the same composition. She also skillfully reveals the interesting features of different types
of paper and takes advantage of their stiffness and flexibility (cardboards and ordinary
paper). In the O. Shynkarenko compositions, the common symbols acquire expressiveness;
forms of their elements have elegant and graceful proportions.

It is important to notice that O. Shynkarenko is not the only artist who resumes the
usage of the technique of tearing out of paper. The analogous methods are practiced on
a wide scale by such professionals as Yulia Dunayeva, Iryna Mazurok-Pokydanets, Yurii
Kafarskyi and others. But it is only Shynkarenko who uses this technique in a pioneering
way, introducing new themes and plots especially mettlesome.

Shynkarenko spares a long time to creating every piece of art. At first she matures an
idea, developing later the forms and themes, and finally elaborates a number of sketches
to crystallize her thoughts — all this is indicative of a professional method of approaching
to creative art. The folk origins and professionalism are combined the most effective in the
female artist’s works Still Life on the Grass (2010) and Square which was Black (2010).
The names themselves of these works (still life and square) fix the ideas which appertain to
professional art. On the picture Still Life on the Grass, the stylized elements — pumpkins,
pears, grapes, sunflowers, and marigold — are generalized at most, so being very abstract
what is forever typical for folk artists. In Square which was Black, the artist used a black
square only as a background, against which grows a multicolored tree of life, bearing re-
semblance to a twig. The authoress succeeded in conveying the sense of twig’s triumph over
black square with its beauty. In this work, she made use of the contrasting colours, such as
black, light blue, cherry, yellow, and ochrous, nevertheless there is no feeling of motley and
disjunction in it. Therefore it is indicative of felicitous harmony of this work.

The above-mentioned examples are only a small part of the Shynkarenko’s work. Her
creation embraces more than hundred pieces made in technique of cutting and tearing out
of paper. She has also done a lot of drawings. The best of her pictures can be found in
the collections of various Ukrainian museums, in particular, the National Folk Decorative
Art Museum, the National Historic and Cultural Reserve Chyhyryn. Today Shynkarenko
is going to reveal the human aspirations in her coming works and so she is searching the
new ideas for her groundbreaking work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.

Bimaaniut I'opoodeuvruii
(Isano-Dpanxiscvk)

TPAAUIIITHA OBPOBKA METAJIY HA T'VI[VJIBI[UHI
B CUCTEMI BUIIIOI XYIOKHbBOI OCBITU

Y crarti iimeTbes npo Tpaauiiiny o6po6ky Mertany Ha [YIymbiuHi, 1O BUCTYIIAE [PKEPEJOM
opMyBaHHS XYI0KHBOI KYJIbTYPH CTYAEHTIB, PO3NIMPIOIOYN XYAOKHII KPyrodip oco6ucrocti, ak-
THUBI3y€ XYJO0XXHDbO-ZIEKOPATUBHY [iJbHICTb, BUKJMKAE iHTEpec i MoBary /0 HapoOAHUX TpajuIliil.
ABTOp IIPOTIOHYE HABYAJbHO-METOJNYHUN BapiaHT 3aCBOEHHS CTYJEHTAMHU TEXHOJOTIUHUX NMPUITOMiB
TpaauiliitHoi 06po6Ku Metay Ha [yIlyJIbIuHI, BUKOPUCTAHHS iX Y TOAAJBIIOMY OBOJIOiHHI peMec-
JIOM, JIEKOPATUBHO-TIPUKJIA/IHIM Ta ITPOMUCJIOBUM MUCTEIITBOM, a TaKOX /10 30epesKeHHsT HapOHUX
TpaaUILiil.

Knwouosi cnosa: XyJI0:KHS KyJbTypa, TpaauiliiiHa o6po6Ka, HApOIHE MUCTEITBO, MOCSKHUIITBO,
KOBAJIbCTBO.

B crartbe TOBOPHUTCA O Tpa}lI/IHHOHHOfI O6p360TKe MeTaJlJla Ha TyuyﬂmeHe, KOTOpasdA BbBICTyIIa€T
B KadeCTBE€ MCTOYHUKaA (bOpMI/IpOBaHI/IH XyaO)KeCTBeHHOfI KYJIbTYpPbI CTYAEHTOB, paClIupsAA XyHd0Ke-
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CTBEHHBIHI KpPpyro3op JUYHOCTH, aKTUBHU3UPYET XYAO/KECTBEHHO-ACKOPATUBHYIO AEATE/IbHOCTD, BbI-
3bIBA€T MHTEPEC N YBasK€HUE K HaPOAHBIM TpAaANIUAM. ABTOp mnpeaaaraer y‘-Ie6HO-MeTO]II/I‘IeCKI/H>,I
BapuaHT yCBOCHHUA CTYACHTAMU TEXHOJIOTMYECCKUX IITPHUEMOB Tpa]lHL[HOHHOﬁ 06p360TKI/I MeTaJlJla Ha
TyuynmeHe, HCIIOJIb30OBaHNE HX B TIOCJIEAYIOHIEM OBJIAJEHNN DPEMECJIOM, [ACKOPAaTUBHO-IIPpUKJIA/L-
HbIM N TIPOMBIIIJIEHHBIM NCKYCCTBOM, a TaKJK€ K COXPaHCHNIO HAapO/JAHbIX TpaI[I/IHHfl.

Knrouesvie cnosa: XYAOKECTBEHHAA KYyJbTypa, TpaJANIINOHHAA 06pa60TKa, HapoJaHOE€ NCKYCCTBO,
MOCAKHUITBO, KYy3HEYECTBO.

Traditional metal working on Hutsulshchyna is a source of forming of students’ artistic culture,
expanding a personality’s artistic horizons. It stirs up artistic and decorative activities, attracts
interest to and commands respect for folk traditions. The author gives learning aids and workbooks
as a means of mastering of folk techniques of Hutsulshchyna traditional metal working for stu-
dents, use of them in subsequent acquirement of craft, decorative and applied and industrial arts,
as well as preservation of folk traditions.

Keywords: artistic culture, traditional working, folk art, brass working, farriery.

Hapoate MUCTENTBO € BaXKJIUBHUM JIPKEPEJTIOM BUXOBaHHS OCOOMCTOCTi, PO3BUTKY ii MO-
PaJIbHOCTi, €CTeTHYHOI i XYJOKHbOI KYJAbTYypHU. Y CydyacHMX yMOBaX, KOJIM CTaJacs IeBHA
BTpara /JIyXOBHOCTi, HAJEXKUTDb BiPOAUTH TPAJAUILiIHI IIIHHOCTI, HA SKUX IPYHTYETHCS Ha-
I[iOHAJIbHA CaMOCBi/IOMICTb HAPOAY.

Huni 3pocrarorh BUMOTH [I0 XYOXKHUKaA-/[U3aliHEpa, PiBHS HOro XYJ0KHBOI KYJbTY-
P, YMiHHS BUKOPUCTOBYBATH Yy CTBOPEHHI TBOpUYWMX POOIT Tpaauilii, 3BuYai, HapomHe
MUCTEITBO.

BesymoBHO, Yy MHCTENTBI KOKHOTO Hapoqy € cBOI MicleBi Tpaauilii, cBiit caMo6yTHii
OPHAMEHT, 10 CTAHOBJIATD BAXKJMBUIL i CBOEPIJHUIA IJIACT XYAOXKHDBOI 1aM’sITi HApoOay Ta
fforo cumBosiko-Tpadiuny MoBy. AHauiz (GoOpM i OpHAMEHTAJbHUX MOTHBIB YHCJIEHHUX
XYIO’KHIX MeTaJsieBUX BUPOOGIB TYIYJiB CBiIUUTH MPO BUCOKUN MUCTEIbKWI PiBeHb iX BU-
koHaHHs. HapojHi MalicTpu 3acTOCOBYBaM OpHAMEHTAJIbHI MOTUBH B JICKOPYBaHHi OJIATY,
I0BeJIipHUX BUPOOax, 037006/eHHI YIIPSKi KoHell, 36poi, y JeKOpi eJleMeHTiB XaTh Ta iHInX
06’€KTiB MaTepiaJabHOI KyJbTYPH, 10 TiCHO TOB’'SA3aHi 3 TPAAUIIiIMU i 3BUYAIMU HAPOY.

Ha nouarky XIX cr. I'ynynbimuna crasa 06’€KTOM JIOCJIi/IKeHb YKPaiHCbKUX Ta 3apy-
6ikHUX eTHOTpadiB, iCTOPUKIB, MaH/APIBHUKIB, SKi y CBOIX MpallsixX JAaBaju XapaKTepUCTH-
Ky TeorpadiuHuX Ta KJAiMaTUYHUX YMOB, JIOKAJbHUX OCEPe/IKiB HapoaHUX pemece. [lepmri
3TaJIKM PO BUPOOH TYIIYJIiB 3 KOJbOPOBUX MeTasiB MicTaThes y npangx f. Fososaibroro
(1877), O. Koabbepra (1882), Xs. Boska (1916).

Oco6MBOCTi BUTOTOBJIEHHS METAJIEBUX TIPEIMETIB 3 KOJbOPOBUX MeTasiB Ha [yIrysb-
uuHi ommcano y aocaimpkennsx [I. To6epmana (1980) [3], M. I'penunsxa (1998) [5]. Er-
Horpad Paiimynn Kaitaamabs y monorpadii «[yirynm: iX sKuTTs, 3BUuai Ta Hapo/Hi TepeKka-
3u» (2001) BUCBIT/IMB 0COGIMBOCTI JYXOBHOI Ta MarepiabHOI KyJIbTYpH, 3BMYAi i Tpaaunii,
CBITOIVISI/IHI ySIBJIEHHS TYIyJIiB [7].

MoCSSKHUIITBO — XYA0KHS 06poOKa KOJTbOPOBUX MeTaJiB — Hai6iJbIIOro po3BUTKY Ha-
6yno Ha ['yiryapimHi. oro BigHOCATD 0 OHUX i3 HAUTMONIMPEHINTNX HAPOJHUX XY/I0KHIX
IpoMHUCTiB. Y 6ararbox cesiax 'ymynbiunau B nepiriii mosoBuHi XX CT. HApaXOBYBAJIOCS
Mo KiJbKa JIeCATKIB HAPOAHUX MAWCTPiB — KyCTapiB-MOCS:KHUWKIB. Tak, HampukJaza, pin
[lynuakis 3 c. bpycroposa, pin MenBinuykis 3 ¢. Piuku, pig @enokis 3 c. JAuxTunig
6yJin TBOPISIMU i HOCISIMM KYJIbTYPH Ta HAPOAHUX TPAJAUIII Y BUTOTOBJIEHH] XY/IOXKHIX BU-
po6iB 3 KoJibOpoBUX MeTasiB [14, c. 19].

OcnoBuumu nentpamu Merasnipcrsa Ha ymynbnuni y apyriil nososuni XIX i nepmiii
yBepti XX ct1. 6ysn cena Kocisebkoro, sKa6’eBcbroro, Kyrebkoro, Ilytuabebkoro, Paxis-
cbKoro ToBitiB [14, c. 29]. Uepes cycmisbHo-ekoHOMiuHI TprmanHu 3 1940 poky MOCSKHU-
urBo noyvaJsio 3anenazgaru. Ilicas [pyroi citoBoi BiitHu 3 1949 poky BOHO BijHOBUJIOCS i
TPAJUIiliHI TEXHOJIOTiUHI MPUHOMY BUKOHAHHS MeTaJieBUX BUPOOIB 3HOBY MOYAJIU 3aCTOCO-
BYBATHUCSI HAPOJHUMH MalCTPaMU.



Ta cama cutyarlisi MOBHOIO MipOI0 CTOCY€eTbCs i KOBasbcTBa Ha ['yiysabniuni. 13 sgitepa-
TYPHHUX JIKepeJi HaM Bijiomo, 1110 B XV c¢T. y KosioMui icHyBaB KOBaJIbCbKUI 1 CJIIOCAPCHKUI
nexu. Cranom Ha 1929 pik na Iyiynpumni 6y/ia BeimKa KiJibKicTh peMiCHUKIB, 30KpeMa —
125 koBausiB, 23 6asaxapi, 17 catocapis ta in. [10, c. 321]. Ha 3axigniit I'ynymbumni y
1926—1927 pokax 6yno 28 marentoBanux kosatis [10, c. 352].

Ane He3Bakao4M Ha GYyPXJIMBHIT PO3BUTOK XY/OXKHBOTO KOBAJILCTBA, IO BiJOYBAETHCS
OCTaHHIM YacoM, Tpajuiliiina o6po6ka Metasy Ha [yiryabiuai (KOBaJabCTBO i MOCSIKHU-
[ITBO) MPAKTHYHO 3HUKJIA.

AnHanisyroun cy4yacHMil cTaH TpaaulliiiHoi o6po6ku Metasay Ha [yiysabiuHi, MOXKHA BU-
JUJINTH TaKi OCHOBHI MPOOJIEMHU:

— 3aHera/i MUCTEIIbKUX OCEePEe/IKiB;

— 3pyiiHOBaHa MaTepiaJbHO-TeXHiuHA 6a3a i/ IMPUEMCTB HAPOTHUX XYIO0KHIX MPOMUCIIIB;

— MpU3yNWHEHAa aKTWBHA TiIrOTOBKA MOJOM0T 3MiHM ((paxiBIliB, 3HUKJIN MIKOJN
MallicTepHOCTi;

— BTpaveHi TpaauIiiiHi puHku 36yTy roroBoi mpoaykitii. [IpoaykyioTbcs BUpoOM HU3b-
KOMpoOHi 1 faJieki BiJ HapoAHOT TpaauIlii, sSIKi BUTICHAIOTD i3 PUHKY aBTEHTUYHHUX HOCITB
€THOMMCTELbKOI TpaAuIii;

— 3aMiHa Py4YHOI mpalli Ha MeXaHi3oBaHWUII crocié BUPOOHUIITBA i3 3aCTOCYBAHHSAM HO-
BiTHIX TEXHOJIOTil, Cy4acHOTO O6JIaIHAHHS Ta TPUCTPOIB.

Cepe/1 OCHOBHMX HIJIAXIB i 3ac06iB po3B’si3aHHs 1IUX MPo6JeM — Taki:

— BUBYEHHS TBOPYOTO JIOPOOKY HAPOJHUX MAKCTPiB y BHINAX, 30KpeMa Ha (haKyabTeTax,
Kadeapax XyJI0KHbOTO CIIPSIMYBaHHS;

— 3aCBOEHHSI HU3KU 3aB/laHb 3 TEXHOJIOTii BUTOTOBJIEHHS BUPOOIB Y TPAAUIiTHUX TeXHi-
Kax, 10 PO3MHUPIOIOTL TTpodeciiiHe MUCJIEHHS CTY/ICHTIB;

— BHUBYEHHS HAPOJHOI OPHAMEHTHKH, CUMBOJIIKM, gKi € OCHOBOIO CAMOBHABY CTYZCHTA
IPU CTBOPEHHI HUM XY/J0KHBOTO BUPOOY.

[Tpo6aeMy pPO3BUTKY XymOKHBOT OOpPOOKM MeTasy Ta IiAroToBKM (PaxiBIliB Ha OCHO-
Bi 30epeskeHHsT HApOAHUX Tpaauiiil mocmaijpkyBaaun Poctucnas IlImaraso, moxtop mmuc-
TenTBO3HaBCTBa, podecop JIJHAM («Mucrenpka mKoIa B CHCTeMi HalliOHAJbHOI OCBIiTH
Vkpainn»); Hatang BimoBos, BuKiIazau ictopii i Teopii ausaiiny [[OHENBKOro ryMai-
taproro inctutyTy («Po3BuTOK KOBasbcbKoi ocBiTn Ha [lonewunni (2006)») [8]; Boraan
[TonoB, 3aCHOBHUK IIIKOJU TPAJMUIIIHHOTO KOBAJIbCTBA MPU My3ei HAPOAHOI apXiTeKTypH i
no6yry Ykpaiuu B M. Kuesi («IlIkosa Tpaauiiitnoro kosasibcta») [8]; I0piit FOcunuyk,
JIOTeHT Kadeapu 1eKopaTUBHO-TIPUKJIAIHOTO MucTenTBa lIpukapnaTchbkoro HallioHaJbHOTO
yuisepcurery iMm. B. C. Credanuka («IlIkona Bacuna [lemioka i ¢hopMyBaHHS JOKaJIb-
HUX TPAJNIIiil HOBITHBOTO TYIIYJIbCBKOTO /IePeBOOOPOGHUIITBA Ta MeTaipcTBa Kinisg XIX —
XX cr.») [16]; Ocran Jlyunucbkuii, 3aBiayBad kadeapu Xyga0:KHbOro Metaxy JIbBiBCbKOro
JIEPKABHOTO KOJIE/ZKY JIEKOPATHBHOTO i yskuTkoBoro mucrernrsa im. I. 1. Tpyma («Komro-
sunis gk npodiabHa aucnmitina») [8] ta in. Sk cBiguarh my6aikanii, mocsrimskenHs i
3aCBOEHHS TPAJUIIITHOT 0OPOOKN MeTay 3aJMIIAI0ThCs Ha 4aci, OCKiJTbKM i Ha CbOTO[I-
HilTHii 1IeHb icHye nmpo6seMa 36epekeHHsT peMeces, 30KpeMa MOCSIKHUIITBA Ta KOBAJbCTBA
Fyuynbnmnn.

PosB’sg3annsam 1iei mpo6yeMu MOKe CTaTh BIPOBA/KEHHS B MPOrpaMy HaBYAJIbHOI JIHC-
IMUIIIHA <XyJ0KHS 00po6ka Metanay» y BH3 VYkpainu, soxpema Ha kadenpax aexkopa-
TUBHO-TIPUKJIQJHOTO MMCTEITBA, BUBUYEHHSI MeTaJsipcTBa [yIYJbIIUHU 3 TOAAQJBIIAM 3a-
CTOCYBAHHSIM TPAAMIIINHUX TeXHIK 0OpOOKM MeTasy B cydacHUX TBopax. lle cmpusitume
PO3BUTKY Y CTY/JEHTiB TBOpPYOi ysBM i MucjeHHSA. BakinmBo mokasaTu CTyJeHTaM 3Ha-
YYNI[iCTh PO3BUTKY TPAAMIINHOT 0O6pOOKHW MeTasy [yIlyJblIMHM, OPTaHIYHOTO TOETHAHHS
HAPO/IHOT MeTaI000pPO6KH i3 Cy4acCHUMU TEXHOJIOTiSIMU B TENEPillHiX yMOBaxX MexXaHisallii,
CTBOPEHHS «CBOIX» KOMIIO3UIlil Ta BTiJIeHHS IX y CyYacHUX TBOpaX.

30KpeMa, [IJis Cy4acHOTO CTYEHTa, KWl BUBYAE XYJOKHIO OGPOOKY MeTaJly, TONIyK i
BUGIp KOMIO3UIIIHHOTO BUPIIIEHHST TeMH TOBUHHI CIIUPATUCS HA iCHYIOYi MPUHIUIIN BU3HA-
YeHHS CTMJIbOBOTO PillleHHS i 3pa3KM HAPOJHOIO MHUCTEITBA.
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Boanouac kormiioBaHHsI B)Ke BUKOHAHUX, SKICHUX POOGIT HApOAHWX MANCTPiB HE CIIPHSIE
npodeciiifHOMYy CTAaHOBJIEHHIO CTYEHTa SK XYAOKHUKA Ha 3aBepIIaJbHUX eTarmax HaBYaH-
HsI, aJie € a0COJIIOTHO HeOOXi/HUM Y Tepiojl BUBYEHHS TPAAUIIITHUX TIPUHOMIB i TeXHIK
XYZ0KHBOTO METaJy.

[TponoHyeMo Opi€EHTOBHY HABYAJIbHY IIPOTPAMy 3 AMCIUILIIHA «XYI0KHSI 06poOKa MeTa-
Jy», SKa BUBUYAETHbCS Ha Kadeapi AeKOpaTUBHO-TIPUKJIAIHOTO MUCTENTBA [HCTUTYTY Muc-
tenTB IIpukapnarcbkoro HaiionasbHoro yuisepcutety iMm. B. C. Credanuka. Ha npukaazui
1iei mporpaMu TOJAEMO OCHOBHY i/Ief0 PO3BUTKY Ta 30epeKeHHs TPaJuIliitHoi 06poOKu
MeTaJsy ['yiynbpiiuiau B cydacHOMYy MUCTeNTBi. Besnka yBara npuaisisieTbcsl BUCBITJIEHHIO
HapOJHOTO KOBAJBCTBA Ta MOCSKHUIITBA.

Ortske, HaBYaJIbHA JUCIUILTiHA-CIIETiati3alisa <«Xy/Jqo:KHd 06poOKa MeTasy», 2 Kypce
4 cemecTp.

3asdanns Ne 1. BuroToBiieHHsI JlyCKOpiXa B TEXHilli BiJIbHOTO PYyYHOrO KYBaHHS Ha
OCHOBi 3pas3ka po6oTH Bijomoro HapogHoro Mmaiictpa B. I. [leBmioka, c. Crapuii Kocis,
KociBebkoro p-ny, gxuit y 90-x pokax XX cT. mpaioBaB y Tajay3i XyAokHbOi 06poOKu
KOJIbOPOBUX METaJIiB I MeTaJIeBOI OPHAMEHTUKM.

Jlekmiftnux — 4 roauHu, TpakKTUIYHUX — 28 roamH, caMocTiiinnx — 18 romguH.

Ilepenik muTanb, MO0 BUBYAIOTHCA HA JIEKIisIX:

Jlekiis Ne 1 (2 rox.). XynosHi 0COOJUBOCTI MOCSIKHUX BUPOGIB.

Jlexiisi Ne 2 (2 rox.) JlekopyBaJibHi Ta OPHAMEHTYBAJIbHI TEXHOJIOTIT B MOCSIKHUIITBI.

[lepenik muTanb, MO BUBYAIOTHCA HA MPAKTUYHUX 3aHATTAX:

3asdanns No 1 (4 rox.). BuBueHHS OCHOBHUX IPHUITOMIB TpaauiiiHoro kosasibcrsa (Bu-
TATYBaHHS, PyOaHHs, 3TUHAHHS, [TPOIIMBAHHS, BUTJIA/KYBAHHS).

3aedanns No 2 (4 ron.). 36upanus Marepiany. 3aMaJabOBKH POOIT HAPOAHUX MAMCTPIB.

3asdanns Ne 3 (4 ron.). Po3po6Ka eckisiB.

3asdanns Ne 4 (4 roz.). BUKOHAHHS TEXHIYHOTO KPECJEHHS, MOJEIII.

3asdanns Ne 5 (12 rox.). Burorosyenuss BupoOy B MaTepiali.

3aBlaHHS HABYAJIbHOI IUCIIUTLIIHU:

1) MeToanyHi:

— IiJrOTOBKa CTY/JEHTIB /I0 CaMOCTiiHOrO BUPillleHHS ITPAKTUYHUX i TBOPUYUX 3aB/aHb y
iXHill TBOPYiNl MisITBHOCTI;

— PO3BUTOK €CTETUYHOIO Ta €MOLiI{HOrO CIIPUITHATTS TBOPIB JEKOPaTUBHO-IIPUKJIAIHOTO
MHUCTELTBA, YMiHHA PO3YMITH Ta LIHYBaTW HAPOAHY XYJAOXKHIO TBOPYICTbD;

2) misHaBaJIbHi:

— O3HAWOMJIEHHS 3 OCHOBHUMM TEXHIKaMU MOCSKHUIITBA i KOBAJBCHKOI CIIPaBU Ta OCO-
6JINBOCTSAMM X BUKOPUCTAHHS Y TBOPAX JE€KOPATUBHO-TIPUKJIA/THOTO MUCTEITBA, TEXHOJIOT-
€10 BUTOTOBJIEHHS Ta JIEKOPYBaHHS BUPOOiB;

— O3HAWOMJICHHSI Ta PO3KPUTTS COIiaJbHUX POJIell HapoAHOro Ta MpodeciiiHoro Muc-
TEeTTBa; O3HalOMJIeHHS 3 TpodecissMu XyA0KHUKiB-AN3aliHEPiB, BiJOMUX HAPOJHUX Mali-
CTPiB, 3 IX TBOPYOIO Ta MPAKTUYHOIO [1i1JIbHICTIO;

3) npakTHYHi:

— BMiHHA KOPUCTYBATHUCH PI3HUMU MaTepiajaMu Ta MarTu IOHATTA IIPO iCHYIOUi cydacHi
TEXHIKM XYJI0KHbOT 0OPOOGKYN METAJy;

— HABYNUTHU KOPUCTYBATHUCH CIEIiaJJbHUMU PYUYHUMH Ta MeXaHi30BAaHMMHU iHCTPyMEHTa-
MU, MPUCTPOSIMU, O6JIAIHAHHIM BiJIOBITHO /10 OOPAHOrO KOHCTPYKIIIHHOTO MaTepiasiy Ta
TeXHiKM BUKOHAHHS;

— HABUUTHU MTPOEKTYBAHHIO Ta BUTOTOBJIEHHIO BUPOOIB JIEKOPATUBHO-TIPUKIATHOTO MUCTE-
1rBa (po3poOKa TEXHIYHUX KpecieHb, crelndikallii, BAKOHAHHS TeXHOJIOIYHUX orepartiii).

Mera BUBYEHHS JAUCIUILJIIHU:

— Ha 3pa3KaxX OKPEeMUX TBOPiB HAPOAHUX MAMCTPiB MepeaTi OCHOBHY i/1e10 CBO€ET poOOTH;

— JIOCJTi/[’KEeHHST Ta BUBYEHHS TEH/IEHIifl PO3BUTKY CY4YacHOi MeTaJJo06pOOKH.

[Tig yac BUBUEHHSI OCHOBHOTO MaTepiaJjy CTYJCHTH IMOBUHHI BMIiTH:
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a) CTBOPIOBATH OPHAMEHTAJIbHI IJIOMIMHHI Ta 06’€MHO-IIPOCTOPOBI KOMIIO3UILiT BUXOASAYN
3 TJIACTUYHUX | TEXHOJOTTYHUX MOKJNUBOCTEH METaJy;

6) BUKOPUCTOBYBATH Tpa/uIliiiHi npuiiomu 06po6ku MeTasy [yIly/IblInHM, Taki K Ky-
BaHHs, 3aKJeNyBaHHs, HAaCiKaHHS, po3pyOyBaHHS, HaHECeHHS (DAKTypH TOIIO;

B) CTBOPIOBATH XYAOKHi TBOPH, Bi/[IIITOBXYIOUKCH Bi/J[ iCHYIOUMX Y JaHiil MicleBOCTi
TPaJMIiil B iHIIUX BUJAX HAPOJHOI TBOPYOCTi — BUIIMBIL, TKAITBi, pi3bOSPCTBi, NMucaH-
KapCTBi, KepaMilli Ta iH.

[Tpaktuuni 3aHATTS NOBUHHI OyTH HampaBJjeHi Ha (GOPMYBAaHHS y CTY/EHTiB BUKOHAB-
CHKMX HABHKIB i BMiHb /IJIs1 BUTOTOBJICHHS XY/I0’KHIX BUPOOiB HA OCHOBi 3HAHb, OTPUMAHUX
y Mporeci TeopeTHyHOro HaB4aHHsi (0COGMBO BHACJIIOK XY/IOKHBO-KOHCTPYKTOPCHKOTO
ananisy BupoO6iB). Ha nux 3aHATTAX HEOOXiAHO IIMOOKO BMUBYATH i BUKOPUCTOBYBATH Ha
NPaKTUIi Ty TEXHiKYy i BUCOKOXY/OKHi IPHUIIOMU HApPOIHOIO AEKOPATHMBHO-TIPUKJIAHOTO
MUCTEITBA, SIKi MAlOTb /IaBHI XyAOXKHI Tpajuilii i oB’3aHi 3 HAIiOHAJBHOK KYJIbTYPOIO.
[Ipu boMy CTY/IeHTH He KONiloI0Tb 3Pa3ku, a TBOPUYO BUKOPUCTOBYIOTb OTPUMaHi 3HAHHS i
HABUKU XYAO0KHbBOI iAJIbHOCTI.

Buxonani crynertamMu po60OTH MMOBUHHI BUPi3HATUCS SICKPABOIO HAIliOHAJIBHOIO CBOEPI/I-
HICTIO, MaTH IE€BHY XY/IOXKHIO LIHHICTH, XapaKTepU3yBaTUCS BUCOKOIO AKICTIO BUKOHAHHI,
6yTH CyCITiJTbHO KOPUCHUMHU. AKTHBHE BUKOPHCTaHHS 6araToBiKOBOI CHa/INNHN YKpaiHCbKOT
KyJbTYPH B CY4YacHOMY AM3aifHEPCbKOMY TPOEKTYBaHHiI iHTep’epiB i mpeameriB molyTy
npuBesie 0 36arayeHHsT Ta MOAJBIIOrO PO3BUTKY JIEKOPATUBHO-TIPUKJIATHOTO MUCTEITBA,
HeIlepepBHOCTI HAPOJIHUX TPAAUIliil, SKi OpraHiyHO BBiHyTb Yy CydYacHiCTh, HaGyBarouu
HOBOI'O KMBOI'O 3MiCTYy.

Buuenns tpaauitiiinol o6po6ku Metany [yIyJIbluHN € He3arnepeyHo BasKJUBUM KOM-
MOHEHTOM y CHCTeMi BHINOI XY/IOKHBOI OCBIiTH, IO cHpusie e(eKTHBHOMY BHUXOBAaHHIO Y
CTY/ICHTIB HalliOHAJIBHOI CaMOCBi/IOMOCTI.

Ax cBigunTh n0CBia HaMOl PO6OTH, AM3aHEPCHKA [is/IbHICTD HA (hAKyJbTATUBHUX 3a-
HATTAX 32 BUJAMU JEKOPATUBHO-IIPUKJIA/IHOIO MUCTELTBA 3 BUBYECHHAM HAPOAHUX IIPOMUC-
JIiB i 3aCBOEHHSAM XY/IOKHIX TEXHIK CIPUSIE TIUOMIOMY PO3YMiHHIO CTyZIEHTaMU O0COOJINBOC-
Teil IeBHOTO CTUJIIO i HATIPSIMY XY/IO3KHBOI 0OPOOKU MeTay.
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SUMMARY

The method of study of traditional metal working on Hutsulshchyna in higher artistic
educational system which is offered in the research makes it possible to increase the stu-
dents’ interest in artistic national culture to a great extent. Attending the classes with
a special subject artistic metal working the students acquaint themselves with the best
models of the Ukrainian popular decorative and applied arts, study the structures of pat-
terns, form ornamental compositions and select traditional techniques of popular metal art
for producing and decorating articles.

At the same time, the problem of influence of Hutsulshchyna traditional metal work-
ing, as an important means of aesthetic education and development of students of higher
educational institutions, demands a profound research with a glance of regional peculi-
arities. The results of experimental studies during classes with a special subject artistic
metal working showed that formation of the correct understanding of laws of decorative
and applied arts among youth is a success when a process of education is based on a firm
ground of folk handicrafts, and Hutsulshchyna is exactly the ethnographic region where
massive stratum of folk art occurs.

Keywords: artistic culture, traditional working, folk art, brass working, farriery.

Ouvea Moiicrok
(Kuis)

XYAOKHE TKALTBO ;JKUTOMHUPCbBKOTIO ITOJIICCSA
B HAYKOBUX PO3BIAKAX

Y crarTi BUCBiT/IEHO TIPOGJIEMU OCi/IPKEHHST HapogHoro TKaTBa yKutomupcebkoro Ilomices sk
CBOEPiIHOrO fABHUIA MaTepiajbHOi Ta JyXOBHOI KyabTypu Ykpainu. [Ipocreskeno mporec Bij Ha-
KonmyeHHs (axkTuyHoro Marepiaay i3 cepeaunu XIX cT. 10 PO3KPUTTS IEBHUX ACHEKTiB TeMU B
KOJIEKTUBHUX I iHAMBiyaapHux MoHorpadisx, crartsax XX — nouarky XXI cr. B icropuuniii pe-
TPOCIEKTHBI 3/[iliCHEHO TIOPiBHAJIBHUI aHaJi3 HAKOMUYEHUX JKepebHOl 6a3u, BIACHUX TTOJTbOBUX
MaTepiasiB, a Tako)k MarepiafiB, ompairboBaHux y ¢onjax HarionasbHOTO My3ei0 yKpaiHChKOTO
Hapo/iHoro jexoparusroro mucrenrsa (Kuis), HamioHaibHOro HeHTpy HapoOAHOI KyabrTypu «Myseii
Isana Tonuapa» (Kuis), miteparypno-memopiaibnoro myseto im. Jleci Yipainku (Hosorpaa-Bo-
JMHCHKUIT), JKUTOMUPCHKOro 061aCHOTO KPAE3HABYOrO My3€i0, PiBHEHCHKOrO KPa€3HABUOTrO MYy3elo,
Caaro-Tpoitbkoro inodoro Mmonactupst (Kopeirp).

Kniouoei cnosa: nocipkeHns, TpauiliiiHi BUTOKHU, JEKOPATUBHO-Y>KUTKOBE MUCTEITBO, HAPOHE
TKAI[TBO, PerioHaJibHi 0COOIMBOCTi, HAPOJHUI OJAT, OPHAMEHT.

B crarbe ocsenienbr HpOéJIeMI)I N3y4vYeHuA HapO/JHOI'0 TKadeCTBa >KI/ITOMI/IPCKOFO ITonechst kak

€BO€OOPA3HOTO SIBJIEHNST MaTepPUAJIbHOI M TYXOBHOI KyJbTYpbl YKpauHbl. IIpocsesken mpoiecc ot
HakoIleHusl (pakTUuecKoro mMarepuasa ¢ cepefuibl XIX B. 10 PacKpbITHS HEKOTOPbIX aCIEKTOB
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