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the same composition. She also skillfully reveals the interesting features of different types 
of paper and takes advantage of their stiffness and flexibility (cardboards and ordinary 
paper). In the O. Shynkarenko compositions, the common symbols acquire expressiveness; 
forms of their elements have elegant and graceful proportions.

It is important to notice that O. Shynkarenko is not the only artist who resumes the 
usage of the technique of tearing out of paper. The analogous methods are practiced on 
a wide scale by such professionals as Yulia Dunayeva, Iryna Mazurok-Pokydanets, Yurii 
Kafarskyi and others. But it is only Shynkarenko who uses this technique in a pioneering 
way, introducing new themes and plots especially mettlesome.

Shynkarenko spares a long time to creating every piece of art. At first she matures an 
idea, developing later the forms and themes, and finally elaborates a number of sketches 
to crystallize her thoughts – all this is indicative of a professional method of approaching 
to creative art. The folk origins and professionalism are combined the most effective in the 
female artist’s works Still Life on the Grass (2010) and Square which was Black (2010). 
The names themselves of these works (still life and square) fix the ideas which appertain to 
professional art. On the picture Still Life on the Grass, the stylized elements – pumpkins, 
pears, grapes, sunflowers, and marigold – are generalized at most, so being very abstract 
what is forever typical for folk artists. In Square which was Black, the artist used a black 
square only as a background, against which grows a multicolored tree of life, bearing re-
semblance to a twig. The authoress succeeded in conveying the sense of twig’s triumph over 
black square with its beauty. In this work, she made use of the contrasting colours, such as 
black, light blue, cherry, yellow, and ochrous, nevertheless there is no feeling of motley and 
disjunction in it. Therefore it is indicative of felicitous harmony of this work.

The above-mentioned examples are only a small part of the Shynkarenko’s work. Her 
creation embraces more than hundred pieces made in technique of cutting and tearing out 
of paper. She has also done a lot of drawings. The best of her pictures can be found in 
the collections of various Ukrainian museums, in particular, the National Folk Decorative 
Art Museum, the National Historic and Cultural Reserve Chyhyryn. Today Shynkarenko 
is going to reveal the human aspirations in her coming works and so she is searching the 
new ideas for her groundbreaking work.

Keywords: decorative art, professional art, vytynanka (paper cutting handiwork), tradition.

Â³òàë³é Ãîðîäåöüêèé
(Івано-Франківськ)

ÒÐÀÄÈÖ²ÉÍÀ ÎÁÐÎÁÊÀ ÌÅÒÀËÓ ÍÀ ÃÓÖÓËÜÙÈÍ² 
Â ÑÈÑÒÅÌ² ÂÈÙÎ¯ ÕÓÄÎÆÍÜÎ¯ ÎÑÂ²ÒÈ

Ó ñòàòò³ éäåòüñÿ ïðî òðàäèö³éíó îáðîáêó ìåòàëó íà Ãóöóëüùèí³, ùî âèñòóïàº äæåðåëîì 
ôîðìóâàííÿ õóäîæíüî¿ êóëüòóðè ñòóäåíò³â, ðîçøèðþþ÷è õóäîæí³é êðóãîç³ð îñîáèñòîñò³, àê-
òèâ³çóº õóäîæíüî-äåêîðàòèâíó ä³ÿëüí³ñòü, âèêëèêàº ³íòåðåñ ³ ïîâàãó äî íàðîäíèõ òðàäèö³é. 
Àâòîð ïðîïîíóº íàâ÷àëüíî-ìåòîäè÷íèé âàð³àíò çàñâîºííÿ ñòóäåíòàìè òåõíîëîã³÷íèõ ïðèéîì³â 
òðàäèö³éíî¿ îáðîáêè ìåòàëó íà Ãóöóëüùèí³, âèêîðèñòàííÿ ¿õ ó ïîäàëüøîìó îâîëîä³íí³ ðåìåñ-
ëîì, äåêîðàòèâíî-ïðèêëàäíèì òà ïðîìèñëîâèì ìèñòåöòâîì, à òàêîæ äî çáåðåæåííÿ íàðîäíèõ 
òðàäèö³é.

Ключові слова: õóäîæíÿ êóëüòóðà, òðàäèö³éíà îáðîáêà, íàðîäíå ìèñòåöòâî, ìîñÿæíèöòâî, 
êîâàëüñòâî.

Â ñòàòüå ãîâîðèòñÿ î òðàäèöèîííîé îáðàáîòêå ìåòàëëà íà Ãóöóëüùèíå, êîòîðàÿ âûñòóïàåò 
â êà÷åñòâå èñòî÷íèêà ôîðìèðîâàíèÿ õóäîæåñòâåííîé êóëüòóðû ñòóäåíòîâ, ðàñøèðÿÿ õóäîæå-
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ñòâåííûé êðóãîçîð ëè÷íîñòè, àêòèâèçèðóåò õóäîæåñòâåííî-äåêîðàòèâíóþ äåÿòåëüíîñòü, âû-
çûâàåò èíòåðåñ è óâàæåíèå ê íàðîäíûì òðàäèöèÿì. Àâòîð ïðåäëàãàåò ó÷åáíî-ìåòîäè÷åñêèé 
âàðèàíò óñâîåíèÿ ñòóäåíòàìè òåõíîëîãè÷åñêèõ ïðèåìîâ òðàäèöèîííîé îáðàáîòêè ìåòàëëà íà 
Ãóöóëüùèíå, èñïîëüçîâàíèå èõ â ïîñëåäóþùåì îâëàäåíèè ðåìåñëîì, äåêîðàòèâíî-ïðèêëàä-
íûì è ïðîìûøëåííûì èñêóññòâîì, à òàêæå ê ñîõðàíåíèþ íàðîäíûõ òðàäèöèé. 

Ключевые слова: õóäîæåñòâåííàÿ êóëüòóðà, òðàäèöèîííàÿ îáðàáîòêà, íàðîäíîå èñêóññòâî, 
ìîñÿæíèöòâî, êóçíå÷åñòâî.

Traditional metal working on Hutsulshchyna is a source of forming of students’ artistic culture, 
expanding a personality’s artistic horizons. It stirs up artistic and decorative activities, attracts 
interest to and commands respect for folk traditions. The author gives learning aids and workbooks 
as a means of mastering of folk techniques of Hutsulshchyna traditional metal working for stu-
dents, use of them in subsequent acquirement of craft, decorative and applied and industrial arts, 
as well as preservation of folk traditions.

Keywords: artistic culture, traditional working, folk art, brass working, farriery.

Íàðîäíå ìèñòåöòâî º âàæëèâèì äæåðåëîì âèõîâàííÿ îñîáèñòîñò³, ðîçâèòêó ¿¿ ìî-
ðàëüíîñò³, åñòåòè÷íî¿ ³ õóäîæíüî¿ êóëüòóðè. Ó ñó÷àñíèõ óìîâàõ, êîëè ñòàëàñÿ ïåâíà 
âòðàòà äóõîâíîñò³, íàëåæèòü â³äðîäèòè òðàäèö³éí³ ö³ííîñò³, íà ÿêèõ ´ðóíòóºòüñÿ íà-
ö³îíàëüíà ñàìîñâ³äîì³ñòü íàðîäó.

Íèí³ çðîñòàþòü âèìîãè äî õóäîæíèêà-äèçàéíåðà, ð³âíÿ éîãî õóäîæíüî¿ êóëüòó-
ðè, óì³ííÿ âèêîðèñòîâóâàòè ó ñòâîðåíí³ òâîð÷èõ ðîá³ò òðàäèö³¿, çâè÷à¿, íàðîäíå 
ìèñòåöòâî. 

Áåçóìîâíî, ó ìèñòåöòâ³ êîæíîãî íàðîäó º ñâî¿ ì³ñöåâ³ òðàäèö³¿, ñâ³é ñàìîáóòí³é 
îðíàìåíò, ùî ñòàíîâëÿòü âàæëèâèé ³ ñâîºð³äíèé ïëàñò õóäîæíüî¿ ïàì’ÿò³ íàðîäó òà 
éîãî ñèìâîë³êî-ãðàô³÷íó ìîâó. Àíàë³ç ôîðì ³ îðíàìåíòàëüíèõ ìîòèâ³â ÷èñëåííèõ 
õóäîæí³õ ìåòàëåâèõ âèðîá³â ãóöóë³â ñâ³ä÷èòü ïðî âèñîêèé ìèñòåöüêèé ð³âåíü ¿õ âè-
êîíàííÿ. Íàðîäí³ ìàéñòðè çàñòîñîâóâàëè îðíàìåíòàëüí³ ìîòèâè â äåêîðóâàíí³ îäÿãó, 
þâåë³ðíèõ âèðîáàõ, îçäîáëåíí³ óïðÿæ³ êîíåé, çáðî¿, ó äåêîð³ åëåìåíò³â õàòè òà ³íøèõ 
îá’ºêò³â ìàòåð³àëüíî¿ êóëüòóðè, ùî ò³ñíî ïîâ’ÿçàí³ ç òðàäèö³ÿìè ³ çâè÷àÿìè íàðîäó.

Íà ïî÷àòêó Õ²Õ ñò. Ãóöóëüùèíà ñòàëà îá’ºêòîì äîñë³äæåíü óêðà¿íñüêèõ òà çàðó-
á³æíèõ åòíîãðàô³â, ³ñòîðèê³â, ìàíäð³âíèê³â, ÿê³ ó ñâî¿õ ïðàöÿõ äàâàëè õàðàêòåðèñòè-
êó ãåîãðàô³÷íèõ òà êë³ìàòè÷íèõ óìîâ, ëîêàëüíèõ îñåðåäê³â íàðîäíèõ ðåìåñåë. Ïåðø³ 
çãàäêè ïðî âèðîáè ãóöóë³â ç êîëüîðîâèõ ìåòàë³â ì³ñòÿòüñÿ ó ïðàöÿõ ß. Ãîëîâàöüêîãî 
(1877), Î. Êîëüáåðãà (1882), Õâ. Âîâêà (1916).

Îñîáëèâîñò³ âèãîòîâëåííÿ ìåòàëåâèõ ïðåäìåò³â ç êîëüîðîâèõ ìåòàë³â íà Ãóöóëü-
ùèí³ îïèñàíî ó äîñë³äæåííÿõ Ä. Ãîáåðìàíà (1980) [3], Ì. Ãðåïèíÿêà (1998) [5]. Åò-
íîãðàô Ðàéìóíä Êàéíäëü ó ìîíîãðàô³¿ «Ãóöóëè: ¿õ æèòòÿ, çâè÷à¿ òà íàðîäí³ ïåðåêà-
çè» (2001) âèñâ³òëèâ îñîáëèâîñò³ äóõîâíî¿ òà ìàòåð³àëüíî¿ êóëüòóðè, çâè÷à¿ ³ òðàäèö³¿, 
ñâ³òîãëÿäí³ óÿâëåííÿ ãóöóë³â [7]. 

Ìîñÿæíèöòâî – õóäîæíÿ îáðîáêà êîëüîðîâèõ ìåòàë³â – íàéá³ëüøîãî ðîçâèòêó íà-
áóëî íà Ãóöóëüùèí³. Éîãî â³äíîñÿòü äî îäíèõ ³ç íàéïîøèðåí³øèõ íàðîäíèõ õóäîæí³õ 
ïðîìèñë³â. Ó áàãàòüîõ ñåëàõ Ãóöóëüùèíè â ïåðø³é ïîëîâèí³ XX ñò. íàðàõîâóâàëîñÿ 
ïî ê³ëüêà äåñÿòê³â íàðîäíèõ ìàéñòð³â – êóñòàð³â-ìîñÿæíèê³â. Òàê, íàïðèêëàä, ð³ä 
Äóä÷àê³â ç ñ. Áðóñòîðîâà, ð³ä Ìåäâ³ä÷óê³â ç ñ. Ð³÷êè, ð³ä Ôåäþê³â ç ñ. Äèõòèíöÿ 
áóëè òâîðöÿìè ³ íîñ³ÿìè êóëüòóðè òà íàðîäíèõ òðàäèö³é ó âèãîòîâëåíí³ õóäîæí³õ âè-
ðîá³â ç êîëüîðîâèõ ìåòàë³â [14, ñ. 19].

Îñíîâíèìè öåíòðàìè ìåòàë³ðñòâà íà Ãóöóëüùèí³ ó äðóã³é ïîëîâèí³ XIX ³ ïåðø³é 
÷âåðò³ XX ñò. áóëè ñåëà Êîñ³âñüêîãî, Æàá’ºâñüêîãî, Êóòñüêîãî, Ïóòèëüñüêîãî, Ðàõ³â-
ñüêîãî ïîâ³ò³â [14, ñ. 29]. ×åðåç ñóñï³ëüíî-åêîíîì³÷í³ ïðè÷èíè ç 1940 ðîêó ìîñÿæíè-
öòâî ïî÷àëî çàíåïàäàòè. Ï³ñëÿ Äðóãî¿ ñâ³òîâî¿ â³éíè ç 1949 ðîêó âîíî â³äíîâèëîñÿ ³ 
òðàäèö³éí³ òåõíîëîã³÷í³ ïðèéîìè âèêîíàííÿ ìåòàëåâèõ âèðîá³â çíîâó ïî÷àëè çàñòîñî-
âóâàòèñÿ íàðîäíèìè ìàéñòðàìè.
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Òà ñàìà ñèòóàö³ÿ ïîâíîþ ì³ðîþ ñòîñóºòüñÿ é êîâàëüñòâà íà Ãóöóëüùèí³. ²ç ë³òåðà-
òóðíèõ äæåðåë íàì â³äîìî, ùî â XV ñò. ó Êîëîìè¿ ³ñíóâàâ êîâàëüñüêèé ³ ñëþñàðñüêèé 
öåõè. Ñòàíîì íà 1929 ð³ê íà Ãóöóëüùèí³ áóëà âåëèêà ê³ëüê³ñòü ðåì³ñíèê³â, çîêðåìà – 
125 êîâàë³â, 23 áëÿõàð³, 17 ñëþñàð³â òà ³í. [10, ñ. 321]. Íà Çàõ³äí³é Ãóöóëüùèí³ ó 
1926–1927 ðîêàõ áóëî 28 ïàòåíòîâàíèõ êîâàë³â [10, ñ. 352].

Àëå íåçâàæàþ÷è íà áóðõëèâèé ðîçâèòîê õóäîæíüîãî êîâàëüñòâà, ùî â³äáóâàºòüñÿ 
îñòàíí³ì ÷àñîì, òðàäèö³éíà îáðîáêà ìåòàëó íà Ãóöóëüùèí³ (êîâàëüñòâî ³ ìîñÿæíè-
öòâî) ïðàêòè÷íî çíèêëà.

Àíàë³çóþ÷è ñó÷àñíèé ñòàí òðàäèö³éíî¿ îáðîáêè ìåòàëó íà Ãóöóëüùèí³, ìîæíà âè-
ä³ëèòè òàê³ îñíîâí³ ïðîáëåìè:

– çàíåïàä ìèñòåöüêèõ îñåðåäê³â;
– çðóéíîâàíà ìàòåð³àëüíî-òåõí³÷íà áàçà ï³äïðèºìñòâ íàðîäíèõ õóäîæí³õ ïðîìèñë³â; 
–  ïðèçóïèíåíà àêòèâíà ï³äãîòîâêà ìîëîäî¿ çì³íè ôàõ³âö³â, çíèêëè øêîëè 

ìàéñòåðíîñò³; 
– âòðà÷åí³ òðàäèö³éí³ ðèíêè çáóòó ãîòîâî¿ ïðîäóêö³¿. Ïðîäóêóþòüñÿ âèðîáè íèçü-

êîïðîáí³ ³ äàëåê³ â³ä íàðîäíî¿ òðàäèö³¿, ÿê³ âèò³ñíÿþòü ³ç ðèíêó àâòåíòè÷íèõ íîñ³¿â 
åòíîìèñòåöüêî¿ òðàäèö³¿;

– çàì³íà ðó÷íî¿ ïðàö³ íà ìåõàí³çîâàíèé ñïîñ³á âèðîáíèöòâà ³ç çàñòîñóâàííÿì íî-
â³òí³õ òåõíîëîã³é, ñó÷àñíîãî îáëàäíàííÿ òà ïðèñòðî¿â.

Ñåðåä îñíîâíèõ øëÿõ³â ³ çàñîá³â ðîçâ’ÿçàííÿ öèõ ïðîáëåì – òàê³: 
– âèâ÷åííÿ òâîð÷îãî äîðîáêó íàðîäíèõ ìàéñòð³â ó âèøàõ, çîêðåìà íà ôàêóëüòåòàõ, 

êàôåäðàõ õóäîæíüîãî ñïðÿìóâàííÿ;
– çàñâîºííÿ íèçêè çàâäàíü ç òåõíîëîã³¿ âèãîòîâëåííÿ âèðîá³â ó òðàäèö³éíèõ òåõí³-

êàõ, ùî ðîçøèðþþòü ïðîôåñ³éíå ìèñëåííÿ ñòóäåíò³â;
– âèâ÷åííÿ íàðîäíî¿ îðíàìåíòèêè, ñèìâîë³êè, ÿê³ º îñíîâîþ ñàìîâèÿâó ñòóäåíòà 

ïðè ñòâîðåíí³ íèì õóäîæíüîãî âèðîáó.
Ïðîáëåìó ðîçâèòêó õóäîæíüî¿ îáðîáêè ìåòàëó òà ï³äãîòîâêè ôàõ³âö³â íà îñíî-

â³ çáåðåæåííÿ íàðîäíèõ òðàäèö³é äîñë³äæóâàëè Ðîñòèñëàâ Øìàãàëî, äîêòîð ìèñ-
òåöòâîçíàâñòâà, ïðîôåñîð ËÍÀÌ («Ìèñòåöüêà øêîëà â ñèñòåì³ íàö³îíàëüíî¿ îñâ³òè 
Óêðà¿íè»); Íàòàëÿ Á³ëîâîë, âèêëàäà÷ ³ñòîð³¿ ³ òåîð³¿ äèçàéíó Äîíåöüêîãî ãóìàí³-
òàðíîãî ³íñòèòóòó («Ðîçâèòîê êîâàëüñüêî¿ îñâ³òè íà Äîíå÷÷èí³ (2006)») [8]; Áîãäàí 
Ïîïîâ, çàñíîâíèê øêîëè òðàäèö³éíîãî êîâàëüñòâà ïðè ìóçå¿ íàðîäíî¿ àðõ³òåêòóðè ³ 
ïîáóòó Óêðà¿íè â ì. Êèºâ³ («Øêîëà òðàäèö³éíîãî êîâàëüñòâà») [8]; Þð³é Þñèï÷óê, 
äîöåíò êàôåäðè äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà Ïðèêàðïàòñüêîãî íàö³îíàëüíîãî 
óí³âåðñèòåòó ³ì. Â. Ñ. Ñòåôàíèêà («Øêîëà Âàñèëÿ Äåâäþêà ³ ôîðìóâàííÿ ëîêàëü-
íèõ òðàäèö³é íîâ³òíüîãî ãóöóëüñüêîãî äåðåâîîáðîáíèöòâà òà ìåòàë³ðñòâà ê³íöÿ Õ²Õ – 
ÕÕ ñò.») [16]; Îñòàï Ëó÷èíñüêèé, çàâ³äóâà÷ êàôåäðè õóäîæíüîãî ìåòàëó Ëüâ³âñüêîãî 
äåðæàâíîãî êîëåäæó äåêîðàòèâíîãî ³ óæèòêîâîãî ìèñòåöòâà ³ì. ². ². Òðóøà («Êîìïî-
çèö³ÿ ÿê ïðîô³ëüíà äèñöèïë³íà») [8] òà ³í. ßê ñâ³ä÷àòü ïóáë³êàö³¿, äîñë³äæåííÿ é 
çàñâîºííÿ òðàäèö³éíî¿ îáðîáêè ìåòàëó çàëèøàþòüñÿ íà ÷àñ³, îñê³ëüêè é íà ñüîãîä-
í³øí³é äåíü ³ñíóº ïðîáëåìà çáåðåæåííÿ ðåìåñåë, çîêðåìà ìîñÿæíèöòâà òà êîâàëüñòâà 
Ãóöóëüùèíè.

Ðîçâ’ÿçàííÿì ö³º¿ ïðîáëåìè ìîæå ñòàòè âïðîâàäæåííÿ â ïðîãðàìó íàâ÷àëüíî¿ äèñ-
öèïë³íè «õóäîæíÿ îáðîáêà ìåòàëó» ó ÂÍÇ Óêðà¿íè, çîêðåìà íà êàôåäðàõ äåêîðà-
òèâíî-ïðèêëàäíîãî ìèñòåöòâà, âèâ÷åííÿ ìåòàë³ðñòâà Ãóöóëüùèíè ç ïîäàëüøèì çà-
ñòîñóâàííÿì òðàäèö³éíèõ òåõí³ê îáðîáêè ìåòàëó â ñó÷àñíèõ òâîðàõ. Öå ñïðèÿòèìå 
ðîçâèòêó ó ñòóäåíò³â òâîð÷î¿ óÿâè é ìèñëåííÿ. Âàæëèâî ïîêàçàòè ñòóäåíòàì çíà-
÷óù³ñòü ðîçâèòêó òðàäèö³éíî¿ îáðîáêè ìåòàëó Ãóöóëüùèíè, îðãàí³÷íîãî ïîºäíàííÿ 
íàðîäíî¿ ìåòàëîîáðîáêè ³ç ñó÷àñíèìè òåõíîëîã³ÿìè â òåïåð³øí³õ óìîâàõ ìåõàí³çàö³¿, 
ñòâîðåííÿ «ñâî¿õ» êîìïîçèö³é òà âò³ëåííÿ ¿õ ó ñó÷àñíèõ òâîðàõ.

Çîêðåìà, äëÿ ñó÷àñíîãî ñòóäåíòà, ÿêèé âèâ÷àº õóäîæíþ îáðîáêó ìåòàëó, ïîøóê ³ 
âèá³ð êîìïîçèö³éíîãî âèð³øåííÿ òåìè ïîâèíí³ ñïèðàòèñÿ íà ³ñíóþ÷³ ïðèíöèïè âèçíà-
÷åííÿ ñòèëüîâîãî ð³øåííÿ ³ çðàçêè íàðîäíîãî ìèñòåöòâà.
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Âîäíî÷àñ êîï³þâàííÿ âæå âèêîíàíèõ, ÿê³ñíèõ ðîá³ò íàðîäíèõ ìàéñòð³â íå ñïðèÿº 
ïðîôåñ³éíîìó ñòàíîâëåííþ ñòóäåíòà ÿê õóäîæíèêà íà çàâåðøàëüíèõ åòàïàõ íàâ÷àí-
íÿ, àëå º àáñîëþòíî íåîáõ³äíèì ó ïåð³îä âèâ÷åííÿ òðàäèö³éíèõ ïðèéîì³â ³ òåõí³ê 
õóäîæíüîãî ìåòàëó.

Ïðîïîíóºìî îð³ºíòîâíó íàâ÷àëüíó ïðîãðàìó ç äèñöèïë³íè «õóäîæíÿ îáðîáêà ìåòà-
ëó», ÿêà âèâ÷àºòüñÿ íà êàôåäð³ äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà ²íñòèòóòó ìèñ-
òåöòâ Ïðèêàðïàòñüêîãî íàö³îíàëüíîãî óí³âåðñèòåòó ³ì. Â. Ñ. Ñòåôàíèêà. Íà ïðèêëàä³ 
ö³º¿ ïðîãðàìè ïîäàºìî îñíîâíó ³äåþ ðîçâèòêó òà çáåðåæåííÿ òðàäèö³éíî¿ îáðîáêè 
ìåòàëó Ãóöóëüùèíè â ñó÷àñíîìó ìèñòåöòâ³. Âåëèêà óâàãà ïðèä³ëÿºòüñÿ âèñâ³òëåííþ 
íàðîäíîãî êîâàëüñòâà òà ìîñÿæíèöòâà.

Îòæå, íàâ÷àëüíà äèñöèïë³íà-ñïåö³àë³çàö³ÿ «õóäîæíÿ îáðîáêà ìåòàëó», 2 êóðñ 
4 ñåìåñòð. 

Çàâäàííÿ ¹ 1. Âèãîòîâëåííÿ ëóñêîð³õà â òåõí³ö³ â³ëüíîãî ðó÷íîãî êóâàííÿ íà 
îñíîâ³ çðàçêà ðîáîòè â³äîìîãî íàðîäíîãî ìàéñòðà Â. Ã. Äåâäþêà, ñ. Ñòàðèé Êîñ³â, 
Êîñ³âñüêîãî ð-íó, ÿêèé ó 90-õ ðîêàõ ÕÕ ñò. ïðàöþâàâ ó ãàëóç³ õóäîæíüî¿ îáðîáêè 
êîëüîðîâèõ ìåòàë³â ³ ìåòàëåâî¿ îðíàìåíòèêè.

Ëåêö³éíèõ – 4 ãîäèíè, ïðàêòè÷íèõ – 28 ãîäèí, ñàìîñò³éíèõ – 18 ãîäèí. 
Ïåðåë³ê ïèòàíü, ùî âèâ÷àþòüñÿ íà ëåêö³ÿõ:
Ëåêö³ÿ ¹ 1 (2 ãîä.). Õóäîæí³ îñîáëèâîñò³ ìîñÿæíèõ âèðîá³â.
Ëåêö³ÿ ¹ 2 (2 ãîä.) Äåêîðóâàëüí³ òà îðíàìåíòóâàëüí³ òåõíîëîã³¿ â ìîñÿæíèöòâ³.
Ïåðåë³ê ïèòàíü, ùî âèâ÷àþòüñÿ íà ïðàêòè÷íèõ çàíÿòòÿõ:
Çàâäàííÿ ¹ 1 (4 ãîä.). Âèâ÷åííÿ îñíîâíèõ ïðèéîì³â òðàäèö³éíîãî êîâàëüñòâà (âè-

òÿãóâàííÿ, ðóáàííÿ, çãèíàííÿ, ïðîøèâàííÿ, âèãëàäæóâàííÿ).
Çàâäàííÿ ¹ 2 (4 ãîä.). Çáèðàííÿ ìàòåð³àëó. Çàìàëüîâêè ðîá³ò íàðîäíèõ ìàéñòð³â.
Çàâäàííÿ ¹ 3 (4 ãîä.). Ðîçðîáêà åñê³ç³â.
Çàâäàííÿ ¹ 4 (4 ãîä.). Âèêîíàííÿ òåõí³÷íîãî êðåñëåííÿ, ìîäåë³.
Çàâäàííÿ ¹ 5 (12 ãîä.). Âèãîòîâëåííÿ âèðîáó â ìàòåð³àë³.
Çàâäàííÿ íàâ÷àëüíî¿ äèñöèïë³íè:
1) ìåòîäè÷í³:
– ï³äãîòîâêà ñòóäåíò³â äî ñàìîñò³éíîãî âèð³øåííÿ ïðàêòè÷íèõ ³ òâîð÷èõ çàâäàíü ó 

¿õí³é òâîð÷³é ä³ÿëüíîñò³;
– ðîçâèòîê åñòåòè÷íîãî òà åìîö³éíîãî ñïðèéíÿòòÿ òâîð³â äåêîðàòèâíî-ïðèêëàäíîãî 

ìèñòåöòâà, óì³ííÿ ðîçóì³òè òà ö³íóâàòè íàðîäíó õóäîæíþ òâîð÷³ñòü;
2) ï³çíàâàëüí³:
– îçíàéîìëåííÿ ç îñíîâíèìè òåõí³êàìè ìîñÿæíèöòâà ³ êîâàëüñüêî¿ ñïðàâè òà îñî-

áëèâîñòÿìè ¿õ âèêîðèñòàííÿ ó òâîðàõ äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà, òåõíîëîã³-
ºþ âèãîòîâëåííÿ òà äåêîðóâàííÿ âèðîá³â;

– îçíàéîìëåííÿ òà ðîçêðèòòÿ ñîö³àëüíèõ ðîëåé íàðîäíîãî òà ïðîôåñ³éíîãî ìèñ-
òåöòâà; îçíàéîìëåííÿ ç ïðîôåñ³ÿìè õóäîæíèê³â-äèçàéíåð³â, â³äîìèõ íàðîäíèõ ìàé-
ñòð³â, ç ¿õ òâîð÷îþ òà ïðàêòè÷íîþ ä³ÿëüí³ñòþ;

3) ïðàêòè÷í³:
– âì³ííÿ êîðèñòóâàòèñÿ ð³çíèìè ìàòåð³àëàìè òà ìàòè ïîíÿòòÿ ïðî ³ñíóþ÷³ ñó÷àñí³ 

òåõí³êè õóäîæíüî¿ îáðîáêè ìåòàëó;
– íàâ÷èòè êîðèñòóâàòèñÿ ñïåö³àëüíèìè ðó÷íèìè òà ìåõàí³çîâàíèìè ³íñòðóìåíòà-

ìè, ïðèñòðîÿìè, îáëàäíàííÿì â³äïîâ³äíî äî îáðàíîãî êîíñòðóêö³éíîãî ìàòåð³àëó òà 
òåõí³êè âèêîíàííÿ; 

– íàâ÷èòè ïðîåêòóâàííþ òà âèãîòîâëåííþ âèðîá³â äåêîðàòèâíî-ïðèêëàäíîãî ìèñòå-
öòâà (ðîçðîáêà òåõí³÷íèõ êðåñëåíü, ñïåöèô³êàö³¿, âèêîíàííÿ òåõíîëîã³÷íèõ îïåðàö³é). 

Ìåòà âèâ÷åííÿ äèñöèïë³íè:
– íà çðàçêàõ îêðåìèõ òâîð³â íàðîäíèõ ìàéñòð³â ïåðåäàòè îñíîâíó ³äåþ ñâîº¿ ðîáîòè; 
– äîñë³äæåííÿ òà âèâ÷åííÿ òåíäåíö³é ðîçâèòêó ñó÷àñíî¿ ìåòàëîîáðîáêè.
Ï³ä ÷àñ âèâ÷åííÿ îñíîâíîãî ìàòåð³àëó ñòóäåíòè ïîâèíí³ âì³òè:

http://www.etnolog.org.ua
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à) ñòâîðþâàòè îðíàìåíòàëüí³ ïëîùèíí³ òà îá’ºìíî-ïðîñòîðîâ³ êîìïîçèö³¿ âèõîäÿ÷è 
ç ïëàñòè÷íèõ ³ òåõíîëîã³÷íèõ ìîæëèâîñòåé ìåòàëó;

á) âèêîðèñòîâóâàòè òðàäèö³éí³ ïðèéîìè îáðîáêè ìåòàëó Ãóöóëüùèíè, òàê³ ÿê êó-
âàííÿ, çàêëåïóâàííÿ, íàñ³êàííÿ, ðîçðóáóâàííÿ, íàíåñåííÿ ôàêòóðè òîùî;

â) ñòâîðþâàòè õóäîæí³ òâîðè, â³äøòîâõóþ÷èñü â³ä ³ñíóþ÷èõ ó äàí³é ì³ñöåâîñò³ 
òðàäèö³é â ³íøèõ âèäàõ íàðîäíî¿ òâîð÷îñò³ – âèøèâö³, òêàöòâ³, ð³çüáÿðñòâ³, ïèñàí-
êàðñòâ³, êåðàì³ö³ òà ³í.

Ïðàêòè÷í³ çàíÿòòÿ ïîâèíí³ áóòè íàïðàâëåí³ íà ôîðìóâàííÿ ó ñòóäåíò³â âèêîíàâ-
ñüêèõ íàâèê³â ³ âì³íü äëÿ âèãîòîâëåííÿ õóäîæí³õ âèðîá³â íà îñíîâ³ çíàíü, îòðèìàíèõ 
ó ïðîöåñ³ òåîðåòè÷íîãî íàâ÷àííÿ (îñîáëèâî âíàñë³äîê õóäîæíüî-êîíñòðóêòîðñüêîãî 
àíàë³çó âèðîá³â). Íà öèõ çàíÿòòÿõ íåîáõ³äíî ãëèáîêî âèâ÷àòè ³ âèêîðèñòîâóâàòè íà 
ïðàêòèö³ òó òåõí³êó ³ âèñîêîõóäîæí³ ïðèéîìè íàðîäíîãî äåêîðàòèâíî-ïðèêëàäíîãî 
ìèñòåöòâà, ÿê³ ìàþòü äàâí³ õóäîæí³ òðàäèö³¿ ³ ïîâ’ÿçàí³ ç íàö³îíàëüíîþ êóëüòóðîþ. 
Ïðè öüîìó ñòóäåíòè íå êîï³þþòü çðàçêè, à òâîð÷î âèêîðèñòîâóþòü îòðèìàí³ çíàííÿ ³ 
íàâèêè õóäîæíüî¿ ä³ÿëüíîñò³.

Âèêîíàí³ ñòóäåíòàìè ðîáîòè ïîâèíí³ âèð³çíÿòèñÿ ÿñêðàâîþ íàö³îíàëüíîþ ñâîºð³ä-
í³ñòþ, ìàòè ïåâíó õóäîæíþ ö³íí³ñòü, õàðàêòåðèçóâàòèñÿ âèñîêîþ ÿê³ñòþ âèêîíàííÿ, 
áóòè ñóñï³ëüíî êîðèñíèìè. Àêòèâíå âèêîðèñòàííÿ áàãàòîâ³êîâî¿ ñïàäùèíè óêðà¿íñüêî¿ 
êóëüòóðè â ñó÷àñíîìó äèçàéíåðñüêîìó ïðîåêòóâàíí³ ³íòåð’ºð³â ³ ïðåäìåò³â ïîáóòó 
ïðèâåäå äî çáàãà÷åííÿ òà ïîäàëüøîãî ðîçâèòêó äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà, 
íåïåðåðâíîñò³ íàðîäíèõ òðàäèö³é, ÿê³ îðãàí³÷íî ââ³éäóòü ó ñó÷àñí³ñòü, íàáóâàþ÷è 
íîâîãî æèâîãî çì³ñòó.

Âèâ÷åííÿ òðàäèö³éíî¿ îáðîáêè ìåòàëó Ãóöóëüùèíè º íåçàïåðå÷íî âàæëèâèì êîì-
ïîíåíòîì ó ñèñòåì³ âèùî¿ õóäîæíüî¿ îñâ³òè, ùî ñïðèÿº åôåêòèâíîìó âèõîâàííþ ó 
ñòóäåíò³â íàö³îíàëüíî¿ ñàìîñâ³äîìîñò³.

ßê ñâ³ä÷èòü äîñâ³ä íàøî¿ ðîáîòè, äèçàéíåðñüêà ä³ÿëüí³ñòü íà ôàêóëüòàòèâíèõ çà-
íÿòòÿõ çà âèäàìè äåêîðàòèâíî-ïðèêëàäíîãî ìèñòåöòâà ç âèâ÷åííÿì íàðîäíèõ ïðîìèñ-
ë³â ³ çàñâîºííÿì õóäîæí³õ òåõí³ê ñïðèÿº ãëèáøîìó ðîçóì³ííþ ñòóäåíòàìè îñîáëèâîñ-
òåé ïåâíîãî ñòèëþ ³ íàïðÿìó õóäîæíüî¿ îáðîáêè ìåòàëó. 
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SUMMARY
The method of study of traditional metal working on Hutsulshchyna in higher artistic 

educational system which is offered in the research makes it possible to increase the stu-
dents’ interest in artistic national culture to a great extent. Attending the classes with 
a special subject artistic metal working the students acquaint themselves with the best 
models of the Ukrainian popular decorative and applied arts, study the structures of pat-
terns, form ornamental compositions and select traditional techniques of popular metal art 
for producing and decorating articles.

At the same time, the problem of influence of Hutsulshchyna traditional metal work-
ing, as an important means of aesthetic education and development of students of higher 
educational institutions, demands a profound research with a glance of regional peculi-
arities. The results of experimental studies during classes with a special subject artistic 
metal working showed that formation of the correct understanding of laws of decorative 
and applied arts among youth is a success when a process of education is based on a firm 
ground of folk handicrafts, and Hutsulshchyna is exactly the ethnographic region where 
massive stratum of folk art occurs.

Keywords: artistic culture, traditional working, folk art, brass working, farriery.

Îëüãà Ìîéñþê
(Київ)

ÕÓÄÎÆÍª ÒÊÀÖÒÂÎ ÆÈÒÎÌÈÐÑÜÊÎÃÎ ÏÎË²ÑÑß 
Â ÍÀÓÊÎÂÈÕ ÐÎÇÂ²ÄÊÀÕ

Ó ñòàòò³ âèñâ³òëåíî ïðîáëåìè äîñë³äæåííÿ íàðîäíîãî òêàöòâà Æèòîìèðñüêîãî Ïîë³ññÿ ÿê 
ñâîºð³äíîãî ÿâèùà ìàòåð³àëüíî¿ òà äóõîâíî¿ êóëüòóðè Óêðà¿íè. Ïðîñòåæåíî ïðîöåñ â³ä íà-
êîïè÷åííÿ ôàêòè÷íîãî ìàòåð³àëó ³ç ñåðåäèíè Õ²Õ ñò. äî ðîçêðèòòÿ ïåâíèõ àñïåêò³â òåìè â 
êîëåêòèâíèõ é ³íäèâ³äóàëüíèõ ìîíîãðàô³ÿõ, ñòàòòÿõ ÕÕ – ïî÷àòêó ÕÕ² ñò. Â ³ñòîðè÷í³é ðå-
òðîñïåêòèâ³ çä³éñíåíî ïîð³âíÿëüíèé àíàë³ç íàêîïè÷åíèõ äæåðåëüíî¿ áàçè, âëàñíèõ ïîëüîâèõ 
ìàòåð³àë³â, à òàêîæ ìàòåð³àë³â, îïðàöüîâàíèõ ó ôîíäàõ Íàö³îíàëüíîãî ìóçåþ óêðà¿íñüêîãî 
íàðîäíîãî äåêîðàòèâíîãî ìèñòåöòâà (Êè¿â), Íàö³îíàëüíîãî öåíòðó íàðîäíî¿ êóëüòóðè «Ìóçåé 
²âàíà Ãîí÷àðà» (Êè¿â), ë³òåðàòóðíî-ìåìîð³àëüíîãî ìóçåþ ³ì. Ëåñ³ Óêðà¿íêè (Íîâîãðàä-Âî-
ëèíñüêèé), Æèòîìèðñüêîãî îáëàñíîãî êðàºçíàâ÷îãî ìóçåþ, Ð³âíåíñüêîãî êðàºçíàâ÷îãî ìóçåþ, 
Ñâÿòî-Òðî¿öüêîãî æ³íî÷îãî ìîíàñòèðÿ (Êîðåöü).

Ключові слова: äîñë³äæåííÿ, òðàäèö³éí³ âèòîêè, äåêîðàòèâíî-óæèòêîâå ìèñòåöòâî, íàðîäíå 
òêàöòâî, ðåã³îíàëüí³ îñîáëèâîñò³, íàðîäíèé îäÿã, îðíàìåíò.

Â ñòàòüå îñâåùåíû ïðîáëåìû èçó÷åíèÿ íàðîäíîãî òêà÷åñòâà Æèòîìèðñêîãî Ïîëåñüÿ êàê 
ñâîåîáðàçíîãî ÿâëåíèÿ ìàòåðèàëüíîé è äóõîâíîé êóëüòóðû Óêðàèíû. Ïðîñëåæåí ïðîöåññ îò 
íàêîïëåíèÿ ôàêòè÷åñêîãî ìàòåðèàëà ñ ñåðåäèíû Õ²Õ â. äî ðàñêðûòèÿ íåêîòîðûõ àñïåêòîâ 
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