Ixaarok JI.M.

llpuxapnamcoxui ynigepcumem
imeni Bacuns Cmegpanuxa

JiaxpOoHiYHA XapaAKTEePUCTHKA JIHTBOKPAIHO3HABYOI CIiBBIIHECEHOCTI

NMOPIBHSUILHUX CTPYKTYP B aMepUKAHChKIM apami XX cTOJITTS

PE3IOME
VY cTaTTi #iAeThCA MPO BIUIMB 3MiH Yy TEMII, COCO01 KUTTSA Ta MEHTAIbHOCTI
AHTJIOMOBHUX AaMEpPHUKAHI[IB Ha PO3BUTOK aMEPUKAHCHKOTO BapiaHTy AaHTJIHCHKOI
MOBHM Ha Marepiajli MOPIBHSJIBHUX CTPYKTYp 3 TOKa3HUKOM [ike, BimiOpaHux 3
ApaMaTUYHUX TBOPIB, SKI OyiIM HamMcaHi TPOTATOM pi3HUX mepioxiB: 1910-1920,
1940-1950 Tta 1980-2000 p.p. JocmipkeHHS TO0Ka3ajgo, IO BUKOPHUCTAHHS
MOPIBHSUIBHUX ~CTPYKTYp 3 TIOKa3HUKOM [ike, SIKUii BBOJUTH TMOJIJICKCEMHY

CUHTAaKCUYHY CTPYKTYpPY, 3a3HAJIO CYTTEBOTO CIIPOILICHHS.

SUMMARY
The article shows the influence of changes in the American mode of living and
mentality on the development of American English on the basis of comparative
constructions with tertium comparationis like, taken from the plays written during
different periods: 1910-1920, 1940-1950, and 1980-2000. The research proved that
the usage of comparative constructions with /ike which introduced compound and

complex sentences declined with time.

3 oLy Ha CyTh MOBHU SIK CYCHUIBHOI'O SIBHMILA, ii PO3BUTOK HEBIJ €MHO
MOB’SI3aHUM 3 PO3BUTKOM TOTO UM IHILIOTO CYCHIIbCTBA. TaKMM YMHOM, OKPIM CBOE€T
OCHOBHOI KOMYHIKaTUBHOI (PyHKIii MOBa BHKOHYE ILI€ W KyMYJSTHUBHY (YHKIIIO,
3aBJISKH SIKIM B 11 OJMHUIISIX 3HAXOUTH BIJOOpaKEHHS HAIllOHAIbHA KYJIBTYpa, sIKa B
KOXHOT'0 HAapOIy Ma€ CBOi XapaKTepHi 0COOIUBOCTI. 3B’S130K MOBH 3 KYJIBTYpPOIO TOTO

HapoJy, /e BOHa (PYHKIIIOHY€, BUBYAE JIHIBOKPATHO3HABCTBO, SIKE€ BIIPI3HAETHCS BiJT
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TPaAUIIMHOTO KpaiHO3HABCTBA THM, 10 00 €KTOM HOTO JOCTIJKEHHS € TaK 3BaHl
,»(DOHOB1 3HAHHA, SIKUMHU BOJIOAIIOTh TUIBKM YJIEHU TEBHOI €THIYHOT YW MOBHOI
CHUJTBHOTH, $KI TICHO TOB’s3aHI 3 HaIllOHAJIBHOIO KYJBTYPOI 1 3aKOJIOBaHI B
CEeMaHTHUIl MOBHUX OJUHUIIB [5: 85].

3a ocTaHHE CTOPIYYS TEMIT KUTTS aMEPUKAHCHKUX JIIOJIEH CTaB IIAJICHUM, BiH
BHMAarae IMpoCTIIIOrO CTaBJICHHS 0 0aratbox pedei, 30KpemMa J10 CIOKUBAHHS 1Ki,
CHIJIKYBaHHS 3 PIIHAMH Ta APY3SIMH, BAKOPUCTaHHSI MOBH. 3aBAaHHSAM JaHOI CTAaTTi €
JTOCITI/DKEHHSI BIUIMBY PO3BUTKY CYCHIJIBCTBA Ha JIHTBICTUYHI 3MiHM y ¢opmari
PO3BUTKY aMEpPHKAaHCHKOTO BapiaHTy aHTIINCHKOI MOBH. MarepiajJoM MOCTyKHJIa
BuOipka 3 TBOpiB pi3Hux mnepioxaiB: 1910-1920, 1940-1950 Ta 1980-2000 p.p.,
HAMMCAaHUX TaKUMH aMepUKaHCbKUMHU Jpamatypramu, sk Eugene O’Neill, Susan
Glaspell, Djuna Barnes, Tennessee Williams, Arthur Miller, Lorraine Hansberry,
Milcha Sanchez-Scott, Christopher Durang, Wendy Wasserstein, Austin Tremblay.
Mu 3BepHyJuCS BJIaCHE 10 APaMAaTHUYHUX TBOPIB, TOMY IO iXHHOI OCHOBOIO €
miajor, ToOTO OOMiH CIiB MiX fAifioBuMu ocobamu. OCKITbKM BOHHM HamUCaHI y
NEBHUIM Yac, TO MOXHA MPUIYCTUTH, IO AaBTOPCHKUM JHCKYypC 30Iiraerbcs 3
JTUCKYPCOM, SIKHM JIFOJIM BOJIOJIUIA B TOH Uac.

[IpeameToM JaHOTO MOCHIIKEHHS € TIOPIBHSUIbHI CTPYKTYpPU, TOMY 11O OJHUM
31 crmoco0iB OCMHUCIEHHSI CBITY JIOJIMHOIO € TOpPIBHSHHS, ,,JIPOSIB SIKOTO MOXHa
mobaunt OYKBAJIBHO Y BCiX cdepax JIIOACHKOI MISIIBHOCTI: Y HAYKOBOMY Ii3HAHHI,
JTITepaTypHO-XYI0KHIM TBOPUOCTI, HABYAIBHO-TIEIarOT14HIN CIIpaBi, MPOMHUCIIOBIH Ta
OyneHHil >kuTTeBil mnpaktuui. [lopiBHAHHA, TakuM UYHMHOM, € OCHOBHUM
3araJpbHO3HAYYIIUM (DaKkTOpoM TIporecy BiIOOpaKeHHS 00’ €KTUBHOI JIHCHOCTI
[1: 3].” Cen-CiMOH y CBOIO Uepry CTBEpKYBaB, 1110 ,,BCSI poOOTa JIHOJACHKOTO PO3yMY
B KIHIICBOMY pe€3yJbTaTi 3BOAUTHCA 10 MOPIBHIHHSI: CKa3aTH, HAPUKIIAMI, IO AKAaCh
plu Xopollla 4YM TOTaHa, O3Hayae€, 110 BOHA Kpallla YW TipIia IHIIOI, 3 SIKOK ii
MOpiBHIOIOTH [3 : 132].”

3a BusHayenHsM H.K. Pasmaxuinoi [5], ,,HIOpIBHAJIbHI KOHCTPYKLIi B KOXHIN
MOBI SIBJISIFOTh CUCTEMY, ICHYBaHHS K TOI UM 1HIIIOI CHCTEMH BU3HAYAETHCS TUM, IO 11

€JIEMEHTH TIOB’s3aHI MK Cc00010, BIAPI3HAIOTHCS 32 TIEBHUMHU O3HAKaMu .
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[TopiBHSUIBHI CTPYKTYPH CKJIAJIAIOTHCA 3 TPHOX KOMIIOHEHTIB: 1) 00’€KT MOPIBHIHHS
comparatum; 2) Cy0’€KT TOpIBHAHHS comparandum; 3) TOKa3HUK TOPIBHSIHHS
tertium comparationis (TOOTO CIIOBO 4YM JEKIJIbKAa CIIB, SIKI 3B’S3YIOTh 0OM]IBa
KOMIIOHEHTa TOPIBHAHHS). be3 Mmoka3HuKa MOpIBHSIBHA CTPYKTypa ICHYBaTH HeE
Moxe. [TokazHMKaMu MOPIBHSHHS B aHTJINWCHKIM MOBI, SIK MPaBWIO, € Jekcemu like,
as, as though/as if, as...as/not so... as.

VY nmaHiii cTaTTi MU PO3TISTHEMO MOPIBHSUIbHI KOHCTPYKIIT 13 MOKa3HUKOM like,
OCKUJIbKM B HaIlIi{i BUOIPIIl BOHU MPEICTABICHI HAHOUIBIIOK KIJBKICTIO MPUKIIAIIB.
He 3Baxkarounm Ha MIKMpPOKE BUKOPHUCTAHHA CcIOBOQOpMHU [ike y TOPIBHSIIBHUX
KOHCTPYKLIAX Cy4YacHOi aHIMIMCBhKOI MOBHM, BYEHI MO-PI3HOMY PpO3MIISANAIOTH il
GbyHKIIT y TOPIBHAHHAX. BUIbIIICTh BBAXKAKOTH, 110 /ike — mpuiiMeHHUK. Jleski BUeHi
MOTO/DKYIOThCS 3 IIIEI0 JAYMKOIO, ajieé 3a3Ha4aroTh, IO Yy ACIKUX TO3UINAX [ike
BUCTYNA€E CHOJYYHUKOM. AJle JOCHIKEHHS JaHOi MpoOJieMU HE € 3aBJaHHSIM JaHOi
CTaTTI.

Mu cripoOyeMo MmoKa3aTH BIUITMB PO3BUTKY CYCIJIBCTBA Ha PO3BUTOK MOBH 3a
JIOTIOMOTOI0 CTPYKTYPHOT'O aHaNi3y MOPIBHSUIBHUX CTPYKTYp 13 TOKa3HUKOM like. 3a
OCHOBY JIaHOTO aHaJli3y MU B3sJM IIICTh OCHOBHHMX MOJIEICH, BCTAHOBJICHUX
H.A. CronkoBoro [82-85], ki MOXXHA IMOKa3aTH CHMBOJIIYHO, ¢ N — iIMeHHUK, N° -
IMEHHHUK, sIKul ciiaye 3a like, P — 3aiimennuk, P° - 3aliMmeHHUK, kUi ciinaye 3a like,
V- HerepexinHe miecnoBo, V' — mepexinue miecioso, V! - niecnoBo-38’s3ka, S —
nigpsiaae pedeHHs, Gr — repyHail, [ | - 1u3 FOHKIIS:

Mopguensb 1: Henepexinnae niecioBo + /ike + imeHHUK (3aiiMeHHUK). CUMBOJIIYHO
10 MOJIEJTh MOYKHA TTIOKA3aTH TaK

V' like [N°/P°]

He moves with a strange deliberation like a sleepwalker or one in a trace
(Eugene O’Neill).

Mogens 2: mepexigHe i€cioBO + IMEHHUK (3aiiMeHHMK) + like + 1IMEHHUK
(3aliMEHHUK):

V' [N/P] like [N°/P°]

And the cops protect it like their own (Arthur Miller).
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Bapiant moneneit 1 1 2: giecinoBo (mepexiaHe 1 HemepexiaHe) + like + this
(that):

V" like [this/that]

Are you always going to treat me like this? (Djuna Barnes)

1 didn’t mean it like that, Pop (Arthur Miller).

Mogenbr 3: iMeHHUK (3aiIMEHHHK) + JI€CIOBO-3B’si3ka + like + IMEHHHK
(3aliMEHHUK):

[N/P] V' like [N°/P°]

I’'m waiting to see you stand up and look like your daddy (Lorraine Hansberry).

Moguensb 4: iMeHHUK (3aiiMeHHUK) + [ike + iIMEHHUK (3aiiMEHHUK):

[N/P] like [N°/P°]

Bapiant mozemi 4: iMmeHHUK + [ike + [this/that]

[N] like [this/that]

You mustn’t — you mustn’t overemphasize a thing like this (Arthur Miller).

Mopens 5 Mae Tpu BapiaHTH, SIKI BIAPIZHSIOTHCS OAWH BiJ OJHOTO TUIBKH
pPO3TalllyBaHHSAM CJIOBOCIIOJYUYCHHS ,like + iMEHHHMK (3aliMEHHHK)’, SKE MOXKe
3HAXOJIMTUCS Ha TOYATKy, B KIHIl PEYCHHS, UM MK MIIMETOM Ta MPHUCYIKOM.
Pizauns mix monemmo 5 1 moaemsimu 1, 2, 3 1 4 B Tomy, mo like [NY/P°] B nauii
MOJIeJTi BU3HAYAE HE OJTHE CIIOBO, a I[iJIe PeUeHHS.

Monens 5a: iMeHHUK + [ike + iMEHHUK (3aiMEHHUK) + TIECIOBO:

N, like [N°/P°], V

But things like coffee and bacon are important in a marriage (Christopher
Durang).

Monens 56: like + iMEHHUK + IMEHHUK (3aliMEHHHK) + J11€CIIOBO:

like N° [N/P] V

Like some archetype of the universal unconscious, the image of the gentleman
caller haunted our small apartment (Tennessee Williams).

Mogpenb 5B: iMEHHUK (3aiMEHHHK) + TI€CIOBO (TMepexigHe 4yu HemepexiaHe) +
like + IMEHHUK:

[N/P] V™ like N°
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And if anything falls off the desk while you’re talking to him — like a package
or something — don’t you pick up (Arthur Miller).

Mogaensb 6: niecnoBo (nepexigaHe, Henepexiane) + like + miapsaHe peyeHHS:

V" like S

when I got to the train station yesterday morning — eight o’clock like we
planned (Lorraine Hansberry).

Vei  micte  moxenedt, Bu3HaueHux H.A.CHONKOBOIO, 3HAWIIIIA CBOE
BiTOOpaKeHHsS Y MPOAaHAi30BaHWX HamMu TBopax. [IpoTe, MU xoueMo BHECTH JesKi
YTOYHEHHS J10 3raZlaHuX MOJIEIICH.

Mogens 3 [N/P] V' like [N°/P°] Moxe MaTH BapiaHTH

[N/P] V' like [this/that]:

Answers are like that, you know (Austin Tremblay);

[N/P] V'like Gr:

Son, 1 feel like talking to you night (Lorraine Hansberry).

Bapiaatom moxeni 4 € He Tinbku iMeHHUK + like + [this/that], a Takox
3aiiMeHHHK + [ike + [this/that] ([N/P] + like + [this/that]):

Hercules — something like that (Arthur Miller).

[Ile oquum BapianTom mozeni 4 € [N/P] + like + Gr:

Bob said you were tops, and then you go and do some damn fool thing like
whistling whole songs in the elevator like a comedian (Arthur Miller).

Buxonmsum 3 BUIECKa3aHOTO, PO3IMOMAUT TMOPIBHSUIBHOI  CTPYKTYpH 3

IMOKa3HUKOM [ike 3a JaHUMH MOACIIAMHA MOKHA IMOKa3aT HACTYITHUM YHMHOM:



Iepion 1910-1920 1940-1950 1980-2000
Mopnenb K-CTh % K-CTh % K-CThb %
z V'like [N/P°] 2 6,0 15 10,8 3 6,2
g V'like [this/that] 1 2.9 7 5,0 1 2.1
~ | V'[N/P]
E like [N/P°] 5 14,7 10 7,2 - -
s | VIIN/P]
= | like [this/that] ! 2,9 6 4,3 1 2,1
[N/P] V'
w | tike (NP9 5 14,7 22 15,8 20 41,6
= 1
= | [NP]V
= | like [this/that] 1 2,9 5 3,6 2 4,2
= eV
like Gr - - 2 1,4 2 4.2
L | IN/Plike [NO/P°] 5 14,7 13 9,5 3 6,2
w2
= | [N/P]like
= | thisithat] 1 2,9 12 8,6 4 8,4
=
[N/P]likeGr - - 1 0,7 - -
L, | Nolike [N/PTV 2 6,0 - - 2 4,2
o
S | like N°, [N/P] V ; ; 3 2.1 _ _
=
=
[N/P] V,
like [N°/P] 1 2,9 12 8,6 6 12,4
\o
= .
g | V'like S 10 294 31 22,4 4 8,4
=
=
Pa3zom: 34 100% 139 100% 48 100%

KinpkicH1 moKa3HUKH HaIIO1 BUOIPKU CBIIYATh, 110 KOMIIApaTUBHI Mojeni 1-5,

Jie TIOKa3HUK [ike BUCTyNae MPUMMEHHUKOM 1 BBOJUTH MOHOJIEKCEMHI CYO’€KTH

MOPIBHSHHS, HE BUSBIAIOTH TEHJICHIIII JI0 CHPOIIEHHS, OCKUIbKUA MOTEHIIal TaKOTro

CHPOIICHHA OYeBUIHO Onm3bKui A0 HyJs. [Ipote, Monmens 6 3 moka3HUKOM like —
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CHOJIYYHUKOM, SIKUi BBOJHUTH MOJIIEKCEMHY CUHTAKCHUHY KOHCTPYKIIIO (ITEPEBaXKHO

MIJIpsI/THE PEUYEHHS ), HAaBMAKH, 3a3Hajia CYyTTEBOTO CIIPOIIICHHS.

Ha mamy aymky, nanuii ¢akT MoOXe CBIJYMTH IMPO YACTKOBI MPOSIBU Ha

CUHTAKCUYHOMY PiBHI MOBJICHHEBOI AISUIBHOCTI 3MIH y TEMIIl, CIOCO01 KUTTS Ta

MEHTAJIbHOCTI AHTJIOMOBHMX aMEpUKaHIB, 0 € (akToM JIIHIBOKpaiHO3HABYOI

CITIBBIJIHECEHOCTI J1QJIOTIYHOTO JPaMaTUYHOTO IUCKYPCY.
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