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Manobni gobpogic!

lpononyemo Bauiiif ysasi kaTajor, SKHi peripe3eHTVe BHCIABKY T4
HAYKOBY KOHQEPEHUIIO 3 CYHACHOIO XYAOKHLOI0 PO3ITHCY HA TKALAHHI,
140 BLAOYJIHCS y M. XMeJIbHRLBKOMY B #0BTHI 1994 p.

Biy yesigosuierns, 1o ueif Buit J1€XOpATHBHO-TPHKIALHOIO MHCTCLTBA
APEACTABIIATHMETLCA B YKDAIHI CAMOCTIHHO BIEPLIE, BHHHKIIA HA3BA
saaymanoro 3axoqy — «lIpesentauis "94y.

Hauia Mera — 110xka3aTH Po3inc, BUILHHI y TBOPYOMY HOLLYKY, PO3ITHC,
AKHI BLUCTOROC 1IPABO HA EKCHEPHMEHT CTOCOBHO HIAXORIB /10
DO3B’S3AHNS €CTETHYHHX T4 TeXHOJOTTYHHX 33BAAHD.
basxants BH3HAYHTH ICTOPHYHE NIATPYHTA (bOIrO BHAY MHCTELTBA B
Vkpaini, BHABHTH TeHACHUIT DO3BHTKY, PHBEPHYTH YBAI'Y S0 npolitem
TAJIY31, O3HAHOMHTH 34I4J1 3 TBODHICTIO OKPEMHX MHTIIB, 3ABHTH PO
XYLZOKHIA POJITHC AK PO UIKABE ABHLUE Y MHCTELBKOMY KHTTI KpainH
CHOHYKAIO HAC, NPaliBHAKIB My3ero CyYACHOIO 4EKOpd THBHO-
NPHKIIAAHOrO MHCTCUTBA, B3ITHCA 3 OPraHI3aLIro
73 POBEACHHS LIET akuii.

Mnu mpo grsani vaiomy IeHeparsHOMy crioHcopoBl — XMebHHUBKIH
gimi akuioneproro 6anky IHKO, 3aBa3KkH SKOMY CTAJIO MOKIIHBHM
BHAAHHA LbOI'O KATAJIONA.

Ipuna AJIEKCEEBA,
3agidyrwua Myseem cyuacnoeo
0eKOpAMUBHO-NPUKIIAOHO20 MUCTEYMBA



TITposesieHnst B XMeJIbHHUBKY ~ HeHTpi [loginns - xynoXxaboi
BHCTABKH, AKa BOepile B Y KpaiHi penpe3eHTye MUCTEUTBO OaTiKa,
CHMNTOMATHYHO: [loaiibchka 3emMJis 3 1T apxaiYHUMi MOTHBAMH
MHCAHOK, 4 BIATAK i Kai{Gi1b1 NpafiaBHIMU TPAIHLIAMH THCAHKAPCTBA
00’ €l1Ha1a MUTIB, K NPALIOIOTH ¥ Ta1y3i TaK 3BAHOTO «HETpaJu-
uifidoro» f1s Ykpaiii By MHCTEUTBA — 6aTiIKOBOTO PO3MKCY.

Ta 4y cnpaBai «HeTpapuuiiisoro»?

Bu3nayenns GaTika K HeTpaAUUiHOro A1 YKPaiHCbKOro MHCTEUTBA
GyJ10 noB’si3aue, 3 oiHoro 6OKy, 13 3aMoBUYBaHHIM odiLifinoro
HAayKor JXepeJ, Ha rpyti skux y XX cr. po3nouas cBiil po3BHTOK
Pi3HOBIJ XYA0XKHBOTO TEKCTHIO — po3nncHuil (GaTikoBanuit); 3
HPYroro ~ i3 CHPOIIEROro po3yMiHHs IHOHALRIOHAJILHOT TpaaNIil
(cxiznoro Gatika) SK MHCTCUTBA NOEAHAHHS BOCKOBOTO MaJIApcTBa 3
TEKCTHJIbHOK OCHOBOIO.

Pa3oM 3 THM sBaiicbKufi TepMiH «6aTiK» 03Hauae «MaJIKOBaHHs
rapsiuiM BOCKOM», IO BKa3ye Ha 0COOJIMBOCTI TEXHOJIONT PO3IIHCY,
6e3 mopa IOl KOHK peru3atl mo/o ocHosi. OTXe, po3raagaioyn
yKpaiHcbKe MHCAHKAPCTBO CaMe 3 TaKOl TOUKH 30pY, MOXKHA BIERHEHO
NPOBOAUTH aHAJIOTIT 3 TpagULisiM) CX1AHOTO OaTiKyBaHHs (JIHIUE HA
iHLUiit OCHOBI — MOBEPXHi AU, X04a i TEKCTH/IbHA OCHOBA J713 Haulof
Tpapuuil He uyKa - KyGoBa BuOilika 3 eJlcMEHTaMU pe3epBYBaHHA
Bigoma B Ykpaini 3 XVIII ct.).

Ta HaliroJIOBHILIMM € Te, WO YKpaiHCchKa Ta CXigHa Tpajulii BOCKOBOro
MaJisipcTBa MaloTh GL/IbLI BATOMY aBTEHTHUHICTD, HiX NPOCTO
TEXHOJIOMYHY BINOBIAHICTD ~ CAKPaJIbHi KOPEHi reHesu Gy
3aKJ1aJIeHi B yacH CNiJIbHOI 1HAOEBPONEHCHKOI Ky IbTYPH.

Bce ue gae niactaBu po3risiaTH CTaH Cy4acHOro 6aTikoBoro posmucy
B YKpaiHi SK pe3y/IbTaT NEBHOrO NEPEOCMHUCIICHHS TPAAHLIT B
KOHTEKCTi Ipo6JieM PO3BHTKY HALlIOHAJIBHOTO MHCTENTEA.
«TIpesenTalis *94» OXON/I0€ AK GiIbMICTb perionin Y Kpainu, Tak i
OCHOBHI TUNOJIOTYH] rpyni GaTikOBHX TBOPIB (Y KHUTKOBI peyi,
JeKOpATHBHI IAHHO, CTAHKOBI TBOPH).

HasBuicTb Ha BUCTaBUi NEPEeBaKHO AEKOPATHBHAX MAHHO CBIIYHTD PO
Te, o uell Xanp 6aTikoBOro TeKCTHJIIO Halfbibul nowpenul, npo-
finos nesHuil eBostoLifnuil npouec i Binobpaxae 06i3HaHicTh YKpaiH-
CBKMX MHTILB 3 0COGJIHBOCTAMM XOJIOQHOTO Ta rapsyoro 6arika, 1x
TBOPYI MOIIYKH Ha HHBi TEXHOJIOMYHHX eKCIEPHMEHTIB, Y BifHakenHi
asropebknx TexHik (T. Mickoseub, 1. Tepuabcbka, H. Makcumona,

B. Poeuko, 1. Manwtis, H. Isuetko-3abaiura, O. 3Bip).

1Ifoj10 MOTHBIB Ta CTHIICTHKH JeKOPATHBHHUX TAHHO, TO Ajama3oH ix
JIOCUTH LIHPOKHii: Bii aBTOPCHKOrO NPOYHTYBAHHS HAPOAHOT OpHa-
MEHTaJIbHOI TBOPYOCTi, YKPATHCHKIX 3BHYAIB Ta 06pAAOBOCTI

(H. Morpe6rsk, O. I'esrosay, O. Arppymenko, T. Snuyk,

M. Kunina, M. Tokap, I'. 3yGuenko, H. Bopenpka, O. Mafiganenp,
H. ®epnopeHko Ta iH.) 10 KONOPHCTHUHEX abcTpakuifl, Ae 3acobamu
IUISIMOBO-NiHiliHOl Oprai3alil IIOLMHY TBOPHTbCA NEBHAK

eje;ez;aﬁ'f ¢

eMouiiinuii Hacpiit (O. [TotieBcbka, H. I'porcbka, 1. TepHaBcbka,
B. y6osux, O. Knumerko).
BaTikoBi TBOpH YXKHTKOBOrO PH3HAYEHHS B icTopii Gatika B Y Kpaini
Hajficrapuui, ase y 383Ky 3i cBoero (hyHKUiOHAIBHICTIO NOTPe6yOTh
iHIOT KOHUENNIT penpe3eHTyBanHs, CAME TOMY [1aHa BUCTABKA
BMicTHNIa B ce0e JLle HeBEJIMKY KiJIbKiCTh TBOPIB Ui€l rpyny, SKi B
CBOK) YePry XapaKTEpPH3YIOThCA BHCOKHM MHCTCUbKHM PiBHEM
00pa3HOro MHCJICHHS 1X aBTOPiB {0asroBi ancam®.i I'. 3abawrrn).
Ha rauGuHHICTB TpaJHLi «<BOCKOBOIO MasIsspcTBa» B Y Kpaiti BKa3ye
(hakT aKTHBHOTO NOIWINPEHHES GaTiKa He TINbKH cepefl MUTUIB
TEKCTHIO, ane i cepen rpachikiB Ta MalicTpis nensns. TenaeHwis
TSXiHHS 10 00Pa30TBOPEHHS, 110 Bee CHIBHILIE 3BYYHTD Y CyYacHHX
GaTikOBHX TBOpaX, BKa3ye Ha 3apofkenHs ¢reHOMeHa, AKOMY HeMae
4HAJIOTIB Y €BPONEHCHKOMY MHCTEITBI. '
Iigxia po 6aTikKa AK 40 pi3HOBHZY MaIAPCTBa, AKE XYAOKHIMH
3acoGaMu TBOPUTH 00pa3, xapaKrepu3ye TBopuicTb T. Mickosenb
(Kuis), H. MakcumoBol (loreusk), H. Hlumin (JIbgiB), B. Cunnak
(JIssiB), O. lpoGaxu (KuwuHis).
Ha 11i He 3aB2Xan npaBoMipHOT TeH el pyXy B Gik cTaHKOBIZMY
cepefl TpajHIiHO-IeKOPaTHBHAX Trajty3ell MUCTenTBa 00pasoTBOpYME
6aTiK - sBULIE iHILIOTO NOpsAAKY. CHOKOHBIYHO MIACTHYHA JIiHIS
PO3TOIJICHOTO BOCKY TBOPH./12 ODHAMCHTAJ/IbHI 3HAKH-CHMBOJMH, 1O
yocoOJ1oBa nesHi 06pa3u cBiToycTpoo. 3aKo/l0Bana 3HAKOBA
CHCTEMa OCJIYrOBY€E THM JIAHLIOTOM, L0 €HAE HAC 3 HALIMMH
npainypaMH i 3aKJlajicHa B NiACBIAOMOCTI. A po3yMiHHA MariyHof
BOCKOBOJ JIiHiT i UIAMH BKOpiHEHe B TBOpUifl yABi yKpaiHCHKHX MHTLB.
CaMe TOMY OnepyBaHHs HEFO Ha IUTOWHHI TKAHUHH € He (POPMaTbHUM
3ac000M TBOpEHHS 00pa3y, a YHHHHKOM 00pa30TBOPEHHS.
YHiKaNIbHUM SBUILEM Ha TepeHi (pOPMYBaHHA CYyYacHOro YKpaiHCbKOro
Garika € penpe3eHTOBaHI Ha BUCTaBLU aBTOPCbKI MHCAHKH JIbBiIBCBKHMX
mutuis O. [Tpuseau Ta I'.BoBk.
JloGpe o6i3naHi i3 TOHKOWAMYU CXifgHoro GaTiKyBauHs Ta Tpaauuifinoro
nucaHKapcTBa, npodpeciiini Xy A0XKHHLI N0 TEKCTHJTIO IOBEPTAOTHCSA O
nepBHHHOI OcHOBH - fitns. «Ilucankosui ceit» O. [IpuBeau - ne
cknapuuit cBit 6i6aifinnx o6pasis, e cnpoda 3acobamu NiKiltHo
KOJIbOPOBOI ITACTHKH BOCKOBOIO MaJ1pCTBA NiAifTH A0 BiYHAX
MOPaJIbHO-¢THYHHX ATAaHb JIFOACHKOr0 O6yTTA. A BUpILWEHHS NOAiGHIX
npobJieM Ha chepHyHiil NOBEPXHi OTPUMYE NOAATK OB IMIYJTbC,
BUXOIAYH 13 CAKPaJIbHOT CYTHOCTI caMoro aifus.
Huninms BHCTaBKa 3acBiuye BUcoKui npoceciitsuii piesb GaTikoBux
TBOPIB YK paiHCbKHX MHTLIB, 30ara4ye IyXOBHO, NPUMYIIYE
3aMUCJIMTHCH: a Y 100pe MH 3HaEMO Hallli «HEOLiHeHHi cKapou, y
KOTpHUX € BXE YBECh CHHTE3 MaJIpCTBa HaUiOHAILHOTO, CHHTETHYHO-
ykpaiucbkoro. Tpeba TifbKH MaTH CBIIOMICTB i BMITH 3 UBOrO
Martepiasty kopucrtari...» (M. Boituyk).

Tamina HEYEHIOK, /Ivgie
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BATIK Y HAITIOMY 2KHTTI

BaTix - MHCTEUTBO HOBE. AJie HOBe, 5K GaratorpanHuil y cBoeMy
PO3BHTKOBI CBIT. Be3 yCAKOro cyMHiBY, BOHO Ma€ CBOKO BJIaCHY
renesy, 3araJKoBicTb SIKOI IOJIATA€ Y TiM, IO KOXHHUH HaCTynHuit
nepiof 30a€Thes JHLLE NOYATKOM TBOPYOIo mpolecy.
BaTik ~ yHika/IbHR{l, HETHPAXKOBaHHil, | Pa30M 3 THM HeOBrOBIUHHIi,
HecTiltkuil, Takuit cODi METEJIHK y PO/HHI CTAPIIOUHX NOBaXHHX
MHCTENTB - HHHI panToM BHSBHBCS HARG/IHKYHM [0 JIFOAHKH B i
icHyBaHHi. BiH cTaB He NPOCTO MO0, aJic AICHTOM, 3HAKOM
JIIOACHKOTO €CTETHYHOrO BHPAXEHHS! | CHMBOJIOM NPEKPACHOTO B
HalIOMY CbOTOIHIHBOMY CYCIJIBCTBI.
Iicas peBi3ii yCINAKHX «iICTOPHYHHX» CTHJIB T2 eKCKYPCIB Y Tpamuuii
eTHOCIB B 0Gpa3oTBopuoMy mucrentsi B Kinui XX cT. BinGyBarorbes
CKJ1aJHi MiZKBHIOBI CHHKpeTHuH 1 aucpy3h1 npouecu. Tak, BUCTaBOYHE
YKHTKOBE MHCTELTBO, 30KPEMa KepaMiKa, B Kpalllux 3pa3Kax i3
ycnixom nepeGupae puc i (pyHKuii 06pa3oTBopuOCTi, ippauioHa bHO
36arauyroun i MOXJIHBOCTSIMH MJIACTHKH CBOIX MarepiaJiis,
«iCTOPHYHOIO NaM’ATTEO» BIacHHX hOpM.
Xosioaruit GaTik BnacaBes y cydacHuit noGyT, cyyacHy apXiTekTypy i
HaBiTb ¥ CyYacHy BUCTABOYRY eKcno3HIir. I'ofi yasuTH cobi 6aTik B
apxiTeKkTypHill cnopyai 6yab-IKuX nonepeaHix uacis abo cTuis.
Opnak cborofiHi BiH 3yXBaJio BifiBOHOBYe cobi Micle B THX iHTep epax,
e apXiTeKTypa nepecTasia GyTH MUCTENTBOM.
Bceorasui B ceGe fesiKi NpHKMeTH robesieHa (Wunasiepu) K TBOpY
JEKOPaTHBHO-YXUTKOBOI'O MACTELTBA | KAPTHHU SIK MHCTEUTBA
o0pa3oTBopuoro, GaTiK 3aMiHHB iX TBEPE3UM (HOPMaJIbHHM PO3pa-
XYHKOM Ha [JeKOPaTUBi3M, 4acTO-TYCTO NPOZOBXYIOUH Ge3 HaMipHHX
3YCHJIb JIHII0 HEJABHBOTO «PO3KBITY» MOHYMEHTA/IbHO-AEKOPATHB-
HOTO MHCTELTBA.
Y caMiil npaKkTHII NiAMiHA TPYAOMICTKOFO MPOCTILIHM i, FOJIOBHE,
JOCTYMHIlIMM NOJISrac NeBHa Hebe3nexa BCesTHOCTI 1, CKaXeMo
npsAMo, «npodpeciitioro» Kivy. Xorinocs 6 yHHKHYTH 3arpo3u
CaMOYTBEPIXEHHA «BTOPHHHOTO» MUCTENTBA, HOro TpiyMcbaibHoOro
peiloy MaJiM KoToM No 6y AMHKaX BiANOYHHKY, CAHATOPIAX, KiHO-
TeaTpax, 1K HeJaBHO «KPOKYBaJIH» MiCTaMH i ceJlaMH ABTO3YIHHKH Ta
Mo3aiyHi GpanIMayepH, MHPOKO NPONaryloyl 6aHa IbHICTD i LTaMI.
Mepina BicTaBKa GaTika B YKpaiHi, y XMEJIbHHIBPKOMY XYAOXHBOMY
My3ei - Ha uaci. {i excnoryBanus, 06roBoperts, kondepennis na
aKTyaJIbHy TeMY HiHIMYTb nepes paxiBusaMH il MHPIIAMY 3aliKaB-
JICHAMH KOJ1aM3 Npo6JieMH IPEBHBOTO rapa4oro 6aTika, CNpusTHMYTh
BHCBITJICHHIO IpochecifHiX Ta BHCOKHX MHCTELBKAX KPHTEDIIB.
Onena PIIIKO, /lIvéie

3 ICTOPII BATIKA

BBaxaioTb, 0 AXepesa MucTenTBa 6aTika cJiif mykaru B IliBaenHo-
Cxianiii Asii, Tponiuniii Acdpuui, Inaii ta Kurai. Tkauusu y Texuini
Gatika Burotosnsnucs Bxe B CrapopasusoMy €runti [ cr. nawoi epy;
TKaHHHH 3 HaHeceHHMH (bapOoro B3opaMu BHpoO1sH B [lpeBHiil
['peunit; cxinni 3pa3Kn pO3NKCAHUX TKAHHH 3 ABJISUTHCSA # ¥ BisanTii.

" Banosuyeni 3 Kutato TexHos10riuHi NPUHUMAK MECTEUTBA GaTika

orpuMai oco6.BYy inrepnperauito B Inowii B nepiog EJIO (nepiua
nonosuna XVII - apyra Tpernna XIX cr.). HailBuioro posksiry
MHCTELTBO pO3MHiCY «6aTik» HOCAT/IO Ha ocTpoBi SIBa, npote
JOCTOBIPHHX BiJOMOCTEH Npo NOXOAKEHHS Ta Yac BUHHKHEHHS floro B
Inponesii hemae. B npyriit nosiosuni XIX cr. nicjist Kononizauii
OCTpoBa fBa TeXHOIOTisi MHCTENTBA OaTiKa ro/JTAHACBKHMH KyNIIMHU
Oyna 3aBesena B €spony. baTik cTaB HaCTINBKH NONYJIAPHAM Y
eBponelini, Wo iHTepec J0 Hiel TEXHIKH He 3MeHIWMBes 1 B XX cT.
IcHye npHRYIIEHHS, IO CIOBO «0aTik» — Mas1alicbKoro noxoaxeHus. B
OCHOB} GaTiKa JIeXHTb NPHHLKN PE3ePBYBAHHS TKAHHHH PEYOBHHOIO,
1o He nponyckac 6apsy (Bick abo NoeqHAHHSA BOCKY 3 NapaiHoM,
BaseslinoM Towo). ITic/s 3aHypeRHs TKaHUHH B PO3YHH GapBu
3ape3epBOBaHi MICI TKaHUHH 3a/THIAIThCS He3adapGoBanumu it
YTBOPIOETbCS B3ip.

HixaBo npoc/iaKyBaTH MeToaH GaTiKyBaHHs, AKi 3aCTOCOBYBAIHCA Y
pi3nnx Kpainax. Y JlaBHboMy €rHnTi Haniscyxy Giiy TKaHHHY
MpOCcOYyBaJsii PE3EPBOM YH IPOTPABOIO i 3aHYPIOBAJIH Y KHILISAYY
¢hapOy. B 3anexHOCTI Bifl BUAY NPOTPaBH OAPXYBaJIH Pi3Hi KObOPH
TKaHUHH. Ingonesificbki HapoaH po3nucyBasiH BOCKOM KOPY J€peB,
3a6apBJIOIOYH 1i UEPBOHHM KaMEHEM, 0Xpoio abo caxero. 3rofoM, 3
NOSABOIO TKAHUX MATEPill, pe3epBOM CJ1yXKHJIa po3irpiTa CyMilll BOCKY,
ApiGHO pO3TEPTOT BiAMOYEHOT Clletia IbHOT [JIKHH i rpeyaHoro GopollHa
3 KBacusamu. Pe3epBytouy peyoBHHY HAHOCHJTH NMEH3JIEM, TIAJIHYKOKO 3
TPOCTHHH Ta «ThSIH-THHIOM»~ NMAJIHYKOIO 3 pe3epByapoM JU1s
nipirpitoro pesepsy. Y Kurai ta Snouii MucreuTBo Gatika HaGyJio
CBOEPi/IHOT eDEKTHOI TeXHONOTIT 3262 PBJICHHS TKAHUHH «IAION3EM»—
HaHECEHHS PHCOBOI NacTH Ha GaBOBHSHY TKAHUHY 3a JOMOMOIOI0
TOHKOI IaJINYKH, WO CTBOPIOBAJIO NEpeXil Bil TKAHHX Y30piB A0
BUJIBHOTO py4HOro po3nncy. Came y unx KpaiHax BUHHK CyXuil po3mc,
TpH SIKOMY MaJIIOIOTD IO KpuTifi npoTpaBoo TKanuHi. B [pesuiii Inaii
GaTik CTBOPIOBABCS 32 KJIACHYHUMHE TEXHOJIOTiAMH. XapaKTepHIM
GyJ10 JIMILE 3aCTOCYBaHHS Pi3HOKOJIbOPOBHX pe3epBiB.

3 maBHiX-[iaBEH Y Pi3HHX KpaiHax A1 6aTika BXHBAJIH Pi3HOMAaHITHI
HATYpaJIbHi IJ1afiKi TKaHHHH: GABOBHSHI, JIIsHI Ta, HaffuacTine,
INOBKOBI. 3HapSARA, IKUMH KOPHCTYBaJTHCS U1 HOro BHpOGHULTBEA,
3beperiHcs y felo Buao3MineHilt popMi foHuni: atik-mrudr,
CKJIsHa TpyOKa, NeH3J1i, INTAMITHKH, ThSIH-THHT, YaH-THHT TOLLO.
Ilpupoani GapBHHKH - ipXa, EKCTPAKTH BUBAPEHHX POCJIHH, HesIKHX



BH[iB KOMaX Y{ MOPCHKHX TBapHH.
B Crapopasniif I'peuii i ipeBaboMy PrMi, BBaXarThb, B OpHAMEHTHI]
nepeBaxasin reoMETPHYHI B30PH, CTHJ1i30BaHi TBAPHHH i criipaJii.
BrpoGamu 3 6aTika NpUKpaiiasin iHTep €pH, @ TAKOX OIr.
Inpnonesificoknit GaTik nepenoBHIOBaIM K0GYTOBI 1 Midooriuyi
CIOXETH: BHINYKAHHH POCTHHHHIA OPHAMEHT, CTHJ1i30BaHi 300pakeHASA
chanTacTHYHHX NTaxiB i TBapuH, repoiB enocy i Goris Cxoay. Bix
BHKOPHCTOBYBAaBCS [J11 BUFOTOBACHHS Ay XK€ JIETKOrO CBSITKOBOTO
OZIAITY, Pi3HOKOIbOPOBOT TKAHHHH 1151 OOPSAIB | KYIbTOBUX
LEePEMOHiil, JUI HACTIHHUX NaHHO.
Y Kurai Ta SnoHii 3acTocoByBaJIi MOTHBH KBITiB, icpeB, pub, nTaxis.
Po3nucyBa i BeJIHKHI aCOPTHMEHT TEKCTHJILHUX BHPOOIB — N2HHO-
IIHPMH, AEKOPATHBHI MAHHO, JIXTapi-CBITHIbHUKH, NOKPHBAJIA, LUTOPH,
OAT «KOCoe», AKHii noeanyBas (yparMeHTH 0aTiKa Ta napyeBHx
TKaHHH TOILO.
Hns inpifichkoro 6atika Gy XapaKTepHi OpHAMEHTH-CUMBOJI: IPOCTi
JAEKOPaTHBHI FeOMETPHYHI (HhOPMH YacOM Y KOHTpAcTi 31
CTHJ1i30BaHRMH POCJIHHHIMH, AaHTPONOMOP(HIMH Ui 300MOp(IHUMI
MOTHBaMH. Y KOJIbOpi — YEPryBaHHs BEeJTHKHX JIOKAJIBHHX IJISIM i
opHamenTaabiux aerasiedi. lupoko 3acTocoByeThes 0aTik y
JCKOpYBaHHi NOBCSKACHHOTO i CBATKOBOrO OJATY, & TAKOX K 031002
inTep’epib.

3opana MYPOBHY, /Tvgis

OEHOMEH OLPA3OTBOPYOI'O
FATIKYBAHHS B YKPAIHI

(xineun 80-x — mouarok 90-x pp.)

B nai yac yce aKTHBHIIUE TOCTA€ AHTAHHS HAUIOHAJIBHOTO BHpPa3y B
MHCTEUTBI, aJ1¢ HallioHaJIbHA TEMaTHKA caMa No co0i He MOXe
BUPILIATH Hi€l NpoBaeMH, ajike KYJIbTyPHA UiHHICTb MHCTEUTBA B
CBITOBOMY 3HaY€HHI HE 3aJ1€KUTh JTHILE Bijl 3MICTOBHX SIKOCTEl.
BinblicThb JOCAIAHUKIB BiOOal0Th NepeBary opMabHEM YHHHUK AM,
X04a if ocTaHHi {yXe MIHJIHBI | 3aJIEKaTh BiJl KOHKPETHUX MHCTEULKHX
HanpaAMKiB. CYTTEBHM Xe€ MArPYHTSM, Ha SKOMY (hOPMYEThCS TON UK
iRIUKi HANPSIM, € HAPOJIHE MUCTEUTBO, WO JICKUTh B OCHOBI TpaauLil
HaliOHA/TBHOT KY/IBTYPH - TaK 3BaHE FeHETHYHE MIATPYHTS, AKe
BIJINBAE | Ha POPMasIbHI YUHHHHKH MHCTELTBA.

3BepHEHRAs A0 FeHETHYHOI TaM ' s1Ti (MaM’ ITHOT (DYHK LT HapoaHOTo
MHCTENTBA) 3aKOHOMipHe NpH po3rJIAAi ABUILA aG0 TEHAEHNIT, o Bce
aKTHBHiLIE BAMAJIbOBYETbCS Ha TepeHi pO3BUTKY YKpaiHcbKoro Gari-
Ka 3a octanHe AecaTlTTs XX cr. Ha cyuacHoMy etani B Yk paiui
GaTiKoBHii pO3NHC KPUCTANI3YETHCA B OKpEMHU# BUI TBOPUOCT], L0 Mae
iHLIE XyHOXKHE CIPAMYBaHHS, HIX yX€ BIIOMI rajy3i XyJ0XHbOro
TEKCTHJIIO (1CKOPAaTHBHO-NIPHKJIAIHA Ta MOHYMEHTAJIbHA).

(DenoMen 06pa3oTBopyOro 6aTikOBOrO MHCTENTBA BHPA3HO
NPOYHTYBATHMETbCS JIHLIE 3 BiACTaHI yacy, ane it cborofni ilomy
BJIACTHBI PHCH, IO 3aC/TyTOBYIOTh Ha ysary.

B yomy x ¢enomen? Bid - B 060B’13K0BOMY MOMEHTI
006pa30TBOPEHHS, sIKHit BAXOIHTD 3 NEPBHHHOI 3MICTOBHOCTI CYTi
JeKOPaTHBHOCTI, Lo Hece cBiil MeTacopuunuii cenc. B uisiomy
CyvacHHil eTan po3BHTKY MHCTELTBA XapaKTEPH3YEThCS BiPOIKEHEAM
NOpyILIER0] Xy OXHBOT LiJTICHOCTI, 10 6YJTa NPHTAMAHHA NONEPEIHIM
enoxaM. Bin6yBaroTbcst 3MillieHHS LIOA0 THOONOTYHOT
XapaKTEPUCTUKH 00pa3iB CTAHKOBOr'o T4 JEKOPATHBHOIO MHCTENTB.

Came TOMY NOCTa€ He MERMI BaXXJIMBE iHIIC MHTAHHS: UH 3aKOHOMipH]
npouecu 06pa3oTBOPEHHS A1 YKpaiHCBKOro GaTikoBoro po3mucy?
Ile, B cBOIO Yepry, 3yMOBJTIOE PO3IJIA/ YHHHHKIB 0GPa30TBOPEHHS B
cyuacHoMy 6aTiky.
Ananizyroun resesy 6aTikoBoro MaJiapcrsa (Cydyachi TeBaeHuii came
TaK J03BOJIAIOTh PO3TafaTH «6aTik»), abcTparyemMock Bif hopMmais-
HOT MOJeJ1i YHHHHKIB 06pa30TBOPEHHS IbOTO BHAY XyAO0XHbOI
TBOPYOCTi. 3BEPHEHHS 10 FeOMETPUYHOT (hOPMHU TPUKYTHHKA AOULTbHE
He TiJIbKH 3 TOYKH 30pY 1f MATEMAaTHYHOI YHIBEpCAIbHOCT], aJic i
TOMY, 10 TPHKYTHHK CBOEK) TPHEMHHOIO CYTHICTIO - OfIHH i3 OCHOBHUX
CHMBOJIiB HAPOJHOTO CBITOrJIALy. BepiuinaMu piBHOCTOPOHHBOTO
TPHKYTHHKA OOHMPAIOTLCA CXiaHe 0aTiKOBE MUCTELUTBO, yKpaiHChKa
NHCAHKA Ta iKOHONHKCcHEe MUCTEUTBO. TTepiui ABa YHHHUKH — JXepeia
nosBH i po3BHTKY GaTikoBoro po3nucy B Y xpaiti. [IpaBoMipHicts
3BEPHEHHS [0 IKOHH K 10 TPETHOI0 YHHHHKA NOSACHIOETHCS PO3-
[JISAOM IKOHH HE 3 TOUKH 30pY 11 OK peMILLHHX MHCTEHBKHX SKOCTEH,
a i1 OCHOBH - TBOPEHHS 00pa3y, IO NOCTAE 3 JIHOO0KO NEePeXKUTOrO ii
TBOPLEM YCBiIOM/IEHHS MOMEHTY iCHyBaHHS JIIOACHKOT Ay Ta i
B3a€MOJii 3 BHILOIO CYTHICTIO.
[oemnanns iKOHOMHCHOrO Ta MHCAHKOBOrO MACTELTBA B OHIN Mogesi
He BHNAZIKOBE, AKINO PO3IJIAAATH iX fK cnocib ocobauBoro
3aKofoBaHoro MucienHs. CHMBOJIH apeBHBbOT MichoJorii oTpuMany
OCBSUEHHS Halinepile B NMCAHKAX i caMe B MHcaHKax 30epersii 3HaKoBy
3aK0J0BaHICTD (B 3HauHill Mipi Brpaueny 1J1s Hac). B cBowo yepry
iKORa, SIK BHILTHB XPHCTHAHCBKOI PEJIirii, 3 CaMOro noyaTky
Bif06paXxasia nopyy i3 KOHKpeTHHMH nepcoHichikoBaHUMU oBpa3aMu
CBSTHX OPHAMEHTAJIbHI CHMBOJIH TpajIaBHbOI 3HAKOBOT CHCTEMH.
TligTpuMytouH BU3HAYCHHS MUCAHKH SK «MaTepiaJlbHOT KOHCTaHTH»
(B. lllepbakiscbkuii) Ky1bTOBOrO AificTBa HAPIBHI 3 XPECTOM Ta
iKOHOI0, BPaXOBYIOYH 3HAYEHHS il FTHOOKO CHMBOJIIYHOrO OPHAMEHTY
SIK AYXOBHOro HabyTKY Hapofly, MOXHA CTBEPAXYBATH, L0 IHCAHKa,
K 1 1KOHa, 6yJ1a HAPOAKEHA MHCTELTBOM, WO NOPSJ i3 CTHILOBHMH
O3HAKAMH MYCiJI0 CTBOPUTH B CO0i 03HAKH HaLiOHAJILHOTO XapaKTepy.
T'onoBHUM apryMeHTOM po3riisay cxigHoro 6aTikOBOro MUCTEUTBA, K
TPETLOrO [Xepesia 00pa3oTBOPeHHs, € (hakT foro aBTEHTHYHOrO
CaKpaJibHOTO MiArPYHTS1, Ha AKOMY €BOJHOLIORI3YBaB CaM CXifHHH
6aTik.
OTXe, HasBHICTb Y KOXKHOMY 3 PO3rJISHYTHX YHHHHKIB CBITOrJISIHUX
OCHOB, 10 B Till uH iHWiil Mipi BNJINBAIOTH HA yXOBHHH PO3BHTOK
JIO/INHH, CTBEPAXYE iX HEBHUEPIHI XKEPEIOTBOPYI 3acau. A npsmmii
Ta ONOCEPEKOBAHMA BIJIUB HHX BUTOKIB 06pPa30TBOPEHHS Ha CydyacHui
Garikosuli po3nuc B YKpaiHi Bu3Hauae 00’ €KTHBHICTb (hakTy
3apofikenHs 6aTiKoBOro MaJIAPCTBa K CaMOCTIlHOT rany3i
06pa3’oTBOPUOTO MHCTELTBA.

Tamina HEYEHIOK, /Tvéia

A0 IMPOBJIEMH I'EHE3H TEXHIKH
PO3IIHCY BOCKOM

1. 3pepHenns 1o npobIeMaTHKH TPaauUiliHOro MUCAHKAPCTBa B PyCJI
TeMH cy4acHoro 6arika YKpal'Hn 06yMOBIIOETLCA Jasei He e
(haxTOM NO3ipHOI TOTOXHOCT] TEXHOJIOTTYHHX NPUHLUMIIB PO3MHCY B
LMX JBOX MAPO3Ji/IaX IEKOPATHBHOIO XHBOMHCY. 3B’ 30K MiX
JaHAMH MECTCIbKHME SBHIIAMH Y TBOPYOCTi OKPEMHX YKPAiHCHKHX
XYAOXHHKiB BHSBJIAETbCS Ha PiBHi 3ac06iB hopmasibHOT BUpasHOCTI



(xonopuTy, KOMNO3HLIHOr0 1Ay TOWO), ikoHorpadii o6pasoTBOPYHX
MorugiB (Hanp., po6oty X. AGparamoBcbkoi). [Toka3ouil TakoX
¢hakT napasenpHoi poGoTH AeSKHX XYNOXKHHKIB SIK y 6aTiKy, TaK i B
mucaukapcTsi (J1. IlpuBena). epen Hamu oueBuAHuiA NPOsB 05pasHo-
¢opmabroro 301MX eHHS HOBOYacHOI NpuiflLIo] # MicueBol
TPAAUIIAHOT IPAKTHKH PE3epPBHOro XHBONHCY. Y Lilf TeHeHuii
KpHETLCS, Ge3nepeyHo, ORUH i3 YHHHHKIB HallioHa 1bHOT crenudiky
poGiT yKpaiHchKHX GaTikapiB Ha TJI €BponeHchKiX - i muplue -
CBITOBHX 3pa3kKiB §aTiKOBOro XHBOMHCY.

2. Ilepexoasyuu OO TeMH, CJIiT KOHCTATYBATH, WO HHHI - B CBITI
BITOMHX apX€OJIOTIUHAX | IHCEMHHX JXepeJ1 -~ NPaAaBHe,
JOXPHCTHSIHCHKE IOXOMKEHHS MUCTENTBA MHCAHKAPCTBA He Nifi/isArac
KOAHOMY CyMHiBY. Halipapuiu 3 BitHaiiiet«X Ha CbOrORHi 3pasKip
MaJIBOBAHHX SA€Lb NOXOAATS we 3 enoxH Craponasuboro CBiTy: B
Amapaxy (A3is1) 3HaliIcHC OpPHAMEHTOBaHI WKapaJTynH CTPaycoBOro
i, mwo natyroThes cepeannoro I Tie. 10 H. €.; po3nicHa Moaeb
aiius crpayca (YOpHi 3ur3ary Ha 6ioMy T1i) NOXOQHTD 3 OARieEl
morunn Jdasuporo €runty. Y €Bponi uu He HaiinaBHii 3pa3Ku
Ma/IbOBaHHX MHCAHOK BIIKPHTO B NOXOBaKHi nepuiol nonosunn IV cT.
Ging epucreiima (HiMeuunna). e asa rycsdi situg (Moneni?),
031061eHi YOPHUMH i KOPHYHEBUMH CMYTaMH i3 YEPBOHUMH, CHRIMH il
3eNieHuMH IsTKamu. [0 i€l XK enoXH HaJie XUTh i IVIHHsHE
TOPOXKaJIbUEC AlitienoaioHoi ¢opMi, CYUITbHO BKPHTE Pi3HOMAHITHHM
wraMnoBaiuM opHamenToM (CrioBayunHa). Ajie caMa Tpaanuist
OpHaMEHTYBAHHS PUTYA/IbHHX A€Ub CAra€, BOYCBH/Ib, 3HAUHO JABHIIHX
yaciB. Y KOHTEKCTI TEMH MOXKHa MOKJIACTHCh, 30KpEMa, Ha BiioMi
3pa3ku KepaMiki (aMcopH, rJIEKH TOWO) «T€OMETPAYHOTO» Nepiofy
icropii ['peuii, sliuenonioni Ty1y61 SKUX BKPHBAEOTh FCOMETPHYHI
e3opd (IX ~ VI cr. 10 H. e.). BaxX IHBUMIH 3HaXiAKaMH € [THHAKI
OpHAMEHTOBaHi TOPOXKaibllsl Y (OPMi si€llb 3 1I0XOBAHb JIy KHLBKOT
Kyabryp (XIII- IV cr. 10 H. €., Cx. Himeuunna - IToapwa). Hiawit
PAL ONoCcepeIKOBAHMX JaHUX BKa3y€ Ha peasIbHICTD iCHYBaHHs Tpaauuii
MHCAHKAPCTBA CEPe/t HOCIIB TPHNIIbCbKO-KYKYTEHCHKOT Ky IbTYpHOT
crinbiocti ( IV - cepemuna ITI Tve. 1o . €.): npucyTHicTb giiuenonic-
HHX TOPOXKaJielb, OPHAMEHTAIbHHX MOTHBIB «I1HCRHKOBOIO» XapaK-
Tepy, NeperyK TPHOiIECLKHX OPHAMEHTABHAX MOTHBIB 3 MOTHBAMH
mucanok XIX - nou. XX cT., HapeuTi, 3araibHuil BECOKHil piBeHb
PO3BUTKY AeKOPATHBHOFO XXHBOMMCY Tommo. MoXJHBo, € ceHe - 3
OrJIA[ly Ha MpafgaBHiCTD TpagHLil iMiTalii HATYpaIbHHX MHCAHOK Y
Kepamiui i KaMeHi - He MHHATH B PO3TJIAl TEMH i PO3MUCHHUX TaJIbOK
aesIbCHKOL Ky IbTypd. TaKHM 4HHOM, CBOMOMHI € YAMAJIC PeaJIbHHX
migcTaB BUBOMMTH TpaJuuilo MMCAHKAPCTBa 3 TIHGOKO! NpajaBHOCTi.
IIlonpasaa, eTHOTEPHTOPIaIbHI i XPOHOIOTiYRi MEXi NOMUPEHHA i€l
TpaQuLii B JABHHHY LI¢ HE MANAIOTECA YiTKOMY BU3HAUESHHIO.

3. Y KoHTeKCTI 3arasipHol npaicTopii NHcaHKapCTBa ICTOpPHYHA NAM ' ATb
TNPAKTHKH «GaTiKOBOI» TEXHIKH Po3MHCy 0OMeXYEThCS CbOrOHI
pybexem X - XII cr. (3Haxigku B Omouii i Bpowasi). Ongsave
3araJibHa JIoriKa pededf, cnocTepeXeHns Haf Mido-o06paaoBuM i
rOCNOAPY0-N0GYTOBHM KOBTEKCTAMH 0GrOBOpIOBAHOT TPHIIIT,
CHiBCTABJICHHS TXHIX XPOHOJIOTIYRHX IIJIaHIB OPIEHTY€E HAC HA 3HAYHO
nasuiii enoxu. [TponoHoBana poGoya rinotesa 6asyerbes Ha Takiif
[OC/TiROBHOCTI aHaTITHYHEX MipKyBaHb:

a) MoCJTiKyBaHa IMCaHKa € Pe3yJIbTATOM NOEIHARHS BOX
MatepiaJIbHiX KOMIOHEHTIB: S i BocKy (6apBHHKH Hapa3i He
BPaXOBYEMO), SKi B CBOKO YepTy € NPOAYKTaMH XKUTTERIS/IbHOCTI 3
OIHI€i CTOPOHH NITaxiB, 3 ApYroi - GIKim;

6) 00pAn0BO-CEMAHTHYHKI CEHC, POJIb Y MihoJIOriYROMY TEKCTi IHX
NapHHUX CEMIOTHYHHX BEJIHYHH XapPAKTEPH3YIOTHCS 3HAYHOKO
61M3bKICTIO, Oa HABITh TOTOXHICTIO: 00pa3H nTaxa il 61X 0JH TiCHO
MOB’ A3aHi 3 i1€€0 OHOBJICHHS XHUTTS, POAIOYOCTI, 3pOCTaHHs, 30KpeMa
3 Mi(PONIOriYHUM MOTHBOM «BiIKPHBaHHA 36MJTi, BECHH»; Y BECHSIHII
noe3ii c7I0BsIH nTax i 6K 0J1a HEPIJIKO MOCTAOTDh B3aEMO3aMiHHHMH
nepcoHaXaMHu: 3YCTPIYaKOThCs BOHH i Y KOCMOrOHIUHHX TEKCTax -
siile BUCTYIA€ Y POJTi MiCTHJTHILIA XHTTS, CHMBOJY BiIPOIKEHHS,
GeacMepTs; 3 ineero Ge3cMepTs OB 3aHi i MpORYKTH OAX015pCTBA ~
Mefi, MefIoBi Hanoi GoriB HekTap, aMOpo3is ( Y KOHTEKCTi TEMH
JIONYCKAEMO CeMIOTHYHY €KBiBaJIEHTHICTE MiX MeJIOM i BOCKOM);
BPOKH Y HapOAHiil 3HaXapchKiii npak THI 3HIMAIOTHCA 32 NONOMOIOI0
siins abo BOCKy;

B) 6J1M3bKiCTh, a NOJEKYH i napanesibHiCTh 3MICTOBHHX IJIAHIB
03HaYCHHX OOpa3HHX Nap A03BOJISE NIPHIYCTHTH CeMAHTHYHUI NifTeKCT
MOEAHAHHS 1X MiX COG0I0 B 06pa3HO-CEMIOTHYHOMY KOMILIEKCi
«BaTIKOBOI» MCAHKH;

r) 33 apXeOJIOrTYHIMH JKEepeIaMH Bii3epKaJients o0pasy 61X o B
Micho1oriYHIX YSBJICHHSX CArac ENOXH HEOJNTY H OB’ I3y€ThCs
JOCJHAHUKAMU 3 IOYAaTKOM KYJIbTYPHOr0 O Xi/IbHHITBA; O L€l
iCTOpHYHOT enoXu - AKINO He 10 Iie paHilloi - npHnajac
Midpostorizanis nraxa i siius;

Q) Y CBIiTJH CKa3aHOTO, FiNOTETHYHO NEPER0AYaEMO NOSIBY TEXHIKH
PO3MHCY PUTYaJbHHX S€Ub 32 JONOMOrOKO FapAYOro BOCKY B MeXax
€110X HEOJITY-eHEO Ty, HpHHaHMH] B 4aci He HAQTO BiANaJICHOMY Bij
IHX XPOHOJIOTIYHHX KOOPHHAT, B 0CEpeIKaX AaBHIX UHMBiJTi3aLii

- Ientpanbhoro it bomsbkoro Cxoxy.

4. Hapasi Baxxo nepea0auyuTH, KOJIH KOHKPETHO 3’ IBHIACh
JOCJIXKyBaHa TeXHiKa NHCaHKapCTBa B €Bpoli Ji 30KpeMa Ha TepeHax
Ykpainu, iHumx 3emMJiax CnoB’ sHIMEH. 3a CHOCTEpeX EHHIMA
JOCiAHHKIB, KyJIbTypHe ORXinbHHuTBO (y (hOopMi DOPTHHUTBA) MOIJIO
3’ asiTRC B I]entpansbhiii i Cxignili €Bponi B nepiof patHBOro 3aiza
(opienroBHo VI cT. ao H. e.). Tak 4n iHaK1De, afie, FajlaeMo, HisIK He
MOKHa MOTOAMTHCD 3 MOJIBCBKOK Jociifnuuero . Bykoschkoto, 1ka
BiRHOCHTH NOABY NHCAHKAPCTBa CEPER CJI0B’H 0 Kinug IX cr.
Hamann JAYEHKO-3ABALITA, Pocmucnae SABALLTA, Jlvgie

AEIIO 3 CYYACHOT O 3APYBIZKHOTO
JOCBIY BUKOPHCTAHHA TEXHIK
DAPLYBAHB, PO3IIHCY, JPYKY B
MHCTEINTBI TEKCTHJIIO

Creundika cyyacHOro 3apy0ikHOIO MHCTELTBA TEKCTHJIIO —
HOBaTOPCHKHil MOMWYK, iHTEpec A0 TEXHOAOTI], HOBara Ao MaTepiay,
BHKOPHCTaHHS JOCBiy HallioHaNbHUX KYbTYp. OcobJmBa 00pa3HicTh
BRHUKAE BiZt NOCAHAHHA €MONIT Xy ROXHHKa Ta {loro MEHTa HTETY it
BOpPABHOCTI SK peMicHuKa. Cepell OCHOBHUX KPHTEPIiB OLLIHKH TBOPY Ha
HaflMpecTHXHIMX BUHI OTAANAX TEKCTHIbHOIO MHCTENTBA —
Jlozanchkux GieHase - CMIIMBICTD €KCIIEPEMEHTY Ta TEXHIYHA
JOCKOHAJTICTb.

Cepen nOMy./IAPHAX HEH] NPUAOMIB 1eKOPYBajis TK2HHHH i BOJIOKHA ~
TEXHIKH pe3epBHOro ¢apOyBaHHs, PO3MHCY, APYKY.

Bartik - ofiHa 3 APEeBHIX TEXHIK, W10 NMOJIArac B HAHECEHA] HA TKAHHHY
HamiBPIZIKHX pe3epBYOYHX cyGCTanmii (Kiero, BOCKY, KpoxMary,
pucoBoro 4 6060BOro TicTa, CMOUTH, PiAKOI IJIHHH TOLLO), KOTPI,



TBEpOHYYH, 3an0GiraloTh 3ahapGoBYBaHHIO 32pe3ePBOBAHMX Ji/ITHOK.
TLnaHri BK/IH0YAE BEJIHKY rPYNY pe3ePBYIOYHX TEXHiK, SIKi IO/IAralOTh
y ¢apOyBaHHi 3aB’I3yBaHHSIM, 3aK/1aJaHHSM Ta NPOIIHBaHHAM
(rpitik). CripaBXHsl TeXHiKa IJIAHTT 3aBX U nepeabayac feake
rocpyBaHHs TKaHHHH.
TpiTik - TeXHiKa pe3epBYBaHHA 32 NONOMOroX0 HUTKH, SKa MPOasi-
racTheA Kpisb TKAHHHY, & MOTIM CTArYEThCs TaK TYro, Wo 3anobirae
3a¢hapGoBYBaHHIO OKPeMHX AiNAHOK. B pe3ysibTati CTBOPIOETbCS
JiiHis He3adapGoBaHHX KpamnoK i pHCOK.
IKaT - pe3epBYBaHHS BOJIOKHA (3riOHO 3 DHCYHKOM 4l 0BIJILHO)
LLISIXOM 3aB’A3yBaHHS OKpEeMHX AiSHOK i hapOyBaHns fioro nepex
TkaHHAM. [Toni6Horo ehekTy MOXHA IOCATTH LIAXOM JPYKYBaHHS
110 OCHOBi YH MiJTKAHKHIO.
CyuacHi Xy 10XHHKH TEKCTHJIHO BUKOPHCTOBYIOTb Pi3Hi TEXHIKH JAPYKY
- uGiiiKy 3a TONOMOro0 pi3b0JIeHHX AepeB’ THHX Ta METaJIeBUX
¢opm, TpacbapeTnuii apyk, woBkorpaciio, a TakoX aeporpaciio.
Cepen oCTaHHIX JOCATHERD — (DOTOAPYK Ta TEPMOAPYK.
Tepmonpyx (cy6uicTatik) - nepeBeeHHs i 3aKPINJICHHA PHCYHKA 3
nanepy Ha TKAHHHY YH BOJIOKHO 32 JONOMOro rapsayoro npeca. Ilpu
HarpiBaHHi BigOyBa€eTbcs nepexif TBepaoi 6apBH B PilKHii cTaH.
Dotoapyk (kceporpadis) Ha BOJIOKHI 1 TKaHHHI nepeabavae
nonepeHIo 06pobKy ix POTOUYTMBHMII MaTepiaIaMi, Mic/g YOro Ha
TKaHKHI (BOJIOKHI) MOXHA JIPyKYBaTH 5K Ha nanepi.
SIK npaBHJIO, B TBOPAX CYYaCHHX XYMOKHHKIB TEKCTHINO BUKOPHCTO-
BYIOTbCS OIHOYACHO EKiJIbKa PI3HOMAHITHUX TEXHIK Ta npHiloMiB:
0aTikK, [JIaHri, ikat, Brbilika TOImO NOEAHYIOTHCA 3 TKAUTBOM,
IUIETEHHSM, allJIKALI€lo i T. A. y Pi3HUX Bapiallisix.
JHesiki poGotu [Ixeiimca Bacsiepa Butkati 3 chapboBaHux cTpiyok, iHuwi
po3dapboani Bxe nicns Tkanns. «[anennii lronosux» Ena Pom-
6axa - lie IPyKyBaHHs N0 BUTKaHiil NoBepxHi. XyJ0XKHHK BAKOPHCTO-
BYE B CBOIX poborax Takox TepMoapyk. Jlis Kyk 3acTocoBye ¢poto-
JPYKYBaHHS Ha OCHOBI. B cBoix MacHBHIX «BipbOBOUHHX CEPix»
Mapian Knaiinen Bukopucrosye ikat. Kpic Jleit noenuye hapGysanus
crocoGoM nuianri 3 TexHikoro oGMoTyBanus. [lisla cepis MacTaGHuX
TEKCTHBHEX TBOPIB Pobepra Paynienbepra BUKOHAHA 3a JONOMOT OO
Garatouncsiennux cut. Ilpocri, Butykani txannun, (apSosani inairo y
TeXHili TpiTiK, crBopioc [laniess I'pachin. TBopn I'eitn Opaac Ta [yn-
kaHa Creiina «besonnsi» 1 «bosorauuit ocTpiB» - NOENHAHHS KJIaNTH-
KOBOI anikauii 3 BiibHHM po3nucoM. B3arasi y TBopax KJIaNTHKOBOT
aniKanil YacTo BUKOPHCTOBYKOThCH NpHAOMH GaTika, BIJILHOrO po3nu-
cy, ¢apOyRauHs, ApYKY, B ToMY 4uci doToapyky (poGoTh [IXin
Xpiose, ITamenn Crageria, Jixoan Myssu, JeGopu II. Metike Ta id.).
Tanuna KYCBKO, /lvcie

«BUIbHHAH» PO3IIHUC I IPIOPHTETH
CTH/TIO: TEOPETHYHHH ACHEKT

TexHonoriuni 0co6IMBOCTI Ta ecTeTHYH] (DYHKUIT 6aTiKa 3HAXOAATLCH
MiX co000 Y CKJIafHi#l BiNOBIAHOCTI. SIKINO NEpInii BUMIP aKLEHTYE
B NIEpLLY Yepry YKHTKOBHH MOMEHT PO3NHCY Ha TKaRHHI, TO APYTHil
BHBOZUTD HOrO B pO3pA/ LMol MHCTenpKoi cnieniasisauii. Ille i na
cboroHi GaTik He cTabislizyBaBcs B CTPYKTYPHUX JIaHK2X MHCTEUTBa,
a TeH/IeHLi{ OCTAaHHbOTO AECATHJITTA Bce GLIbLIe MiIKpecIo0Th Horo
CTaHKOBO-00pa30TBOPYI cipoMoXHOCTi. Takuil BACTaBOUHHHA YXH y
PO3BHTKY MICTEITBA PO3MHCY Ha TKAHHHI CIPHYKHUB Ii/Hit PS/1 KOpEK-

THB 3araJIbHOECTETHYHOTO MOPAMKY, a Iie, B CBOK Yepry, HaKJIaJio
BiIOUTOK Ha 0Gpa3Hy i popMasbHy MOBY TBOPIB. ITHTAHHS CTHJILOBUX
NpiOPHUTETIB Y IIHPOKOMY, CHCTEMHOMY 06Cs3i MOXHa Oyae po3riis-
JaTH Ha OCHOBi BEPTHK/IbHHX i TOPH3OHTA/IbHHX YaCOBHX 3Pi3iB HBOr0
MHCTEUHKOro ABHINA, 3NiHCHHTH AKi nonomoxe «IIpe3entanis "94».
Aute 1 Toil MaTepiaji BHCTaBOK, AMIJIOMHHX poGir, skuil [OHENaBHA
MOCTYNaB ¥ pO34/ICHOBAHOMY BUI IS, A€ MACTaBH MiAMITHTH HesKi
HOMIRYKOUi CTUJTICTHYHI JTHIT B CydacHOMY yKpaiHCbKOMY OaTiky.
CdopmysiboBana y Ha3Bi IpoGJieMa FPYHTYEThCS Ha BY3J1i «BiIbHMI»
pO3MHC i neBHa CTHJILOBA OPraHi3aiig NJIOWHAROro 00pa3y TKaHUHH. Y
UbOMY BY3J1i BaXJIHBUM 06 €iHylounM ¢hakTopoM € TeMa. Mucrenbka
iHTepupeTalis TAKOI TEMH 3aJIEXHTh Bill (pyHKLIOHAIBHOTO
npu3Hauenns Teopy. (DYHKUis BU3HAYAE 3arajIbHUH KORLENTYa bR
Jlafl PO3MHCY, KOMNO3MLi0 i MacTabHicTh 300paxeHns, HopMasibHO-
cTiboBy padysty. Pa3oM 3 THM i NpHKJIafHa, i BECTABOYHA MJIKH
PO3MHCY HA TKaHMHI MafOTh UiHA psfl cninbHOCTEH, OB’ A3aHUX SIK
TEXHOJIOTIYHUMH MiAXOJaMH, TaK i cnocoGaMH ONepyBaHHS JHI€H,
NJIOILKHOK) | KOJIbOpoM. BiTOKaMH 6araTboX aBTOPCHKHX KOHIEMUiM
po3nucy B YKpaiHi € JOCBif yHiBepcaIbHOTO CTIUTIO cetlecii 3 Horo
CXHJIBHICTIO RO BHINYKAHHUX JIiHill, CHMBOJIi3MY, MiCTHYHOCTI,
XHMepHOCTi. MOTHBaUis LBOTO 3B’ A3KY 3p03yMina, ajie ceueciiiui
nprilOMH MOHONOJTi3yBaJIH MHCJICHHS GiJIbLIOCTI CyYaCHHX NPAKTHKIB
PO3MHCY 10 TKAHHH, 1 Ile CTaN0 c1abKOok0 CTOPOHOIO PO3BHTKY UbOTO
BUIY MUCTEUTBA, OCKLIbK Y, NO-Neplue, 3aHeabanach icTOpHKO-
KYJIbTypHa Ta €CTETHYHA IICHTHYHICTD 0aTiKa, No-apyre, eBOIHONIs
PO3NHUCY Ha TKAHHRI He BiA0YBAaCThCA TAKHM WIHPOKHM (hPOHTOM, Ha
SIKHil 103B0JIA€ NPHPO/Ia bOTO MUCTEUTBA HA CYYACHOMY BUTKY
KYJIbTYPHOrO PO3BHTKY cycninberBa. OQHAK 1S SKiCTb HE CYNepeynTDb
Tifl oGcTaBuHi, WO PO3NMHC HA TKAHHHI AKTYaJTi3yBaBCs BHACJIJOK BCe
WHPUIOro BBECHHA fOro B HABYAJIbHI POrpaMy MECTELBKHX 3aK1aiB
YKpainu, i GINIbILICT BACTYNIB Y uilf TeXHili HaJISXKHUTh MOJIOIOMY
TMOKOJTiHHIO XY OXKHHKIB, IKi KEPYIOThCA CXOXKHMH ECTETHYHUMHU
nnarcopMamu. {714 Toro, wo6 nocTaM No-CNpaBXHLOMY
iHUBiAyasTbHi KOHUEnIii MHCTeNTBa GaTika, c1ij GyTH BiIaHIM
UBOMY BUJY NPOTSTOM AQOBFOr0 TBOPYOro LUISAXY, a 1E MaTH MOXKJIH-
BICTb CHBCTaBUTH CBOI Npali 3 TRopaMH Kosier. «IIpe3enratis *94»
YMOXJIMBHTB Oi/IblLI KOHKPETHI | apryMeHTOBaHi CTYAil Hafl SBHILEM
PO3NHCY Ha TKAHHHi, 1Ke B YKpaiHCbKilt XynoXHill Ky/IbTYpi Habupae
mopa3 6L1bIIoro Npak THYHOr o NpoCTopY.

Poman ALIB, /Ivais

BATIK Y TPOMAJACBKOMY IHTEP’€PI1

Barik B YKpaiHi HHHI HA0GYBa€ WIMPOKOTO PO3NOBCIOAXEHHS K Hail-
6i1bl fOCTYNHHUA XaHp JEKOPAaTHBHOTO TEKCTUJIIO, IO MOXe 30ara-
THTH apXiTeKTYPY iHTep €piB rPOMaAChKAX CHOPYA.

3anposanxeHus B 70-x pokax Garika B ApXITEKTYpi, IEPEBAXHO B
iHTep’€pax BHAOBHINHHX CHOPYA, NOKJIAJIO IOYATOK HOBOMY PO3YMiH-
HIO ILOrO BHAY MHCTEUTBA.

3ner mucrenrsa 6arika y 80-90-x pp. NOACHIOEThCS HE CTIJIBKH TpajH-
LifiHicTIO fioro po3BUTKY B YKpaiHi, K cnpoGoro NOf0naTH iHEPTHICTD
Ta XOJIOHICTh CyYacHOro ()yHKIIOHAIbHOrO iHTep’epa. YKpailHChKi
30/14i YCBIOMHTH, 110 GATiK ~ OH i3 HaRGL/IbII eheKTHHX BHIB Te-
cTmo. Bil, gK i1 roGener, Mae lupokHii cEKTp eMouifinol i, Taki X
3aco0H KOJOPHCTHYHOTO Ta KOMIIO3HIIAHOrO PO3MaiTTsl, a71¢ 3HaUHO



MOOLTBHIIIKH, mpocTimmii y BUKopHcTaHHi i gememnii. ToMy craio
OUEeBHIHHM, 11O IKUM GH He OYB rapHHM BUCTABOYHHIi 3pa3oK Gatika,
CBOTO CPaBXHbOrO 3BYYaHHS BiH HaOyBae JIHIIe B iHTep’€pi, THM GiJib-
1€, KOJIH 3 CAMOFO [0YATKY BUKOHYETHCS /151 IGBHOFO TIPHMILICHHS.
Jlnist GaraTbox KHIBCHKHX TEKCTH/IBHHKIB XapaKTepHUi SCKpaBo
BHPaXEHHUIT THI MOHYMEHTaJIbHO-fieKOpaTHBHOr 0 Oatika. Bin acumi-
JII0€ JOcBi 6araThoX MIaCTHYHAX MHCTENTB, y NEPILy Yepry THX, L0
¢bYHKIIOHYIOTB Y CyyacHiil apXiTeKTypi: po3mucy, BiTpaxa, robesteHa
Ta id. B nistomy 14 6aTika TaKOro THIY XapakTepHe CHMBOJIIKO-OPHa-
MEHTaJIbHE Ha4asIo, Ke 34e01/Ibmoro TpanchopMyeThes Y EBHY
apXiTeKTOHIYHY CTPYKTYpY.

B npboMy HanpsiMKy npaifoe liisa Iiesaa mpekpachux MutLiB Kuepa:
JI. Koronb, H. lep6akosa, A. fAuenrok,. H. Jlanuuk, H. Suerko,

O. Bonopumuposa, H. bactyn, H. Kuamuug, P. ITamkesny, JI. IaBy-
CEHKO Ta iH. ’
Jl1s1 MORYMEHTa/IbHO-AeKOPRTHBHHX TBODIB MAiCTPiB YKPatHChKOro
TEKCTHO cTapiuoro nokoinnsa JI. 2Koronb Ta H. Hep6akosoi
XapaKTepHe BapiloBaHHs-KBITKOBHX MOTHBIB, sIKi aBTOpH
PO3MOIJIIOTE Ha NJIOMHHAX 32 CHCTEMOIO KHJIHMOBOI KOMIO3HILIT.

Jlo Tpajuuiii KRRPOJHOTO PO3NKCY TAXIE OAHA 3 BHCOKONPodecifiHux
XYHOKHUUb-TCKCTUNBHALL KiieBa A. SIUEHIOK - aBTOP YMCJICHHHX
CLEHIYHUX 3aBic 1 IaHHO B rpoMaichkux cnopyaax Kuesa, Opneci,
JlyGeH Ta in. [l epesto i1 HATXHENHS - B IJIMOMHHUX HADOIHHX
“TPaJHLIAX.

H. JTanurk, II. losxenko, H. BacTyn Hi6u cKoHUEHTpYBaH
XapaKTepHi 0coGJIMBOCTI JIbBiBCbKOI IKOJIH GaTika 70-80-x pp., wo
HOYTH Bifl MHCAHKH, HAPOJHOTO TKALTB2, ACKOPATHBHOrO po3mucy. Jinis
HHX HE3MIHHO XapaKTepHa OpHAMEHTa IbHA YCKJIaJHERICTD 1 ocoGHCTHit
KO/boponHc. IX GaTiKK 3aBX 1 32BOPOKYIOTH MAricio CyTO'
JIbBIBCHKOTO CNOJTyYeHHs] KOHKPETHOTO if YMOBHOTO, i€ He CTABHTLCS
3aBAanHs BUGOPY MiX aGCTpakTHHM i 306paka/IbHHM XONOM
XYIOKHBOI'O MHCJICHHS: B OCHOBI JIEXHTB CaMe CHHTE3 LIHX JJBOX
HA4aJl - OpraHi3yoyoro i Bnpa)ka}oqoro.

Jna H. Jlanyek - ogroro 3 NpoBifHUX MaifCTpiB TEKCTHO YKpaiHd -
XapaKTepHa HaA3BHYRIHHO OCOBHCTiCHA pO3po0Ka JaBHBOPYCBKHX
MOTHBIB 3 y3araJIbHeHO-CHMBOJTIUHAM TPAKTYBaHHSIM JAeKOPATHBHHX
¢opwm, 1o, nepeayciM, CrpHAc HEPO3PUBHOMY 3JTHTTIO il GaTiKiB 3a
apXiTeKTypoIo.

B ieKopaTHBHHX 3aBicax Ta ApamipyBaHHAX TaKHX MUTLIB Ak O. Mo-
po3, H. Bopucenko, H. bactyn, nexopatusrux narro O. IToTieBcbKoi
GayuMo npuifoMil cyTo OpMasIbHOrO, He(DIrypaTHBHOrO XK HBOMHCY. Y
CBOIX KOJTIPHO-PUTMI4YHHX KOMIO3HLIAX @BTOPH AEMOHCTPYIOTh
pi3HOMaHITHI Bapialii aGCTPaKTHOrO GaueHHs.

Tropu kuiBebkoro MuTLs O. Mopo3a, npecTaBHAKa MOCKOBCHK O]
WKoJH 0aTika, o BiAPiSHAKTHCS Bil XyA0XKHbOI MOBH iBILHX.
Biuiurykana MOHOXPOMHA KOJIOPHCTHYHA FaMa, CKJIafiHa
onocepeaKOBaHa MOBa PO3IHCY, WO He Nepeadayae 6y Ab-sKuX
¢irypaTHBHHX Ta OPHAMECHTAJIbHUX 300pakeHb (JliHeapHHuil pHCYHOK
«pe3epBy», SKHA CTBOPIOE BiTYYTTH BiJIbHHX TOHAJIbHHX NEPEXOMiB,
cBOro poay au(y3iko KOIbOpY) - Bee Lie He 30BCIM XapaKTepHe 11
0aTiKiB KuAH. AJie caMe Li SKOCTi pa3oM 3 JOOpHM CMaKOM
n03B0J180Tb O. Mopo3y po3KpHBaTH NOBHOK MiPOFO MOXJIHBOCTi
TEXHIKH X0s10/iHOro GaTika.

3a cBoero nprpofioko 6aTiK, K BHA XyA0XHBOIO TEKCTHITIO, -
MEACTENTBO CHHTETHYHE, L0 KOHIEHTPYE B c0Gi 3acO0H BRPa3HOCTI
uinoro psaay Mucrenrs. [Tpore GaTiky BifoMux B YKpaiHi MUTLIB

T. Mickosenp, I. TepraBcskoi (KuiB), H. Makcumoboi (Jlosennsk),

O. lpobaxu (ykpaiHcbkuii TekcTuibHHK 3 KummeeBa) ciiip
PO3rIA0aTH, HacaMiepe[, Y CYKYIHOCTI - i K IeKOPaTHBHE MHC-
TEUTBO, i K HOBHI THI XHBONKCY Ha WOBKY, 60, BJ1acHe, e — KOMOi-
Hallisl TEXHOJIOT{T TEKCTH/IbHHKA Pa30M 3 aBTOPCHKOKO TEXHIKOK Ta
MOBOIO CY4acHOro XXHBONHCY. Pi3ROMaHITHI 3a CTHNICTHKOO
abcrpakTHi Ta (irypaTHBHI GaTiki LHX MaffcTpiB TAXIIOTH KO NEBHOrO
THITy aCONiaTHBHO-00PA3HOr0 Xy I0XHBOrO MHIC/ICHHS. BoHH
ILJIACTHYHO PETEJIbHO BiIpallboBaHi, 100y10BaHi Ha HAHTOHLIKHX
HIOaHCaX KOJIIPHHX NOEHAHD | BEMArarTh J0OBIOr0 YBaXHOTO
CHIJIKYBAHHS 3 T/Is1aYeM,

IlixaBi excnepUMeHTaIbHI NOLIYKH B rajty3i 6aTika CTaHKOBO-
nexopa’maﬂord J1aHy BEXYTbCS apXiTEKTOPaMH i XyJ0XHHKAMH
BiAiJ1y MOHYMEHTa/IbHO-ieKopaTuBHOro Mucreursa Kuis3H/IEITy.
ApXiTeKTOpH, IKi pO3poOISAIOTh KOMIJIEKCHE ICKOpaTHBHE
03700JIeHHs IHTEp €piB rpoMajchKax cnopya (B. Kaproben,

B. YepusBcbkuit), 3anponoHyBaJid CTBOPIOBATH KOMIO3MLIT B TEXHilI
Garika, sIKi € YHMOCh CepeIHiM MiX JeKOPATHBHHM NAHHO i CTAHKOBOIO
KapTHHOIO.

BaTiki cTaHKOBOT 0 IJ1aHy PO3poGJISIOTh TAKOK OKPEMi KHIBCBKi
XyRoxHHKH. OCHOBY Takoro 6aTika XXHBHTb aKBapeJIbHHIT XKHBONUC.
KoMnosuuif, o Haye cnopifiieHi 3 aKBapesuTio, 3 if 6araTcTBoM
TOHAJIbHAX NEPEXOMiB, KOJTIPHHX PO3TAXKOK, IPO30POro KOJIOPHTY 3
e(heKTaMH PO3MHBIB i 3aTiKaHb, CTBOPIOIOTb BPaXXE€HHS TPENETHOCTI i
PYXJIHBOCTI 300paXeHb Ha TKaHUHi, 6aunmo B TBopax H. Bonpgapenko,
E. Tutapenko, T. Mopos, M. Kupauupxoi, M. CeBacTbsHOBOT,

H. I'poHchbKoi Ta iH. BOHH Mpaiio0Th, 3aCTOCOBYIOYH MPHAOMHE
aKBapeJIbHOr0 XHBOIHKCY 3 XapaKTEPHUMH NIOTHOKaMH, NOAIGHO 10
TOTO. SIK MHILEThCS MOKPa aKBapeJib, ¢ 0COOJIHBO BaXJIHBHIl
MOMEHT Henepe16aueHOCTi Ta IMIpoBi3auii.

YxpaiHcbKi Xy A0KHHKH-TEKCTH/IBHEKH JEMOHCTPYIOTh HEBHYEDIHI
MOXJTHBOCTI IJTACTHYHOT BUPa3HOCTi T2 KOJIOPHCTHYHOrO GaraTcTsa
Garika. IncnenHi MpUKIaau 3aCTOCYBaHHS GaTika B rpOMajcbKOMy
inTep’epi cBIAYATD NpO Te, WO Ll BIA MHCTELTBA 3HAXOAUTH HiKasi
iHTepupeTauii B cyyacHiii apxiTekTypi Y Kpainu.

3o0a YEI'YCOBA, Kuie

CTOCOBHO AIAJIBHOCTI

MIZKHAPOJHOI OPTAHI3AII

«€EBPOIIEMCBKA TEKCTHJIbHA
MEPE2XKA» *

€TM - €sponeiicbka TeKCTH/IbHA MepeXa - MiXXHapoHa OpraHisanis,
1110 00’€IHy€ BUEHHX i MPAKTHKIB, XyIOXHHUKIB i TEXHOJIOTIB, SKi
3afiMaroTbea istocoChKUMHE, ECTETHYHAMH, KOHIEATYaTbHEMH
IHT2HHAMH B CyJacHOMY TEKCTHITbHOMY MHcrenTsi. €TM B6auae cBowo
isI7IbRICTD Y TOMY, 100 Yepe3 MOXJIHBOCTI, HaflaHi TEKCTHIIEM,
CIPUSITH PO3BHTKY Cy4acHOT €BpONEHChKOl KYJIbTYDH i i ABHILCHHE)
PiBHS XHTTS.

HanepenonHi TpeTHOro THCHYOSTITTS MH ONIRHAJIHCH Ha IOPO3i
BIIKPHTTIB Y raJy3i TEKCTH/TO | TEKCTHJIBHOT IPOMUCIIOBOCTI.
3aBasKH IHTEHCHBHOMY BUBYEHHIO IIPHPOJIH 3’ ABJISFOTHCS BHKJTIOYHO
HOBI TEKCTHJIbHI MaTepiaJii, 3aco04 1X BUTOTOBJICHHS i ONaHYBaHH,
crae HinbL YiITKAM COPHAHATTS TEKCTHIIIO SK OHOTO 3 CJICMEHTIB
JIFOZICBKOFO iCHYBaHHS.

* 3a mamepianamu Gronemens « EUROPEAN TEXTILE NETWORK»



€pponeiicbka TEKCTH/IbHA MEPEXa NOKJIMKAHA CTATH JOCTORHUM
IHCTUTYTOM JJISl TEKCTH/IbHO-KYJIBTYPHOTO CiBPOOITHHITBA Kpail
€BponeiicbKoro KOHTHHEHTY, 1O NIEPEXHBAE Yac FPYHTOBHOL
nepe0yROBH.
Opragisaniiina kondepenuis €TM Bindynacs B Epdypri B uepsHi
1991 poky, oqHOUACHO 3 BiAKPHTTAM BHCTaBKH «Kongirypa -
MHCTELTBO B €BpoMi».
Koudepenuia Mana xapaktep po6oyoro 3acifianns, Ha SKOMy
BHpILUYBa/IUCh Oprani3auiiiti NHTaRHS.
Hpyra xoucepennis €TM y pamkax MixHapoaHoi BHCTaBKH
TEeKCTITO Bifi6y1acst y kBiTHI 1992 p. B Jlo3anni (IIBeinapis).
Tpers kKoudepenuis €TM npoxonusa B 1993 p. B TekcTHIbHOMY
Mmy3ei micra Tinp36ypr (Hinepnanan).
€Bponeiicbka TEKCTH/IbHAa MEpeXKa Hala€ BEJIHKOro 3HAYeHHS
CHiBpoGITHHUTBY 3 PI3HHMHU OpraHi3alisIMK:
- 3 My3€sMH, BUCBITJIIOIOUH Nepesl FPOMaJIChKICTIO iCTOPito
TEKCTHJILHOI KYJIBTYPH, PEMECeJ1, TEKCTHIIBHOT MOZH;
- 3 BHLUMMH IIKOJIAMH, CreliaIbHUMU YYOOBHMH 3aKJIaflaMy, 110
TOTYIOTb MOJIOIMX HaYKOBHiB, (haxiBuiB 3 po3po0OK Ta BIPOBaKEHHS
HOBITHIX TEKCTHJILHHX TE€XHOJIOTIH;
- 3 TBOPYHMH OPraHi3auisiMH i CJIKaMH.
€Bponeiicbka TEKCTHJIbHA MepeXa — L€ CNJIKA MPEACTABHUKIB Pi3HUX
opraisatiii.
3 koxHuM pokoM €TM po3umproe Koo cBoix TapTHepis. Choroaui
Maiixe 30 xpain, y ToMy uncJi i YKpaina, cniBnpauiolTh 3 Hi€lo
oprasisali€ro.
O6’earaBILH 3yCHIUIS AH3aliHepiB, XyA0XHUKIB, pEMICHUKIB,
CHpAMOBaHi Ha YTBEPAKEHHS TEKCTUIIBHOL KyJIbTypH, €TM 3pobuTh
JOCSATHEHHS B Lill rayysi 3006yTKoM Haiflmpmoro xoJsia Jiroch B ix
NOBCSAKJACHHOMY XHUTTI.

I'anuna THUJEHKO, Xapxie

|

KA®DEJPA XYNO2KHbLOT'O TEKCTHJIIO
JIAIINIM - BIDJOMHH HEHTP PO3IIUCY
TKAHHH B YKPAIHI

1. Kacenpa cTBopena B 1947 p. (ii nepiumnit KepiBHHK - npocecop

M. @. BaycTpyk) sK ocepeoK HiATOTOBKH MHTHIB XYIOXHbOI'O
TEKCTHJIO, B TOMY YHCJIi 1)1 npalli y cpepi NPOMHUCJIOBOCTI.

Ha BinMiHy Bifi TKaUTBa, pO3NKC TKAHHH y TEXHIKaX pe3€pBiB Ha TOl
Yac He MaB NOWHKPEHOI TBOPYOi NpakKTHKH Y JIbBOBI. B boMy acnekTi
oco6s1HBe Micue 3aiiMae NissbHicTb Xy 10X UL Tasnnn 3axapacesuy,
SIKa NpallioBasia Y TEXHilli X0J10qHOro 06aTika, BAKOPHCTOBYHOUH
cnennciky yKpaiHChbKOro MHCaHKapCTBa.

Ho cepermnan 1960-x pokis BHKOHaHHSA KOMNO3uLill y TexHikax pesep-
BiB OyJ10 enizonuynuM sBumeM: y 1958 1al961 pp. - aumiomsi
pobot E. Jlytak, M. 2Kuninol (po3nuc ieKopaTHBHHX HIOBKOBHX
TKaHHH), -

2.'Y 1965-1966 pp. Buepiue 6y BUKOHAHI CTYAEHTaMH POGOTH ¥
TexHili raps4oro 6arika (kepieuux - H. Iayk). Ile 6y/m nekopaTuBHi
NaHHO Ta CYBEHipHi XYCTHHH. 3 TOTO Yacy y HaBYaJibHi IPOrpaMu
kaceapn cTabiIbHO BBIfILLIO BHKOHAHHS KOMHO3MNIH Y TeXHIKax
pe3epBiB SK KyPCOBHX, TaK i JHIJIOMHHX 3aBJIaHb.

Juist poGit Kirng 1960-1970-x pp. xapakTepHi ninkpecncna
JIeKOPaTHBHICTb, YMOBHICTb 300pak eHHS, IUIOIHHAICTD. 3BUYaiiHO

KOHTYp CTBOPIOBABCS 3a JONOMOTOI0 Pe3epBY, KOJIbOPH — JIOKAJIBHOIO
XapakTepy. BisyasibHo Komno3uuii Gy 6,1H3bKi 10 MUIOLHHHOTO
PO3MHCY Ha nanepi, KapToHi.

Tropunit HanpsAMoK 37ilicHIOBaBCs Ha Kadenpi XyI0XKHHKaMH-
negaroramu H. Mosauanosoto, E. Pawerko, M. Tokap, H. Tlayk,

C. batckosuM, M. 2Kuninorw.

3. 1980-Ti poxu - HOBHii eTan PO3BHTKY XyHO0XHBOTO PO3MHUCY B
JUAITIIM. Bin Bin3HaueHHil TBOpUHMH KOHTaKTaMH KacheapH 3
XyZOXHIMH By3aMi Binbrioca, Purn, Tanninua, T6inici, Mincbka,
Mocksu, IlerepSypra, Tuprosa, Codii, Bpoisiapa. {1 npoBeeHHs
3aHATh A0 JIbBOBa 3ampollyBasIUCh BiZOMi XYAOXHUKH

. Banbuikonic, JI. [pace, 1. Tpocdumosa, Texnonor Pusbkoi akase-
Mif MucreytB A. Kapacesny. Masu Micue cTaxXyBaHHS BHK1aayiB
kacempu JIINIIM y cpaxisuiB 3 posnucy Tkanunu. OcoGyuse
3HAUCHHS BilirpaJlo CTBOPEHHS BiANOBIHOT MaTepiaIbHOL Ga3H.

B neii nepiod rocTpo cTaBHTbCS NpoGJieMa KOMIIEKCHOrO BHPILUCHHS
ohopMIICHHS TKAHHHAMH XHTJIOBOrO Ta FPOMA/IChKOr0 iHTEp €pa,

a TaKoX aHcaMOJTI0 KOCTIOMA.

CryneHTcbKi poGOTH EKCIOHYIOTHCS Ha BUCTaBKax JIbBOBa,
BCECOIO3HHX BHCTaBKax AunyoMuux podit (Kuis, T6inici, Mincbk), 3a
kopaonoM (Bepnin, Tlapux, Benrpan, Bapwasa, Cocist, Maspun,
Bapcenona, Kioro, [leni). JlunioMHi Ta Kypcosi poSOTH MPUKPALLAIOTh
apXiTEKTYPHi 00 €KTH: ANTSIUI CAAKH, CAHATOPIT, IUKOJIH, TEATPH.

Y BHKJIafaubKuii cknaf kaceapu yeifiuwn xyaox ki O. Miueko,

B. fy6osnk, T.Ileuentok, I'. Kycbko, H. Isuenxo, 3. lynbra,
KaHIHJAT TEXHIYHUX HayK poueHT 3. Cemak. Bouu nocrifino npamorors
y rasiy3i po3nucy TKaHHRH, IPHBHOCSUH Y NPOLEC HAaBYAaHHS CTYICHTIB
YHMaJIO LiKaBOro, HOBOTO.

Y po6otax 80-X poKiB PO3KPHBRETLCS Kpaca TCKCTH/ILHUX MaTepiasis,
NOEAHYIOTBCA B OAHilt poGoTi cK1aaHi TexHiuni npuiioMu, akTypu.
4.Y 1985 p. 3an04aTKOBYEThCS cneniatizauis 3 po3nucy TKaHHHU.
CryneaTs OTpHMaJiH MOXJIMBICTb BHKOHYBATH OLb1IY KiJIbKICT
3aB/aHb Ta BNPaB, €KCNECPHMEHTYBATH 3 XiMIYHMMH Ta NPUPOAHHMHE
GapBHHKaMH HA TKAHHHAX Pi3HOTO BOJIOKHa (WOBK, GaBOBHA, JIbOH,
CHHTETHKA).

1990 pik - nepumit BumycK RoBoi cnenianizanii. Bin o3HaMenyBaBest
poborow A. Marefiko «IlieTa», npucBsiueHor0 nogisM y YoproGui.
Ile 06’€MHO-IIPOCTOPOBA KOMIO3HLiA CK1aIHOI CTPYKTYPH, BUTOHYEHA
32 KOJIOPHTOM Ta MaJIKOHKOM.

5. PestoMyroun 3a3HaueHe, HeoOXiHO MK peCANTH:

a) CbOrofHI OYEBH/IHO, 1o Kacheapa Texcrumo JINITIIM maiixe 3a
50 pokis ccpopMyBanach sik Bu3HauHU{ (4H He enunuit) B YKpaini
LEHTP XYAOXHbOrO PO3NHCY TKAHHH;

6) came xacpeapa Texctisno JIAITIAM BuxoBana Beskuil 3arin
cneniaicTiB, MUTLIB PO3NHCY TKaHHH.

Mapma TOKAP, JIvsie
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Organization in Khmelnytsky, the centre of Podillia, of an exhibition
which for the first time in Ukraine represents the art of batik is
symptomatic: the Podilla land with its archaic motives of «pysankas»
(painted Easter eggs) and the ancient traditions of Easter egg painting
has united artists working in the sphere of batik, considered to be not
traditional for Ukrainian art.

Is this really so?

The definition of batik as an art not traditional for Ukraine was
determined on the one hand by the fact of ignoring the sources on the
basis of which coloured designs on textile began to develop by official
science. On the other hand, this can be explained by the simplified
understanding of foreign tradition (that of eastern batik) as the art of
joining wax drawing with a textile basis.

At the same time the Javanese term «batic» means «drawing in hot
wax», which denotes the peculiarity of the technology of drawing
without further concretization of the basis. Thus looking.upon
Ukrainian painting on eggs from this point of view one can draw an
analogy with the tradition of eastern batik drawing (on a different basis,
that of the surface of an egg, though textile basis is not alien to our
tradition either - the cubic printe textile with elements of reservation
has been known in Ukraine since the 18th century).

But the main thing is that Ukrainian and eastern traditions of wax
drawing are similar not only due to technological correspondence, their
sacral roots of genesis go down to the time of common Indo-European
culture. All this allows to treat modern batik drawing in Ukraine as a
result of certain revaluation of tradition in the context of the develop-
ment of national art.

«Presentation "94» embraces most of the regions of Ukraine as well as
main typological groups of batiks (consumer goods, decorative panels,
easel painting).

The prevalence at the exhibition of decorative panels proves that this
most widely spread genre of batik textile has passed through a certain
evolutionary process and testifies to the fact that Ukrainian artists are
well acquainted with the peculiarities of cold and hot batik. It reflects
their creative searchings in the sphere of technological experiments and
inventing new individual techniques (T. Miskovets, I. Ternavska,

N. Maksymova, V. Royenko, I. Danyliv, N. Dyachenko-Zabashta,

0. Zvir).

As to the motives and style of the decorative panels, they range from
authorial interpretation of folk ornamental works, Ukrainian customs
and rituals (N. Pohrebnyak, O. Helytovych, O. Andrushchenko,

T. Yadchuk, N. Zhylina, M. Tokar, H. Zubchenko, N. Boretska,

O. Maydanets, N. Fedorenko and others) to colourful abstractions
where certain emotional atmosphere is created with the help of spot-
and-line organization of the plane (O. Potiyevska, N. Hronska,

1. Ternavska, V. Dubovyk, O. Klymenko).
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Batik works of applied character are the oldest in the history of batik in

Ukraine, but due to their functional nature they need a different concept
of representation. For this reason the present exhibition has but a small
number of such works characterized by a high artistic level of their
authors’ image-bearing vision (dress ensembles by H. Zabashta).
The fact of the active spreading of batik not only among the textile
artists but also among masters of graphic art and painting proves that
traditions of «wax drawing» have deep roots in Ukrainian art. The bent
for imagery which is more and more strongly felt in modern batiks
indicates the birth of 2 new phenomenon which has no analogues in
European art.
Approaching batik as a kind of painting which creates images by artistic
means is characteristic for the creation of T. Miskovets (Kyiv),
N. Maksymova (Donetswk), N. Shymin (Lviv), V. Sypniak (Lviv),
0. Drobakha (Kyshyniv).
Against the background of the movement towards easel forms in
traditional decorative arts, which is not always justified, image-bearing
batik is perceived as a phenomenon of a different order. The ancient
plastic line of melted was created ornamental signs-symbols which
embodied certain images reflecting the organization of the world. The
encoded sign system is the link which connects us with our ancestors
and is hidden in the subconscious. The understanding of the magic was
line-and-spot is deeply rooted in the creative imagination of Ukrainian
artists. For this reason operating it on the plane of textile is not just a
formal technique of making an image but a‘means of its creation.
A unique phenomenon in the sphere of modern Ukrainian batik are the
«pysankas» of the Lviv artists O. Pryveda and H. Vovk presented at the
exhibition.
Professional textile artists who are well acquainted with the subtleties
of eastern batik drawing and traditional egg painting have turned to
their original basis - the egg. The world of O. Pryveda’s «pysankas» is
a complicated world of biblical images, an attempt to approach the
eternal moral and ethical problems of human existence by means of
line-and-colour plastics of wax drawing. The solving of these problems
on the spherical surface receives an additional impulse due to the sacral
essence of the egg.
The present exhibition testifies to the high professional level of the
batiks of Ukrainian artists, it enriches our spiritual life, makes one
think. Do we know enough about our «invaluable treasures, which
possess the whole synthesis of national painting, synthetic - Ukrainian
by nature? One must only be conscious of it, able to make use of this
miracle... (M. Boychuk).

Tamila PECHENIUK, Lviv
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BATIK IN OUR LIFE

Batik is a new art, but it is as new as the world. No doubt batik has its
own genesis which is enigmatical due to the fact that every new period
of batik seems to begin from zero.
Batik is unique, uncommon, but at the same time it is short-lived,
unsteady, it is like a butterfly in the family of old-fashioned dignified
arts. At present however it appears to be nearest to people in their
everyday life. We consider it now not only as a fashion but as a symbol
of human alsthetical expression, a symbol of the need of beauty in
modern society.
After revision of various «historical» styles and digressions of various
art traditions fine arts of the end of the 20th century have acquired a
certain apocalyptic smack of the end, they undergo complex processes
of unification and diffusion. Exhibitory art, ceramics in particular, the
best specimens of it, successfully take over features and functions of
imitative arts, enrich them irrati_bnally with plastic possibilities of their
materials, with «historical memory» of their own forms.
Cold batik entered modern mode of life, modern architecture and even
modern exhibitory exposition. It’s impossible to imagine batik as an
element of any architectural structure of former times or styles. But
today it gains its p]ace in such interiors where architecture ceased to be
an art. Batik has acquired some features of tapestry, a kind of decora-
tive art and those of pictures representing fine arts, without the hard toil
of the first and individualism of the second. Their place was taken by
sound formal orientation on decorativism and development without any
visible efforts of the recent «flourish» of monumental decorative art.
Such substitution of works requiring much labour by simpler ones runs
the risk of the development of «professional» kitch.
It is desirable to avoid self-assertion of «another» art by way of its
triumphal march due to its cheapness through rest homes, sanatoriums,
cinemas, as mosaic brundmaners were spreading at town and country-
side busstops, propagandizing banality and cliche.
The first exposition batik in Ukraine at the Khmelnitsky art museum is
well-timed. Its expositions, discussions, conferences on urgent
problems will attract attention of specialists and ali other people
concerned with the problem of utilization of the more active old hot
batik, it will help to work out professional and elevated art criteria.
Olena RIPKO, Lviv

FROM THE HISTORY OFVBATIK

It is considered that the art of batik takes its origin from South-East
Asia, tropical Africa, India and China. Fabrics in batik technique were
manufactured in Ancient Egypt in the first century A. D, fabrics with

patterns made by paint were made in Ancient Greece, oriental speci-
mens of painted fabrics appeared in Byzantium. Technological
principles of batik art borrowed from China were originally interpreted
in Japan in the EDO period (from the first half on the 17th to the
second part of the 19th century). The golden age of batik was on the
island of Java, but we have no exact information about its origin in
Indonesia. In the second half of the 19th century the island of Java was
colonized by Dutch merchants and batik art technology.was conveyed
to Europe. Batik became very popular among Europeans and even now
in the 20th century many people are interested in this art.

It is supposed that the word ‘batik» is of Malay origin. The pattern of
batik is formed with the help of reserving substance that doesn’t let
paint pass through (wax or wax with parafin or vaselin additions).
When the fabric is plunged into paint, places of fabric covered by wax
and its additions are left unpainted and in such a way a pattern is being
formed. ,

It’s very interesting to trace the methods of batik that were used in
different countries. In Ancient Egypt white semi-dry fabric was soaked
with special substance and dipped into boiling paint. Different colours
of fabric were made thanks to different types of reserving substance.
Indonesians painted bark of trees by wax, colouring was made by red
stone, ochre, soot. Later with the appearance of fabrics a special
substance was used, it was composed of warm wax, wet special clay,
buckwheat flour and alum. Reserving substanse wax plotted by a brush
or a special reed stick and «tyan-ting» (a stick with a reservoir for warm
reserving substance). In China and Japan technology of «dayudzem»
was widely used, by this technology rice paste was plotted on cotton
fabric by a thin stick. Such technique made possible a passage from
fabric to free hand painting. In these countries technique of dry painting
took its origin, according to this techni(.jue painting is done on fabric
worked up by mordant. In Ancient India batik was created according to
classic technologies, manycoloured reserving substances were used.
Since time immemorial in different countries various natural smooth
fabrics were used; cotton, flaxen and very often silk. The instruments
used in batik art are preserved to our days: batik sprig, glass tube,
brushes, punches, tyan-ting, chan-ting etc. Rust, extracts from boiling
different plants, some insects or sea animals were used as natural tints.
In Ancient Greece and Ancient Rome geometrical patterns, stylized
animals and spires were preferably used. The works of batik were used
to decorate interiors, clothes. Indonesian batik used mythological
themes and themes from family life, plant ornaments, stylized pictures
of fantastic birds and animals, epic heroes, oriental gods. It was used
for manufacturing light holiday dresses, for making manycoloured
fabrics for rites, cultural ceremonies, for wall panels. In China and
Japan pictures of flowers, trees, fishes, birds were widely used. Many
textile articles were painted; panel-screens, decorative panels, lanterns,



counterpanes, screens, «kosode’» dress (for manufacturing of this dress
batik and brocade fabrics were used). Indian batik widely used
ornaments-symbols, simple decorative geometrical patterns sometimes
in contrast with stylized pictures of plants, animals, big local spots
alternated ornamental details. Batik was widely used as an adornment
for everyday and holiday dress, as interior decoration.

Zoryana MUROVYCH, Lviv

NEW TENDENCIES IN MODERN BATIK
ART IN UKRAINE
(the end of the 80es — beginning of the 90es)

Presently the problem of national expression in art is very pressing, but
national themes alone cannot solve this problem, as cultural value of art
and its world significance does not depend on contents only. Majority
of investigators give preference to formal factors, though these factors
are very changeable and depend on concrete art trends. Every trend is
moulded on national art, which forms the basis of national cultural
traditions, the so called genetic ground that influences formal factors of
art too.

Referring to genetic memory (memory function of folk art) is natural
when we examine a phenomenon or trend which is more and more
perceptible in the development of Ukrainian batik art during the last
decade of the 20th century. Nowadays batik in Ukraine crystallizes as a
separate branch of art that has other artistic direction than the well
“known branches of artistic textile (decorative and monumental).

We can’t now fully estimate batik as a phenomenon of fine arts, it will
be done correctly only in the future, but even today batik has features
which draw one’s attention.

Formation of an image is obligatory for batik, it comes out from
primary substance of decorativism, the latter having a metaphorical
sense. Modern stage of batik development is characterised by revival of
artistic entireness which was often destroyed in former epochs. One can
observe changes of typological image characteristics of easel and
decorative painting. Here comes the second, no less important question:
are the processes of image creation natural for Ukrainian art of batik
painting? This calls forth investigation of image creative factors in
modern batik. Analyzing genesis of batik painting we abstract to a
formal model of image creation in this branch of art. Here we refer to
geometrical form of the triangle taking into consideration not only its
mathematical universality, but the fact that triangle, as a triune essence
is one of the main symbols of the popular view of the world. Oriental
batik art, Ukrainian «pysanka» and icon painting are considered as the
triangle’s vertexes. The first two factors are the source of origin and
development of batik painting in Ukraine. Icon is considered as the
third factor not due to its peculiar artistic features, but thanks to its
basis - that is creation of an image on the basis of the creator’s
realization of the idea of human soul and its interaction with holy spirit.
Unification of icon painting and the art of «pysanka» in one model isn’t
casual, as both of them are considered to be ways of special code
thinking. Symbols of ancient mythology were first sanctified in
«pysankas» and it is in «pysankas» that they preserved sign codes
which we fail to decipher now. In its turn an icon, ensued as an attribute
of christianity, from the very beginning reflected side by side with
personified images of saints ornamental symbols of ancient sign system.

V. Stcherbakivskiy considered «pysanka» as a «material constant», a
phenomenon of art on a par with the cross and icon. Taking into
consideration importance of its symbolical ornament as a spiritual
acquirement of the nation we can state that «pysanka’ and icon were
born by art which alongside with style had to create features of national
character.
We can consider oriental batik art as the third source of image creation
due to its authentic sacralic ground, on which it has undergone the
process of evolution. All these factors influence spiritual development
of humanity, assert its inexhaustible creative foundation. Direct and
indirect influence of all these image creative factors on modern batik
painting in Ukraine testifies to the fact that batik is conceived as a
separate branch of fine arts.

Tamila PECHENYUK, Lviv

ABOUT GENESIS OF «<PYSANKA» ART
TECHNIQUE

1. The problem of modern Ukrainian batik art is closely connected with
the traditional art of «pysanka» not only due to the identity of techno-
logical principles of painting used in these two branches of decorative
painting. Connection between these two art phenomena in works of

“some Ukrainian painters can be traced on the level of formal means of

expressiveness (colour, compaosition), iconography of descriptive motifs
(for example works of H. Abrahamovska). Parallel work of some
painters practising techniques of batik and «pysanka» can be observed
(L. Pryveda). Here we have an evident example of bringing together
new and local traditional practice of reserve painting. This tendency is
one of the national specific characteristics of the Ukrainian followers of
batik style among European and world specimens of batik art.

2. It’s necessary to state that ancient, prechristian origin of «pysanka»
art is beyond doubt, we come to this conclusion taking into considera-
tion well-known archaeological and written sources. The oldest
specimens of painted eggs known today take their origin from Ancient
World, in Asharakh (Asia) painted ostrich egg shells were found, they
date back to the middle of the 3rd millenary B. C., the painted model of
an ostrich egg (black zigzags on white background was found in a grave
in Ancient Egypt. In Europe the oldest specimens of painted eggs were
found in the entombment in the first half of the 4th millenary near
Hernsheym (Germany). These are two goose eggs ornamented with
black and brown lines with red, blue and green dots. The clay rattle of
egg form entirely covered by various print ornaments also dates back
to that time (Slovakia). But tradition to decorate ritual eggs with
ornaments is much older. Here as an example can be taken the well
known specimens of ceramics (amphoras, jugs) of the «geometrical»
period of the history of Greece, they are egg shaped and covered by
geometrical patterns (the 9th-8th millenary B. C. Clay ornamented
rattles of egg form from the entombments of luzhytska culture are very
important findings (13th-14th millenary B. C., East Germany, Poland).
There are many data testifying to the fact that «pysanka» art was
practised by the bearers of tripilsko-kukutenska cultural unity (the 4th-
3th millenary B. C.): presence of egg-formed rattles, ornamental
motives of «pysanka’ art, connection between ornamental motives of
Tripilya with motives of «pysanka» art of the 19th - beginning of the
20th century, finally the general high level of development of decora-



tive painting. In view of ancient traditions of imitation of natural
«pysankas» in ceramics and stone it’s necessary to mention pointed
pebbles of the ashelska culture. So today we have good ground to
consider the art of «pysanka» as a very ancient one, but territorial and
chronological limits of these traditions cannnot be clearly determined.
3. Historical memory of batik techniques is limited today by the 10th
and 12th centuries (findings in Opole and Wroclaw). But considering
total logics of things, observing mythological, ritual, economical
contexts of tradition under discussion, comparing their chronology we
come to the conclusion that time limits of batik techniques are older.
The suggested working hypothesis is based on the following analytical
considerations:
a) «pysanka» under investigation is a result of close connection of two
material components: eggs and wax (paint here isn’t taken into
consideration), eggs and wax in their turn are the results of existence of
birds and bees;
b) ritual and semantic meaning of these two beings is very close in
mythology, their meaning is nearly identical, images of birds and bees
symbolize idea of the revival of life, fertility, they are closely con-
nected with mythological motives of rebirth of earth, coming of spring;
in spring Slavic poetry the images of birds and bees are often inter-
changeable, these images are often used in cosmogonic texts: an egg
symbolizes embryo of life, revival, immortality, the idea of immortality
is connected with the product of apiculture - honey, honey is a drink of
gods (nectar, ambrosia), in the context of this theme notions of honey
and wax can be considered as semantic equivalents; the quacks also use
eggs or wax in their work;
¢) such close connection and sometimes parallelism between these two
image pairs can suggest their unification in one image - the
semiological complex of the «batik pysanka»;
d) archaeological findings testify that the image of'a bee in mythology
comes from the neolithic age, mythological personification of a bird
and an egg also takes its origin in this period, though it’s quité possible
that this process began much earlier. In view of above mentioned it’s
possible to suggest that the technique of painting ritual eggs with the
help of hot-wax takesits roots in the neolithic-eneolithic age in the
centres of ancient civilization of the Central and Near East.
4. It’s difficult to determine precisely when the investigated techniques
of «pysanka» art appeared in Europe and in Ukraine in particular, in
other Slavic countries. Investigators suppose that cultural bee-keeping
(in form of wild bees’ nest) could have appeared in Central and East
Europe in the period of early iron (approximately VI millenary B. C.)
It’s impossible to agree with the investigator from Poland Y. Bukovska,
who is of the opinion that the art of «pysanka» appeared among the
Slavs at the end of the 9th century.

Natalya DIACHENKO-ZABASHTA, Rostyslaw ZABASHTA, Lyiy

SOME FACTS CONCERNING
CONTEMPORARY FOREIGN
EXPERIENCE OF USE OF TECHNIQUES
OF COLOURING, PAINTING AND
PRINTING IN TEXTILE ART

Contemporary foreign textile art is characterised by innovatory
searching interest in technologies, respect to materials, use of national

cultural experience. Special imagery is created due to connection of the
painter’s emotions, with his / her mentality and skills. Perfection of
technique and audacity of experiment are the main criteria for estima-
tion of work. The most well-known shows of textile art are Lozan
biennales. Techniques of reserve colouring, painting, printing are very
popular methods of fabric and fibre decoration today.
Batik is one of the most ancient techniques. Practising it the painter
deposits semi-fluid reserve substances on fabric (glue, wax, starch, rice
or bean paste, resin, fluid clay), these substances when hardened keep
reserved places safe from paint.
Plungi includes a large group of reserve techniques, which imply
colouring by tying, laying and stitching (tritik).
Authentic plangi technique always suggests some goffering of fabric.
Tritik is a reserve technique done with the help of a thread. A thread is
stitched through fabric and tightened strongly in such a way that some
places of fabric are left unpainted. As a result we get a line of unpainted
dots and dashes.
Ikat is reserving of fibre (according to some patterns or freely) by tying
separate places of fibre and painting it before weaving. The same effect
can be got by printing on aff or underfabric. Contemporary painters of
textile use different techniques of printing, such as printing with the
help of engraved wooden and metal forms, stenci! printing, silk-
graphic, acrographic. The latest achievements are photoprinting and
thermoprinting. :
Thermoprinting (sublistatik) implies transferring and fixing of a picture
from paper to fabric or fibre with the help of a hot press. Hard paint
becomes liquid while heating. _
Photoprinting (xerography) on fibre and on fabric implies processing of
fabric or fibre by photosensitive substances, after which one can print
on fabric (fibre) as on paper.
As a rule modern painters use some different techniques simultane-
ously, batik, plangi, ikat, printihg are combined with weaving,
braiding, applique works etc.
Some works done by James Bassler are weaved from painted ribbons,
others, are painted after weaving. «Mad Ludwig» by Ed Roshbach is
printed on weaved surface. The painter also makes use of
thermoprinting. Lia Cook applies photoprinting on aff. In his massive
«Rope series» Marian Clayden makes use of ikat. Chris Dey combines
painting by plangi with winding technique. Series of large scale textile
works by Robert Rauschenberg are made with the help of many
silves.Simple refined fabrics painted indigo by tritik techniques are
done by Daniel Graffin. Works by Gayle Fraas and Duncan Slade «An
Abyss» and «Marsh island» - are combinations of scrap applique wiith
free painting. Generally in applique works technigues of batik, free
painting, printing, photoprinting are often used (works of Gean Hewes,
Pamela Studstill, Goan Schulz, Deborah D. Felix etc.).

Halyna KUSKO, Lviv

«FREE» PAINTING AND PRIORITIES OF
STYLEt: THEORETICAL ASPECT

Technological peculiarities and aesthetical functions of batik are in
complex correspondence. Technological peculiarities represent batik as
an ordinary manner of painting on canvas, aesthetical functions make it
possible to refer batilk to a wider art specialization. Even now batik is



far from stability in art patterns, tendencies of the recent decades
exhibit its wide figurative possibilities. ‘
Such exhibitional bias in the development of painting on canvas was a
reason of many aesthetical amendments, the latter in their turn left their
mark on formal image - bearing expression of works of art. The
problem of style priorities in a wide sense can be solved if we take into
consideration vertical and horizontal time aspects of this phenomenon
of art. «Presentation "94» will help to carry out this task. Materials of
theses exhibitions and graduation theses though not yet properly
classified allow to point out some dominating stylistic trends in modern
Ukrainian batik.
The problem phrased in the title of this article is grounded on the knot
of free painting and certain style organisation of the canvas image.
Topic is an important unifying factor of this knot. Art interpretation of a
topic depends on the functional purpose of work.Function defines
general concept of painting, composition, scale of the image, formal
and style story. At the same time applied and exhibitional branches of
painting on canvas have much in common, they are connected by
technological approaches, ways of operating line, surface, colour.
In Ukraine many authors’ conceptions of painting on canvas have close
connection with universal style of setseciya, the latter having an
inclination for refined and perfect lines, symbolism, mysticism,
fancifulness.The reasons of such connection are understandable, but
when setseciyan methods monopolized thinking of majority of modern
painters practising painting on fabric it became a weak point in the
development of this art, so far as historical, cultural and aesthetical
identity of batik was abandoned. Now painting on canvas isn’t
undergoing the process of evolution in full measure though contempo-
rary stage of cultural development of our society provides all conditions
for evolution of this art. Painting on fabric is on the rise due to the fact
that lately this art was included into curriculum of many art educational
institutions of Ukraine. Many painters of younger generation are
practising this technique, all these painters have similar aesthetical
stand. In order to get really individual conceptions of batik art one must
practise this art for a long time, compare his / her works wifh works of
colleagues.
«Presentation '94» will give a possibly to study more profoundly the art
of painting on canvas which is gaining more and more practical space in
Ukrainian culture.

Roman YATSIV, Lviv

BATIK IN PUBLIC INTERIOR

Nowadays in Ukraine batik becomes more and more popular as the
most accessible genre of decorative textile that can enrich architecture
of public buildings’ interiors. It the 70es they began to use batik in
architecture mainly in interiors of places of entertainment. That was the
beginning of new understanding of this branch of art. In the 80-90es
batik is on the rise, we can explain this fact not only by traditional
development of batik in Ukraine but as an attempt to overcome
inertness and coldness of modern functional interior. Ukrainian
architects understood that batik is one of the most effective kinds of
textile art. Batik on a par with gobelin has a wide range of emotional
influence, the same means of colouring and composition, but batik is
“more mobile, simpler in execution and cheaper than gobelin. It is

evident that exhibitional samples of batik can be very nice, but real
meaning of batik can be perceived only in an interior. It is essential that
from the start a work of batik should be performed for a certain
building.

Many textile artists in Kyiv practise a strongly pronounced kind of
monumental decorative batik. It assimilates experience of many plastic
arts, firstly those that function in modern architecture, painting, stained
glass panels, gobelins etc. Symbolical and ornamental principle
transformed into a certain architectonic structure is typical of this kind
of batik. A brilliant group of artists from Kyiv work in this direction.
They are L. Zhogol, N. Scherbakova, A. Yatsenyuk, N. Lapchuk,

N. Yatsenko, O. Volodymyrova, N. Bastun, N. Kiyanytsia,

R. Pashkevych, L. Pavlusenko etc.

Monumental-decorative works done by artists of Ukrainian textile of
older generation L. Zhogol and N. Scherbakova are characterized by
variety of flower motives, the authors place these flowers using the
system of carpet composition.

A. Yatsenyuk, one of the distinguished painters of textile from Kyiv
makes wide use of traditions of folk painting. She is the author of many
stage curtains and panels in public buildings of Kyiv, Odessa, Lubny.
N. Lapchyk, P. Dovzhenko, N. Bastun accumulate the peculiar features
of the Lviv school of batik of the 70es and 80cs, that takes its origin
from the «pysanka» art, folk weaving, decorative painting. They are
invariably characterized by ornamental complication and personal
colouring. Their batiks always charm by their magic solely Lviv
combination of the concrete and the conditional, that makes no
distinction between the abstract and imitative train of artistic thinking.
Synthesis of the organizing and expressive approaches is the basis of
these works.

N. Lapchyk, one of the prominent painters of Ukrainian textile art,
develops very individually old Russian motives, she interprets
decorative forms generalizing and symbolizing them, this contributes to
indissoluble connection of her batiks with architecture.

In decorative curtains and draperies done by such artists as O. Moroz,
N. Borysenko, N. Bastun, decorative panels by O. Potievska one can
observe methods of formal, nonfigurative art. In their coloured
rhythmical compositions the authors demonstrate variations of abstract
vision.

The works of the artist from Kyiv O. Moroz, who is a representative of
the Moscow batik school somewhat differ by their artistic expression
from the works of other artists. Refined range of colours, complicated
image expression that doesn’t provide for figurative and ornamental
pictures (line-like pattern of «reserve» that gives a sensation of fluent
change of tonality, diffusion of colours) - all these features aren’t
peculiar for works of batik done by Kyiv artists. But all these features
combined with good taste allow O. Moroz to expose in full measure
possibilities of the cold batik technique.

By its nature batik as a kind of artistic textile is synthetical art, it
concentrates means of image forming of many branches of art. But
batics of T. Miskovets, I. Ternavska (Kyiv), N. Maksymova (Donetsk)
who are well known artists in Ukraine, O. Drobakha (a Ukrainian
textile artist from Kyshyniv) should be considered in total as decorative
art and as a new type of painting on silk, because this art is a combina-
tion of textile artist’s technology with the author’s technique and
expression of modern painting. Stylistically different abstract and
figurative batiks of these artists are close to a certain type of associative



figurative artistic thinking. They are plastically assiduously done, built
on most delicate combinations of colours and require long and attentive
intercourse with observers.
Architects and artists from the department of monumental decorative
art of the Kyiv Zone Scientific Research Institute of Experimental
Planning conduct interesting experimental investigation in easel
decorative batik. Architects that develop complex decorative mounting
of public buildings’ interiors (V. Karnobed, V. Chernyavsky) suggested
to create compositions in batik technique which are between decorative
panels and easel pictures.
Easel batik is also developed by some artists from Kyiv. They draw
largely on water-colours. Batik compositions are innate with water-
colours, with their richness of change of tonality, lengthening of colour,
transparent colouring with effects of washing off and flowing in they
create an impression of trepidation and mobility of pictures on fabric.
All these features can be observed in the works by N. Bondarenko,
E. Tytarenko, T. Moroz, M. Kymytska, M. Sevastyanova, N. Hron-
ska etc. They make use of water-colours painting with characteristic
streams as wet water-colours are painted, here the factor of the
unforseen and improvisation are very important.
Ukrainian textile artists demonstrate inexhaustible possibilities of
plastic expressiveness and richness of colours in batik. Multiple
examples of the use of batik in public buildings’ interiors testify to the
fact that this branch of art is originally interpreted in modern architec-
ture of Ukraine.

Zoya CHEHUSOVA, Kyiv

CONCERNING ACTIVITES OF
INTERNATIONAL ORGANIZATION
«EUROPEAN TEXTILE NETWORK»

ETN - European Textile Network is an international organization
uniting scientists and practical workers, painters and technologists that
elaborate philosophical and aesthetical conceptional problems of
modern textile art. ETN considers that it’s necessary to assist develop-
ment of modern European culture, to rise the level of life using
possibilities of textile.

Textile is one of the oldest manifestations of the peoples’ mode of life.
Textile articles help us to understand the world of our ancestors,
everyday technical and ritual use of textile articles reflect the level of
cultural development.

On the eve of the third millenary we become witnesses of discoveries in
textile and textile industry. Due to intensive investigation of nature new
textile materials are being created, scientists discover means of their
creation, gain proficiency in this work. Textile is perceived as one of
the basic elements of human existence. ETN assists countries of the
European continent that undergo processes of reconstruction in their
textile and cultural cooperation.

Organizing conference of ETN took place in Erfurt in June 1991
simultaneously with the opening ceremony of the exhibition «Configu-
ration art in Europe.»

The second conference of ETN affiliated to the International Textile
Exhibition took place in April 1992 in Lozanne (Switzerland). '
The third conference of ETN took place in 1993 at the textile museum
of Tilsburg (Holland).

Europen Textile Network attaches great importance to cooperation with

different organizations:

- with museums that acquaint wide public with history of textile, textile

handicrafts, textile fashions;

- with schools of higher education, special educational institutions that

prepare young specialists for scientific research, developing and

introduction of new textile technologies;

- with creative organizations and unions.

ETN unites representatives of different organizations.The number of

ETN’s partners is constantly growing. Nowadays nearly 30 countries

and Ukraine among them collaborate with this organization.

ETN considers that unification of efforts of designers, painters, artisans

that aim at consolidation of textile culture will make achievements of

this branch of art more accessible for wide public in everyday life.
Halyna TYSCHENKO, Kharkiv

DEPARTMENT OF ARTISTIC TEXTILE
THE LVIV INSTITUTE OF DECORATIVE
AND APPLIED ART, AS A WELL KNOWN
CENTRE OF FABRIC PAINTING IN
UKRAINE

1. The department was founded in 1947, its first director was professor
M. F. Baustuk .The department has been preparing experts of artistic
textile, specialists for industrial production.

At that time in distinction from weaving, fabric painting in reserve
techniques was not wide-spread in Lviv. In this regard particular
attention should be paid to the works of painter Halyna Zakharasevych
who worked in the technique of cold batik utilizing Ukrainian
«pysanka» art.

Until the middle of the 60es creation of compositions in reserve
techniques was episodical, in 1958 and 1961 E. Lutak and M. Zhylina
used this technique in their qualification projects (painting of decorative
silk fabrics).

2. In 1965-1966 students used the technique of hot batik in their works
for the first time ( superviser was N. Pauk). Those were decorative
panels and souvenir shawls.Since then creation of compositions in
reserve technique was included into the curriculum, this technique was
widely used in student course and qualification projects. All these
works are characterized by emphasized decorativism, conventionalism
of representation, planeness. Usually the outline was made with the
help of reserving substancies, colours had local character. Visually
compositions were close to plane painting on paper or cardboard.
Creative trend at the department was realized by painters and teachers
N. Molchanova, E. Faschenko, M. Tokar, N. Pauk, S. Babkov,

M. Zhylina.

3. The 80es witnessed a new era in the development of artistic painting.
This period was characterized by creative contacts of tne department
with art institutes of Vilnius, Riga, Tallinn, Tbilisi, Minsk, Moscow,

St. Petersburg, Tirna, Sofia, Wroclaw. Well-known painters

Y. Balchikonis, L. Grass, I. Trofymova, technologist from the Riga Art
Academy A. Karasevych were invited to lecture. Teachers of the Lviv
Art Institute worked on probation with experts of fabric painting.
Creation of appropriate material foundation was also of great impor-
tance.



At this time the problem of utilizing fabrics for house and public
interiors and dress designing becomes very acute, the problem needs
complex solution.

Student works are exhibited at town shows in Lviv, all-union shows of
student qualification projects (Kyiv, Tbilisi, Minsk) abroad (Berlin,
Paris, Belgrade, Warsaw, Sofia, Madrid, Barselona, Kioto, Delhi).
Kindergartens, schools, theatres, sanatoriums are decorated with
student works.

Painters O. Minko, W. Dubovyk, T. Pechenyuk, H. Kusko, N.
Dyachenko, Z. Shulga, PhD in technical sciences Z. Semak began ¢
teach at the department. They work in the field of fabric paintin .
enrich the process of teaching.

In the works of the 80es one can observe beauty of textile
combination of different complicated techniques, text
4. In 1985 fabric painting becomes a separate specia
get a possibility to increase the quantity of tasks

experiments with chemical and natural paint
cotton, flax, synthetical fabrics).

The first group of students, specializing
1990. A. Mateyko’s work calfe
disaster deserved speci
refined in colour and design;

5. To summarize-above ment
- firstly, the department
years of its existence has be
unique) céntfé of fabric paifi'ting in'Ukrain
- secoridly, the departm é'hasvp‘rep‘a;edfr_n;a

pecialists, experts of

fabric painting
Marta TOKA






















































































































































































































