnoBifjaHHA MalOTh LIJIKOM KOHKpeTHe 3aBJaHHA: PO3KPUTHU Yepe3 OJUH elNi3o[
XapakTep, 3BUYKH, Baiy | TO3UTHUBHI AKOCTI yYHA — NpeACTaBHUKA KOJEKTHUBY,
MOro 4YacTUHKU. Ajle KoJiu Yy noBicTi «OAMHULA 3 06MaHOM» aBTOP MOCTYNOBO
pPO3KpHUBA€E KOJIEKTUB 5-B, MoKa3yw4y MepcoHaXxiB y pPi3HUX KUTTEBUX CHU-
Tyanisix — MOpaJibHOr0 BUGOpPY, MOOYTOBUX, iHOZi, pPU3UKOBAHUX, TO Y TBOPI
«[I'atipka 3 xBocTukoM» («/|BaHaAlATKAa 3 XBOCTUKOM») HecTallko 3HaOMUTH
YyHTaya 3 KJIacoM, Jie HaBYa€ThCS WIKOJSP, AKUKA 3p06UB HEOPAUHAPHUH i 6J1aro-
pPOJHUI BUMHOK, ajle N06aXKaB 3aJUIIMUTHUCA HeBiAOMUM. | OT L1 TAaEMHUILIA Ma€
PO3KpPUTHCA Y MpolLeci OMOBiZiel: XTO K MIr Take BUMHHUTH i3 y4HIB 5-A KJacy.
Ille ogHa Baxk/IMBa JieTaJb: 3a CpaB/i MiJTHUA BYNHOK Ha NMapTi yYHA YU YYEHHUL
3’AABJIBCS apKyll 3i HIKIJIBHOTO 30LIWTA 3 OLIiHKOI — I'ATIpKOI0 3 XBOCTHU-
KOM — BiJi HEBIZIOMOTI0 OL|iHIOBa4a. YYHI MipKyIOTb: KOeH 3 IXHbOTO KJacy Mir
TaK BYNHUTH, 2 YOMy — MOSICHEHHA B KOXKHOMY HacTyMHOMYy omnoBifjaHHi. Tomy
Ha3BU ONOBifjlaHb — Ile iMeHa Ta npi3Bulla yuHiB 5-A i 5-b knaciB. uMm aBTOp
HAaTSIKA€ HA 3HAYYIIICTh i 0COGJUBICTh KOXKHOTO 3 OJJHOKJIAaCHUKIB. OCHOBHA
iHTpura - 3’acyBaTH, XTO X MIir 6YTH TUM TaEMHUYUM A06pOAIEM, 1110 3HAMNIIOB
CYMKy 3 rpolliuMma i BifjHiC y MinilelcbKUU BiAJiJI0K, HABiTh He HAa3BaBILIUCH.
Taknii KOMIO3UILIMHKUYN IPUKOM YTPUMYE yBary yuTadya B HaNpy3i U 0HOYaCHO
3HalOMHUTB 3 0COOUCTOCTSMHU, AyXe Pi3HUMHY, 31 CBOIMHU BaJlaMH i NO3UTUBHUMU
SIKOCTSIMH. YCi ONOBiZJaHHsI MalOTh CIOX)KETHO 3aBeplieHy JiHil0, a BUIpOOYBaH-
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Hfl, IPUTOAM NepCcoHaXiB 3a MacliTabaMu He BUXOJSATb 38 paMKU NOOYTOBHUX,
MIKITBHUX KUIBCbKUX OY/HIB.

Y nogicti «Cynep «b» 3 dpukazesbkaMu» KoxKHe OMOBiJlaHHS — Iie PUTo/a,
iX omuMHaAUATh. Y Ha3BaxX BifobpakeHO TeMy M OJHOYACHO, CyThb NPUTO/H, sKa
TpanuJjacs 3i BciM KsacoM a6o 3 Horo oKpeMHUMH yYHSIMM.

Yac i npocTip 06yMOBJIIOETHCS XAaHPOM Ta TEMOIO: Ile MOJil B HIKOJI
i mosa mKoJio, TOGTO mepios; HAaBYaHHA i fo3BiA. [loaiil y mkosi 3a3Buvait
NOB’sI3aHIi 3 HETUIIOBUMHU CHUTYalliIMU Ha ypokax («BoBka OHHUIeHKO»), mepepBax
(«['puma F'ono6o6enb i AnToma /lyakin, abo HaakyieHui nupixkok», «irypa»).
[Toaii (HaliyacTime NpyUroAx) mosa LIKOJOKW BiAGyBalOThcs Ha MoABip'T 6ist Oy-
JIUHKIB, Jie )kUBYThb koasApi («[laBavk Hazapenko i Tumko /loBraHwok», «Bass
TapaneHko»), 3a MexxaMu MicTa («MakapoHiHa», «Kanitan Bysib Ta Bouman Bacs»),
y Boraniunomy cagy («/leHrcko YopHOrys») MpoTsAroM 4iTKO 03HAYe€HOIo 4yacy
B Meax HaB4yaJbHOTO pokKy. To6To iAeThbcs Npo JIoKaJbHUM NpocTip — Ge3noce-
peaHE Miclle MPUTOo/, Ta JIOKAJIbHUM Yac, KOJIM MO/Ail Y MPUTOIN Bif0yBalOThHCA.
Hisikoro B3a€EM03B’s13Ky MiK HUMU HeMag€, OCKIJIbKY KOXKHE 3 OMOBiZJaHb PO3KpHU-
Ba€ XapaKTepHY 0COGJIUBICTb OJIHOTO UM KiJIbKOX mepcoHaxiB. OfHi i Ti » repoi
3'AABJISIIOTBCS B Pi3HUX ONOBiZaHHAX. XapaKTep YBUPA3HIOETHCS, a iHO/i MEPCOHAK
3a3Ha€ N1EBHOI'0 BUXOBHOTO BIIMBY i 3MiHIOEThCA (IK IPaBUJIO, Y NO3UTUBHUHI
6ik). KoxxHe onoBifaHHs npucBsYeHe ofHIN mofii, 10 Bi6yBaeTbCS NPOTAroM
oAaHoro AHA. [I[puroaum — HacaioK iled olHOKJ/IAaCHUKIB.

[Ipo6sieMy, siki migHiMae NUCbMEHHUK, CEPHO3HI i MIMOOKO 3aKopiHeHi
B MOpaJIbHO-eTUYHUX 3acajiaxX i HopMmax. ¥ noBicti «Cynep «b» 3 ppukaesnbka-
MU» aBTOP NPOJOBXKUB CBOIO TPAJAULiIMHY PO3MOBY 3 YMTAaYeM PO HECXOXKICTh
JliTell, 1po poJib 6aThKiB y ixHbOMYy GOpPMYBaHHI SIK 0CO6GUCTOCTEH, mepiii mo-
YYTTH, 1[0 3apOJPKYIOThCA y IIKiIbHI poku. [IpoTe HecTaliko po3miMpuUB KO0JIO
npo6J/eM, 30KpeMa [10Ka3as, L0 CycHiJibHe U coliia/ibHe po3lIapyBaHHsA MO3Ha-
YAETHCS HA MOBEJiHII, pUcax xapakTepy Touo. [Ipo6siemMaMu BBaXKa€ aBTOP
i 3alHATICTb 6aTbKiB a60 K HaBMaKW ixXHS HaAMipHa (YacTime, 6adych i aigy-
ciB) omika, KUT/I0BI npo6JsieMH, GOPMYBaHHS CHUJIM BOJIi, JII06GOB i 6aWAYXKiCTb
Jl0 4yKHUX, ajle OJIM3bKHUX 10 AYXY JIIoJleH, cTpax i 604rysnuBicTh sk Baja, Ky
MO>XHAa BUKOPEHUTH, M06AYMUBIIM Ii MOTBOPHICTh i B iHILIIM atoauHiI. BceBosion
3iHOBIOBUY He 3aMVIMOJIIOETHCS ¥ MPOGJIEMU COIlia/IbHI, Y HbOT'0 HEMAE TOCTPHUX
HEeNMpUMHUPEHHUX KOHQJIIKTIB, OCKIJIbKM MeTa MOTOo iHIIa — MOoKa3aTH YHUTavyeBi,
sIK MOXXHa 3MIiHUTHU cebe, cTaTH KpaliuM, fJo6pimuM. Enikypelicbke cTaB/l1eHHsA
Jl0 KUTTs, TBepJa BIEBHEHICTb, 110 BOHO NpeKpacHe, Tpeba TiJIbKU 3HAUTH
cebe, MOXKe, ¥ IIJIIXOM CIpO6, IOMUJIOK, ajle BIEPTO 3aBOMOBYBATH CBOE Miclie
i/l COHLIEM 3aB/ISIKU XapaKTepy (a He Horo BiacyTHocTi) i BunHKaMm. Y Hecraii-
Ka HEeMa€ HaB'A3JIMBOI AUJAKTHUKH, ajle a3M BUXOBAHHSA AiTel € HACKPiZSHUMH
y TBopax. YacTo aBTOp 3aCTOCOBYE METOJ, BiJi IPOTUJIEXKHOI0: 110 TPAINJIAETHCA
BHACJILOK HENpPOAYMAaHOI'0 1 HellpaBUJbHOIO, 3arajoM LIKiJJUBOrO BUXOBAaH-
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Hs. Annoudka ['puiiaHcbka cTasa eroiCTUYHO i HEBJITYHO, OCKIJIbKA 6aTbKU
CBOIMM BYMHKAMHU caMi CIPOBOKyBaJsH 1e. A6o x lllypuk HeunnopeHko, skomy
6paKyBaJ/i0 4YOJI0BIYOTr0O BHXOBAaHHS, IepeTBOPUBCA Ha HEBIIEBHEHOTO THOXTIf:
«Ha bBory cBiuka, Hi 4opTy Ko4epra».

[lepcoHaxi moBicTel MoX<Ha 3rpynyBaTH 3a BIKOBUMH O0COOGJHUBOCTAMU — [I0-
pocai i AiiTH, a TakoX 3a COLlia/IbHUMU KaTeropisiMu Ta pOAMHHUMHU 3B’sI3KaMU —
BuUMTeJ, 6aTbKH, 6abyci Ta Aigyci, cyciau, a TakoXK OXOPOHI NOPSAKY, BUIIAaIKOBI
CBiIKM TOAiM ToL0. Yci BOHU HaAi/NieHi XxapaKTepHUMHU pUCaAMU, aJie OJJTHOYACHO
Ile BUXOIJIEH] 3 KUTTS i TaJlaHOBUTO Bijflo6pakeHi yepe3 xyA0KHi 06pa3u TUU
Jarofei. 30KkpeMa, JUTAYI TUIaXi MOAINAITHCA Ha KiJibKa TpyIl: Ije HeBIeBHEHI
Ta 60ATY3JIMBI XBaJIbKU | «repoi» BJIaCHUX BUrafaHux icTopiil (CnacoKyKoLbKUN
i KykyeBuupbkuii, Bacs TapaHeHK0); TUNIOBI HeBJaxH, KPUTHUKU UY>KUX BUMHKIB,
CXWJIbHI NMOXYJIITAaHUTH i CXOBATUCh 3a YYyKUMU CIIMHAMH, IPpOTe He 3JaTHI
YUHUTU omip cunbHimuM ([puiika l'oHO606eb); TUXEHbKI, CYMUPHI, CKPDOMHI,
aJle B HEOPAUHAPHUX CUTYallisIX 3ZlaTHI HA cpaBXHiil BUMHOK (AHTOaA JlyAKiH,
lanouka binan i CBeTouka YepHeHko, Ipouka 'HaTiok, Tosst KpacuioBchbkui,
HOpa Xutpiok, lllypuk HeuunopeHnko); 3aBofii, Jiilepyu, aBTOPUTETH B KJaci, AKi
y CKPYTHY XBWJIMHY, KOJIM HeoOXifHe MIBUJKE | NpaKTHU4YHEe pillleHHSs, MacylTh
(Irop [AuTtpyxa); BeJIMKOAYIIHI, CIIiIBYYT/IUBI, IKi po6aTh A06pi cipaBy, He adi-
mytouyd ne (Jro6a MapkoTaH). A 1le caM aBTOpP BUOKpEMJIIOE TaKy KaTeropito:
«Y KOKHOMY KJIacCi € TaKi XJIOMYUKH i AiBYaTKa, PO AKUX GiJbIIICTb YYHIB HiYOTr0
MIeBHOTO | CKa3aTH He MOXYTb. <...> THXeHbKi, HENTOMITHI, HEeBUpa3Hi BOHU SIKICh.
[ y HaBYaHHI BUAATHUX YCHiXiB He BUSIBJSIOTH, i y MoBeAiHLi — Hi BUOPUKIB,
Hi mpUKoJiB, Hi OyAb-AKUX BUMHKIB, fAKi 6 3anam’saToByBaaucsa» [5, c. 259].
0co6JiMBOCTI TBOpeHHsI 06pa3iB y TOMY, 1[0 aBTOpP PO3KpPUBAE ix y Aii, BYKH-
Kax, a TaK0XX 4yepe3 XapaKTepUCTUKY IHIIMMU NepcoHakxaMU. HecTtaiiko onucye
NOPTPeTH, MiJKPeCII0I0YM AKYCh XapaKTepHY PUCY, 0COOJIMBICTb IepCcOHaXa.
Hanpukaaz: «¥Y Hboro Besuki jsiynati 6J1i10-rosy6i odi, Haxa6Hi ¥ ryy3uBi.
«Tosi oui». <...> Bce 06yiMy4st B ApiGHOMY JIaCTOBHHHI, HEMOB SIKHUCb Kap-
TiBHUK-MaJsisip 6pPU3HYB Ha HbOTrO 30J10TaBoo ¢ap6oro. A BOJIOCCS, MOB Kap,
SICKpaBO-4Y€PBOHOT0 KoJ1bOpy» [5, c. 67]. Lle mopTpeT Tumka /loBraHioka, 3arajaiom
XOpOIIOro i o6poro X/J0MLs, J06JI40T0 CUHA, IKUH He 3HAUIIOB IOPO3yMiHHA
3 OJHOJIITKaMHU y BOpi, OroJI0CUB IM BiliHY, CTaB CaMOTHIM i HenpukassHUM. Tomy
¥ Take MO€EJHAHHSA y 30BHIIIHOCTI: HEOPAUHAPHICTb, ACKpPaBiCTh i, 0/JHOYACHO,
3JIiCTb Ta IJIY3JUBICTh.

Y Hecralika HeMa€e 4iTKOrO NOAINY Ha MO3UTHUBHUX YU HeTaTUBHUX NEepPCO-
HaXiB, y HbOTO MaHCTEPHO, TOHKO I My/]pO 3Ma/JIbOBAaHO TUINAXi AiTeH, AKUMH
BOHHU €: 3i CBOIMU BaJlaMH i YeCHOTaMH, 3BUYKaMH, NpobjeMaMy, paZollaMH.
OfHOYaCcHO BOHM iHJMBiAya1i30BaHi, KOXKeH Ma€ pPOJI3UHKY, KA BiJipi3HsA€ MOT0
Bif iHmuKxX. | TaKUM YMHOM 5-B KJlac CKJIaJla€ETbCSl 3 OPUTiHAJIbHUX «E€K3eMILJIs-
piB», fIK, 3pelToro, i 5-A.
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Cepen mepcoHaxiB AOPOCJAUX BUOKPEMJIIOKTHCA yunuTesi — Mapis Bacu-
JIiBHa, BUMTEJIbKa MaTEMATHKH, IKa CTaBUJIa «CTPAXOJIOAHI» OLiHKU: OJUHHUIIA
3 o6MaHOM, Tpiiika 3 JjBOMa MiHycaMH, YeTBipKa 3 TpbOMa MiHycaMH, I'STipKa
3 IVTFOCOM, TPOCTO TTFOC TOLIO, IKi 6YJ/IX CKOpillle MOPaJbHUM JI0JJaTKOM /0 IIKiJIb-
HUX OLIiHOK. BoBKa OHUIIEHKO, CIOPTCMEH, CTPUOYH y BOAY, 3a OJUHUIIIO0 3 06-
MaHOM (60 He 3i3HaBCH, 1110 HE BUKOHAB JIOMAIlHE 3aB/laHHS, KOJM BUMTEJbKa
3amuTasia Mmpo Ile) MOJAYMKH Ha3BaB Il «CTAapOPEXUMCHKOIO CMIITHAYKOIO, <...>
AKiM mpaljoBaTU He B Cy4acHid LIKOJI, a B NAHCIOHI AJIA HNIJIAXeTHUX AiBULIb».
[IpoTe KO/ 1110 BUMTEJbKY IPOBOJU/IN HA MEHCiI0, BYUTENb Pi3KYAbTypH, AKUN
BUABUBCA 11 KOJMIIHIM y4HeM, IPUBCEJIOJAHO 3i3HaBcs, 10 came Mapia Bacu-
JiBHA CIIOHYKaJla CTaTU BUMTeJIeM i B3arasi TUM, KUM CTaB BiH (i 6araTo iHmIKx
BUIIYCKHUKIB), — CIPaBXXHbOIO JIIOJHUHOI0.

Ipunapx IBaHoBuY (moBicTb «II'siTipka 3 XBOCTUKOM») — Y4YUTEJIb Ipalli,
SKUM Ma€ Ay»e 6araTUM XKUTTEBUM J0CBiJl, 30J10Ti pyKU i BesiMKe GaKaHHS
nepejaBaTH CBOI 3HaHHA. [IpoTe aBTOp «yBOAUTH B OMaHy» yMTadya OMHCOM
30BHilHOCTI. BoHa y I[puHapxa IBanHoBu4a npodecopcbka: «PeTpoBUN Kamestox
i3 moBkoBUM KaHTOM. CUHIN KOCTOM-Tpiiika. Ciiny4yo-6i/a copouka, KpaBaTKa.
Y pykax — BaJsidKa-AuIIoMaT. SKIo A0 I[bOTO A0AaTH 6JIarOpoAHI pUCU HEMO-
JIOZ0TO 06JIMYYSs], TOBAXKHY, IOCUTh OTPSIAHY CcTaTeyHy Qirypy, To BUiiJle TOPTPeT
YyJleHa-KopecnoHJeHTa AKkaZieMii Hayk abo XyZ0XKHbOr'0 KEPiBHUKA CTOJUYHOIO
TeaTpy» [5, c. 184]. I oT y MalicTepHi 11ell Y0JI0BiK oJisira€ CHELiBKY, iCTa€ 3 AU-
mJioMaTa iHCTPYMeHTH i cTae BuuTesieM mpalii (i HeabusiKUM), a lije — BUUTEJIEM
KUTTA. Taki nepcoHaki HajjijieHi e ¥ iHAMBIAYya/i30BaHUM MOBJIEHHSIM: «I10-
OIIpy0-0CUMO-0TH-1Iy-y» — TaK I04MHasa ypoku Mapia BacuiiBHa, «gopori Moi
TOBApHUILOYKU CUHU U JJOUKUY», «3aB3ATYUIHUKHU-IePEIOBYIIHUKU» — Y/II06JeH]
NpUMOBKHU IpuHapxa IBaHOBUYA.

llle onuH nepcoHaxk — Baaum ['puropoBud, JUPEKTOP LIKOJIH, «OYB JIIOAU-
HOO He3BHYalHO. JIIO6GUB yce HOBe, NporpecuBHe. | CMiJIMBO, IK TO KaXyThb,
BIPOB3/P)KyBaB OTE BCE y KUTTS», IPUIOMY AYKe eHepriiHo, 60 «eHeprii B HbOTO
He MeHIle, HiXK B aTOMHOT0 peakTopa» [5, c¢. 111-112].

BaTbku 37e6inbmoro He GirypyoTb B OMOBiJaHHSAX HA MepUIOMY IJIaHI.
OCHOBHMI aKLEHT aBTOP POOUTHL Ha TOMY, fIKa IXHS peakljis Ha BUMHKHU CBOIX
yaj. 3BiCHM U BUSIBJSIOTHCS MO3UTUBHI UM HEraTHBHI acCleKTH BUXOBAHHSA
JAiTeil. XapakTepu, noBeAiHKa AiTeld — 1l HACJAiA0K BUXOBAHHS JOPOCJAUMU:
TaTaMHy, MaMaMH, 6abycsiMu, AifycsiMu, cycifaMu Touo. Jluiie B OKpeMUX Omo-
BiflaHHAX 06pas3u 6aThKiB iHAMBIAyaMi30BaHi. 30KpeMa, KOJU WIeThCA PO MaMy
¥ Tata Annouku ['paniaHcekoi Ta JIro6u MapkoTraH. 3arajioM aBTOp Ja€ KiJibKa
HITPUXIB, SIKi I03BOJISIIOTh YUTa4YeBi 3pOOGUTU BUCHOBOK MPO Te, HOMY KpacyHs
Astouka BUpOC/Ia eroiCTUYHOM i 6al/y’K010 Y, Ha MePIIXUM MO/, XOpoIii ciM'i.
CtaBsieHHA 6aTbKIiB o cyciaku Hagzii BacuniBHU 6y/10 ak HAZTO NPAaKTUYHUM
I eroicCTUYHMUM: IIOKU BOHA BUXOBYBaJsla IXHIO JOHBLKY, K PifHY AUTUHY, BOHU
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pajinu i 3a6y/y, Ky K poJib BilirpaloTb caMi y 11boMy IpoLeci. YcBifjoMJIeHHS,
1110 Yy?Ka JIIoJMHA CTaJa PifHiImo 3a 6aThKiB, (ImiJ 9ac ciMelHOro cBsTa AJIJIOYKa
NpPOCTOAYILIHO 3i3HaJacs, 10 Hakbiablle JI0O6UTH caMe 6aby Hazto) cnoHykasno
He CTiJIbKM 3MIHUTHCSA CaMUM, CKiJIbKK 3HAaWTH 3aMiHy — pifgHy 6a6ycto 3 Ozecy,
a mpo Ty, 10 CTIIBKK POKIB Oy/a €AUHOI0 BUXOBaTeJbKO0, 3a0y/H Bci, i cama
Annouxka takox. O6pa3s cycinku Hagii CepriiBHu Bunucanuil ¢inirpasHo i 3 Jto-
60B’10. L[s1 camoTH#A KiHKa A06pa, mupa, 6e3KopucInBa i poMaHTU4YHA. BoHa
KMBe lle CloraZiaMu Npo NOKIMHOTO 4Y0JIOBiKa, Y Hel CTApOMOJHUM 3aTHULIOK
y KBapTHpi, 3anax yito6aeHux nappymiB «MaHOH», IKi JapyBaB 40JIOBiK, — Bce
Ile OIMCAHO TaK, 1[0 OYEeBH/IHO, HA YMEMY 601l aBTOpCchbKa cuMnartis. [Hoai cycigu
€ JJAKMYCOBUM TNamipiieM, yepe3 sIKUNA po3Mi3HAIOThCS roJioBHI repoi («Onepariis
«YopHa maHTepa — 2»). YacoM 1e JOAATKOBUU IUTPUX [/l PO3KPUTTS Xapak-
Tepy («llypuk ba6eHko», «Tosst KpacuioBCbKU»).

Jyxe ToHko HecTaliko akleHTy€e Ha r'eHJepHUX acneKTax. XJjaomn4dadi ta Ai-
BYa4l pUCH He NiJJATbCA KPUTHUL, OCKIJIBKM aBTOP MYAPO IOKA3yE HECXO0XKICTb
CTaTel i MiIKpecJI0€ abCOMIOTHY BaXJIUBICTh KIHOYHOCTI ¥ [liBYaT i My>KHOCTI
y xJjonuiB. Amxke kosu xsonui i Hina MakapoBa (Makap, MakapoHiHa, sika BBa-
»Kasia, 10 JiBYMHKOI HApoAWJacs BUMAJKOBO) po3ry6unucs (Hina cepio3Ho
nopaHuJacsd, NaZawyy 3 Jepesa), To CKpoMHi i Tuxi 'anoudka binan Ta CBeTOYka
YepHeHKO, «siKi yocobJoBa/d Bce JiBuyaue», y>Ke BIPaBHO BUHLIIM 3i CKPYT-
HOTO CTAHOBUIIA: BiZjipBa/u BiJj IJIaTTSA CMYXKY, llepeB’si3ajJi1 paHy i MoHecaH
NOJPYTY Ha pyKax, K Ha CTIJIbYUKY.

0O6pa3 aBToOpa MTPUX-MYHKTHPHO OKPECJEHO B yCiX MOBICTAX: Ie ipOHIYHUY,
JIOTeIHUH, YCMiXHeHUH BUTaJHUK, IPOTe HalOi/blll BUPAa3HO BiH BUMAJIIOBYBaBCs
B nosicti «Cynep «b»...». lle «kanitaH 'anTep», HacnpaBAi neHcioHep-6yxrajiTep,
MpIiMHHK | pOMaHTHK, IKUH MaB Jady-Kopabesb 3 KaliTaHCbKUM MiCTOYKOM, IiJI-
30pHY TPyOY i 3a *KO/Hi rpolli He TOTOAMBCS NMPOJATH CBil ckapb. BiH JI06UTH
JiTel, MaliCTEpHO PO3MOBifAa€ NP0 MOPCHbKI NPUTOAH, BJIAIITOBYE pO3UTpalli,
a XKUTTEBe Kpego popmysoe Tak: «KUTTA MycuTh O6YTH LiKaBUM. <..> BoHO
Ja€TbCA OJMH pas, | »KUTHU HyJHO — 3J104nH! Hepapma Hybra i 3HeBipa BBaXa-
I0ThCS OJIHUM i3 HAaUTSDKYMX T'PiXiB... 3aHeNaJaTH JyXoM HikoJsiu He caif. Tpeb6a
6opoTucs 3a cBO€ macTs» [5, c. 271]. ABTop BHi3HaBaHUU i yepe3 aBTObiorpa-
¢biuHi geTasni: 3axonieHHs MaHJApPaMHy, IPUTOJJHULILKUMU TBOPaAMH, MPi€l0 CTaTH
KalniTaHOM [JlaJIeKOT0 IJIaBaHHS, HaBiTh HAasABHICTIO BaZy 30py — JAJbTOHI3MY.
OTox, chopMynboBaHe Kpesio KalliTaHa ['ajiepa € 0OCHOBHOIO ifje€r0 ycix TBOpiB
BceBosiona Hecralika, fIKi HanucaHi Npo LIKOJY, AUTUHCTBO, IPUTOJH.

OcHOBHa TOHaJIBHICTh aHaJIiI30BaHUX TBOPIB ryMopucTU4YHa. CaMe Tak,
3 106pow nocMimkoio Hecrailko moyrMHaE po3noBiAb y Meplliil i3 moBicTei:
«06epeKHEHbKO, HABUIIIMHbOYKAX XOAIMTE ... 10 JiBepel, Ha IKUX BUCUTb Tab-
Jn4kKa «5-b kaac». [[pourMHsIEMO HUIIKOM AiBepi. 3a3UpaEMO OJJHUM OKOM... E! Bci
Ha michi! CugaTs rapHeHbko. O6au4us 30cepekeHi, cepiosHi. Hi To6i yeMminky,
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Hi To6i BUTIBKHU sikoick. He niTH, a sHrosu. lllo Take?.. Moxe, MU He Tyau MO-
Tpanuau? Xi6a Mpo TaKux HaMUIlell MoBicTb? Mojke, XO[iMTe [0 iHIIOTO Kjacy?
[TouykaeMo crpaB:KHiX XXUBUX y4HiB?.» [5, c. 5].

[orosiiBCbKMM CTHJIEM aBTOP NOC/AYTOBYETHCS Y 6araTbox TBOpaxX, 30KpeMa,
B aHaJ/Ii30BaHUX NOBICTAX. Lle pUTOPpUYHI NUTAHHA, NUTAJIbHI i CTBEP/>KYBaJIbHi
peudeHHs], afipecoBaHi yuTaueBi: «Bu kosu-HeOyAb Ainuau cHiroBuka?.. Hy, Togi,
3BHYAlHO, 3HAETe, dKa Lie Becesja U pa3oM 3 TUM KONITKa Mpauda»; «AHTOLIA
Aynkin — e Axrtowa /lyakiH. | BU Horo 1ije He 3Ha€ETe. A, MOXe, Hi §, Hi BU Tak
6u i He 3Ha/U AHTOUIY ,ﬂy,zucma aK6U...»; «[puiiky loHo606eJis1, BY, IeBHA piy,
3HaeTe. Moro Bci 3Ha0Th. Moro Baxkko He 3nartu. O!.. UyeTe?.. Hi! To He 3emie-
TpyC, He MOXexa, He CTUXiiiHe nuxo... To 'punika ['oHO606e/b PO3BaAKAETHCS
Ha nepepsi»; «Yomy BiH kanitaH Bynb, nutaere?.. Hy e ayxe npocto»; «AKkmio
BU CKaXKeTe, 1[0 HAMOiAbIIA /i1 BaC y XKUTTI pajlicTh — MHUTH MOCYA, 0COGJIU-
BO MacHi KacTpysi, 1o BU JaJiHi y OyAb-9Ky MUTb NPOMIiHATU rpy y PyT6OI,
y KJIacH, y 10 3aBroJJHO Ha MUTTS MOCYAY, 106 TiJIbKK NMOLWIKPsI6aTH NpUropie
JIHO, — 1 BaM, BUbauTe, He MOBipO».

HecTraiiko noeiHye y CBOIX NOBICTSAX €JIEMEHTU NPUTOAHULBKOI Ta peaicTU4-
HOI IP03H, aCUMIJIIOIOYH KaHPU. TaKUM YUHOM, 1[I TBOPU MAIOTh 03HAKHU >KaHDY,
SIKMM MOXKHa Ha3WBaTH LIKIJIbHOIO NMPUT0JHUIILKOIO MOBiCTIO0 B onoBifgaHH:AX. Jlo-
rivHo, 110 1e BiJ06paKaETHCSA HA CTUJIbOBUX O0COBJUBOCTAX MOBicTel. [loegHAHHSA
peasliCTUYHUX i pPOMaHTUYHUX O3HAK i T'YMOPUCTUYHE 3a6apBJIeHHS PO3MOBiji
€ CTUJIETBOPYUMU KOMIOHEHTaMU. JIJisi oNMUCiB WIKIIBHUX OGYAHIB, TOOYTY, Bij-
MOYMHKY XapaKTepHUH peaJsii3M, y TOW 4ac K NPUTOAY ONHKCAaHI 3a MpaBUJaMHU
POMaHTUYHOI'O KaHOHY: TAEMHML, HATAKHY, 3ara/iky, iX po3IiyTyBaHHS, L0 [1PO-
BOKYE repoiB Ha HOBI NpUroAu. Ajie TyMOPUCTUYHA TOHAJBHICTb NpeBaltoe: «Tak
ICTOPUYHO CKJIal0c, 1110 B MepPIINH eHb Y epUIOMy KJiaci BUMTeJbKa N0Caiu-
Jla IX 3a Ieplly napTy nepej CaMiCiHBKHMM CBOIM HOCOM»; «Tak yKe BeJeThbCH,
110 BiZIKOJIK iCHYE CBIT, «alIHUKU» U «GELUTHUKU» 3MAralThCsa MiXK c06010», «[IyHKT
BOCBMHM MpaBUJI AJisl YYHIB IJIaroJIMTh»; «<...> B Y4YHiB, IKUM BUIIAJIO YEPTyBa-
TH, TOTO JHS Oy/U «1epeboi 3 KasipamMu». MoBa nepcoHaxiB — Iie XxapaKTepHa
JIUTsI4a JIeKCUKa 3 MPOCTOPiYHUMH, 3MEHIIYBaJbHO-NIECTIMBUMH a60 HABMAKH,
3rpy6in1umMu, eMOLiHHMMU Ta €eKCIPECUBHUMU CJIOBaMH, CJOBOCHOJYyYEHHSIMH,
pEeUYEHHSMU: «IKOH», «IIirMei», «MOJIOTOK», «...0X, 1K e K T00Oi X04eThCs O6yTH
X0Y Ha KpaneJouieyKy, X04 Ha CAaHTUMeTpPYyLIeyKy BULIMMY, «] 1 BUJIi3 Ha oTake
3/l0pOBeHHelbKe epeBo», «EX TH, MaHHA Kalla-npocTokBaa! Yxke ckucau!»,
«Hy — Bce!.. Kanens!..», «<Tu o, ame6a, He po3ymieu?», «Toit nmpe3ugeHT Bo-
BOYKa, iHdy30pis1, He CbOTO/IHi-3aBTpa 3raHbOUTH cebe. OT mobavyuTe!», «ATaBiam
He aTaBi3M, ajie TOH, XTO Ma€ Qi3UYHY CUJIY, A€ 1O MULI TOMY, XTO ii He Mae»,
«OT BM cMieTech, a IKOU cripaBAi 3po6UTH 1oCch Take, 106 i Cynep-/lxkoH po-
TAKY po33siBUB!», «Hy, nmapasutu! { Bac BiJi raHbOU BpPATYBAaTH X04y, a BU...»,
«AX, sk BiH rpae y ¢yto6o1a!»
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OTxe, npoaHasi3yBaBIIM WKiJIbHI noBicTi BceBosioga Hectalika MoxHa 3po-
OUTH BHCHOBOK, 110 HAMBKJIUBIIIMMH CTUJIETBOPYMM YUHHUKAMU € 0COOUCTICHI
JlaHi: CBITOIJIAZ, XapaKTep, 3aXOIlJIeHHs IUCbMEeHHHUKA. 30KpeMa, Lie BIJIMHYJIO
Ha BUGIp »kaHpy, po6JieMaTUKHU | TeMaTUKU TBOPiB. XapaKTepHUMHU O3HAKaMH
iloCTU/II0 NUCbMEHHUKA € NIOEAHAHHSA pealiCTUMHUX, POMaHTUYHUX Ta TYMOpPHUC-
TUYHUX NPUNOMIB Y 300paXkeHHI epcoHaxiB, MoAil, npuro Touo. AHai30BaHi
TEKCTHU CTaJIM KJIACUKOK y NiJAJITKOBOMY YMTAHHI 3aBJAKU LIAPOCTI aBTOPa,
HeHaB's13/IMBOMYy BUXOBHOMY BILJIMBOBI, MaliCTEDHO BUTBOPEHOMY CBIiTOBI IpUTO[,
TAaEMHMUIb i 3ara/l0K, HE3BUYaWHI KOMIO3U1lii, HeCTaH/JaPTHOCTI 06pasiB-nep-
COHaXiB, caMob6yTHOCTI Hapauii Ta BiamipoBaHil, ajse KUBil po3MOBHIN MOBI.

HenepeciuHuil TajaHT i MalicTepHICTh MUCbMEHHHKA 3a0e3mevyunsia HoMy
i TBOp4Ye AOBroJIiTTH, 1 rigHe Mmicue B icTopil yKpalHCBKOI Ta CBiTOBOI JiiTepa-
Typu AJiS JiTeH.

Jlitepatypa

1. BceBousiog Hecraiiko npo mMamy, aiteit Ta He6o : 11 gymox [EsnexkTpoHHUE pecypc]
/ B. Hecraiiko — Pexxum pgoctyny : http://www.depo.ua/ukr/life/ vsevolod-
nestayko-0-30012015000500

2. KauyH 0. BceBosion Hecrtaliko «HesasexHicTh YkpaiHu 3a/71€2KUTh BiJ] yKpaiHCbKOL
auTsdoi sitepatypu» [EnexktponHuit pecypc] / 10. KanyH. — Pexxum goctyny :
http://www.webcitation.org/6HZLyllme

3. Kyxap-Onumxko O. C. [HAuBifyaqibHUN CTUJb aBTOpA : FeHe3HUC, CTPYKTYpa, TU-
noJiorist : MoHorpadis / 0. Kyxap-Onumko. — K. : Buma mkosa, 1985. — 174 c.

4. Hecraiiko B. Bix aBTOpa [EnexkTpoHHuit pecypc] / B. Hecraiiko // [xepeso. —
Pexxum poctyny : http://www.webcitation.org/6HZM2kvKq

5. Hecraiiko B. Cynep «b» 3 «bpukagenbkamu» : nosicti / B. Hecraiiko. — K. :
Kpaina Mpiii, 2013. — 288 c.
6. TNanuesckuii I1. [loctaHoBka npo6JsiemMbl ctuis / I1. [lanueBckuit // Teopus suTe-

patypel. — T. 3. Ctusb. [IpousBesenue. JluteparypHoe passutue. — M. : Hayka,
1965. — C. 7-33.

7. CakynuH Il. Teopus nutepaTypHbix ctuiiB / [1. Cakynud. — M. : Mup, 1927. — 74 c.

158



Liliia Ovdiichuk

VSEVOLOD NESTAIKO’S SCHOOL NOVELETTES:
INDIVIDUAL STYLE FEATURES

Vsevolod Nestaiko is a classic of children’s literature, an author of 30 mul-
tigenre texts: novelettes, short stories, tales, plays for children of all ages. This
article attempts to outline individual style of Vsevolod Nestaiko on the example
of school stories. The problem of individual style is given to a special consider-
ation in literary criticism. Among the factors forming the artist’s outlook there
are such as his lifestyle, aesthetic ideal, creative method, folk and literary tradi-
tions, genre laws. The artist’s personality is of great importance: his character,
nature, aesthetic preferences, hobbies, talents. It necessarily affects not only the
writing style, but also the choice of theme, genre, and key of a story. Favourite
themes of Nestaiko’s works are adventures, childhood and school. As for genres,
we can talk about their diversity, but the most popular one is an adventure
story. Nestaiko wrote several novelettes on this topic: «One with deception»,
«Five with the tail» (in a new author’s edition «Twelve and a little more») and
«Super «B» with meatballs» which according to the problems and themes can
be defined as school stories. Nestaiko is a master of contexture. The special-
ity of school stories composition is that they have a frame: the first and the
last story is exposure to the class as a whole, all others are stories about this
team’s members. Nestaiko’s virtuosity is expressed in a combination of different
methods of the contexture development: from general to fragmentary and vice
versa (within each of the novels). In the story «Super «B» with meatballs» every
story is an adventure, there are eleven stories. Local themes are reflected in the
titles and at the same time, the essence of adventure that happened to the whole
class or certain students.

Time and space are determined by genre and theme, these events at school
and out of school that is the period of study and leisure. Events at school are
usually associated with atypical situations at the lessons and during breaks. Out
of school adventures take place in the yards near the houses where pupils live,
outside the city, in the botanical garden and so on. It is referred to a local space
that is direct place setting and local time, when those events or adventures occur.

Problems the writer raises are serious and deeply rooted in the moral,
ethical principles and norms. In the story «Super «B» with meatballs» Nestaiko
expanded range of problems; in particular he showed that social stratification
that is reflected on behaviour and traits. However, Vsevolod Nestaiko does not
strike into social problems, he has no sharp irreconcilable conflicts because his
has another goal — to show the reader how it is possible to change himself,
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become better and kinder. Nestaiko has no obtrusive didactics, but the basics
of bringing up are thorough in the works. The author often uses the method
of contradiction: that happens due to inconsiderate and wrong generally harmful
education. Allochka Hrytsianska became selfish and ungrateful as her parents
themselves provoked it. The same thing is with Shuryk Nechyporenko, who lacked
male education and turned into a wimp: «Neither fish nor flesh».

Characters of the stories can be grouped by age features — adults and children,
also by social categories and family ties: teachers, parents, grandparents, neighbours,
as well as guards, casual witnesses and others. They are endowed with distinctive
features, but at the same time, they are people types snatched from life and ably
reflected through the images. In particular, children’s character types are divided
into several groups: unconfident and coward boasters and «heroes» of their own
fictional stories; typical pessimists, critics of someone’s doing; quiet and modest
children who are capable of real action in extraordinary situations; instigators,
leaders, authorities in a class who give in difficult times; generous, compassionate,
who do good deeds, without advertising it; lonely abandoned children who are not
admitted to the group. Nestaiko has no clear separation into positive or negative
characters; he skilfully, gently and wisely depicts children as they are, with their
vices and virtues, habits, problems, joys. The basic tone of the narration is humorous.
The author uses Hohol’s style. In particular, these are rhetorical questions, inter-
rogative and affirmative sentences addressed to the reader: «Have you ever made
a snowman? Well, then you are sure to know what a funny and at the same time
painstaking work it is»; «You certainly know Hryshka Honobobel, matter of course.
Everybody knows him. It’s difficult not to know himy».

Nestaiko combines elements of adventure and realistic prose in his stories,
assimilating genres. Thus, these works have features of school adventure novel-
ette in stories. The combination of realistic and romantic features and humorous
colouring of the stories are style creating components. Realism characterises
stories about school everyday life, routine, vacation, while the adventures are
described by the rules of the Romantic canon: secrets, hints, puzzles, their un-
ravelling, that provokes characters to do new ones. So, the analyzed texts reflect
the main features of Vsevolod Nestaiko’s individual style: humorous tone of the
narration, masterfully created world of adventures, mysteries and puzzles, un-
usual composition, non-standard images and characters, narration identity, lively
unordinary language and unobtrusive educational potential.

Keywords: style creating factors, individual style, genre, themes, composition, time space,
school adventure novelette, Vsevolod Nestaiko.
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