ITetpo dpo3na

Oco0JuBOCTI eBOJIONII KOJJeKTHBHOIO
HAPOJHO-IHCTPYMEHTAJBLHOI0 BUKOHABCTBA ["aimunHu.

Anomayis. Posensao  icmopuunoco  mamepiany, NPUCBAYEHO20
(DYHKYIOHYBAHHIO HAPOOHUX [HCMPYMEHMANbHUX Kojaekmugie I anuyunu oae
MOACIUBICIB 30IUCHUMU NEPIoOU3aYiI0 Npoyecy e8ontoYii KONeKMUBH020 HAPOOHO-
[HCIMPYMEHMAbHO20 BUKOHABCMEA Pe2iOHY, BUSHAYUMU XaApaKmepHi ocobausocmi
1020 OCHOBHUX emanie.

KurouoBi ciioBa:  guxonagcmeo, iHcmpymeHmu, KOIeKmMugU, meopuicmo,
GonvrropHi mpaouyii.

Annomayus. Ilerpo JApo3na. CtaHoB/ieHHe U Pa3BUTHE KOJJIEKTHUBHOIO
HAPOAHO-UHCTPYMEHTAJbHOI0 HCIIOJTHUTEIbCTBA ["aIUYHHBI.

0O603peHue ucmopuieckozo Mmamepuaa, NOC8AUeHH020 QYHKYUOHUPOBAHUIO
HapOOHBIX UHCMPYMEHMATbHBIX KOJIeKmueos I anuuunsl, 0aem 603MONCHOCb
coenams  nepuoou3ayulo  nNpoyecca - IGONOYUU  KOJEKMUBHO20  HAPOOHO-
UHCMPYMEHMATbHO20 UCHOJHUMENbCNEA Pe2UOHA, ONpeoeums  XapaKkmepHvle
0COEHHOCMU €20 OCHOBHBIX I9MANO8.

KiroueBble caoBa: uxHcmpymeHmsl, UCHOJIHUMENbCMEO,  KOJUIEKMUBH,

meopuecmeo, @OoNbKIOPHbIe MPAOUYUL.

Annotation. Petro Drozda. Becoming and development collective folk
instrumental performance of Galychina.

Consideration of historical material, devoted functionaries of folk instrumental
collectives of Galychina enables to carry out a division into periods of process of
evolution collective folk instrumental performance of region, to define
characteristic features him the basic stages.

Key words: collectives, creation, instruments, folklore traditions, performance.



Hapomgno — iHCTpyMeHTadbHE MHCTCUTBO TaJUI[LKOTO pETIOHYy Ma€
CKJIAJHUI, MOJIETHIYHUI XapakTep, II0 HE B OCTAaHHIO YEpry 3YMOBIIOETHCS
0COOJUBOCTAMM reorpadiyHoro mosioxkeHHs. llei BaroMuili YWHHHUK CIIYXKUTh
MiZCTaBOO JJISl TBOPCHHS JIOKAJTbHUX MY3UYHHX JIQJICKTIB, a TAKOXK HAIa€ MEBHUX
0COOJIMBOCTEH KOJIEKTUBHOMY HapOIHO — IHCTPYMEHTAJIBHOMY BUKOHABCTRY.

MeToro 1aHoi poOOTH € TPYHTOBHIIIC BUBYCHHS CTAHOBJICHHS Ta PO3BUTKY
HApOJHO-IHCTPYMEHTAIBHOTO  MY3WKYBaHHS [ alW4uHU, 10  CHPHUIATHME
MOBHINIOMY CIPUHAHATTIO 3arajbHOl ICTOPUYHOI KAPTUHU MY3HUYHOTO IHKHTTS
pETioOHy Ta JOMOBHUTH TOW 3HAYHHWMA PsAJl Tpallb, IPUCBIYCHUX THM YW IHITUM
npobiemMaM o3HaueHol cdepu (podotu M. Xas, C. TI'pumm, b. Jlykanroka,
[.MamieBcokoro, O. Tpopumuyka, B. yruak, JI. [laciunsxk, [.detucis, b.fApemka,
b. BoastHoro, M.Uepenanuna, T. Bapana Ta iH.).

Tak, Hampukiaa, TMOPIBHIOIYM MY3UYHUN  (ONBKIOp TalIMIBKUAX 1
3akaprarcbkux OoikiB M. Xait Bim3Hauap: “Kapmarcekuit xpeber, KUl CyTTEBO
YCKJIAJHIOBAB KOMYHIKATHBHI 3B’SI3KM MK 0OOMa CTOpOHaMH, BiJlirpaBaB poJib
CBOEPIHOTO “‘IIMTA”, IIO 3aXWIaB TaJTUIBKUX 1 3aKapraTchbKuX OOWKIB Bij
IIPOHMKHEHHS B IXHIO KYJIbTYpY I1HOHAIlOHaNIBHOTO eneMeHTa. Ha I'ymymbinumi,
3rifHo  gociikeHb b. JlykaHroka, (oOJIBKIOpHA Tpajuilisi BU3HAYAETHCS
KOJICKTHBAMHU, SIKI BIIPI3HSAIOTHCSA: ‘‘HAIllOHAJBHUM CKJIAJOM BHKOHABIIB 1 —
TOJIOBHE — YITKOIO PENepTyapHOI0 CHPSIMOBAHICTIO Ha TEBHI CYCHUIbHI cdepu
MY3UYHOTO OOCIYrOBYBaHHS: “pyChbKy MY3UKy  — TpodeciiHuX HOCIiB
JIOKAJIBHOTO CEJISTHCHKOTO CTApPOCBITCHKOTO (DOJBKIIOPY, “IMTaHChKY MY3UKY ' —
OYKOBHHCBHKO-MOJIZITAaBCbKY a00 3aKapmaTChKO-yrOpChbKy 3 penepTyapoM  Jjis
myOJMiYHOTO BWKOHAHHS Yy IMHHKY YW aAPECHUX TMporpaM Jisd Oararmux
MPEICTaBHUKIB CITLCHKUX Ta MICTEYKOBUX Kil, “€BPEHCHKY MY3HUKY — TO€THAHHS
cnenuivHO-HAIIOHATFHOT Ta 3araJbHOMICHKOI TaHIIOBAIBHO-TTIICEHHOI MY3HKH,
MONYJISIPHOI Y MICBKOMY Ta MICTEYKOBOMY cepenioBuilll. Ha mupmux teputopisix

lanuunHn HayKOBEllb KOHCTAaTy€ MiSTIbHICTH CHIBICHYBAaHHS PYCHUHCBKHX,



NoJIbChbKUX (“IOAMENCKIX) Ta “€BpEeMChKUX’ Kalled, 3HAYHO MEHII KOHTPAaCTHUX
3a MmokasHukamu [2, 16].

[lopssna 3  HapogHO-aBTEHTHYHMMH  QopMamMH  IHCTPYMEHTAJIbHOTO
My3uKyBaHHs, ki M. Xail Ha3uBae “cnioHtaHHuMEK”, a C. I'puna no3uiionye siK
“crieliaJibHe  CEepelloBUILlE HApOAHUX mpodecioHaniB”, y MICBKOMY Ta
MICT€YKOBOMY MOOYTYBaHHI 3a MEBHUX CYCHUIbHO-COLIATbHUX YMOB BHUHUKAIOTh
opraHizoBaHi (axoBi QopMHU (QYHKIIOHYBAaHHS HAPOJHOIHCTPYMEHTAIBHUX
KOJICKTUBIB. 30KpeMa, BIIOMOCTI MPO ICHYBaHHA MY3WYHHUX LEXiB, K 00’ €JIHaHb
My3uKaHTiB-ipodecioHaniB y JlbBoBi € 3 1580 p. (30epernmcst crarytu Ta
JOKYMEHTH TpO TMpuBitei My3udHoro uexy Bim 1580 p.) Bonm BkItoyanu
cepOChKy (CriBaki Ta BUKOHABII HA HAPOJHUX THCTPYMEHTaX, 10 OOCTYroBYBaJIH
HApOJIHI CBSITA 1 HAJEXKaIM JIO KAaTOJIUILKOTrO OparcTBa) Ta ITAIMCHKY Kareiu
(OinpIn mpodeciiiHni BUKOHABIII MICIIEBOTO MOXOKEHHSI B MaHepi arte italiana) [9,
38-39].

[Ti3HimIOro MOXOJKEHHS 3TajJku Tpo €Bpeichbky Kameny (1629 p.),
“SHMYapChKi” Ta MHUTaHChKi KamepHi aHcam6mi. Ha CamOipmuai, e 1eX0Bi
opranizamii icHyBaiau Bim XV CT. MY3WKaHTH HE BXOJIWIM JO0 PEMICHUYUX
00’€THaHb, MOPSI 13 3HAYHUM IEepPeIIiKoM 1HIUX mpodeciit (K 1 mMBOBapU, BUHApI,
HUPYJIbHUKH, anTekapi Ta id. [10, 21]. 1li Buau My3U4HOI IPAKTUKH 3yMOBIIOBAIIH
OUThII BUCOKMM piBeHb (axoBoi OCBITH (HABYAHHS II€XOBUKIB, MY3UKAHTIB 3
MarHaTChbKMX Karel), a TaKO0X BJOCKOHAJIEHHS IHCTPYMEHTIB 1 BKJIIOYEHHS Y
My3W4YHy TIPAaKTHKy HAIUIMBOBHUX, 3allO3MYEHUX IHIIOCTHIYHUX EJICMEHTIB
(peniepTyapy, IHCTpyMEHTapito, GOpM BUKOHABCTBA TOIIIO).

HesBaxkaroun Ha mepepBaHy y JApYrid MOJTOBHHI XVIIl - XIX cr.
BUKOHABCHKY TPAIUIliI0, Ha 3aX|THOYKPATHCHKUX 3eMJISIX OyJIH MOIIMPEHUMH
Ko03a Ta Oanmypa. lle miaTBEpIKYIOTh KUBOMHUCHI 300pa’K€HHS 1HCTPYMEHTIB
XVI-XVII c. na Jlporo6uyunni, ABopiBmmai, B Typmi, Ckone. 3rigHO CcTaTyTy
JIbBIBCBKOTO MY3WYHOTO OparcTBa y TOTOYACHOMY MOOYTI HANMOIIMPEHIIINM
IHCTPYMEHTOM 31 CTPYHHUX OyJlM HacamIiepej JIIOTHS, a TakoX il PI3HOBUJIU:

TopOa (TopOan), kudapoH, ko63a ta 6anmypa [4, 203].



Opnak, y npyrid nosoBuHl XIX — mepuriii monoBuni XX cT. npodeciitHi
My3UYHO — OCBITHI 3aKJaJy, SKI 3aCHOBYIOTbCA 1 HaOyBarOTh MOIIUPEHHS Y
JTAHOMY PETi0H1, HE BKJIIOYAIOTh JO MEPENiKYy CBOIX CIEHIaIbHOCTEH BHUKIIAIaHHS
rpYd Ha HApPOJHMUX IHCTPYMEHTaX, 3Ae0UIBIIOr0 — 1€ CheliaigizoBaHi ado
KUTbKanpo(UIbHI 3aKjIafu, Y SKUX ONAHOBYIOTHCS MOMYJIAPHI B aMaTOPChKOMY
MY3UKYBaHH1 akaJeMI4Hl CHeIlaJbHOCTI — CKpHUIIKa, (popTermiaHo, BOKaj, OpraH.
[Ikomu, kmacy i cTyaii npu My3udHuX ToBapuctBax (ToBapucTBO aApy3iB My3ukw,
ToBapuctBo M. C. Momntomka, ToBapuctBa “JlrotHs”, “T'apmonisa”, ['anuibke
My3WYHE TOBAapUCTBO, Ta TMOJI0HI) CTaBIATh 3a METY IMIJATOTOBKY MY3WYHUX
¢daxiBIiB JJI1 TOBHOI[IHHOT KOMIUIEKTAIli CUM(pOHIYHO — OPKECTPOBHUX TPYIIL.
BHHSTOK CTaHOBHUTH JIWIIC ITUTpa — IIKOJW T'PH Ha I[bOMY iHCTPYMEHTI, 3TiTHO
30epeKeHNX apXiBHUX JaHUX, ICHYIOTh y JIbBOBI Bix 1884 p. (3aknanu Brnagucnasa
ManbkoBebkoro, Inu I'yus-/lanex, Exasapaa Kaminoscbkoro, Irnamu Illaxta Ta
I'zemi [axT) [5, 119-125]. OpranizoBaHe HaBYaHHS Ta aHCAMOJICBE MY3HKYBaHHS
HAa HAPOJHHUX IHCTPYMEHTax Y MICBKOMY CEpeIOBHUIIl 3axiTHOYKpPaiHCHKOTO
perioHy (MaHmojiHA, IUTpa, TamOyp, TiTapa, cepOChKi, yropchbKi 1HCTPYMEHTH)
Bi/I0YBA€THCS MEPEBAKHO Y MeXKax KIyOiB, TYPTKiB, TOBAPUCTBAX IIaHyBaJbHUKIB
IIEBHOT'O BHJly IHCTPYMCHTIB, a TaKOX Yy CEpPEJOBHUIIl OCBIYCHHUX aMaTopiB 1
nyxoBeHCTBA. OcoOOMMBOCTI aMaTOpPChKOi MY3WYHOI MPAKTUKH  OKPECIIOE
JOCIITHAIIL HApOJHOTO XOpOBOro BHKOHaBCTBa B VYkpaini O. Ckommoga:
“Amartopcbka (popMa BiI3HAYAETHCS CIUPAHHSM Ha HOCIIB (DOJBKIOPHOT IMICEHHOT
TpaauIlii, TICHUMH 3B’SI3KaMH 3 €THOPETIOHAIBPHUMHU M JIOKAJbHUMH ITICCHHUMH 1
MY3UYHO-IHCTPYMEHTAIBHUMH TPAAUIIISIMU, XyI0XKHBO-CTHIIBOBOIO CTPOKATICTIO
pernepryapy, INepeBakaHHIM CIMEHHO-TIOOYTOBOi TEMAaTHKH, JKaHPIB XOPOBHUX
o0poOOK 1 apamKyBaHb YKpaiHCBKMX  HApOJHUX  TICE€Hb, CTBOPEHUX
KOMITO3UTOpaMHU-aMaTopaMu ab0 KepiBHUKAMHU KOJIEKTHBIB, TEBHUM pPiBHEM
BUKOHABCHKOi MaiicTepHOCTi criiBakiB” [8, 86].

[Ipo monmynsipHICTH y KOJIaX MY3UKaHTIB-aMaTOPIB HaWpPI3HOMAaHITHIIIKUX
CTPYHHO-IIIUTIKOBUX IHCTPYMEHTIB KPACHOMOBHO CBiTUYHTH CTATUCTUKA MY3UYHUX

TYpPTKiB, TOBApUCTB Ta 00’€IHaHb, sIKy HaBoauTh JI. Mazena: “Kuny6 Llutpuctis”



(“Klub Cytrzystow”) — mepiiie Takoro poay TOBApUCTBO IIAHYBaJIbHUKIB IPU Ha
Iy’e MOMyJISPHOMY MYy3UYHOMY IHCTPYMEHTI — OyJio 3acHoBaHe y 1886 p., “Kiy6
[urpuctis” (“Klub Cytrzystow”) — 1ie apyre moioHe TOBapHCTBO, 3apPEECTPOBAHE
B 1892 p. 3ronom, B 1899 p. Bunuk “I-it JIpBiBchKMiT Kiy6 Llutpuctis y JIbBOBI”
(I. Lwowski Klub Cytrzystow we Lwowie) ta “I-it Kny6 [llanyBaasaukiB [{utpu”
(“l. Klub Mitosnikéw Cytry”), mo moBHHHO CBIAYHTH IIPO T€, IO 3al[iKaBICHHS
IpOI0 Ha IBOMY IHCTPYMEHTI OyJI0 HAaCTUIbKM BEJIHMKE, 110 ICHYBaHHS OJHOIO
ToBapucTBa Oyno HepocraTHiM [5, 80]. Llutpa — ocoOnMBUi PI3HOBH JTHOTHI,IKHIA
Bimomuii 3 XIV cTomiTTs, BOHa Maja Ha3By “‘aHIIMCHKOI TiTapu”’ 1 BBaKalach
OJTHIEIO 3 TIOTIEPETHUIIb KIIACUYHOT T1TapH.

“[Tlomi] Texaiunui ['yprok TamOypucTiB” (“Technickie Koto
Tamburzystow”) 3apeectpoBane B 1905 p. ckinamanocs 3 cTyaeHtiB [lomTexHiky,
MY3UKAHTIB-JIIOOUTENIB CTPYHHOTO 1HCTPYMEHTa CXITHOTO MOXOMKeHHsA. OkpiMm
mporo ryptka y 1906 p. Oyno yrBopeHe JIbBiBchke ToBapuctBo TaMOypHCTiB
“Apit” (“Lwowskie Towarzystwo Tamburzystow “Arya”), a B 1910 p. OyB
3apeectpoBannii ime onauH [[loni]Texaiunuit ['yprok TamOypucrtie “Axopa”
(“Technickie Kotko Tamburzystow “Akord”).

V 1907 p. sacuoBanuii Amatopchkuii I'yprox ManmoninictiB “IeHcChin”
(“Kotko Amatorskie Mandolinistow “Gesl”) i 8 1911 p. — Crynentcbkuit ['ypTok
MamnpominictiB “Mennenscon” (“Akademickie Koto Mandolinistéw “Mendelson”)
[5, 82].

B ykpaiHchkOMy KynabTypHOMY XKUTTI mepiox XIX cr. o3HameHyBaBcs
nosiBoto “Pychkoi Tpiiii” B mitepaTypi, “Pycbkoi Oeciqu” B TeaTpaJbHOMY KHUTTI,
30ipku B. 3anecwskoro — K. JlimiHchkoro “Menonii moibChKi 1 PyChKi TAIHUIIBKOTO
mony” (1833) y donbknopuctuill, pPO3BUTKY aMaTOPCHKOTO MY3UKYBaHHS
(BKJTIOUAIOUW TiTapy, IUTPY, TOpOaH), YacTO 3aCHOBAHOTO HA TaJUILKOMY
My3ugHOMY (GoNbKIIOpi. [HCTpyMeHTanbHI Ta BOKaJlbHI XaHpHW (KOJOMMIIKa,
MoJibka, Masypka, Mapill, cTaporajuilbka eJjeris, pomaHc) B mnoOyTi Oynu
JOTUYHUMHU JI0 3arajbHO-€BPONEHCHKOI MOIM HAa POMaHTHYHY MICHIO. Y

MY3UYHOMY CJIOBHMKY TajUIbKOT MY3HUKH TIOCTYNOBO BIJOYyBA€ThCS CHUHTE3



3arajbHO — €BPOIMEHCHKUX MOBJICHHEBHX 1/1i0M PaHHBO-POMAHTHYHOTO CTUIIIO Ta
Tpaauiliii OaraToHaliOHAJIBHOI MOOYTOBOI ABCTPIMCHKOI MY3HMKH, 3 OJHOIO OOKY,
OHOBJIEHHS 1 30arayeHHs iX CJIOB’SHCHKMMH, MICHEBUMH TPaJHLISIMU, MEPEIYCIM
MOJILCBKOTO 1 YKPaiHCBKOTO (POJIBKIOPHOTrO eTHorpadizMy, 3aCHOBAaHOTO Ha
OOMKIBCHKOMY Ta I'YIyJIbCbKOMY MY3UYHOMY JAlaJIEKTaX, 3 IPYyroro.

[Ipo monyngpHICTh HUTPU B YKPATHCHKUX IHTENIM€HTCHKUX KOJAX CBIAYMUTH 1
TOM (haKT, IO BipTy3aMU — IIUTPUCTAMH 3aCITy>KeHO BBaxanucsi 3eHoH Kupuinosuy,
€pren Kymunncekuii Ta Mukona KymMaHOBCHKHIA, iM HAJICKHUTh YUMaja KiTbKIiCTh
KOMITO3UITIA JIJIsE I[OTO THCTPYMEHTY, IO BiIOOpaxarTh €CTETHKY Oixepmacepy,
UTpPY 1 KOHTpabac omaHoByBaB Bacunb beskopoBaiiHuii

[X BHCTYNM MOCTIitHO BXOJMIIM 70 IPOTpaM aKajeMii, ypouHCTUX IOBiNeHHNX
KOHIIEPTIB PI3HUX aMaTOPChKUX MY3WYHUX TOBAPUCTB, IO, 3a TPAIAMIIIEIO,
CKJIaJIaJINCh 3 XOPOBUX HOMEPiB, MiXK SKUMHU BBOJIMINCH KAMEPHO — BOKaJlbHI Ta
THCTpYMEHTaJIbH1 KOMITO3UIIii. 3alUT Ha KOHIIEPTHY MPAKTUKY 3YMOBHUB 1 OTpeOy
B 3a0e3MeueHHl pernepTyapy, SIKU IOMOBHIOBAIM HaWyacTille caMi BUKOHABIIi-
amaTopH.

ToapuctBo “JIbBiBCchkui bosiH” mpoBamuio 1me W My3UYHO-ETHOIpaIuHY
TUSTIBHICTH, 30upaHHs (OJIBKIOPY, @ B OJHOMY 3 CBOIX NMPHUMIIIEHb Majo MYy3ei
YKpaiHChKUX HApPOJHUX I1HCTPYMEHTIB, IO €KCIOHyBaBcs y 1894 pomi Ha
Kpaiiosiit BuctaBii y JIbBOBi.

[Ipo momynsipHICTH TITAPHOTO BUKOHABCTBA CBIMYUTH B JIpyTiit monoBuHi XIX
— mo4yaTky XX CT. HasBHICTh TBOPIB TriTapHOro pemnepryapy y 30ipkax [[JITA
YPCP y JIbBoBi, 6i6mioreku HAH Ykpainu im. B. Creannka y JIbBoBi Ta ponmax
JIHMA im. M. Jlucenka. Ile — pykomucHi Ta JpyKOBaHiI HOTH, IO HAJIEKAIH O
MPUBATHUX KOJEKIIA Ta O0i0IiOoTeK KUTbKOX My3WdHHUX ToBapucTB (“TearpanbHe
ToBapuctBo VYkpainceka Oecimga”, ['amuibke Myswune ToBapuctBo y JIbBOBI).
Bonu MicTATh OpuTiHANBHI TiTapHI KOMIIO3HUII Ta TEPEKIANCHHS ISl TiTapH
ApocnaBa Jlomatuncekoro, Icugopa BopoOkeBuua, loanna Xpuzoctoma
CinkeBuua, IlaBna JleontoBuua, Teomosii Ilamapu (mademoiselle Theodosie de

Papara), cepen sKuX, HOpsA 3 KOMIIO3UIISIMH JJIS TiTapud — COJIO, € 3pa3Ku



OJIHOPIIHUX TITapHUX aHcamOJiB (AyeTu il Tpio) Ta KaMepHO-BOKaJIbHI aHCcamOJIl
JUTSL TOJIOCY, TiTapu 1 (hopTerniaHo.

Haltuucnennimmumu € kommnosunii M. BepOuibkoro (okpiM pyKOINUCHOI
30ipku “Guitarre Ne 16”) 3 TBopamH sl TiTapu — COJIO, TOJIOCY Y CYIPOBOII
riTapu Ta Meroan4Horo nocionuka “Iloydenie Xitapsl Benne Mux. Bepouiikoro”,
y IOpoOKy KoMIo3uTopa € MimaHui ancamoOip “CepeHana” sl BIOJIOHYEN Y
CYNpOBOJI TiTapH, Yy JbBIBCBKMX BHJIABHHUIITBAX TAKOXX BHUXOIWIH JPYKOM
KOMMo3ulii 1 TiTapy Ta (QopTrenmiaHo — KOMIO3UTOpa — amaropa 3
TepHOMUIBIIMHYN, BUXIALA 31 CBIIIIEHHUYO1 poauHu CaBuHa AOGPHUCOBCHKOTO .

[Tomynsapaum  Oyno  BUKOpPUCTaHHS  (DONBKJIOPHUX  KOJIGKTHBIB  JISI
aKOMITAHEMEHTY TeaTpajJbHUX BHUCTAaB aMaTOPCHKUX TPYH Ta TYPTKIB, SKi HEPIJIKO
Opanu ydacTh y “TOBapUCBbKUX 3a0aBax’ Ta PO3BAKAJIBHUX aKI[ISX MICIS BUCTABH.
Tak, mHanpuknan, adima 6aaroaiitHo1 BuctaBu “Yuutens” [. @panka aMaTopchbKUM
ryptkom c¢. ComoBa 3 IBaHo-®pankiBmmuu y 1909 p. akuenrye: “Ilig dac
HpeCTaBIICHHs Oy/e rpaTu KoJoMuiickka My3uka” [7, 132].

CnpoOy MOBEpHYTH MOMYJSPHICTh OaHAYyp1 HAa 3aX1THOYKPATHCHKUX 3eMJIAX Y
1906-1912 pp. 3miticauB . XoTkeBuY, SKMH KOHIEPTYBaB Ta YHTaB JICKIi y
Mmictax ['amnunau Tta BykoBunu 3 Meroro ii momynspu3samii (JIbBiB, Ilepemuriis,
Yepmnisi, Kinmmanb, Bwkuuns, Bamkisii, 3acraBHa, CtaHiciaBiB Ta iH., BChOTO
noHaj 50 KOHIIEPTiB) .

My3uKkyBaHHS Ha HApOJHMX IHCTPYMEHTAaX TMPAKTUKYBAJIOCA ¥ cepen
YKpaiHCBKOTO JyXOBEHCTBA, a KOJEKTUBHI HOTro (QOpMHU TUICKAIUCh CEpel
BUXOBAHI[IB, Y TOMY YHCIl Ha IHTpax, OaHmypax, Titapax. Tak, HampuKIa,
b.Kynpuk 3a3nauaB, 110 a1 BUXOBaHI[IB JIbBIBCHKOI rpeKO-KaTONHIIHLKOT CeMiHapii
HEBIJl’€MHOI0 O3HAKOI0 €CTETUYHOTO BHIIKONY OyJIO JTOOpE BOJOJIHHS TiTAPHUM
BUKOHaBCTBOM: ‘“‘Hainexxkanmo A0 m00poro TOHY 3acHiBaTH CEHTUMEHTAJIBHO 3
CYNpOBOJIOM TiTapH, abo 3arpaTd Bapiallii Ha AyXe MomyJaspHy Tomi Temy “He
xoxu, Ipuio”, a6o “Ixas ko3zak 3a Jynaii” [1, 35].

VY 1830-50-Ti poku JIbBiBChKa AyXOBHA ceMiHapis, mopyd i3 CTaBpoIiriero,

Oyna TUM OCEpeAKOM, 1€ HaBYaBCs IBIT MAallOyTHbOI MY3UYHOI IHTENIreHIi —



MaiOyTHI OpraHi3aTOpyd XOpiB, CKpHUMal, CIIBAKH, KOMIIO3UTOPH 1 MY3U4YHI
kputuku. Cepen Hux — loan Xpuzoctom CiHKEBMY — CTapUIMi TOBapull 1
OJlHO4YAacHO BuMTenb M. BepOulbKoro, mii KepiBHULTBOM SKOTO MalOyTHIN
KOMITO3UTOP OMTAHOBYBAB OCHOBH I'pH Ha TiTapi.

JloBUIbHI1 aHcamOJeBi MO€THAHHS HapOJIHHUX IHCTPYMEHTIB
BUKOPUCTOBYBAJIKNCH Y CEMIHAPCHKUX KOHLEPTaX Ta CHEHIYHUX MocTaHOoBKax XIX
— nepuoi nonoBuHu XX cT. 3okpeMma, [. Kotko, sik megaror Manoi JlyxoBHO1
ceminapii y JIbBOB1 B 1€l nepioJl, BIB CTPYHHUHN IMIKUIBHUN OpPKECTp “‘cepOChKHUX”
THCTPYMEHTIB (710 OTO CKJIaay BXoAwIH OicypHuill, Opayi, 6epTu Ta iH.

V¥ 1930-x pp. y JIbBiBChKiil borocnoBebkiii akaaeMii AisiM My3U4HI TYPTKH,
y SIKMX BUBYalacs 1 rpa Ha PI3HOMAaHITHUX HApOJHMX IHCTpyMEHTax. 30Kpema,
BIIOM1 IMEHa psy BUXOBAHIIB 3akiany — OannypuctiB (Ctenan ['anymeBChbKui,
Hmutpo Tonuap, IOpiit Csictenn, Cunip HaraeBcbkuii), gKki BUCTyHalu y
KOHIIEpTaX CBOTO HAaBYAJIBHOTO 3aKjiaay 1 fAK COJICTH, 1 Yy CKJIaaax
THCTpYMEHTAJIbHUX aHCAMOJIIB .

Y 1921-1924 pp. no 3axigHoykpaincekux 3emisnx (Kamym, JIbBiB,
Muxkynuuun, JenstuH, Spemue, J[poro6ud Ta iH.) racTpoJiroBaja TUIACTUYHO -
OanmerHa Tpyma Bacwis ABpamenka ——  emirpaHta 3 HammHinpsHIIUHH,
3aCHOBHHKA IIKLI YKpaiHCHKOTO HaIllloHaJIbHOTO TaHIo y Kamymri 1 JIbBOBI, Skuii
y CBOil JiSVIBHOCTI TPAarHyB TO€JHATH PUCH KIACHYHOTO, XapaKTEpPHOTO,
HAI[IOHAIBHOTO TaHII0 Ta CTPOTy aHTU4HY Xopeorpadir. OcoONMBICTIO HOTO
KOHIIEPTHUX Tporpam OyjJ0 BHKOHAHHA HApOAHMUX TYIYJbChKUX TaHLIB Y
CYIIPOBOJIi HApOJIHO-IHCTPYMEHTAIBHOI Karenu (“TyIyiabcbkoi my3ukn”) [6, 64].
[TocnimoBHMKaMu MUTIS cTanu HWoro yuHi — SpocnaB ta Bacununa Uynepuyku
— 'y MaiOyTHbOMY 3aCHOBHUKHU-XOpeorpadgu JlepX aBHOrO TYIIyJIbCHKOTO
ancamOmro micHi 1 TaHmo (IBaHOo-®paHKIBCHK), Yy4acHWKa BcecBiTHROTO
dectuBamo mosomi Ta cryaeHTiB 'y Mocksi (1985  p.) Ta 3acmyxeHoro
caMofisimpHOro aHcaMOmto HapogHoro TaHi YPCP “Tannumna” Ilanamy

KyJbTYypH TelieBi3iiiHoro 00’ eaHanHs “Enexktpon” (JIbBiB) .



[lonmynsipu3aiito HAIUIMBOBUX IHCTPYMEHTIB 3YMOBIIOBAJM M TacTpOJIbHI
BUCTYNH BUKOHABCHKUX KOJNEKTUBIB. Tak, 23 kBiTHs 1929 poky B Bennkomy 3ami
BMI im. M. Jlucenka y JIbBOB1 BinOyBCsl KOHLIEPTHUM BUCTYI K0O3apiB 31 CXiqHO1
Vkpainu Kocts MiceBuua (ko3aka Ilepmoi cunpoxxynannoi auBizii apmii YHP,
Oangypucra 1 maiictpa) 1 Jmutpa T'ontn (skuii BuctynaB y [amuduHi micis
po3nany kanenu OaHaypucTiB “KybaHchkoro xopy”), siki BUKOHAJIA AYMH PO
C.IMTanis, I. Mazeny, baiiny Bumneseubkoro, npo pyiHyBanHs Cidi Ta iHILI TBOPH.
Letr nyer OanmypuctiB 1o sikoro ysidnumm Kocte MiceBuu ta JImutpo I'oHTa
ytBopuBcs y 1925 p. na Kpemeneuuuni. Bin koHiepTyBaB B Oararbox Mictax
VYkpainu Ta ractpontoBaB pazom 3 xopom JI. Kotka B [onbimii Ta HiMmeuduHi.

Y 1930-x poxax Teomo3siii [limmicHuit — yuacHuk xopy /. Kotka (ta,
srogom, kamnenu “Tpem0ira”), opraHizyBaB aHcamoOib ‘“Yaiika” — cHiBaibKun
KOJICKTHB Yy CYNPOBOI OaH/KO Ta TiTap .

Y 1937 p. xop . KoTka BKIIOUMB 110 MpOrpamMud HOBY JJisg THUX 4YaciB
KOHILIEpTHY (opmMmy, mpo siky mnucaB y pernensii Ha konuepT C. JlroakeBuu:
“Yuepiie 3’ aBusiacsi TaHKOBa eTHOTpadivyHa MPOAYKILIS: TOBOJII HATYpaIiCTHIHE
BUBEJCHHS ‘“‘apKaHa’ MiJl TaKT T'YIYJIbChbKOI TpoicTOi My3uku (diosipa, rycii,
umbanu)” [3, 386].

KomrutekcHO aHami3yro4u IUIMH  psAJ HAyKOBO-ICTOPUYHOTO Martepiaiy,
MOXHa 3pOOHUTH BHUCHOBOK, MmO 10 XIXCT. y HapogHO-IHCTPYMEHTAJIbHOMY
KOJIEKTUBHOMY MY3HMKYBaHHI CIOCTEpIraeTbcsi (DYHKIIIOHYBaHHS aBTEHTUYHOT
donbkiIopHOi Tpaauilii (BUKOHABCHKUX KOJICKTHBIB, SKi € BTUICHHSIM BHCOKOTO
donpkIopHOr0 mpodecioHami3My Yy CEHCI TEXHIYHOTO PiBHS, BOJIOJIIHHS
aHcaMOJIeBUMH HaBHYKaMH, MHCTEITBA KOJICKTHBHOI IMIIPOBi3arlii, omaHyBaHHS
PI3HOIUTAHOBOTO  pemepryapy, SKWAd  BIIMOBITAE  COIIAJbHUM  3alUTaM),
aMaToOpChKUX (HOPM MY3HKYBaHHS, IPUTAMAHHUX MICTEYKOBIA Ta BEIMKOMICBHKIH
Tpanuilii (MOJBCHKY, PYChKY, IMTAHCBKY, €BpEHChKY, a 3 XV CT. — iTaJiiChKYy,
cepOCbKy “My3uKy”’, “sSHHYApChbKi® aHcaMmOJi, BIAMIHHI 3a aHCaMOJICBUM,
IHCTpPYMEHTaJbHUM CKJIAJIOM, pEeNepTyapHUM CHOPSIMYBaHHSIM Ta CTHIYHHUMH

03HaKaMu) Ta npodeciiino-akaaeMiuHuil HAPsAMOK (II€XOB1 Ta MarHaTChKi Karely,



3 THMCEMHUM CIOCOOOM 3aCBOEHHS PI3HOHAIIOHAJIBHOTO 3a MOXO/KEHHAM
pernepTyapy, paxoBow OCBITOI, BIOCKOHAJIIEHUMU 1HCTpyMeHTamu). XIX — nepia
nosioBuHa XX CT. y MICBKOMY CEpPEJOBHUILI 3aXiTHOYKPAIHCHKOIO PETioHy
XapaKTepU3y€eThCsl BUHUKHEHHSM MY3MYHO-OCBITHIX ocepenkiB. OpraHizoBaHe
HaBYaHHS Ta aHcaMmOJieBe MY3MKYBaHHS HAa HapOAHUX IHCTpyMEHTaxX (MaHIOJIHA,
uuTpa, TaMOyp, TiTapa, cepOCbKi, YropcbKi I1HCTPYMEHTH) Bi1IOYyBa€ThCA
NEPEeBAXXHO Y MEXKax KiyOiB, TypTKiB, TOBAPUCTBAX IIaHYBaJbHUKIB IEBHOT'O BUIY
IHCTPYMEHTIB, a TaKOX Yy CEpeJOBHIN] OCBIYEHHMX amaTopiB 1 JyXOBEHCTBA.
KonexktuBu HapoAHUX IHCTPYMEHTIB (YHKIIOHYIOTh SIK CaMOCTIHHI OJMHMII
(ancam06i11 TaMOYpHUCTIB, OAHAYPHUCTIB, TITAPHI, TPOICTI MY3UKH 1 JOBLIBHI MIIIaH1
CKJIaJIi, CepOChKi Kalleld, JOMpPOBO-0ajaiacdHi, JOMPOBO-TITapHI OPKECTpH), a
TAaKOXK y CKJIaal TearpiB, XopeorpadiyHUX, BOKAIBHUX, XOPOBUX KOJIEKTHUBIB,

aHcaMOJIIB ITICHI 1 TAHIIFO.
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