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CrarTss TpHCBAYECHA aHAJi3y JIHTBOIOETHUKH Ta TEMAaTUKU aHIJIOMOBHOI
miceHHOi Jipuku. MeTomoJoriuHo 0a30l0  JOCHIIKEHHS CIYTYIOTh
TEOPETUUHI HaIPaIFOBAHHS 31 CTUNNICTUKY aHIIiicbkoi MoBU B. JXKykoBchKoi Ta
JI. €EdimoBa; inTepnpertattii TekcTy B. KyxapeHko; TeKCHUHHX Ta CTHIIICTUIHUX
ocobnmuBoCTel YKpaiHOMOBHOI Ta aHIITIOMOBHOI miceHHoi tipuku O. Knemosoi
ta M. CrepnikoBoi; JOCHIIKEHHS AaHIJIOMOBHOIO IIICEHHOTO JUCKYpPCY
y KOHTEKCTi JIiHrBoKyabTyposorii M. Ky3Henosoi Ta A. Xomyc.

CropoOu BUEHHX y HampsMi MONIACHEKTHOTO JOCHIPKEHHS Ta PECypCHOrO
BUKOPUCTAHHS AHIJIOMOBHOI IICEHHOI JIPUKH aKTHBi3yBaJd MpoOIeMy
ii mepeocmucneHHs. Ilpore noci TOCTEMEHHO HE BHCBITJIEHO NpoOOIEMy
CTUIICTUYHOI OOpPA3HOCTI IbOTO JKaHPy. 3alpONOHOBAHE JOCHIKECHHS
BUOKPEMIIIOE TBipHI KOMIIOHEHTH, sIKi (DOPMYIOTH IUTICHICTh CIiBaHOI Moe3ii
Ta 00’€AHYIOTh IiCEHHY JNipHKy 1 mipuuHuii Bipmr. Cif 3a3HauuTH, IO
ICTOTHUM CKJIQIHUKOM CIIiBAHOTO TEKCTY € CTUIICTHYHI 3aCO0H, 3aBISIKH SIKUM
pealtizyeTbesl HOTO eKCIIPECUBHICTD, BUPA3HICTh Ta 00Pa3HICTh, @ KOXKHA MICHA
Mae BJIACHE CTUIIICTHYHE 0(OpMIICHHS, 110 BigoOpaXkae iHTEHIIT Ta XyZOXKHiH
3ayM aBTOpa Ta BUKOHABIIS.

VY cTarTi po3MISHYTO HAHOUIBII aKTyalli30BaHi CTUNICTHYHI Girypu y miceHHUX
Tekctax Emi MakgoHansq Ta IOBEAEHO, IO (YHKI[IOHYBaHHA MeTadopH
y TBOPYOCTi CHiBayKu CIpsIMOBaHE Ha MOCHJIEHHS OOpa3HOI aTpaKTUBHOCTI
miceHHoro TekcTy. Okpim MeTadopudnux peduekciii, micerHnum Tekcram Ewmi
MaxoHaIb1 BIACTHBI i TOPiBHAHHS [IJ1s1 BACBITJIIEHHS 30BHIITHBOI TOAIOHOCTI
HOPIBHIOBAaHUX O0’€KTIB, a TaKOX LIMPOKE BHKOPHUCTAHHS 1A10MaTUIHUX
OJIMHMIIb Ta YacTi 3BepHEHHs 10 amro3iid. OCKUIbKM aBTOpKa 4acTO 3rajiye
BiZIOMHMX aKTOpiB, MY3HWKaHTIB Ta iH., ii MiCHI MOXHa BBaXaTH CBOEPiTHOIO
CHIMKJIONEIE€I0 CydyacHOI MacoBO1 KyJIbTypH. 3MICTOBHUMH € 1 Ha3BH IMiCEHb
BUKOHABHIII, K1 € MIKaBUMH 3 OIVISILy HA TPaMaTHUHy CTPYKTYpY Ta JIEKCHUHI
1 CTUJTICTHYHI 0COOIHUBOCTI.
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The article is devoted to the analysis of linguopoetics and the subject matter of
English song lyrics. The methodological basis of the research is the theoretical
works on stylistics of the English language by V. Zhukovska and L. Yefimov;
principles of text interpretation by V. Kukharenko; lexical and stylistic features
of Ukrainian and English song lyrics by O. Kleshchova and M. Sterlikova;
research of song discourse in English in the context of linguistic and cultural
studies by M. Kuznetsova and A. Khodus.

Attempts made by scientists in the direction of multi-aspect research
and resourceful use of English song lyrics intensified the problem of its
reinterpretation. However, the issue of the stylistic imagery of song lyrics in
question has not yet been entirely and thoroughly clarified. The study singles
out the creative components that form the integrity of song poetry, and bring
together song lyrics and lyric verse. It should be noted that stylistic devices are
the essential components of song lyrics, thanks to which its expressiveness,
loquacity and imagery are realized, and each song has its own stylistic pattern,
which reflects the intentions and artistic design of the author and performer.
As a result of examining the most actualized stylistic figures in Amy
Macdonald’s song texts, the article proves that the functioning of the metaphor
in the singer’s work is aimed at strengthening the figurative attractiveness of
the song text. In addition to metaphorical reflections, Amy Macdonald’s song
lyrics are characterized by similes to highlight the external similarity of the
compared objects, as well as a wide use of idiomatic expressions and frequent
allusions. As the author often mentions famous actors/actresses, musicians,
etc., her songs can be considered a kind of encyclopedia of contemporary mass
culture. Quite meaningful are her song titles, which are interesting in terms of
grammar structure, lexical and stylistic peculiarities.

Beryn. YV cucremi BUAIB MHUCTENTBa CITiBaHA
moesiss € HaWOIBII BIAKPUTHM JJISI  MacoBOTO
JIOCTYTY PEIUMIEHTIB THUIIOM TBOPYOi MisITBHOCTI,
a OTXXe, IMOTY)KHUM YHMHHUKOM CYCIIJIbHOI CBiZOMO-
cti. Ilicenna mipuka — 1e ocobnmBa Gopma XymToK-
HBOI JIiTeparypy, yTBOPEHA MUISIXOM CHHTE3y BipIIiB
1 MY3HKH, B sKiif 30epiratoThCs KyJIBTYPHI 3HAHHS.

Pi3Hi acmexkTH miceHHOI JIPUKH PO3IVISANAIOTHCS
SIK yYKpaiHCBKHMH, TaK 1 3apyOKHUMH BUECHUMH.
Tak, cepen ykpalHCBKMX MOBO3HaBIIB B. AKKypT,
P. ITactup ta O. Ilporomenko (2020) posnisaganu
AHTJIOMOBHI TIICHI 3 TOYKH 30py iX MepeKiagy yKpa-
fHCcpKOr0 MOBOHO; O. Kinemosa (2013) Ta M. Crep-
mikoBa (2018), cBo€ro ueproro, aHali3yBad JIEK-
CHUYHI Ta CTWJIICTUYHI OCOOIHMBOCTI YKpaiHOMOBHOI
Ta aHMIOMOBHOI miceHHoi nipuku; M. KysHemosa
ta A. Xoxyc (2017) mocmimkyBanu aHTIIOMOBHHUUN
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MICEHHUH TUCKYPC Y KOHTEKCTi JIIHTBOKYJIBTYPOJIO-
rii; A. Ky3pmenko Ta iH. (2020) po3misganu TeMIro-
paJIbHY MEPEeXy JIPUYHUX TEKCTiB TAKHX aMEpHKaH-
CHKHX BUKOHABIB, K Billie Eilish ta Talking Heads.
Bpemri, H. Haymenxko (2022) gocnimkyBana 3B’ 130K
niceHHoi Jipuku CTiHTa 3 TIOJISIMH POCIHCHKO-YKpa-
fHcpkoi BiitHM 2014-2022 pokiB.

UnmMano MoCIipKeHb MiCEHHOI JIIPUKN HallexaThb
13apyOikanM niHrBicraMm. Hanpuknan, Mipiam AMiH,
[letep dankxay3ep, Mapk Kymien Ta Poman [1IHaii-
Jiep, JOCIHiIKYIOUuM BXKMBaHHS iiOMAaTHYHUX BHpa-
3iB y MICEHHHUX TEKCTaX, MPHITYCKAOTh, M0 OCTAaHHI
MOXYTb XapaKTEPH3YyBaTUCS «IOCTYIOBOIO IHTEH-
CUBHICTIO CEMaHTHYHOI HEKOMIO3MIIHHOCTI, (op-
MaJIbHOIO (DIKCOBAHICTIO Ta HE3BUYaWHUM KOHTEK-
CTOM BXXHMBaHHI», Pa3oM 13 TUM «HOCii MOBH MOXYTb
IHTYITHBHO TIPAIlOBATH 3 0araToCIiBHUMH BUPA3aMH,
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KOMIIO3UIIIIHE 3HAYEHHS SKUX Ba)KKO MPOCTEKUTH
JI0 CEMaHTHKH OKpeMmoro cioBa» (Amin, Fankhauser,
Kupietz & Schneider, 2021: 13-22). Takox 3ycTpiva-
€MO aHaJIi3 MCEHHUX TEKCTiB OKPEMHUX aBTOPiB-BH-
kxoHaBmiB. Hampuknax, H. CsapHiTi, aHamizyodn
nicHio Anens Easy on me, cTBepiKye, 110 00pa3Ha
MOBa «JIOTIOMArae iMILTIMUTHO BUPA3UTH iICF0 IMiCHI
Ta MOYYTTS aBTOpa i BUKOHaBIM» (Swarniti, 2018:
13-18). OxpiM 11pOTO, HAYKOBi IOPOOKH OCTaHHIX
POKIB aKTHBI3YyIOTh JIHTBICTHYHHMN aHaJi3 TEKCTiB
MiCeHb, IO BHUKOPUCTOBYIOTHCA B JIHIBICTUYHUX
Ta HENIHTBICTUYHUX KypcaX y KOHTEKCTI MpeaMeT-
HO-MOBHOTO iHTerpoBaHoro HapuaHHs (Naranjo,
2017/2018).

[licenHa TBOpPYiCTh MIOTIAHACHKOI COPT-, HOIBK-
POK-CIIBa4KH, aBTOPKH-BUKOHABHIL, BOJOHAAPKHU
HU3KH MY3W9HHX TipeMiit EMi MakoHanb1 KOpucTy-
€THCS MOIYJSIPHICTIO cepell CydyacHOi MOJIOzI, Ta JOCi
He Oyna mpeMeToM KOMIUIEKCHOTO JIIHIBOCTUITICTHY-
HOTO JOCTIIXEHHS, IO 1 3yMOBIIIOE aKTyaJbHICTh
BUOpPaHOI TEMU.

Marepian i meronm pociaimkenHs. Jloci-
JOKeHHsT 0a3yeThCs Ha METOAI CYyIIIIBHOI BUOIpKH,
o0 3aCTOCOBYBaBCS I BigOOpY CTHIIICTHYHHX
3ac00iB. OMKMCOBO-aHATITUYHUN METOI, METOM KOH-
TEKCTYaIbHOTO aHaJli3y, METOJl CEMaHTHYHOIO aHa-
73y Ta MeETon 1HTepnpeTau1HHoro aHamisy Oynu
BHUKOPHCTaHI ISl aHAIII3Y MaTeplamB 13 TeMH 10CITi-
JDKeHHsS. MeToJ] CeMaHTHKO-CTHIIICTUYHOTO aHaJIi3y
PO3KpUBAE CMHCIIOBY 1 CTHIIICTHYHY CBOEPIIHICTH
MOBJICHHEBHX 3aC0O01B Ta 3aKOHOMIPHOCTI X BUKOPH-
CTaHHS, a TAKOXK CIIPHSIE PO3YMIHHIO JOCIIKYBaHOT
CHCTEMH BHPaXaJbHUX 3ac00iB 3 TOUKH 30Dy X 3Ha-
yeHHs. /[ BU3HaueHHS OCOOJMBOCTEH TEMAaTHKH
Ta CTWJIICTHYHOI OOpa3HOCTI NMPUTAMAHHOI ITiCEH-
Hill JipuUIl, BiiOpaHO Ta MpoaHai30BaHO 52 TBOpHU
Emi Maxnonanea. [lponenypa anamizy BKITIOYAE:
1) BU3HAYCHHS TEMaTHKH TBOPiB; 2) BUOKPEMJICHHS
y TEKCTax MiCeHb CTHIIICTUYHHUX 3ac00iB; 3) BU3HA-
YeHHS IXHBOI KOHOTAIll Ta iMIutikamii; 4) kmacudi-
KaI[ll0 Ha3B [ICEHHUX TEKCTIB.

Pe3ynbTaTu Ta 00roBopeHHsl. AHITIOMOBHI IiCHI
OOIPYHTOBAaHO BB@XKAIOTBbCS SICKPaBUM (parMEHTOM
CY4acHOi MacoBOi KyJIbTypH, OPTaHIYHO MOEAHYIOUYH
y c00i1 MacoBiCTh Ta CyOKYJIBTYPHICTb 3 JIIHTBaJIbHOIO
Ta CKCTpaJ'IiHFBaJ'ILHOIO GyHKUIAME, 3A1HCHIOIOTH
€MOLIHNI BIUIMB Ta JIOTY4a0ThCA 110 (bopMyBaHH;I
coliaNbHOI TO3UILI1 Ta HiHHICHOI OpieHTAaMil cyxaya.
Tak, M. Ky3HenoBa BHCHOBYeE, IO «aHIJIOMOBHHUH
MiCEHHUH OUCKYPC CIi KBasi(hiKyBaTH SK MOTYKHUH
3aci0 mpomaraHAM aHDIIHCHKOT MOBH, aHIIIHCBHKOL
1 aMEepUKaHCHKOI KyJIbTYPH 3 BJIaCTUBUMU iM LIHHO-
ctamu i ineanamm» (Kysnenosa, 2017: 53).

O. ManaxoBa BUiJIs€ TaKi TBipHi KOMIIOHEHTH, 5IKi
(hOpMYIOTH LITICHICTH CMIBAaHOI MOE3ii, IK: MOoeT-Iic-
HAp (BIpLIOBUI TEKCT), KOMIIO3UTOP-TICHAp (MeJo-
Iist), apTUCT (BUKOHAHHS), PELUITI€HT (CIpUMaHHsA),
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1 BBaXKae, M0 BIPIIOBHH TEKCT CTAHOBUTH 3MIiCTOBE
anpo micHi (Manaxosa, 2015: 5). Y HaBuanbHOMY
nociOHuKy «EBoumowist jkaHpiB YKpaiHCHKOI JIPHKH
pyoexy XX-XXI cromite» (2012) HaBeqeHO HU3KY
03HaK, fIKi 00’€IHYIOTh MiCEHHY JIPUKY 1 JTIpUUHUHA
BIpII 1 JO3BOJISIIOTH BBAYKATH MICEHHUI TEKCT TBOPOM
XyIO)KHBOTO MOBJICHHS. Jlo HHUX Halie)XaTb PUTMi-
KO-KOMIIO3HIliiiHAa T00Yym0Ba, CHOCOOM BUpPAKEHHS
ABTOPCHKOT MO3UIi{, BUKOPUCTaHHS 0Opa3HO-IOe-
TUYHUX 3aC00iB, HASIBHICTH «IIPUXOBAHOT0Y CIOXKETY,
JIaJIOTI4HICTh, IHTEPTEKCTyalbHICTh Ta iHmI. Crix
3a3HAUUTH, LI0 ICTOTHUM CKJIaJHHKOM CIIiBAaHOTO
TEKCTy € CTHJIICTUYHI 3acO0H, 3aBISKHU SIKUM pealli-
3y€ThCSI HOTO EKCIPECHBHICT, BUPa3HIiCTh Ta 00pa-
3HICTb.

Ilig DOHATTAM <JIHIBOCTHUIICTHYHI 3aCO0H»
B IIbOMY JOCIiPKEHHI PO3YMIEMO BH3HAu€HHS, SIKE
Hagane y nyomikanii I. Cramko (2015), sika cTBep-
JUKY€E, IO JIHTBOCTHIJIICTUYHI 3acO0M — IIe HE TpOo-
cTo (hikCOBaHMA, TPaJULUIHHIA HAOIp CHHTAKCUYHUX
3ac00iB, a CYKYyIHICTb NMPOAYKTHBHUX 1 YacTO BXKH-
BaHUX EKCIIPECHBHO Ta €MOLIHHO HAaCHYCHUX CTH-
JiCTUYHUX TOOYHOB, SKi 3a0€3MeYyloTh OCOOJIHBY
BUPA3HICTh TEKCTY Ta BUKOHYIOTh NIEBHI CTHJIICTHYHI
(GyHKUIT y CHpUHHATTI, pO3yMiHHI i akTyamizawii 3mi-
CTy Ta 00pa3iB y MCEHHOMY TEKCTi.

Came TOHATTS MOBHHUX 3ac00iB BUPa3HOCTI TiICHO
MOB’s13aHE 3 MOHSATTAM «TPOID». « Tpor (CTUITICTUYHUHA
3aci0, irypa MOBH) — 116 MOBHUH 3BOPOT, Y SIKOMY
CJIOBO 200 CIIOBOCIIONyYEHHS BXKHUTI B IEPEHOCHOMY
3HAUCHHI Ta CIy>KaTh 3aCO00M JOCSTHEHHS €CTEeTHY-
HOTO e()eKTy BHPa3HOCTI B MOBI XyIOXHBOI JliTepa-
TYpH, B MyOTIIMCTHIII, B OPaTOPCHKOMY CTHJII TOILIO»
(OcHOBHI JIIHTBOCTHJIICTUYHI TIOHATTS 1 KaTeropii
(cnoBHUK-OBiTHUK dinornora), 2015: 171). B. Kyxa-
PEHKO TIYMauuTh L€ MOHATTS SIK «LiTEeCIPSIMOBaHY
3aMiHy TpaguliiHUX, 3a()iKCOBaHMX y CIOBHHKAaX
¢biryp MOBM Ha HOBi, CUTYyaTHBHI, iHIWBiZyalbHI»
(Kyxapenko, 2004: 19).

Meradopa € ogHUM 3 HAWMOUIMPEHILIIHX TPO-
MiB, SIKHH 3aCTOCOBYETHCA y XyAOKHBOMY AHUCKYPCI.
VY miceHHi# Jipuili BOHA BUKOHYE TaKy K (YHKIIIO,
AK y XyOOXKHIH moe3ii 4u B IHIIMX JITEpaTypHUX
JKaHpax, a caMe MOETHY€E IBa MOHATTA, 00 HAJATH
IAOIIOTO 3HAYEHHSI KOKHOMY 3 HHX, Ta JIOJa€ eMO-
TUBHOCTI TeKcTy. MeTaopu 4YacTo TparusioThCS
y Ha3Bax IiCEHb, IO POOUTH IX OULIBII OAPBUCTHMU
Ta He3a0yTHIMU JIJIs CIyXada Ta HaJallTOBY€E HOro Ha
cnpuiHATTS nicH1 (Hanp.: Feed My Fire). 3actocy-
BaHHA MeTadop y KOMIUIEKCI 3 iHIIMMH CTHIIICTHY-
HUMH 3ac00aMu (Harlp.: TOPiBHSAHHS, alo3is, rinep-
0ona Ta iH.) MOXXE TPU3BOAUTH JIO Yy3arajlbHCHHS
JKUTTEBOTO JIOCBIy aBTOpA Ta JI0 MIIHINIOTO €HAHHS
3 IISIAIBKOK0 ayTUTOPIET.

Tema poni My3HKH y Cy4acCHOMY KHTTi Ta HEO[-
HO3HAYHOCTI MY3UYHOI 0OCOOMCTOCTI HACKPI3HO MPO-
XOIMTh Yepe3 miceHny aipuky Emi Maknonansn. Ha



Hallly JYMKY, JOPEYHOIO UTIOCTpALIi€r0 BUIIIE3a3Hade-
HoTO € TicHs Poison Prince. BoHa € omoro mpobiem-
HOMY MY3UKaHTY aHIIIHCBKOI POK rpynu Libertines
[Tity Jorepry (Pete Doherty), sikuii uepe3 370BKH-
BaHHs HApPKOTHKAMU 3QJIMIIUB 110 IPYITy 1 3aCHYBaB
y Jlongoni iHmy ming HasBowo Babyshambles. Cama
Ha3Ba TBOpPY € MeTadOpUYHOK. ABTOpPKA HA3UBa€
my3ukanTa Otpyiiauit punn (Poison Prince), Tomy
10 BiH «OTPYIO€» CBOE XKUTTS, HE IIHYIOUH 1 YCKIIa-
HIOIOYH #oro. He3Bakaroun Ha Horo o6qapoBaHicTh
(4 poetic genius), BIH BIIMOBIISIETHCS Bl MUCTEIITBA,
Ha/la€ epeBary HapKOTUKaM 1 IOPHHAE Y BIACHI IIPO-
onemu. L{ro mymKy nepenarote Taki metadopu: Why
would a genius be tripping on me? So many lies behind
his eyes; With your eyes in a daze; Another sucker of
that slime. CxTagHICTh Ta IUTyTaHUHY B KUTTI My3H-
KaHTa BioOpakae CTUITICTUYHE IOPIBHSAHHS Your life
is like a maze. EBdemism You Il soon be knocking / On
heaven's door 3ByunTb SIK ONEPEAKECHHS, 110 XKUTTA
KOPOTKE, a CHHOHIMHU Want Ta crave HiAKpEeCIIO0Th,
IO CYCHiJIbCTBO MparHe A0 MY3UKH. 3aBISKU PUTO-
PUYHUM 3alUTaHHAM, SKi TOOyIoBaHi Ha aHadopud-
HOMY Mapaieii3mi 3 BUKOPHUCTAaHHAM CHHOHIMIB (O#,
who said life was easy? / Who said life was fair?
Who said nobody gived a damn / And nobody even
cared?), aBTOpKa-BHUKOHABUI[Sl BJIACHE CTBEPAXKYE,
IO X04a >KUTTA HE € JIETKUM, JIIOAU Y KOJHOMY pasi
HE NOBUHHI 3anuIIaTics 0aiIyXKUMHU 0 BChOTO, IO
B HHOMY BiI0yBa€ThCS.

Hacrymna nicast EMi Maknonanb, y skiii iiieTbes
PO MY3HKY Ta CTOCYHKHU MiX JItonbMu, — Let s Start a
Band. Tyt aBTOpKa pO3MOBiAa€c MPoO CBO1 Mpii HOAOPO-
KyBaTul MOpeEM, aJie 3aBXKIU MoBepTaTucs nopomy (1
will sing you songs of dreams I used to dream / I will
sail away on seas of silver and gold / Until I reach
my home). EMi yTBepmKye CBOE BLIBHOIIOOCTBO
1 TOTOBHICTH cHiBaTtu 3a Oynb-iKkoi yMOBH, y Oyab-
SIKIH SIKOCT1 — UM TO SIK TpyOaxmyp i MEHeCTpeb, IKUi
MOAOPOXKYE door to door, Ui TO KOpOJieBa POK-H-POITY
3 OOKJIagMHKH aMEpHKaHChKOTro >XypHaiy Rolling
Stone abo 3ipka GecTuBaio Mix BiAKPUTHM HEOOM.

[loBTop HakazoBoi Gopmu Give me Ha MOYATKY
KOXKHOTO KYIIJIETYy yTBOPIOE MapajeibHy KOHCTPYK-
LiI0, SIKa CTBOPIOE BPa)KEHHs, IO CIIiBayka 3BepTa-
€TbCsl Oe3MOCepeaHbo A0 Disfava. BukopucTaHHA
CUHOHIMIB-iCTOPU3MIB troubadour ta minstrel nonae
TEKCTY POMAaHTHUYHOTO BIATIHKY 1 MiJHECEHOCTI Ta
BiHOCUTh Hac B enoxy CepemHboBiuds. A amro3ii
vour rock and roll queen / Your 20th century cover of
a magazine Rolling Stone (finetbcs Mpo amMepHKaH-
CHKUI My3WUYHHI XKypHal, 3acHOBaHUK y 1967 p.) Ta
Give me a festival and I'll be your Glastonbury star
(Glastonbury Festival — My3n4Huil Ta TeaTpabHUHA
(ecTHBaNb MiJ BIAKpUTHM HEOOM, BIepIIe MpoOBee-
Huil y 1970 p.) noBepTaroTh HaC O CHOTOJCHHSI.

Huska putopuunux 3anuranb And how do I know
if you're feeling the same as me? / And how do |
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know if that’s the only place you want to be?, sxi
HEOJTHOPA30BO MOBTOPIOKOTHCS y MICHI, IEPETBOPIO-
I0Th i1 Ha po3ayMu Ta peduiekcii, 1e aBTopka Hama-
raeTbesl 3pO3yMITH, UM IYMKH 1HIINX MY3HKAHTIB
CHIBMAJArOTh 3 ii BIACHUMHU, 1 SKIIO BOHU XOYYTh
NpUETHATUCS 10 Hel, BOHA 3aKIHMKa€e X CTBOPHTH
rpyny: Let’s start a band, let’s start a band. lei
PSIIOK TaKOXK HEOJHOPA30BO MOBTOPIOETHCS Y MICHI.
Ha wnamy AyMmKy, 3akiWK «CTBOPHTH TPyIy» He
00MEXKYEThCS My3MYHHM T'YpPTOM, a HaOyBae MeTa-
(dopuyHe 3HAUCHHS 3aKJIUKY J0 3rYypPTOBAaHOCTI Ta
ogHonyMmcTBa. OTiKe, MOXKHA CTBEPDKYBATH, LIO
Ha3Ba M€l MCHI TakoX € MeTadoporo.

VY micHi Barrowland Ballroom peumimieHT Mae
3MOTY Ji3HATHCS TPO BPaXEHHs aBTOPKH BiX mepe-
OyBaHHS y TaHLIOBAaJbHOMY 1 KOHLIEPTHOMY 3aJli Ha
il pimHild 3emmi, B micti [nmasro, Illotnanmgis, mpo
ii OaxanHs BuUcTynatu Ha cueHi (I wish that I was
on the stage) Ta Xallb 3 IPUBOAY TOTO, IO OiNbLIe
HE 3MOXKE TaM IOCIyXaTH BHCTYN OpPUTaHCHKOTO
pok-my3ukanta J[leBiga bBoyi, aBTopa uucieHHHX
xiTiB, sikuit momep y 2016 p. (And I wish that I saw
Bowie, playing on that stage). 3aX0OTIeHHS KOHIIEPT-
HUM 3aJI0M, HOT0 MaridyHoro arMoc(eporo Ta Moi-
MU, AKi TaM BiZOyBarOThbCs, BUPAXKAETHCS 32 JOTO-
MOTOK CTWJIICTHUHOTO TopiBHsIHHS Oh, the lights
outside they re as bright as the sun ta meradop Oh,
nothing beats the feeling of the high Barrowland
ceiling / When the band start to play; Well there is
magic in the air, I swear.

Uumano micenb Emi MakioHanb € aBToOiorpa-
¢diuanmu. Tak, y micHi L. 4. iineTbes npo ii 3aX0IIeHHS
aMEepUKaHChKUM akTopoM JlkeikoM J[KUILIEHX0JI0M
(Jake Gyllenhaal) (here’s a story bout a boy named
J; All my dreams are built around your face and this
place). Metadopa All the times I'm staring at the sun,
you re the one HarojouIye, 1110 BOHA 1/1ealizye akTopa
BIJITOJII SIK TIOOa4miia HOro Ha eKpaHi Ta movysia Horo
ronoc (I’ve only ever seen his face on film / I've only
ever heard the lines he’d say). Xoda aBTopka i moro-
JDKY€ETBCSI, 110 BoHA MpiHULs (I 'm always told to be
the dreamer kind), 3a 1OIOMOroI0 MOIIMPEHOI MeTa-
thopu Wake up one morning and your dreams are life /
Never let them bring me down, never let them tear me
down BOHa BHCYBa€ JyMKY, IO Mpii 301HCHIOIOTCS
Ta CTBEP/KYE, 10 BAXKIUBO I[IHYBaTH CBOI Mpil Ta
NHIIATHCS BIACHUMHU JIOCSATHCHHSIMU.

Ille ogna aBroGiorpadiuna micHs Emi Makmo-
Hanba, Footballer’s wife, MicTUTh T po3ayMHu TIPO
«3IpKoBIiCcTB» Ta 1 Micue y moy-0i3Heci. Bona 3ra-
Jy€e KiHO3IpOK, sIKi Bke 3anummin uei cBiT. Cepen
Hux € Jlxetimc Jlin (James Dean) — onuH 3 Haiino-
NYJISAPHIIIUX aMEepUKaHChKUX KiHoakTopiB XX cro-
piuusi, IKMH 3aTHHYB B aBTOMOOUIBHIN KaTacTpodi.
[Tpo #oro cMepTh aBTOpKa MOBIIOMIISIE 33 JOIIOMO-
roto eBhemizmy he left before they could get him,
a Mmeradopa he didn't belong to anything immikye
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PO HE3AJIEXKHICTh akTopa. Te, 110 CriBavyKa IIKOAY€E
po mepemayacHy cMmepTh Mepinin Morpo (Marilyn
Monroe), cinyxad MOXe 3pO3yMITH 3aBISKH PUTO-
PUYHOMY 3aluTaHHIO where did you go?, a Takox
napayieTbHUM KOHCTPYKIisiM [ didn't hear all your
stories / I didn't see all your glory. Y micHi Takox
3rafyloTbCcsl aKTOpu 1 TaHIIOpUCTH JKUHIDKEp
Pomxepc (Ginger Rodgers) ta ®pen Acrep (Fred
Astaire), SIKi pa3oM 3HSITUCS y IEKITBKOX KOMETIHIX
(inpmax. binp gepes X BTpary 4yemMo y 1€ OIXHOMY
PUTOpPUYHOMY 3amuTaHHi Won 't t you dance for me?
HapaneHLHo Emi MakoHanb1 HOpiBHIOE CBOIO POJTH
y XKHTTI 3 IXHBOIO, 1, BUKOPUCTOBYIOUH PUTOPHYHE
3anutaHHs who is she to pretend / That she's one of
them?, BOHa BU3HAE, 10 HE IOCSIIIA IXHHOTO PiBHSL.
[ro micHIO MOXXHa BBa)kaTw aBTOOiOTpadivyHOIO HE
JIMILE Yepe3 pO3IyMHU aBTOPKU Ta 3TaAKy peajbHHX
oci0, a dyepe3 Te, IO PO3IMOBI/Ib Y Hilf BEAETHCS BiJl
imeHi Footballer’s wife, sxoro Emi MaknoHanb
Hacmpasni Oyna.

Uumano micerp Emi MakmoHanbn MpHCBIYEHO
COLIiaJIbHUM AaclleKTaM Cy4YacHOro >KuTTsA. Hampu-
knaf, y micHi Youth of Today ¥inerbcs po KOHQIIKT
nokoJiHb. Taki JIEKCHYHI Ta CTHIIICTUYHI 3aco0H
HECYTh YMMaJje 3MICTOBE HaBaHTAKEHHS 1 JOMOMa-
raroTh PO3KPUTH OCHOBHY iJCH0 TICHi: aHTOHIMH
spearheaded guy, incapable figure; weradopu
Stating your opinion / Making it ring in my head all
day, But its just your one sided feelings / They keep
getting in my way;, MeToHIMis And we are the youth
of today / Change our hair in every way Ta in. Taki
PO3MOBHI TpaMaTu4Hi GOpMH OJAF0Th HeopMab-
HOTO 3a0apBIICHHSI TEKCTY IICHI, KW € XapaKTep-
HUM JJII MOJIOJI’KHOTO MOBICHHSI: But it’s not your
day no more, We’ll say what we wanna say; a Takox
BUKOPHUCTaHHA NPSAMOi MOBU IPUBHOCHUTD PEaliCTHU-
HICTh ¥ 11 TekcT: And you say, “My children weren t
the same” / “My children’s children they re the ones
to blame” / And you say, “In my day we were better
behaved”.

[icusa Don t Tell Me That It’s Over — e po3gymu
CHIBa4KH MPO T€, IO BiIOYyBA€ETHCS Yy Cyd4acHOMY
cBiti. EMi MaknoHans HamaraeTbCcsi 3pO3YyMITH,
YOMY HaBKOJIO HaHye Oe3nan. 3aCTOCOBYIOYM MeTa-
(dopy, BOHa 3BepTAETHCS 10 CIIyXaya 3a MOACHEHHSIM:
Tell me why this world is a mess, a 3aBIsKu mapase-
Ji3My y KOMIUIEKCi 3 rinepbonamu Ta Metadopamu
3a3Havae, MO HifKI IPOIli HE 3MOXYTh HMOKPAIIUTH
CHUTYalilo, 1 HiISKHH BOTOHb HE 3MOXKE HAAUXHYTH
ii: All the money in the world / Would never set
all the wrongs to right / All the fire in the world /
Would never set my heart alight <...>. Hu3ka napa-
JeNIbHUX KOHCTPYKUIN MigKpecitoe nparneHHs Ewmi
MaknoHane] 3’sACyBaTH, IO BiIOyBa€ThCS Y CBITi,
il OakaHHSI TPOJOBXKYBAaTH XUTH MOBHHUM KHTTSIM
1 BilIaBaTH IIOCh HATOMICTb, & TAKOXK MPOJIOBXKYBATH
TBOPUTH, TOMY IO ii MicHs, Tak OW MOBUTH, 1Ie HE
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Bcs 3acniBaHa: And [ wanna see what it'’s all about /
And I wanna live, wanna give something back / Don 't
tell me that it’s over / It’s only just begun / Don t tell
me that it’s over / Or that this song is sung / The
song is sung. Slk 6auuMo, y TEKCTi MICEHHOI JTipUKU
TaK CaMo, SIK 1 B IOETUYHOMY TEKCTi, «MOBa (yHKLIi-
OHYE SIK CBO€EpiTHA (OPMO3MICTOBA ETHICTH» CTPYK-
TYpHHUX €JIEMEHTIB MOBH, peaiiii HaBKOJIHMIIHBHOTO
CBITY 1 MOBHUX OIMHUIIb, IO BepOai3yoTh Li peatii
(I'nmuBincebka, 2012); po3yMiHHS B3a€MO3B 3Ky MiX
MOBHHMMH 3ac00aMu Oy[b-sIKOTO BipIIOBaHOTO JIHC-
KypCY YMOXJIMBIIIOE€ CTBOPEHHSI MOTO MEHTAIbHUX
penpe3eHTaii, CBITiB TEKCTY, 3yMOBJICHHUX 3aralib-
HUM i, 30KpeMa, JiTepaTypHHUM AOCBIOM 4HTaya/
cinyxauda (Kulchytska & Malyshivska, 2022: 85-86;
Kynpunupka & Bydan, 2023).

Crig 3a3Ha4YuTH, 10 aBTOPKA JIA€ IiKaBi, IPOMO-
BUCTI1 Ha3BH CBOIM ITiCHSIM, SIKi JOTIOMAraroTh clIyXady
0JIpa3y 3pO3yMiTH, PO LI0 HAETHCS Y MICHI, aje JIHIIe
YaCTKOBO pO3KpuBaroTh ii 3MicT. 1o cTocyerbes ix
rpaMaTHYHUX CTPYKTYP, TO 3 52 Ha3B OinbIIicTh (28)
€ Ha3uBHMMU peueHHsMU (Prid,; Spark ta in.); 10 —
Haka3oBi peueHHs (Hanp.: Come Home), 3 HUX nuiie
omHe y 3anepeuniii gopmi (Don’t Tell Me That It’s
Over); 9 — moBHi po3moBiAHI pedeHHs (Hamp.: Give
It All Up), 3 nux tpu emintuudi (Hamp.: Never Too
Late), a Takox 5 — npuiiMeHHHUKOBI ¢pa3u (Hamp.,
Under Stars). 11logo JEKCHYHOTO Ta CTHJIICTUYHOTO
HaMOBHEHHS Ha3B, MOXXHA CTBEPXKYBaTH, 10 Oarato
3 HUX € eMOLIHHO HEUTPaIbHUMHU, IPOTE JACSKi MOOY-
noBaHi Ha Metadopax (Feed My Fire; Leap Of Faith
Ta iH.), y Aeskux 3Haxonaumo antutesy (The Rise And
Fall; Young Fire, Old Flame) ta BiacHi Ha3Bu (L.A.;
The Hudson; Barrowland Ballroom), ynmano 3 HuX
€ antponouenTpuanumu (The Pretty Face; Woman
Of The World).

Jns moBHOrO po3yMmiHHS miceHHOI mipuku Ewmi
MakoHanbl PEIUIIEHT I[OBHMHEH MAaTH TICBHI
(oHOBI 3HAHHS, SKi 3yMOBIIEHI HH3KOIO EKCTpa-
JTHTBICTHYHUX (PaKTOPiB, HAIPUKIA, 0Cco0IUBOCTI
JnTepaTypﬂoro mpouecy B neplon CTBOPCHHS TBOPY
Ta icTOpil0 HOro HamMCaHHS, BIIOMOCTI MpPO 0CO-
ONMMBOCTI KyNIBTYpH IEBHOI €MOXW Ta BUAATHHUX ii
MPEICTaBHUKIB TOIIIO.

BucHoBkH. 3anpornoHOBaHe MOCIHiIKEHHS A€
3MOTY MpOaHali3yBaTH CBOEPIIHICTH TBOPUYOT MaHEPH
Amy Macdonald Ta goBoguTh, 110 i1 MiCEHHA JipUKa
€ BimoOpaXXeHHSM CBITOCTIpHUHATTA 1 (inocodii
JKUTTS aBTOPKH, aHATI30M JIFOJICHKOT HaTypH, TaK 3Ba-
HOIO CHIIUKJIOTICAIE0 MYy3UYHOT KYJIETYPH.

VY HaBeieHUX MPHUKIAAaXx 0aduMo, IO aBTOpPKa
YCIILIHO BUKOPUCTOBYE MeTaopy, B OCHOBI SIKOI
JISKATh ACOIIaTHUBHI 3B’S3KH, IO BiJIOOpakarOThCS
Yy KOHOTaTMBHHMX O3HAaKaX, 10 HECYTh BIJIOMOCTI
npo MmoOyTOBO-NPAKTHYHUHA JOCBiA Ta KYyJIBTYp-
HO-ICTOPUYHE 3HAHHs. 3HA4YHA YacTHHA TiceHb Emi
MakoHanbl TPHUCBIYCHA COIIaIbHAM acIleKTam



CY4acHOTO XHTTA, 30KpeMa TeMi KOH(]IIKTY MOKo-
JIHB, SIKY aBTOPKa HAMAara€eThesi PO3KPUTH 32 JJOIIOMO-
TOI0 IIMPOKOTO BUKOPHCTAHHS aHTOHIMIB, METOHIMI1
Ta PO3MOBHUX TPaMaTHYHUX (OPM, KOTPi JONAIOTH
HeopManbHOTO 3a0apBieHHsS TeKcTy ImicHi. [lpu-
KMETHOIO PHCOIO IICeHb LIOTIAaHIKU € iX aBTo0io-
rpadivHiCTh, PO3YMHU IPO «31pKOBICTEY» Ta ii BIacHe
Miclie y moy-0i3Heci, sKi peani3yloThcs depes eBde-
MICTUYHI alfo3ii — MOCUIIaHHS Ha KiHO3IPOK, SIKi BKe
3anumIy 1ed cBiT. Yacte NMOBTOpIOBaHE BUKOPH-
CTaHHS PUTOPHYHUX 3alUTaHb EPETBOPIOIOTH MiCHI
aBTOPKH Ha po3ayMu-pediexcii, ski TpaHchopmy-
I0TBCS y MeTaOpUYHE 3HAYSHHS 3aKJIUKY J10 3TypTO-
BaHOCTI Ta OIHOYMCTBA.
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