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HPELEJEHTHI ®EHOMEHH SIK 3ACIB BUPA’KEHHS
MOCTMOJIEPHICTCHKOI XY10KHOCTI B AMEPUKAHCHBKOMY
MEJIAJIMCKYPCI (HA MATEPIAJII HEPIOUKH)

VY craTTi pO3rIAAaloThCS TpPEUEACHTHI (EHOMEHU SK 3acid BUpaKEHHS
MOCTMO/ICPHICTCHKOIO XYA0XKHOCTI B aMEpUKaHChKOMY Melia Auckypci. Ha matepiani
NEePIOUKU AOCTIIKYIOTHCS MPUAOMH BUKOPUCTAHHS MPEIEACHTHUX (PEHOMEHIB yis
CTBOpPEHHSI ()parMEHTApHOCTI BHKIAAy, IFPOBOI, KapHaBaJbHOI CTUXii, CyMIIIEHHS
rojociB. 3’SICOBYIOThCS OCHOBHI THMH TpaHC(oOpMaIliil MpereAeHTHUX (EeHOMEHIB
IUIS CTBOPEHHS €()eKTy MOBHOI TPH.

Knrouosi cnosa: npeyedenmuuii henomen, nocmmooepHizm, mediaduckypc,
MOBHa 2pa.

Beaunkopoga HO.M. IlpeuneaeHTHbIe (pEeHOMEHBI KAK CPeICTBO BbIPA'KEHUSA
NMOCTMO/IEPHUCTCKOI XY/105K€CTBEHHOCTH B aMEPHMKAHCKOM MeIuaJucKypce (Ha
MaTepuajie nmepuoauKu). B craThe paccMaTpuBaroTCs MpeleIeHTHbIE (EHOMEHBI
KaK CPEJICTBO BBIPAKEHUS MTOCTMOJICPHUCTCKON XYT0)KECTBEHHOCTH B aMEPUKAHCKOM
Menuaauckypce. Ha maTepuane mepuoauKyd UCCIAEAYIOTCS MPUEMbl MCIOJb30BaAHUS
MIpEIeACHTHRIX (PEHOMEHOB /I CO3AaHMs (PparMEHTAPHOCTH M3JI0KCHHUSI, UTPOBOM,
KapHABAIbHOW CTUXWH, COBMEIIECHUS TOJIOCOB. BBIACHSIOTCS OCHOBHBIC THIIBI
Tpancpopmaruii TpeneaeHTHBIX (EHOMEHOB it co3nanus 3¢ dexra sS3bIKOBOM
UTPEI.

Kntoueswie cnosa: npeyedenmuniii ghenomer, nocmmooepHusm, meouaouckypc,
A3bIKOBAS USPA.

Velykoroda Y.M. Precedent-related phenomena as means of expressing
postmodernist artistry in the American media discourse (on the basis of
periodicals). The article deals with analyzing the precedent-related phenomena as
means of expressing postmodernist artistry in the American media discourse. On the
basis of periodicals the methods of using precedent-related phenomena for the
creation of fragmentariness, carnivalesgeue atmosphere, superposition of voices are
researched. The main transformation types for the language game effect are clarified.

Key words: precedent-related phenomenon, postmodernism, media discourse,
language game.

OpHuM 13 BaXIMBUX (DAKTOPiB, SIKI BU3HAYAIOTh BUOIp JIIHTBAJBLHUX 3aCO0IB Y
Cy4acHUX Mejia, € THMN KyJbTYpHOI MapajJurmMu, ska MaHye y NEBHUN 1CTOPUUHUIN
nepiol 'y HalllOHATBHO-JEPKABHOMY TIPOCTOPi, OXOIUICHOMY ME1aMOBJICHHSM
[Herpoimie 2009, ¢.36]. V cydacHOMy 3axiIHOMY CBiTi TakO MapagurMoi0 €
napajgurma noctmojiepHizmy. IloctmonepHicTcbka KOHIIEMIIISI TEKCTY 0Oy0BaHa Ha
npe3yMminuii pyHHYBaHHS TpPaJUIIHUX YSABJIEHb IMPO CTPYKTYpPY TEKCTY SIK
CEMaHTUYHO IIEHTPOBaHY, a HEJIHINHICTH Ta ACTPYKTYpHICTh OpraHizauii TEKCTy



nependadaoTb MOro BHYTPIINIHIO IMAHEHTHY PYXJHUBICTH Ta I1HTEpIpEeTaliiHUN
wiopaiisMm  [Moxeriko 1998, ¢.572]. IlpounTaHHS TEKCTy € MPUHIUAIIOBO
IUTIOPATICTHYHUM Ta BUILHUM, a 151 CBOOOJA peati3yeTbes y MOBHil rpi [Herpeiiies
2009, c.39]. Meroro craTTi € aHai3 MNpeleACHTHHX (EHOMEHIB sSK 3aco0iB
BUPAXEHHS IOCTMOIEPHICTCHKOT XYJIO)KHOCTI Y MEA1aIUCKypCl. 3aBIAHHAMM CTaTTI
€ 3’CYBaHHS IMOCTMOJIEPHICTCHKUX CTpATErii MUChbMa, KOTP1 JOCATAIOTHCS aBTOPaMU
MEJIaTEeKCTIB 3a JOMOMOIOI0 MPELENeHTHUX (EHOMEHIB, Ta 3’ICYBaHHS MOBHO-
IrpOBUX CTpaTeriii uepe3 BKUBaHHS TPaHCPOPMOBAHHUX MPELEICHTHUX (EHOMEHIB.
O0’ekTOM JIOCHIDKEHHSI € HallloHalbHI mpeueAeHTHI ¢eHoMmenu. I[lpeamer —
npeueaeHTHl (EeHOMEHU SK BUPa3HUKA MOCTMOJAEPHICTCHKOI XYIOXKHOCTI Y
Me1aTuCKypCi.

3 MO3HUII MOCTMOAEPHIZMY MOXKHA TPOCTEKUTH 0araTo 0COOIMBOCTEH TEKCTIB
cydacHoro memiaauckypcy. C.I. CmeTaHiHa BHOKPEMITIOE Taki JTOMIHAHTHI O3HAKH
MOCTMOJIEPHICTCHKOI ~ XYJIOKHOCTI 'y  Memiaguckypcei: 1)  dparMeHTapHICTb,
HEJTIHIWHICTD  BUKJIAQAy, TMOPYIICHHS NPUYUHHO-HACTIAKOBUX  3B’S3KIB, SIKi
MPOSIBJISIIOTECS Y KOMIIO3UIIAHIA Ta CHUHTAaKCHYHIA PO31pPBAHOCTI, HE3aKIHYEHOCTI
BUKJIa/ly; 2) IHTEPTEKCTYaJbHICTh: TEKCT OYIyeThCS 3 aHOHIMHHUX, HEBIOBHUMHX Ta
MEepeYnTaHuX IMTAT, HUTAT Oe3 Jamok; 3) IrpoBa, KapHaBajbHA CTHUXISA: Yyce
MIIIA€THCS IEPEBTUICHHM, BIPTyalibHE BILUNITAETHCS Y peasibHE, TPAIUIIINHI CITIOCOOH
HOMIHAIlI «BIUPAIOTHCA» Y HE CBOE MOHATIMHO-TEMAaTUYHE TI0JIe, BpakKarouu
CBIKICTIO Ta OPHUTIHAJIBHICTIO (OpMH 1 3MICTy; 4) macTHIl 3 HOro KOJOPUTOM
IPOHIYHOCTI Ta UMHIYHOCTI SK OpraHizyroda (opma s TEKCTIB PI3HOMaHITHHX
KaHPiB; 5) CYMIIIEHHS TOJIOCIB aBTOpa, OINOBiJaya, MEPCOHAXIB 1 HA LOMY TJI
PO3KPUTTSI TPUHAOMIB CTBOPEHHSI TEKCTY, IMITallisi CIOHTAHHOCTI MHChbMa, MHOTO
MoMeHTalnbHICTh [CMmeranmua 2002, ¢.87]. IlpeuenentHi dbeHomeHn € Qopmamu
IHTEPTEKCTYaJIbHOCTI, 1, BIANOBIAHO, BXOJATh Y JAPYTY O3HAKY MOCTMOJEPHI3MY Y
Memiaauckypel, ski Buaiusie C.l.Cmeranina. OpHaK BXXHBaHHS IIPEIEISHTHUX
(hEeHOMEHIB Yy MeIiaJuCKypCl HE OOMEXKYEThCS JIMIIIE 1X 1HTEPTEKCTYaJbHICTIO, BOHH
TaKOXX MOXYTh JIOTIOMaraTv aBTOpaM CTBOPIOBATHU 1HIII O3HAKH MOCTMOJAEPHICTCHKOI
XYJ0KHOCTI Y MEI1aIUCKYPCI.

Hanpuknan, crarrsa “A Letter From Lady Thatcher” (Newsweek, June 28-July
5, 2010) € imocTparii€ro 3a3HaYCHUX O3HAK. BacHe, CTaTTs HaMKCaHa KYPHAIICTKOIO
y ¢popmi qucta Big Mapraper Tetdep 3 ycima arpubytamu x)aHpy: aapecar (“To my
brand-new chum, Sarah Palin”), npusitanus (“Dear Mrs. Palin,”), 3epranns (“my
dear”, “my girl”, “Sarah”), ckopoueHHs, BUTykH Ta HEPOPMAILHHIA CTUIIb!
“Ronnie” (Ronald Reagan), “women’s lib”, “women’s libbers”, “Who cares...?”,
“Hal”, “Why on earth...?””, “No one would give a damn ...”, 3aBepmenns (‘“Regards,
Lady Thatcher”). He cnin 3abyBatu, mo nmocrate Mapraper Terdyep y aHTJIOMOBHI#
KapTHHI CBITYy aKTyali3yeThbcs uepe3 criiikuii arpuOyt “the iron lady”, B koHTEeKCTI
Joro JIECKPHIIIi, HaBEACHI HWXYE, BHAAIOTHCA HE JUIIE KOMIYHUMH, a ¢
CaTUPUYHUMH Ta capKacTUYHUMH. [0 BCbOMY TEKCTy CTaTTI aBTOpKa IHIIE BiJ
nepmioi ocobu, Big imMeHli M. Teruep, amemrorouu 10 peaNbHUX TOMIA 3 KUTTA
M.Tetuep ta C. Ileimid, mpudoMy CTHJIb aBTOpa NMPOHW3AHUU SK 1POHIEI0, TaK 1
IMHI3MOM, XapaKTepU3YEThCS (PParMEHTApHICTIO Ta CIOHTAHHICTIO, MHUTTEBICTIO,
JIBO3HAYHICTIO BUKJIAAY, TIPH SIKOMY CTBOPIOIOTHCSA JOJATKOBI HATSKU, 3aMHCIICHI



aBTopoM: “... let me assure you, that while | never posed in running shorts, or, God
forbid, a swimsuit, | was quite the sexpot of my time. Oh, yes, | was. | can say it now,
at 84. | know what it means to be ogled, desired, to watch men drool as | speak.
“Keep your eyes on my face,” I wanted to shout, so many times. All those
journalists who wrote endlessly about my long legs and peachlike skin in the 1970s.
Oh, they forget now, but | haver’t” (marsx Ha nosyBanHs Caporo [leitin y
KynanbHOMYy KocTiomi), “Ask that Christopher Hitchens. Just after | became leader of
the Conservatives, he described me ... as “surprisingly sexy.” (“There’s nothing
surprising about that!” I wanted my husband Denis, to say, but he didn’t.) A few days
later I met the young upstart at a party. ... I then spanked his arrogant bottom with
rolled-up paper and told him he was a naughty boy.” (acekcyanbricte M. Tetuep,
HATSK Ha aBToOiorpadiuHy KHUTY XypHaiicta Kpictodepa Xituenca, y sKkiii BiH
OIHCAaB CBOI CTYJEHTChKI TOMOCEKCYalibHI CTOCYHKHU 3 JJBOMa MalOyTHIMH 4YJICHAMU
ypsaay M.Teruep), “Jacques Chirac asked journalists if | wanted his balls on a tray.

Ha! I didn’t even know he had any!” (Bynbrapuicte), “... I just showed them what a
woman can do if she doesn’t waste time arguing about nonsense.”
(anTHdEMIHICTChKA CHPSMOBAHICTB), ‘... you said you could see those dreadful

Russians? Ronnie and | gave them hell, rest his soul.” (uuHi3M, BiJCYyTHICTh
MOJIITHYHOI KOPEKTHOCTI), “You shouldn’t even think of working in the media: most
journalists are blubbering fools.” (kputuka memia). 1{uHI3M BUKIaTy NMPOSBISETHCS
K Yy BHUKOPHUCTAaHHI pO3MOBHOI Ta TMOAEKYIU BYJIBIapHOi JIEKCUKA CTOCOBHO
MOJIITHKIB Ta JepkaBHUX distdiB (“N0 one gives a damn”, “I didn 't know he [Jacques
Chirac] had any [balls]™), tak i y ctBopenHi HaBMuCHOT aBO3HaYHOCTI “Ronnie and |
gave them hell, rest his soul.” (yciuena ¢dpaza God rest his soul, y sikiii npyra
JacTHHA BXHUTa onapa3y micias cioa “hell”). IaTeprexcryanbHUi MiATEKCT CTATTi
MIPOHU3AHUHN amnessIisiMA A0 YUCJICHHHUX NpPELEeNeHTHUX (PEeHOMEHIB (OKpIM camoi
Maprapet Tetuep) Bix biomii (“the Good Samaritan™) mxo repoiunoi ictopii bpuraHii,
KOHTpPAacT 3 SKUMHU MIJACHIIOEThCS amensiielo 10 chepu moy-0i3Hecy (“l was
Britannia, Boadicea, a Warrior Queen. | transcended gender. No, | redefined it. Just
ask Geri Halliwell: I was the original Spice Girl, she said. Geri would like you
too...”). Ha naymky M.Ten0or, Taka MiIMIKpis OJHOTO JKaHpPy B IHIIMHA €
npUTaMaHHOIO pucoro cydacHux 3MI. 3HauHOrO MiporO BOHA € y (popMi MacTuily, a
HE TMapojii, OCKUIbKM IMiTallis Ouiblie poOUThCs 3apaau camoi imitarii. Taka
MIMIKpisi TOTpeOy€e BiJ YMUTayiB PO3YMIHHS MOCUJIAaHb, SIKI pOOJATHCS Yy TEKCTi, Ta
MOJKe IPUHECTH 3aI0BOJICHHSI BiJl po3mizHaBaHHs ix [Talbot 2007, ¢.33].

OnHuM 13 TOJOBHUX HOCIIB Ta MPOBIJHUKIB KapHABAJIbHOI'O CBITOOAYEHHS, Ha
nymky M.baxTiHa, € «MeHinmnoBa catupay (a0o MeHirnes), sika 301IbIIy€e BaKJIUBICTb
CMIXOBOTO €JIEeMEHTY, IKUH, y CBOIO Yepry, Mae OCOOJUBUN KapHaBaJIbHUHN XapakTep,
XapaKTEepU3y€eThbCs TMOEAHAHHSAM BUIBHOI CHUMBOJIKA 3 KpalHIM Ta rpyOum
HaTypanizMoM. M.baxTiH BBaxkae, 110 CYTTEBOIO PUCOIO MeEHImTel € i1 371000/1eHHA
myOJIIUCTUYHICTD, 1 HA3UBAE 11 «OKYPHAIICTCHKUM >KaHPOM JIaBHUHH, SIKUHA TOCTPO
BIZITYKYEThCS Ha imeoiioriuny 3100y nus» [baxtur 1979, 128-134]. Otxe, He
IUBHUM € TOW (haKkT, II0 CYy4aCHUH MEIIaTeKCT TaKOK MOXKE BUCTYIATH 3Pa3KoOM
«MEHINMOBOT0 AUCKYpCy» (3a TepMminoJorieto FO.KpicTeBoi) y ToMy miiaHi, o BiH «€
CEepHO3HUM, Yy TOM K€ dYac SK 1 KapHaBaJIbHUM» (OCHOBHUMH (DYHKIIISIMU




MeIIaTuCcKypcy € 1H(GOpPMYBaHHS Ta pO3BaKaHHS), «BIH 3BUIBHSIE TEKCT BIJ
1ICTOPUYHOI CKOBAHOCTI», «Ma€ TEHJEHIIII0 A0 CKaHJAJbHOCTI Ta €KCIEHTPUUHOCTI Y
MOB1», XapaKTePHUM € HOro «HEMIIX0XKe» BUPAKECHHs, [IMHIYHA MPSAMOTA, Hamaja Ha
etuker» [Kristeva 1980, ¢.82-83]. MeHInmoBi XapakTEpPUCTUKH MEiaauCKypCy
IPOCTEXKYIOTHCA YK€ B KOH(IIIKTI HOr0o JBOX OCHOBHUX (PYHKIIIHM — i1HHOPMYBaHHS Ta
pPO3BaXKaHHA. 3 OAHOTO OOKY, MEIIaTeKCTH CIYTYIOTh JIKEPEJIOM HOBOI 1H(OpMaIlii,
yuTadl COPUMMAIOTh iX AK 3aci® Mi3HAHHSA, OTPUMaHHS HOBOTO 3HaHHS. 3 1HIIOIO
OOKy, PO3BUTOK TEXHOJIOTii, TenebaueHHs, I1HTEPHETY 3MYyIIye APYKOBaHI
MefianrykaTd HoBl (JOpMHU BUpaKEeHHs, TpUBaOJICHHS yBaru uutayiB. TeHIeHIis 10
HECepHO3HOCTI BUKJIATy, PO3BAKAILHOCTI, «KapHABAIHHOCTI» JO3BOJISAE NPYKOBAHUM
MeI1aKOHKYPYBaTH 3 ayAi0-Bi3yaJbHUMH Ta BIpTyaJIbHUMH MEia.

OnHak «MEHINMOBHI TUCKYpPC CTPYKTYypOBaHHH Ik amOiBaneHTHICTH» [Kristeva
1980, c.84]. IMomidonis TekcriB, AianorizmM, KapHABAIBHICTh HEOJIMIHHO TOPOKYIOTh
MHOXMHY MOXJIMBHX CMHUCHIIB Ta iX 1HTeprpeTalii. JoCHiIHUKN MeIiaTucKypcy
BUJIJISIIOTH Y HBOMY «HETOYHICTb, PO3MHTICTh, TEHJICHIIIO JI0 JBO3HAYHOCTI;
dparMeHTailito; IpoHilO, TpParHeHHs [JI0 YCyBaHHS OyIb-SIKUX  KaHOHIB;
KapHaBalli3allilo;  IHTEPTEKCTYaJbHICTh,  KOHCTPYKTHBI3M, 10  THependayae
Oe3mepepBHY I'eHepallilo BEJIMKO1 KUIBKOCTI BEpCii, M0 KOHQPIKTYIOTh MiK COOOIO»
[Hazapos 2002, c.55]. Meramopo3u mpu BXKHBaHHI MPEHEICHTHUX IMEH Ta
CUTyaIlld I XapakTepusallli 1HIUBIIIB Ta IOAIA CTBOPIOIOTH Y MeaiaTeKCcTax
«KapHaBaJd», KOJM pealbHl MEPCOHAX]1 «HAAATAIOTh MAacKW» MONEpPEAHUKIB, a
ICTOpUYHI YU JIITEpaTypHI CUTyalli BUCTYNAIOTh SIK «CLIEHM» JJIsl MPOEKIIli Cy4acHUX
TOIH:

Obama turned to his energy secretary, Steven Chu ... and said, in a scene right
out of Armageddon, “l want you to assemble the best minds in America and get them
down here.” (Newsweek, June 7, 2010)

... Europe’s obsession with restructuring its internal arrangements is akin to
rearranging the deck chairs of a sinking Titanic. (Time, March 8, 2010)

... there wasn’t much sign of grownup behaviour in the notoriously infantilized
culture of Westminster. (Parliament’s architecture may recall a church, but in reality
it’s more of a Hogwarts, an elite institution dedicated to fostering competition.)
(Time, March 24, 2010)

... Matt Latimer ... describes Gates as “our Winston Wolf, ” the Harvey Keitel
character in Pulp Fiction who comes to dispose of the bloody mess after an
accidental killing. (Time, February 15, 2010)

MoBHa rpa 4yepe3 NOeTUKY MOCTMOJEPHI3MY CTIMKO YBiHILIa B MeAlaAUCKypC, a
CydyaCHH  MeJIaTeKCT ONuHAEThCA y  (oKyci  aKkTUBI3alli IrpOBUX  Ta
ekcniepuMeHTaIbHUX  npaktuk  [[lotstmauk 2007, c¢.244]. Sk 3a3Hauae
A.A.Herpuie, 0a30BUMU XapaKTEPUCTUKAMHU T'PU € €CTeTU3M (Tpa € MPOoIEecoM,
CIpsIMOBAaHUM Ha OTPUMAaHHS 3aJ0BOJICHHS, a HE pe3yJbTaTy) Ta KOHBEHIIIHHICTbH
(rpaBIIi YiTKO 3HAIOTh Ta TOTPUMYIOThCS mpaBwi rpu) [Herpeimes 2009, ¢.74-75]. V
Cy4YacHIi JIHTBICTHUIII MOBHA Tpa TPAKTYETHCS SIK TIEBHA MOBHA HEMPaBUJIBHICTH YU
HE3BUYHICTh, HECTAHAAPTHICTh, SIKI YCBIJIOMJIIOIOTHCS MOBIIEM Ta HAaBMHUCHE HHUM
JIONYCKAIOThCS ISl OCATHEHHs meBHOI Metu [MuxeeBa 2005, ¢.223], «Oyab-ske
YMHUCHO HE3BUYHE BUKOPHCTAHHS MOBU (HAMPUKIAJ, IJII CTBOPEHHS XYIOKHBOTO




edpexry)» [CamrmkoB 2005, c.3]. 1o BHUIAIKIB YMHCHO HE3BUYHOT'O BUKOPHCTAHHS
MOBH, a OT)K€, — MOBHOI TPH, MOXXHA BIJHECTH YCI BUNAAKU TpaHC(HOPMOBAHHUX
npeneaeHTHUX (EHOMEHIB, aJPKeé Mae MicIle CBiJloMa Ta HaBMHCHAa 3aMiHa
KOMITOHEHTa a00 IUJIOI CTPYKTYpPH TMEBHOIO ITAa0JIOHA, KOHBEHIIHMHO 3aKpirICHOL
dbopMU peryysipHO BIATBOPIOBaHOI oauHUIN. Taki 3amiHd Ta TpaHchopmarii
J03BOJISIIOTH ABTOPAaM MPUBHECTH Y BITHOCHO «CEPHO3HI» (K 3a MPEIMETOM — OIHKC
CYCHUJIbHO-TIOITUYHUX pealliid, TaK 1 3a (OPMOIO — MEJIIATEKCT MMOBUHEH I1IKOPSTUCS
MEBHUM €TUYHUM Ta COIIa[bHO BHU3HAYCHHWM HOPMaM) TEKCTH BIATIHKA
HEBHUMYIIIEHOCTI, TYMOpY, Mapoii, capka3my:

Beauty and the East (Time, July 19, 2010) (TpancdopmoBaHe 3 Ha3BH Ka3KH
“Beauty and the beast”)

All of China’s a Stage. (Newsweek, November 1, 2010) (tpancdopmonane 3 All
the world’s a stage 3 m’ecu B.Illekcmipa “As You Like It”)

Sold in Translation (Newsweek, Jan 11, 2010) (tpancdopmoBaHe 3
amepukancbkoro ¢iapmy 2003 poky C.Konmonu “Lost in translation’)

Give Me Your Tired, Your Poor, Your Huddled Masses Yearning to Homeschool
(Time, March 8, 2010) (tpancdopmosane 3 Give me your tired, your poor, / Your
huddled masses yearning to breathe free i3 conery “The New Colossus” Emmu
Jlazapyc, BukapOyBaHOTo Ha OpoH30Bi# momeulli Ha Ctatyi CBoOOIH)

It has long been an unwritten rule of political professionals: Thou Shalt Not
Demand Sacrifice of the Voters. (Newsweek, February 15, 2010) (rpancdopmoBane 3
necsTH 3aroBijel 3a Bepciero biomii Kopis SIkosa (Exodus 20: 13-17))

A.A.HerpuiieB, Onucyrud CTHJIICTUYHI NPUHAOMHM Ta JIIHTBICTHUYHI 3acO0H
MOBHOI I'pH, KJIacu(]ikye ii KpUTEpISIMU BIJTHECEHOCTI J0O PIBHIB MOBHOI CHCTEMH
(ponetuko-rpadiyHui, CIOBOTBIPHMMA, JEKCHUKO-CEMAaHTUUYHHI, MOP(HOIOTTIHUHA,
CUHTAKCUYHUN) Ta BIJHOCUTH TakKi IrpoBi cTpaTerii 10 IrpoBUX MIKpodopM
[Herpoimes 2009, ¢.78-79].

OxkpiM HHX, aBTOP BU3HAUYA€ TAKOXK ITPOBI CIOKETHI TpaHcopMallii, siki MOKYTh
CTBOPIOBATHCSA 33 PAXyHOK e(eKTy OOMaHyTOro O4YiKyBaHHS, KOJHM B 3aroJIOBKY
MOMIIIAETHCS TIEBHUM TPEIENCHTHUN (PEeHOMEH, SKUi TepedyBaTuMe y pi3Kid
oro3uiiii 1o 3micty ctarti [Herpoimes 2009, €.85-89]. Taxi irpoBi crparerii qoBoi
4acTO CIOCTEPITalOThCA Y MEMIaJUCKYpCl SIK 3 METOI0 PO3BAXHUTH YHTAyad, 3MYCUTH
MOJMBUTHUCS HA 3MICT CTATTl 3 HECIOAIBAHOTO PAaKypCy, TaK 1 3 METOI MPUBEPHYTU
yBary a0 camoi crarti. Hanpuknan, y crarri “The Blair Witch Project” (Newsweek,
February 22, 2010) BukoprcTaHO Ha3BY BiJIOMOTO aMEPUKAaHCHKOTO (DiTbMy KaxiB
1999 poky. ¥ crarti MoBa Hae Mpo KOJUIIHBOIO OPUTAHCHKOTO MpeM’ep-MiHICTpa
Toni bnepa Ta HacmiaKu HOTo MIATPUMKHA aMEPUKAHCHKOTO BTOPTHEHHS B Ipak mms
Horo mojiTHYHOI Kap epu. Bubip Ha3Bu cTaTTi mnepeadavyae MOBITOMIICHHS PO
MICTUYHI Y¥ TAEMHUY1 TOJ11, OJTHAK YUTa4 MOKE HE OYIKYBaTH YE€pProBOi CTATTI MPO
BiZloMoro momithka. Taka (opmMa MOBHOI Tpu OTpUMaia Ha3BY «PO3BAKAIBHOI
bopMyny, KOJIH TEKCT MOYNHAETHCS 13 HE3BUYHOI IUTATH a00 CTPAIIHOI iICTOpIi AJis
MpUBAOJICHHS yBaru 4WTada, a Jaji BiAOyBa€ThCs PO3TOPTAHHS OCHOBHOTO CIOKETY
[Uuuepuna 2008, ¢.119].

MogHa rpa 3 mpereaeHTHIME (DeHOMEHaMH y TPOaHai30BaHUX MEII1aTeKCTaxX
CIIOCTEPITAEThCS TAKOX Y CTBOPEHHI YMCIECHHUX OKa310HATI3MIB 3 BUKOPUCTAHHSIM




NpeleIeHTHUX IMEH, SKI JIETKO BII3HAIOTHCA MOBISIMU. 3a pe3yjibTaTaMH HaIIol
BUOIpKU OYyJI0O BHOKPEMJIEHO TpPH CIOCOOM MOBHOI TpH uepe3 TpaHCHOpPMOBaHE
OKa310HaJIbHE BXKMBAHHS MPELIEICHTHUX IMEH:

1) BUKOpUCTaHHS B1JIOMOTO CJIOBa IpPH 3aMiHI OJHOTO 3 HMOT0 CEMaHTHYHHX
KOMITOHEHTIB, 3HaU€HHsI HOMIHAIIii 30epirae CBiii OpUriHaJILHUN CMUCII Ta JOAA€E HOTO
10 xapakrtepuctuku HoBoi1 moctari: Citygate (Time, March 15, 2010), The battle
between “alarmists” and “deniers” has taken a huge roll, not just on the reputation
of Jones and the other “climategate” scientists. (Newsweek, March 1, 2010),
Castrocrats Take Over Caracas (Newsweek, February 22, 2010), The Trouble with
Sarkonomiscs (Newsweek, December 7, 2009), By late summer, Grassley wasn’t just
inching away from reform; he was implying that Obamacare would euthanize
Grandma. (Time, March 1, 2010);

2) BXKMBaHHS CKJIAJTHUX CJIIB, YTBOPEHUX 3 JOJIaBaHHSIM JI0 MPEIEACHTHUX IMCH
HOBHMX KOMITOHEHTIB (31e0inbpmioro mumyThes 4depe3 nedic): In defense of our
Brangelina-loving, Jon and Kate-hating, tawdry, Tiger-taunting culture. (Newsweek,
December 21, 2009);

3) yTBOpEHHS TEJIECKOMIYHUX OJUHUIb, KOJU OJHA HOMIHAIISl BKJIIOYAE JBa a00
oineire mpenenenTHux iMeH: Brangelina (Brad Pitt + Angelina Jolie) (Newsweek,
December 21, 2009), Clooneypalooza (Clooney + Lollapalooza) (Time, Dec 7, 2009),
The Billary Offensive (Bill + Hillary Clinton) (Newsweek, February 4, 2008).

TexkcToBa mMpelEACHTHICTh SK oOAHa 13 (GOpM IHTEPTEKCTYalbHOCTI €
OPUTAMAaHHOIO  PUCOI0  TMOCTMOJAEPHICTCHBKOTO  MUChMA.  SIKIMIO  pPO3yMITH
IHTEPTEKCTYyaJIbHICTh K  «MoO3aiky 1muTamii» (3a HO.KpicreBow), MoxHa
CTBEPJIKYBAaTH, 1110 3B’SI3KM MIK «YACTUHKAMHU I[1€1 MO3aiKW» Ta X OpPUTIHAILHUMHU
JDKepeJaMy € IMIUTIUIMTHUMHM, BIPTyaJdbHUMH, BOHM IIOBHUHHI JI€KOJIOBYBaTHUCS
aJpecaTaMy CaMOCTIHHO, aBTOPU HE BKa3ylOTh €KCIUIIIIMTHO HE JIMIIE Ha TE, 3BIJIKU
B35iTAa LIUTaTa, a ¥ Ha Te, IO B MEBHOMY yPUBKY B3araji MPHUCYTHE YYyKE CIIOBO.
Opnnak po3BuTok MemiaTexHosorid XXI cTopiudst H03BoJIIE aBTOpaM pPOOHUTH Taki
3B’SI3KM  €KCIUTIIUTHUMH, PEaJbHUMH, cCaMe€ 3aBISKH BUKOPUCTAHHIO BIPTyaJIbHUX
texHousiorid. Hampukman, y crarri “Wings of Desire” (Time, March 15, 2010),
OCTaHHi# a03a1] BIAKPUBAETHCS TIECUMICTUYHUM OMKMCOM TEHJICHIIIA CYy4acHOI MOpaJIi.
VY manepoBiit Bepcii cTaTTi 3B’ 530K 3aIHMIIAETHCSA BIpTYadbHUM, HeBUIUMUM. OJIHAK Yy
Bepcli, po3MilleHii Ha BeOCATI KypHally, TpeleleHTHe 1M’ HamucaHe y (opmi
iHTepHeT-nocwanHs: The institutions that we're used to thinking of as numinous and
divine — churches, banks, governments, Tiger Woods — are showing disturbingly
mortal tendencies. (Time, March 15, 2010). SIkmo HATUCHYTH Ha TMOCHJIAHHS,
BiOyBa€eThes nepeaapecariis go cropiaku “Photos: Brief History of the Tiger Woods
Scandal”. Takum YyuHOM, 3aBISKH Cy4aCHHM BIpTYaJIbHUM TEXHOJIOTISIM BipTyaJibHI
IHTEPTEKCTYyaJIbHI 3B 3KU CTAIOTh peaibHUMH. Taki METOAM 103BOJISIIOTH aBTOPAM SIK
YHUKHYTH JBO3Ha4HOCTI (10 ckangany Taitrep Bync OyB CMMBOJIOM YCIIIIHOTO
gyopHoikiporo crnoprcmena: “Will Hockey Ever Get Its Tiger Woods?” (Time,
January 27, 2008) i He acorliroBaBCs i3 MOPaJbHMM 3aHENAJO0M), TaK i 3aJy4aroTh
yuTavya y «IMOCTMOJACPHICTCHKUN JAOIpUHT» TPH, IUTAT Ta MPEIEACHTHUX TEKCTIB.
Lle#t mpukiag 3aciiyroBye Ha yBary TaKOX PI3KUH KOHTPACT, SKUN BUHHUKAE B
pe3ynbTaTi TOTO, IO Ha MOBHOMY PIBHI CIIOPTCMEH MOPIBHIOETHCS 13 COIIAIbBHUMHU



http://www.time.com/time/photogallery/0,29307,1966486,00.html

IHCTUTYyTaMH (Xoya Ha OUIBII TIAMOOKOMY pIBHI B pe3yjbTaTi IHTEpHpeTarii
aKTyaJliI30BAaHUMHM Yy KOHTEKCTI BHSBIATHCS 1HINI MPELEACHTHI CHUTyallli, sKi €
€TajJOHaMH COIllaJbHUX CKAaHJAIIB: CKaHAAI 13 meaodiliero y KaTONMMIbKIN IEPKBI,
(diHaHCOBa KpH3a SK HACTIIOK OEe3BIAMOBIIAIBHOCTI OaHKIB Ta HEE(EKTUBHOCTI
ypany).

Sx 3a3HayaroTh JOCHITHUKH MEIIaJIUCKYpPCy, aBTOPH, SIKI MPaKTUKYIOTh
MOCTMOJIEPHICTCHKY MaHEpy MUChbMa, BTATYIOTh YMTAYiB y TPy, 3aBOJIKAIOTH MOTO
1poHi€I0, «OaraTomapoBicTio» cMHUCIHIB. [IpHuoMy OCHOBHOIO 1HTEHIII€I0 PELHUITIEHTA
€ oTpuMaHHs iHQopmarii Ta T iHTepmperamis. Ha «rpy» psgoBuil uuTay He
HAJTAIITOBAHWM, SK HACHIJOK, 31 CTOPOHM aBTOpa Y TaKOMY BHUMAJAKY Bi0OyBaeThCs
«mopyuieHHs KoHBeHI». Ha mymky A.Herpuiuesa, >KypHaiicT, 3aXOIUICHUN T'POIO,
CBIiIOMO a00 HECBIIOMO HaJla€ MaKCHUMAaJIbHY 1JOKYTHBHY CHJIy THM oOpa3aM Ta
metadopaM Tmoaii, SKI CHPSIMOBYIOTH PO3YMIHHS TEKCTY B pIYHIIE U020
iHTepnperanii. B ymoBax mnepMaHEHTHOTO MOTOKY iH(opMarlii HaBpsJg YU MOKHA
OUIKYBaTH BIJl MAaCOBOTO PEIUIIIEHTA, IO BiH OyJe «HACOJO/KYBATUCS» KPACOIO Ta
OpUTIHAIBHICTIO 00pa3iB. OJHaK, AKIIO MOCTMOJEPHICTChKA BUPa3HICTh (OpMHU Ta
MOBHA Tpa OyJyTh «MUMOBOJI1» IMOMIYEHI YUTa4e€M, MOKHA MPHUITYCTUTH, 1[0 B HOTO
JIOBIOCTPOKOBIM TMMaM’sTI BIJKJIAJEThCS caMme Bepcis MOJli Ta i1HTepHpeTanis, y
MOIITyKax SKOI BiH 3BepTaeThcs jgo menmia [Herpeimes 2009, €.45-46]. Kpim Toro,
HAsBHICTh MOBHOi TPHM Yy MEIIATEKCTI € O3HAKOK NPUXOBAHUX MparMaTUYHUX
iHTeHNIN BianpaBHuKa iHGopmartii [Herpermes 2009, ¢.78].

Pe3ynpTaT mpoBEAEHOr0 MOCHIIKEHHSI JTO03BOJIIIOTH HaM 3pOOMTH HACTYIIHI
BHCHOBKHM: TpELEICHTHI ()EHOMEHU BUCTYIAIOTh SIK OJMH 13 3aCO0IB BHpaXEHHS
MOCTMOJIEPHICTCHKOI XYJI0KHOCTI y MeJI1aIuCKypcCl AK BUPA3HUKH
IHTEPTEKCTYaJIbHOCTI, 1IrPOBOi, KapHABAJIbHOI CTHXI1i, aMOIBaJI€HTHOCTI, CYMIIIEHHS
rojiociB. OcHoBHUMHU (opmamu TpaHcopMmalli MNpeueAeHTHUX (PEHOMEHIB, SKI
CTBOPIOIOTH MOBHO-ITPOBY aTrMocdepy, €: BAKOPUCTAHHS B1JIOMOTO CJIOBA MPHU 3aMiH1
OJIHOTO 3 MOT0 CEMaHTHUYHUX KOMIIOHEHTIB; BXKUBAHHS CKJIQJHUX CIIIB, YTBOPECHUX 3
JI0JTaBaHHSM JI0 MPENEACHTHUX IMEH HOBUX KOMIIOHEHTIB; YTBOPEHHS TEJIECKOMIYHUX
OJIMHUIlb, KOJIM OJIHa HOMIHAIllsl BKJIIOYae JBa ab0 OUIbIIEe MpPEneACHTHUX 1IMEH.
BxuBaHHS mpeneeHTHUX (EHOMEHIB TPHU3BOJAWTH 10 IOPYIICHHS TPaJAUIIHHOT
CTPYKTYPH TEKCTY Ta IHTEPIPETALIIHOTO TUIIOpaii3My, KOJU MPOUYUTAHHS TEKCTY €
MPUHITUIIOBO TUTIOPATIICTUYHUM Ta BUJIBHUM, a 1151 CBO0O/1a pealli3y€eThCs Y MOBHIN Ti.
Taka opraHizaiiss TEKCTy MOTpedye BIJI aapecara PO3YMIHHS TMOCWUJIaHb, SIKi
pOOJISITBCS Yepe3 Mpele/eHTHI (PeHOMEHU, Ta MOXKEe MPUHECTH 3aJ0BOJICHHS BiJa iX
po3ni3zHaBaHHsA. HaBiTh SKILIO MOCTMOIEPHICTChKA BUPa3HICTh (JOPMHU Ta MOBHA I'pa y
dbopmi npenieneHTHUX (HEHOMEHIB OyayTh «MHUMOBOJI» MOMIYE€HI YUTa4eM, MOXKHA
MPUIYCTUTH, IO B HOTO TOBrOCTPOKOBIN MaM’AT1 BIIKIAJAETHCS caMe 3alpornoHOBaHa
Bepcid TMOAII Ta IHTEpHpeTalis, y IOIIyKax $KOi BiH 3BEpTAa€TbCAd [0 Mejia.
IlepcnekTUBaAMU TTOAAIBIINX PO3BIJOK BBAKAEMO JOCIHIKEHHS IHTEPIPETATUBHUX
MpOIIECiB, 3aliIHUX TPUA TMPOYUTAHHI BUCIOBIIOBAHb 13 MPEUEAECHTHUMU
(heHOMEeHaMU.
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