Enra Minmuc

CTWIICTUYHI OCOBJIMBOCTI HOBEJIICTUKHA Y.C.MOEMA

Moem € ogHMM 3 HANOUIBII BIIOMHUX 1 CBOEPITHUX MUCHMEHHHUKIB AHTIIIT
nepuoi mojgoBuHu XX ctomiTTs. HoBenmictuuna cnanmmia Moema nyxe Oarara. 3a
M'ATAECAT POKIB BIH HamMcaB OiIbINE CTa OMOBIMAHb, SIKI CKJIQJAOTh JBAHAIISTH
30ipok. Cepen Hux € cripaBxkHi meaespu: "Jlom" (Rain), "be3Bonocuit MekcukaHenp"
(The Hairless Mexican),"Henigkopena" (The Unconquered). HoBenu nucbMeHHUKA
BIJI3HAYAIOTHCS ~ TEMAaTUYHOK  PI3HOMAHITHICTIO Ta  CBOEPIAHUM  CTHJIEM.
Kpammm miaTBep/pkeHHAM MaiicTepHOCcTI MoeMa-HOBENiCTa € BIATYKH CydacHUX
oMy nuceMeHHUKIB. P. Onninrron BusBuB y Moema "He3BUUYaiiHu# Aap omnosigava’,
BMIHHS MOOYIyBaTH IIKaBUN CIOXKET, SICHICTh JYMKH, TOYHICTh CTHIIIO, BIACYTHICTb
npeTeH3iiHocTi Ta QopMmanbHuUX xuTpomriB. E. VYincon mnucaB mnpo "diTKy
noBepiieHicTh popMu" HOBen MoeMma, skl cTajid "KJIACUYHUM B3IpIIEM aHTIiHCHKOTO
xkiacuyHoro onosimanHsa” [1; 80].

B ocHOBI KJ1lacHYHOT HOBEJHU JICKHUTh €IMHUN JOMIHYIOUHN BUMNAA0K, 1 Moem
y OUIBIIOCTI OMOBiJIaHb HE TMOPYIIyE IBOTO MpaBuia. A€ € B HbOTO 1 HOBEIH,
moOy/I0BaH1 HAa CUTYyaIlii, B IKUX TOJIOBHE HE TMOJIs, & MOYYTTS, TICUXOJIOTIYHA KpH3a.
Haii6inpm tunoBa anss Moema cuTyallis Takoro IUIaHY - HaMmaraHHs JIIOJUHU
IPOTUCTOSITU CBOIM IpHUCTpacTsM. [[MCbMEHHUK MOKa3ye, 110 JIIOJIMHA 13 CJIa0KOI0
BOJICIO MPUpPEUEHAa Ha TMOBHUU MpoBal y Takik curyauii (‘“3aBoap’, ‘“‘Hesnaunuit

BUIagoK’, “Maxkinromr’). TumoBuM i1 NHCBMEHHMKA € T, IO BIH YacTo



o0xoauThcsi 0€3 TpaAMIIMHOT EKCIO3MWIli 1 MOYMHAE CBOi OMOBINAHHSA $K YCHY
OTIOBIZIb, HIOM BIH TIPOJIOBXKYE po3MOBY. BomHouac 3auvHM HOro HOBEN OYBalOTh
nyxe iHbopmaTuBHUMU, Hanpukiaa: “He came back into the kitchen. The man was
still on the floor, lying where he had hit him, and his face was bloody. He was
moaning” (“Heminkopena”) [4; 39]. Jlexonu 3aunHN MatoTh (PiTOCOPCHKHI XapaKkTep
(“IllacmmBa mromuua”, “J/lpy3i mizHaroThCA B Oimi”, “Meiix’10”). ¥V cenrenmisx C.
Moem HaifO1IbII BAANO I TOHKO CKOHIIEHTPYBaB pPE3YyJbTaTH CBOiX OaratopiuHuX
CIIOCTEPEXKEHb JIIOACHKOT Hartypu. Maiixke  BCl BOHM BIJI3HAYAIOTHCA JACSKUM
MEeCUMI3MOM 1 IIMHI3MOM. BOHM MOXXYTh CKJIaJIaTHCS 3 OJHOTO peYeHHs abo IIiJI0ro
a03airy, OyayBaTHUCS 3 JIOBTUMX CKJAJHUX PEUYEHb 13 PO3UIMPEHOI0 CyOOpMHAIIEIO 1
CBIYaTh Mpo rHOO0KI PiI0cOPCHKI PO3AyMH MUCHMEHHUKA HAJl JKUTTAM, JIIOJCHKUM
XapaKkTepoM, PO3KPHUBAIOTh BHYTPIIIHIM CBIT MHTLS, WOTO TOYKY 30py Ha Iii
npobnemu: “If you’d been a policeman as long as I have, you’d know it’s not what
people do that really matters, it’s what they are” (“Cnigu B mxyHriax”) [4; 151].
[Ilo6 30epertu HeymepeHKeHU TOH B oOmHMcax MOMAIM Ta MOPTPETHUX
XapaKTepUCTHKax 1 Jocsarti Ouibmioi iMrutikaiii, C. Moem BBOIUTH y OUIBIIICTh
HOBEJ 00pa3 OIoBiIaua, BiJ 0COOM SKOTO BEAEThCS pO3NOBiaAL. OnoBigad Moxxe OyTH
MAaCUBHUM CBIIKOM a00 aKTUBHUM YYacCHUKOM TNofid. HaBiTh SKIIO BiH y4acHUK
Modif, TO MOMli YW Tparemii, sKi BiH ONMHUCY€E, HE CTOCYIOTHCS HOTO OCOOHMCTO.
OmnoBinay TINBKU KOHCTATye (PAKTH, YHUKAIOUM KOMEHTapiB 1 MPOSIBY €MOLIH, BiH

b

CTOPOHHIH crniocTepiray xkutTs 1Hmux Jogaed (“Himens [appi”, “JIxein”, “Jlroguna
31 mpamom”, “Cmiau B JOKyHIUIX Ta 1HIN). [IpUCyTHICTH oOmoBijada aojae

PaBIONOAIOHOCTI TOAISAM, MIJICHIIOE EMOIIHHY OIIHKY NepcoHaxiB 1 momii: “I felt



pretty sure that a closer inspection of that British passport would have betrayed the
fact that he was born under a bluer sky than is generally seen in England” (“Mictep
Bcesnaiika”) [4; 6].

o6 3amyyuTu uMTaya [0 MOJIA HOBEJM, ABTOP YacTO BUKOPUCTOBYE
3aitmeHHUK you (BH): “The club faces the sea; it is a spacious but shabby building; it
has an air of neglect and when you enter you feel that you intrude. It gives you the
impression that it is closed really, for alterations and repairs, and that you have taken
indiscreet advantage of an open door to go where you are not wanted” (“Cnuigu B
TOKYHTIsIX ') [4; 121].

UuTau [Ai3HAETBCA MPO XapakTep TrepoiB, CIOCTEpiralouud 3a ix JiIMH,
CJIOBaMH, CTOCYHKAaMH 3 1HITUMHU TE€POSIMU 1 IOXOJUTh MEBHOTO BHCHOBKY. Tak, y
HoBeni “‘HeminkopeHa” MUCbMEHHHMK 4epe3 Aii 1 coBa repoiHi AHHET pO3KpUBa€ ii
XapakTep: He3JlaMHYy BOJIIO 1 PIIIYYICTh y MPOTUCTOSIHHI BOPOTaM, ii HEHABUCTH J0
(damuctiB 1, 30kpema, 10 ['aHca, sikuii 6€3lyMHO 3ryOUB ii KUTTSA, 1 TOTOBHICTh Ha
CTpAIlIHY >KepTBY - BOUBCTBO BJIACHOI IUTUHU - a0 TIIbKU HE MaTH OATHKOM JAUTHHU
¢dammcra: “Annette remained fiercely hostile. She never spoke to him except to
answer his direct questions and as soon as it was possible went to her own room”

[4; 58].

[lucbMEHHUK MIUPOKO BUKOPHCTOBYE PETPOCHEKIN0. 3 OTHOTO OOKy, IIe
PO3IINPIOE YacOBi Ta reorpadiuai MeXi OIMOBiJIaHb; 3 APYroro OOKy Ie Jomomarae
rIMOIIIe MOKa3aTH BHYTPINIHIA CBIT MEPCOHAXY, Hanpukiaad: “You must think me a
silly old fool. I sometimes wonder that after all these years I can still cry. I suppose

it’s in my nature. I always could cry very easy when I was on the stage. - Oh, where



you on the stage? - Yes, before I married. That’s how I met Norman. We were
playing in Singapore and he was there on holiday” (“Ynamku”) [4; 18]
Perpocnexilisi TaKo’K BUKOPUCTOBYETHCS JIJIsl 3a111KABJICHHS YUTayYa.

[I{oOu miaroTyBaTH YnTada 0 KyJIbMIHAII1, aBTOP BUKOPUCTOBYE Ipajalliio.
Ile wacto mocsTaeThCs BXKWUBAHHSIM TOBTOPIB 1 CHHOHIMIB 13 HaIpyrolo, IO
NOCTYNoBO 30unblIyeThes, Hanpukiaaa: “Oh, Christ, how I hate this country. 1 hate
this house, I hate the damned rubber. I loath the filthy natives” (“Ynamku™) [4; 29].
KirouoBe cnoBo hate roBoputh mpo Bigdail repoiHi, a loath, sike € cuHOHIMOM hate,
ajie Hece OUIbIlIe eMOllIfHE HaBaHTAKEHHS, MOKa3ye, IO 1€ il MOoYyTTs 3pocTae. 3
II€I0 K METOI0 BUKOPUCTOBYIOTHCS MapasieNbH1I KOHCTPYKIIII.

Jlis migCcuIIeHHs €MOLIMHOTO e(eKTy MUChbMEHHUK BUKOPHUCTOBYE MOBTODH,
SKl Jaf0Th MOMY MOMKJIMBICTh NMPUBEPHYTH yBary uyurada 0 KJIOYOBOTO CJIOBa 1
3a0e3IeunTH JIOTiYHui Harojioc: “For three days he could not leave Soissons and for
three days, three days and three nights, he thought of Annette and the child she would
bear” (“Hemigkopena”) [4; 50]. ¥V psai onoBigaHb MoeM BUKOPHUCTOBYE paMOYHI
noBtopu: “Is that - what we come into the world for, to hurry to an office, and work
hour after hour till night, then hurry home and dine and go to the theatre? ... Is that
how I must spend my youth?..” (“I[laminas Enapma bapmapna™) [5; 204]. 3a
JIOTIOMOTOI0 PaMOYHOTO TIOBTOPY B TIOJIE 30py uYWTaya MOTpAIUisie “‘IUBUTI30BaHE
OyTTs”, 1oTO OE3AYITHICTD 1 3AMKHYTICTb.

Moem Hanmae mnepeBary I1HAWBIAY Tniepen cycnuibctBOM. OcCh SIK  BiH
oOrpyHTOBYE 110 CBOIO Touky 30py: “I have loved individuals; I have never cared

much for men in the mass” [6; 54]. Came ToMy B HOBelax 3aBXIU € Oaratro



iHbOopMallli Ipo reposi: Moro 30BHIMIHICTh, 3BUYKH, MOXOKEHHS. MoeM - BenuKui
MaifcTep MOPTPETHHX XapaKTEPHUCTUK. MOro MmOpTPEeTH TOCTPO IHAMBimyambHi i
BuueprnHi: “He was a handsome man, tall, erect and lean, with flashing dark eyes and
clean-cut, strong features. The first thing I noticed about him was that he had a fine
head of long, naturally waving dark brown hair... His smile was boyish and
engaging” (“JlroguHa, B sik0i Oyso cymminas’) [5; 282].

ToHka criocTepexnuBicTh JoroMarae MoeMmy 3HaXOJUTH TOMIHYIOU1 PUCH,
K1 BUIUISIOTH OCOOMCTICTh. Y (I3MYHI MOPTPETH MUCHMEHHUK YacTO BBOJUTH
HECIIO/[IBaH1 Mpo3aiuHi a00 TYMOPUCTUYHI JeTati. ABTOP MOBHICTIO YCBI1JOMIIIOBAB,
IO AYX€ BaKKO ONUCATH 30BHIMIHICTH JIOAUHU, 00 YuTady moOayuB ii TAKOI XK,
AKOI0 0aunTh ii MuTenb. /I MeHe 1le uM He HalBax4de Haj yce,” - MUCaB BiH Y
HoBeni “‘Jlemo moaceke” [2; 627]. Ane He 3BaKaYM Ha 1€, B TMOPTPETHUX
XapakTepUCTHKaX MoeM J0cSr BHCOKOTO CTYMEHS JOCKOHAIOCTI. Y MopTperax
repoiB HOBENl THChbMEHHUKA - BEJMKA KUIBKICTh EMOIINWHHUX emTeTiB. Jlekonu
KUIBKICTh €IITETIB B OJHOMY DPSAKY MOXKE JIOCSATaTH YOTUPBOX-I'SITH, HAIPHUKIIAI:
“And he was certainly good at his work, quick, conscientious and thorough (“Ha
okonuil imnepii”) [5; 101].

ABTOp dYacTo Jla€ CBOIM Te€pOsSM XapaKTePUCTUKH, TMOOYJ0BaHI Ha
koHtpacrtax: “I think he does not know what remorse is. He is completely unmoral.
He accepts everything and he accepts himself as well. He is generous and kind”
(“Ilaginus Enpapna bapuapaa”) [5; 201].

Kontpacr - yno6aenuii npuitom Moema. BiH BUKOpUCTOBYE HOT0 HE Ul

B TMOPTPETHUX XapaKTEPUCTHKAX, ajle ¥ y MOOYyIOBI HOBEJN, KOJHW, HaINpUKIa,



MPOTUCTABIISIIOTHCS J1BI YaCTUHU omoBigaHHs. Tak, y “IlacnuBiii moauHi” KOHTpacT
MoJIsiTae y 3MiH1 MICIIS 111 HOBEJIM 1 Y 3MIH1 30BHIITHOCTI TOJIOBHOTO T€POs: y TEepIiit
yacTuHil ynTady O0aunth CTtiBeHca B JIOHIIOHI, B TOCTSIX Yy OMOBijaya, A€ BiH IIE €
JIOCUTh 3a0e3MedyeHruM JIiKapeM; y Jpyriii dactudi omnoBimaHHs CTIBEHC >XKUBE B
Icnanii, ne ¥ioro 1 3yctpiuae aBTop. TyT repost 300pakeHo O1IHUM, MOLIAPIIAHUM, ajle
macnuBuM. LlikaBUM € Te, 10 HEMa€ HIAKOrO IUIABHOTO MEPEXOAy MK oOoma
YaCTMHAMU — MK HUMH ICHY€ TUIbKH 4acOBUI MpoBai (MIPOUILIO KiJIbKa POKIB); 1110
BIIOYBA€TbCS 3 TEPOEM MDK IUMH JBOMA 3YCTpIYaMM, YWTa4 MOXE TIUIbKU
3]10ralyBaTUCS.

VY HoBenax Moema aBTOPCHKI BIICTYIM YacTO CKJAJalOTh KOHTPACT IO
BIJTHOILICHHIO JI0 PO3BUTKY MOJiH. TakuM YMHOM aBTOP MPOTHUCTABIISAE PEANbHICTD 1
ySIBICHHS, ynepemxeHHs, Umo3li. KoHQIIKT MK HMMU YacTMHAMU HAJa€ CIOXKETY
TUHAMIYHOCTI 1 CKpimumroe Horo. Ha xonTpacTi Oynmyerhcst xapaktep. Hampuknan, y
HoBen “Micrep BceesHaiika” Ha mo4YaTKy OMOBiJAay BUCJIOBIIOE CBOE CTABJICHHS 0
repost: “I was prepared to dislike Mr. Kelada even before I knew him” [4; 5]. B kinim
BIH BUCJIOBJIIOETHCS BKe To-1HIIoMmy: “At that moment I did not entirely dislike Mr.
Kelada” [4; 13]. YacTtuHa, sika JIEXHUTh MK [IMMU KOHTPACTYIOUMMH TBEPKEHHSIMU,
3MaJIbOBY€E TOil, Yepe3 sKi PO3KPHUBAETHCS XapakTep Mictepa BcesHaiiku (SK Bci
Ha3uBalOTh Mictepa Kemanmy ©Ha kopaOmi): BIH  XBaJIbKYBaTUW, 3aHAJTO
CaMOBIIEBHECHH, B yC€ BTPYUYA€ThCA. SIK IpOHIYHO HA3BaB MOTO OMOBiAY, “BiH 3 THX,
xT0 3Hae HaneBHE” (“He was the chap who knew™) [4; 9]. 3a Tpu aHi BiH Tak HaOpuUI
yCiM Macakupam, 1110 “BHKJIMKaB 3arajibHy HeHaBUCTh (‘“‘He was certainly the best-

hated man in the ship”) [4; 8]. Hikomy 1 Ha AyMKY He cniajiae, 110 114 JIFOJUHA 37aTHA



noBectucs uusixetHo. Komm wmictepy Kenmagi crae 3po3ymisiuM, 1o CBOEIO
NEepeMorold B TMapl BiH 3aBJAaCTh BEJIMKUX HEMPUEMHOCTEH CYNEpHUKY, BiH,
HiKOPSIOYUCH IMITYJIbCY, BU3HAa€ ceOe HEempaBUM, XO4Ya Ma€ BCl IIAHCH BHUIPATH.
KynbminaniiftHa yacTHHA BIJIKpUBAE IIOCHh aOCOJIFOTHO HOBE, HEOUIKYBAaHE B MiCTEpl
Kenani, moch Take, 1o NpuMyIIye OMNOBiJada BHU3HATH B (piHAIlI 3MiHY CBOTO
CTaBJICHHS JI0 TOJIOBHOTO Tepos HOBe. KoHTpamno3uiist “nist - CTaBIeHHS X04a 1 He
Ty’Ke SIBHO BUpa)XeHa Ha JIEKCMYHOMY PiBHI CEMaHTHUYHO MPOTUJIC)KHUMU CIIOBAMHU, €
JOCTaTHBO SIBHOIO.

HecnoniBani KiHIIIBKH - YarOOJeHMM TpuiioM nucbMeHHukKa (“Pymuii”,
“T'ononyny”, “be3Bosocuit MekcukaHelp’ Ta iHII), X04a BOHU CKOpIilIe 1pOHIYHI,
HDK Bpaxamui. Y HOBeJdaxX 3 HECHOJIBAaHUMHU KIHI[IBKAMU TOJIOBHUH Tepoii
HECITOIBAHO BUSBIIAETHCS TIPIINM, HIXK YMTAad MIr criomiBaTucs. Lle mosicHIoeThCs
KOHIICTIIIIE€I0 JIIOJINHU, Ky MUChbMEHHUK BHUKIAaB y KHu31 “IlimOuBaroum mimcymkm’:
“There 1s not much to choose between men. They are all a hotchpotch of greatness
and littleness, of virtue and vice, of nobility and baseness” [6; 54]. Moem mpocTo
KoHcTatye (pakt. BiH HE cyauTh CBOIX I'epoiB, ajie i He criBuyBae iM. BiH 3 rymopom
CTaBUTHCS 10 JIOACBKUX CJIA0OKOCTEH 1, SIK BIH caM 3a3Hadae, TyMOp BYUTH HOro
TEPIHUMOCTI, 1 TYMOPHUCT CKOpIllle “3HU3UTH IUIEYUMA, HIXK 3acyAuTh. BiH He unTae
MopaJi, HOMy JAOCTaTHBO 3pO3YMITH; 1 HEAapMa K KaxyTh, 110 3PO3YMITH - 3HAYUTh
noxkamita 1 npodauutn” [3; 69]. Tomy NMUCPMEHHUK 3aBXKAM HaMaraBcCsl MPOCTO
MOKa3aTH CKJIAIHICTh JIFOJCHKOTO XapakKTepy, MeperuieTiHHs 0e3/1i4il MCUXO0I0TTYHUX
pHC B OJIHIN JIFOIUHI.

Moewm mig0upae emiTeTu eMOIIHHO HaCUYeHI, 00U CTBOPUTH BiATOBITHUN



HacTpiii unraya: a beastly river [4; 18] (xnsTa piuka); a disarming smile [4; 63]
(po330pororoua nmocmiika); a savage dislike [4; 87] (muka Bigpasa); an icy contempt
[4; 92] (xomoaHe mipe3upcTBO); bitter hatred [5; 105] (ripka HenaBuctb); furious anger
[5; 125] (mrota 3micTh); hot, hungry and thirsty night [5; 227] (cnekoTHa, royiojaHa i
xanatoda HI4Y); dewy eyes [5; 57] (Bosori oui); an agonizing passion [5; 268]
(OoicHa MPUCTPACTH).
He menm Bupaznumu 1 emMouiiHuMu € Metadopu Ta nepcoHigikamii MUTLS:

“His love became a prison from which he longed to escape, but he had not the
strength merely to open the door - that was all it needed - and walk out into the open
air" ("Pyauit") [5; 269] . ['omoBHa ocobnuBicTs MeTadop Moema mnossrae B Tomy,
10 BOHM 3a3BUYail 0a3yIOTHCS HA MICUXOJIOTIYHUX SIBUIIAX JIFOJICHKOTO KHUTTS. Moem
YHHUKAaE cTanux, OaHanmpHuX Metadop. [lopiBHSHHS MHCHbMEHHHUK B)XXMBA€ HE Tak
o0epexHo, ik MeTadopu. BiH yacTo BUKOPUCTOBY€E TPaIUIIiiiHI TOPIBHSIHHS, TUIIOBI
JUIs. pO3MOBHO1 MOBH, (pazeosoriuni oaunuii: "The English, leaving everything
behind, had scuttled like rabbits back to their island" ("Hemiakopena") [4; 40] ."Her
face was long like sheep's" ("Hom") [5; 28]. Jleski MOpiBHSAHHS NHUCbMEHHUKA
OaratociiBHI 1 MOXKYTh CKJIQJaTHCS 3 IIIJIOTO peYeHHs a00, HaBITh, 3 I1JIOT0 ab3alry.

Omaum 3 ymoOJieHnx 3aco0iB aBTOpa € OKCIOMOPOH, SIKHU TOKa3ye YCHO
CKJIa/IHICTh JIFOICBKOTO XapakKTepy, Horo mapajoKcalbHHUX SIKOCTEH: ironic cordiality
[5; 58] (iponiuHa cepaeuHicTh); malicious amusement [5; 90] (3m00HI Becenomi);
well-bred stupidity [5; 144] (BuxoBana TymicTh); furiously cheerful [5; 364] (toto
Becenuii); delicious pain [4; 36] (Bumrykanuii Ouib); rough tenderness [4; 94]

(OpyranpHa HDKHICTB); arrogant complacence [4; 105] (nmuxarta OJaroayuIHiCTh);



intense stillness [4; 116] (Hanpy>XeHU CIIOKI).

MoBa Moema B HOBeJlax MpPOCTa, PO3MOBHA, aje€ NMPAKTUYHO B KOXKHIN
HOBEJIl MOKHA 3HANTH BUTOHYEHI 1pOHIYHI aOpU3MH, JAOTEMHI CIOCTEPEKEHHS. Y
Jiajgorax MUCBMEHHUK HE IypaeTbCs PO3XO0KHMX BHUpa3iB, kimimie. [lcuxonoriynuii
MaJIOHOK MOT0 Pi3KUii 1 HE 3HAE HAIMIBTOHIB. Y HbOTO OaraTuil 1 pi3SHOMaHITHUI 3amac
CNiB, SIKMWA BKJIIOYA€ 1 BHIIYKaHy MOBY CajOHIB, 1 JEKCHKYy HErpaMOTHHX,
HEMUCHbMEHHUX MAaTpOCiB, SKI BUKOPHUCTOBYIOTH CJIEHT 1 3BUYAHYy PO3MOBHY MOBY,
Hanpukiaa: "Say, doc, you can that stuff with me" ("Hom") [5; 83] ("Cnyxaii,
OpUIIMHSN 110 mpornoBiab"). Yacto Moem BcraBisie ¢paHIly3bKi, HIMEIbKI Ta
1TamiichKl cioBa 1 ¢pasu, Hampukiaa: pince-nez (dp. mencHe); Musicale (dp.
npuBaTHuil KoHUEpT); " Ich liebe dich" (mim. "5 Tebe koxaro."); Luftwaffe (mim.
HAIUCTChKI 30poiiHi moBiTpsiHI cunu 'y Mpyriii CsitoBidt Biitni); Piazza (itan.
moma); festa (itan. cBATO, AeHB CBATOr0). KOmoHianbHI iCTOPii HACHYEH] MICIIEBUM
KOJIOPUTOM, SIKMIl CTBOPIOETHCA 3aBMSKU BXXHBAHHIO "TYOUIbHUX'" CIIIB, HAIIPUKJIIAM:
prahu (TyO11pHUI YOBEH); arak (BHJ aJKOr0JIBHOTO HaIow); papau (mamaiis); tiffin
(CHIJAHOK).

BaxxnuBo Bia3HAUWTH, IO JOCHTH YacTO MICIIEM Jii CBOIX OIOBIJIaHb
MMMCBMEHHUK 00Mpae Taki OaraToOJIOMHI MicCIs, SK CBITChKI canmoHu ("He3naunwmii
Bumanok", "Jxenn", "Jlxepeno HarxHeHHs"), kopabm ("Mictep Bcesnaiika", "V
nomrykax marepiany"), kypoptHi 30HM ("Canatopiit”; "Tpu TOBCTyXM 3 AHTIOY",
"PiBHo nroxxuHa"), pectopanu ("Caimanok", "Xwuroso i1 Kuronerra") Ta iHIII.
bararomoanicte TyT BuUcTynae e@exkTHUM (OHOM il 300pa)KCHHS XapakKTepiB 1

CTOCYHKIB TOJIOBHMX T€pOiB, NPUUYOMY JPYropsA/iHI TMEPCOHAXKI TEX JETaIbHO



3MaJTbOBYIOTHCS JIJIsl IOCSITHEHHS 0a)KaHOTO e(PEeKTy MPaBAUBOCTI.

Moem — wmaiicTep BUKOpHucTaHHs aeTaii. [[MCbMeHHUK KOPHCTYEThCS BCiMa
BUJAMH JIeTaNel: 300paKyBaIbHUMH, XapaKTEPOJIOTIYHUMHU, YTOYHIOIOYHMH 1
iMrmikytounmu. Mloro HOBeM 3aBKaM MaroTh 100pe BU3HAYCHHIT IOYATOK, CEPEIUHY
1 KkiHerb. BOHW HIKOMM HE 3aKIHUYIOThCA "Hime'. Moro croxkern, sk MPaBUJIO,
OyIyrOThCSA Ha APaMaTHYHUX KOH(IIIKTaX, a po3B'sS3Ka HACTyNa€ B HAWMBUIIIN TOYII
Hanpyru. ABTopcbka no3uiisi Moema 00'ekThBHA, a MOBa — Oarara i pi3HOMaHITHA.
Ckrnagnicth 1 cynepewmBicTh xapaktepiB C. Moem mnepemae 3a J10IIOMOIOIO
BUKOPHUCTAHHS KOHTPACTY, IILJIOT TaMU XYJIOXKHIX 3aCO0IB, SIKI CIPUSIOThH

CTBOPEHHIO KYJIbMIHAI[IMHOTO HAIMIPY>KEHHS.
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AHaJi3 TeKCTy Ha 3 Kypci

Ha ¢akynpTeri poMaHo-repMaHChKol (D1JI0JI0TIi MPOBEACHHS CTHIIICTUYHOTO
aHaI3y TEKCTy TMOYMHAETHCA 3 TPEThOro Kypcy. Cxema aHami3y TEKCTy Ha IIbOMY
Kypcl B JeSKiH Mipi BIJIPI3HAETHCS Bl CXEMH, SIKOI KOPHUCTYIOThCS Ha 4 1 5 Kypcax.
Ile MOXHA MOSICHUTH TaKUM YMHOM: Ha 3 Kypci cXema € OUIbII CIPOILIEHO0, TOMY 1110
CTYJICHTH TIOYMHAIOTh aHAI3 TEKCTY JI0 TOTO K BOHH MPOCITyXalu KypC CTHIIICTUKH.
Ha 4 1 5 xypcax 3aBAsSiKM KypCy CTHJIICTUKH CTYACHTH MOXYTh 3BEpHYTH OLIbIIIC
yBaru Ha CTHJIICTUYHI 3aCO0M, KOMEHTYBATH iX pOJIb y TEKCT1, y 300pa’keHH1 TepoiB
TOIIIO.

Ha TpethoMy Kypci cxeMa aHajlizy TEKCTy BKJIIOYA€ TaKl IMUTaHHS, IO
CTOCYIOTBCSI CTPYKTYpU TBOpY (3arojioBKy, MOYaTKy, 3aKIHUEHHS), TEMU Ta ifei,
Croco0y XapaKTePUCTUKU TEPOiB, NESIKUX CTHUIICTUYHUX 3aco0iB. [ns Toro, moo
HABUUTH CTYACHTIB TMPABWIbHO aHai3yBaTH TEKCT, BUKJIaJadeBl HEOOXIMHO Ha
NEePIIOMY 3aHATTI PO310paTH 3 HUMH CXEMY aHaji3y, MPOKOMEHTYBaTH KOXEH 3 ii
MyHKTIB, JaTH HEOOX1H1 MpuKiIaau. st iboro ciuija migiopaTy BIAMOBIAHI TeKCTH. S
BBa)Xaro, IO 1€aIbLHUMHA TBOPAMH JJIsi CTHJIICTHYHOTO aHami3dy € omosimanas C.
Moema. MoeM € OIHUM 3 HANOUIBII BIIOMUX 1 CBOEPITHUX MUCbMEHHHUKIB AHIJII1
nepiioi moJioBUHU XX ctofiTTa. HoBemictuuna cranmuua Moema ayke Oarara. 3a
M'ATAECAT POKIB BIH HamucaB OibIEe CTa OMOBIMAHb, SIKI CKJIQJAOTh JBAHAIISTH
30ipok. Cepen Hux € cripaBxkHi meaespu: "Jlom" (Rain), "be3Bonocuit MekcukaHenp"
(The Hairless Mexican),"Henigkopena" (The Unconquered). HoBenu muchbmeHHUKA
BI/I3HAYAIOTHCS  TEMATHYHOIO  PI3HOMAHITHICTIO Ta  CBOEPITHUM  CTHJIEM.
B ocHOBI KjJacM4yHOT HOBEJIM JICKHTh €IUHUNA JOMIHYHOYMN BHUMNAIOK, 1 MoeMm y
OUTBIIIOCTI OMOBIaHh HE TMOPYIIYE IHOTO TpaBWIA. AJle € B HBOTO 1 HOBEJH,
noOy/1I0BaH1 Ha CUTYyallli, B IKMX TOJIOBHE HE IMO/Iis, a MOYyTTs, IICUXOJOTIYHa KpU3a.
Haii6inpmr TumoBa mist Moema cuTyallisi Takoro IUIAaHY - HaMmaraHHs JIIOJUHU
MPOTUCTOATU CBOIM MpuUCTpacTAM. [IuCbMEHHUK TOKa3ye, 110 JIOAMHA 13 CIa0KOI0
BOJICIO MPUpPEUEHAa HAa TMOBHUU MpoBal y Takik curtyauii (‘“3aBoap’, ‘“‘Hesnaunuit

Bumanok”’, “Makinromr’). TumoBMM [ IHCBMEHHHKA € Te, II0 BIH YacTo



o0xoauThcsi 0€3 TpaAMIIMHOT EKCIO3MWIli 1 MOYMHAE CBOi OMOBINAHHSA $K YCHY
OTOBiJb, HIOM BIH NPOAOBXKYE PO3MOBY. BoaHowac 3aumHM HOro HoBen OyBalOTh
nyxe iHbopmaTuBHUMU, Hanpukiaa: “He came back into the kitchen. The man was
still on the floor, lying where he had hit him, and his face was bloody. He was
moaning” (“Heninkopena”) [4; 39]. Jlexonu 3aunHU MatoTh Pi10COPCHKUI XapakTep
(“IlacnuBa mroauHa”, “/lpy3i mizHarThea B 0111, “Meiix’10”). ¥V cenrenuisx C.
Moem HaifO1IbII BAANO I TOHKO CKOHIIEHTPYBaB pPE3YyJbTaTH CBOIX OaratopiuHuX
CIIOCTEPEXKEHb JIIOACHKOT Hartypu. Maiixke  BCl BOHM BIJI3HAYAIOTHCA JACSKUM
necuMizMoMm 1 nuHI3MoM. Hampuknaxn:“If you’d been a policeman as long as I have,
you’d know it’s not what people do that really matters, it’s what they are” (“Crnigu B
TOKyHDIIsX ) [4; 151].

[ITo6 30epertTm HEymepemXKEHUH TOH B OMHCAX TMOJIA Ta TMOPTPETHHUX
XapaKTepUCTHKax 1 gocsarti Ouibmioi iMrutikaiii, C. Moem BBOIUTH y OUIBIIICTh
HOBEJ 00pa3 OIoBiTaua, BiJ 0COOM SKOTO BEAEThCS pO3NOBiaAL. OnoBigady Moxe OyTH
MAaCUBHUM CBIIKOM a00 aKTUBHUM YYaCHUKOM Tofid. HaBiTh SKIIO BiH y4acHUK
nojid, TO MOAli YW Tpareidii, sSKi BIH OIKUCYE, HE CTOCYHOThCS HOro OCOOHMCTO.
[IpucyTHIiCTh OmOBiZa4a J0Ja€ MPABIOMOMIOHOCTI TMOMISM, MIACHIIOE EMOIINHY
oIiHKy nepcoHaxiB 1 moiii: “I felt pretty sure that a closer inspection of that British
passport would have betrayed the fact that he was born under a bluer sky than is
generally seen in England” (“Mictep Bceesnaiika”) [4; 6].

UuTau [Ai3HAETBCA MPO XapakTep TrepoiB, CIOCTEpiraloud 3a ix JiIMH,
CJIOBaMH, CTOCYHKaMH 3 1HITUMHU TE€POSIMU 1 IOXOJUTh MEBHOTO BHCHOBKY. Tak, y
HoBeui “‘HeminkopeHa” MUCbMEHHHMK 4epe3 Aii 1 coBa repoiHi AHHET pO3KpUBa€ ii
XapakTep: HE3JIaMHY BOJIIO 1 PIIIYYICTh Y MPOTUCTOSIHHI BOporaM, ii HEHaBUCTh [0
¢dammcTiB 1, 30kpema, 10 ['anca, saxuit 6e3a4yMHO 3ryOuB ii )KUTTA, 1 TOTOBHICTh HA
CTpAIlLIHY >KepTBY - BOUBCTBO BJIACHOI IUTUHU - a0 TIIbKU HE MaTH OATHKOM JAUTHHU
¢dammcra: “Annette remained fiercely hostile. She never spoke to him except to
answer his direct questions and as soon as it was possible went to her own room”

[4; 58].

[lo6u miaroryBaTu unTava A0 KyJbMiHallli, aBTOP BUKOPUCTOBYE IPajaliio.



Ile 4acto mocsTaEcThCS BXKWUBAHHSIM TIOBTOPIB 1 CHHOHIMIB 13 HaIpyror, IIo
NOCTYNoBO 301nblIyeThes, Hanpukiaag: “Oh, Christ, how I hate this country. 1 hate
this house, I hate the damned rubber. I loath the filthy natives” (“Ynamku™) [4; 29].
KiouoBe cnoBo hate roBopuTh mpo Bifguaii repoini, a loath, sike € cuHoHIMOM hate,
ajie Hece OuIbIlIe eMOllIiiHE HaBaHTKEHHS, MOKa3ye, IO 1€ il MOoYyTTs 3pocTae. 3
II€I0 K METOI BUKOPUCTOBYIOTHCS MapasiebHI KOHCTPYKIIII.

Jlia migcuiIeHHs €MOLIMHOTO €(eKTy MUChbMEHHUK BUKOPHUCTOBYE MOBTOPH,
AKl Jal0Th HOMY MOXJIMBICTh NMPUBEPHYTH YBary uyuraya 10 KJIOYOBOIO CJIOBa 1
3a0e3IeunTH JIOTiYHu Harojoc: “For three days he could not leave Soissons and for
three days, three days and three nights, he thought of Annette and the child she would
bear” (“Hemniakopena”) [4; 50].

B noBenax Moema 3aBxau € 6arato iHdopmMarlii mpo reposi: Horo 30BHIIIHICTS,
3BHYKH, TOXOJKEHHs. MOEM - BEIMKHIi MaficTep MOPTPETHNUX XapaKTepucTHK. Koro
MOPTPETH FOCTPO 1HAMBIAYaTbHI 1 BuuepmHi: “He was a handsome man, tall, erect and
lean, with flashing dark eyes and clean-cut, strong features. The first thing I noticed
about him was that he had a fine head of long, naturally waving dark brown hair...
His smile was boyish and engaging” (‘“Jltoguna, B sxoi 6yno cymmninns’) [5; 282].

Kontpacr - yno6aenuii npuitom Moema. BiH BUKOpUCTOBYE HOTO HE JUIIIE
B TMOPTPETHUX XapAKTEPUCTHKAX, ajle ¥ Yy MOOYyIOBI HOBEJN, KOJHW, HAMpUKIa,
MPOTUCTABIISIFOTHCS JIBI YaCTUHU omoBigaHHs. Tak, y “IlacnuBiil moauHi” KOHTpacT
MoJIsirae y 3MiH1 MICIlSl JI1i HOBEJIM 1 Y 3MIH1 30BHIITHOCTI TOJIOBHOTO T'€POs: y TEpPIiit
gacTuHi yntad Oaunth CtiBeHca B JIOHIOHI, B TOCTSIX Yy ONOBiJgava, JI¢ BiH IIE €
JI0CUTh 3a0e3MeueHuM JiKapeM; y Apyriid dactuHi omnoBinaHHs CTIBEHC XUBE B
Icnanii, ge #oro 1 3yctpivae aBTop. TyT repost 300pakeHo O11HUM, TIOIIapIaHuM, ajie
ACJTUBUM.
Ha xontpacti Oyayerbest xapakrtep. Hanpuknazn, y Hoeni “Mictep Bceesnaiika”
Ha MOYaTKy OINOBIJa4 BHCIOBJIIOE CBO€ CTaBieHHs 10 repos: “l was prepared to
dislike Mr. Kelada even before I knew him” [4; 5]. B kiHI[l BIH BHCIIOBIIIOETLCS BiKE
no-iHmomy: “At that moment I did not entirely dislike Mr. Kelada” [4; 13]. YacTuHa,

AKa JICXKUTh MK IIUMH KOHTPACTYIOUUMU TBEPKCHHSIMH, 3MAJIbOBYE MO/I11, Uepe3 sKi



PO3KpUBAETHCS XapakTep Mictepa Beesnaiiku (sik BCl Ha3uBaroTh Mictepa Kemany Ha
KopaOmi): BIH XBaJbKyBaTHil, 3aHAJITO CaMOBIEBHEHHUI, B yce BTpydaeThcs. Sk
1pOHIYHO Ha3BaB MOro OMOBiAay, “BiH 3 THX, XTO 3Hae HameBHe” (“He was the chap
who knew”) [4; 9]. 3a Tpu AHi BiH Tak HaOpHUA yciM Macakupam, 110 “BUKIUKAB
3arajibHy HeHaBUCTh (“He was certainly the best-hated man in the ship”) [4; 8].
Hikomy 1 Ha TymMKy HE cnajae, 1o 15 JouHa 3/1aTHA MOBeCTUCA HulsixeTHo. Komm
mictepy Kemani crae 3po3yminum, 10 CBOEK TMEPEMOro0 B Mapi BiH 3aBIacTb
BEJIMKUX HENPUEMHOCTEN CYNEpPHUKY, BiH, MIAKOPSIOYUCH IMIYJbCY, BU3HA€E cebde
HEMpaBUM, X04ya Mae€ Bcl maHcu Burpatu. KynpmiHamiiiHa yacTuHA BIAKPHUBAE IOCH
abCoMIOTHO HOBe, HeouikyBaHe B wmictepi Kemani, moch Take, M0 NPUMYIIY€E
OIOBi/1aya BU3HATH B (hiHAJ 3MiHY CBOT'O CTABJIEHHS JI0 T'OJIOBHOT'O I'e€pOsi HOBEJIH.

VY CBOiX KOPOTKHMX OMNOBIaHHAX aBTOpP MPOCTO KOHCTaTye (akTt. Bin He
CYJIMTh CBOIX I'epoiB, ajie i He criBUyBa€ iM. BiH 3 T'yMOpPOM CTaBUThCS JI0 JTHOJICHKUX
crnabkocTel 1, SK BIH caM 3a3Hayae, TyMOp BYHMTh HOTO TEPHUMOCTI, 1 TYMOPHUCT
CKopile “3HU3UTH IJICUNMA, HIXK 3aCynuTh. BiH He uuTae mopaii, HOMy JOCTaTHHO
3pO3YMITH; 1 HEAapMa X KaxyTh, 0 3pO3yMITH - 3HAYUTh MOXKAIITH 1 NMPOOAYUTH
[3; 69]. ToMy NMHUCEMEHHHWK 3aBXIW HaMaraBcs NPOCTO TOKa3aTH CKJIATHICTh
JIIOJICBKOTO XapakTepy, NeperieTiHas 0e3/1141 ICUXO0JIOTTYHUX PUC B OJIHIH JIFOAUHI.

Moewm mig0upae emiTeTu eMOIIHHO HaCUYEHI, 00U CTBOPUTH BiATOBITHUN
HacTpiii unraya: a beastly river [4; 18] (xnsTa piuka); a disarming smile [4; 63]
(po330pororoua mocmiiika); a savage dislike [4; 87] (muka Bigpasa); an icy contempt
[4; 92] (xomoaHe mpe3upcTBo); bitter hatred [5; 105] (ripka HeHaBuCTH); furious anger
[5; 125] (mrota 3micth); hot, hungry and thirsty night [5; 227] (cnekoTHa, roioaHa i
*Kanaroda Hiv); dewy eyes [5; 57] (Bosori oui); an agonizing passion [5; 268]
(GoJicHa IPUCTPACTD).

He MeHI1 Bupa3HUMU 1 eMOLIMHUMU € MeTadopu Ta nepcoHidikaiii MUTI:

“His love became a prison from which he longed to escape, but he had not the
strength merely to open the door - that was all it needed - and walk out into the open
air" ("Pymuit") [5; 269] . [lopiBHSIHHS NMUCbMEHHHUK BXKUBA€ HE TaK OOEPEXKHO, SIK

metadopu. BiH dYacTo BUKOPHCTOBYE TpaaWLiiHI MOPIBHSIHHS, THUIIOBI MJis



pO3MOBHOI MOBH, (hpazeosioriuni ogunuui: "The English, leaving everything behind,
had scuttled like rabbits back to their island" ("Heminkopena") [4; 40] ."Her face
was long like sheep's" ("Homr") [5; 28]. Jleski NOpiBHSHHA NHUCbMEHHUKA
OaraTocCimiBHI 1 MOKYTh CKJIQJIATUCS 3 IILJIOTO peUeHHS a00, HaBITh, 3 IIJIOTO ad3arry.
BaxxnmuBo Bia3HAYMTH, IO JOCHTH YacTO MICIEM Jii CBOIX OIOBIJIaHb
NMCbMEHHUK OOMpae Taki OaraToNIOJHI Micls, SIK CBITChbKi canmoHu ("Hesnaunuit
Bumanok", "Jxenn", "Jlxepeno nHarxHeHHs"), kopabm ("Mictep Bcesnaiika", "Y

o,

nomrykax marepiany'), kypoptHi 3oHu ("Canatopiit"; "Tpu ToBCcTyXu 3 AHTIOY",
"PiBHo mroxkuna"), pecropanu ("Cuimanok", "Xuromo 1 JKwuromerra") Ta iHmil.
baratomogHicTs TyT BucTynae epeKTHUM (oHOM 11 300pakeHHsI XapakTepiB 1
CTOCYHKIB TOJIOBHUX T€pOiB, MPUYOMY JAPYrOpsAAHI MEPCOHaXi TEX JETaIbHO
3MaJbOBYIOTHCS JIJIsl TIOCSITHEHHS 0a)KaHOTO e(PEeKTy MpaBAUBOCTI.

Moem — maiicTep BUKOpHCTaHHS aeTaii. [[ucCbMEeHHUK KOPUCTY€EThCS BCiMa
BUJAMU JeTanell: 300paKyBaJlbHUMHM, XapaKTEPOJOTIYHUMH, YTOYHIOIOUUMH 1
iMIuTiKyrourME. Mloro HOBENH 3aB/IM MarOTh 100pE BU3HAUCHUH [OYATOK, CEPEINHY
1 KiHeub. BOHM HIKOJIM HE 3aKiHYYHOThCS "Hige'". Moro crokeru, sK MIPaBUJIO,
OyAyroTbcs Ha JApaMaTHYHUX KOH(QIIIKTaX, a pO3B's3Ka HACTYIA€ B HAWBHILIN TOYIII
Hanpyru. ABTopchka nosuilisi Moema o0'€eKTUBHa, a MOBa — Oararta i pi3HOMaHITHa.
CknagnicTh 1 cynepewmBicTh xapaktepiB C. Moem mnepemae 3a J10IIOMOIOIO
BUKOPHUCTAHHSA KOHTPACTY, LIJI01 raMH XYJ0KHIX 3aC001B, 5IK1 CIIPUSIIOTH
CTBOPEHHIO KYJIbMIHAI[IITHOTO HANPYKEHHS.

OTxe, aHalli3 TEKCTY Ha TPETHOMY KypCl PO3BHBAE JIHTBICTUUHY OO13HAHICTh

CTYI[eHTiB, KPpUTUYIHC MUCIICHHA, MOBJICHHEBI HAaBHYKH 1 HAaBHUYKH YUTaHHA, THUM

CaMHM TOTYE X JI0 CIPUUHATTS OUIBIN CKIAJHOTO MaTepially Ha 4-5 Kypcax.



