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F u n d am en ta l resea rch es o n  th e  h isto ry  o f  th e  B e la ru sia n  th ea ter  h a v e  a n a ly ze d  th e  repertoire  
and  p erfo rm in g  sk ills  o f  m a n y  th ea ter  co m p a n ie s , w h ic h  p erfo rm ed  in  th e  la rg est c it ie s  o f  B e la ru s in  
th e  X IX  -  ea r ly  X X  cen tu ry  [4; 7; 13; 14]. R e ly in g  on  e x te n s iv e  factu a l m ateria ls , w e  ca n  d eterm in e  
h o w  th e p er fo rm a n ces  o f  U k ra in ian  c o m p a n ie s  in flu e n c e d  th e  e s ta b lish m en t and  d e v e lo p m e n t o f  th e  
n atio n a l th ea ter  in  th e  p er io d  u nd er a n a ly s is  and  so lv e  th e  p ro b lem  o f  h o w  th e  ad aptation  o f  stage  
e x p er ie n c e  b y  o th er  n a tio n s w a s  m a n ife s te d  in  th e  fo rm a lis t  c o m p o n e n ts  o f  B e la ru sia n  theatr ica l 
p rod u ction s.

S in c e  th e  m id - 1 8 4 0 ’s, as part o f  a  th ea ter  reform  in  B e la ru s , there w a s  a  grad u al tran sitio n  to  
th e  R u ss ia n -sp ea k in g  th ea ter , and  P o lish  actors, w h o  m o stly  p erfo rm ed  in  B e la ru sia n  c it ie s , so lv e d  th e  
p ro b lem  o f  la ck  o f  o r ig in a l R u ss ia n  and  tran sla ted  p la y s  b y  referrin g  to  th e  U k ra in ian  dram a. In 
particu lar, th ea ters in  th e  B e la ru sia n  p ro v in ce s  p resen ted  a c o m ic  op era  in  tw o  acts Natalka Poltavka 
(a  b o x -o f f ic e  h it) and  a  v a u d e v ille  in  o n e  a c t Moskal ’-charivnyk (The Muscovite-Sorcerer) (w ith  on e  
o f  th e  m a in  ch aracters sp ea k in g  R u ss ia n ) b y  Ivan  K o tlia rev sk y , c o m e d ie s  Shel ’menko-denshchyk 
(Shelmenko, the Orderly), S h e l’menko, volostnoi pysar (Shelmenko, the District Scribe) and  Svatan- 
nia na Honcharivtsi (Matchmaking in Honcharivka) b y  H ryh ory  K v itk a -O sn o v y a n en k o  (c o m p a n ie s  o f  
Y a . C h e k h o v ic h , I. F ed ze tsk i, V . D r o z d o w sk i, e tc .)  [9 , pp . 3 4 -4 8 ] .  In th e  1 8 5 0 ’s, en trepren eu rs m o st  
o fte n  in c lu d ed  K o tlia r e v sk y ’s Natalka Poltavka and  M oskal’-charivnyk (The Muscovite-Sorcerer) in  
th e  repertoire o f  c o m p a n ie s  p erfo rm in g  d uring  fa irs. S o m e  v iv id  e x a m p le s  are sh ort ro a d sh o w s in  
L u d za  and  R ez ek n e  (V ite b sk  p ro v in ce )  [1 0 , pp . 2 -1 6 ] ,  as w e ll  as in  Z e lv a  and  S v is la c  (H rod na  
p ro v in ce )  [6 , p . 18].

C o n sid er in g  th e  fa c t  that a fter  th e  reb e llio n  o f  1 8 3 0 -1 8 3 1  lo c a l au th orities  o n  th e  B e la ru sia n  
territory  w er e  in stru cted  « to  a llo w  p erfo rm a n ces o n ly  a fter  co n sid era tio n  o f  ea c h  p la y  sep ara te ly , le s t  
n o th in g  o b je c tio n a b le  or  o b sc e n e , and  e s p e c ia l ly  in  th e  p o lit ic a l se n se , can  b e  fo u n d  in  th e m »  [1 1 , 
p. 2 0 ] ,  th e  in c lu s io n  o f  U k ra in ian  w o rk s (p la y s , and  v a r ie ty  en terta in m en t so n g s )  in d ica tes  a  h ig h  le v e l  
o f  th e ir  m ora l v a lu es .

O b v io u s ly , th e  p erfo rm a n ces in  th e  U k ra in ian  la n g u a g e  w er e  v er y  c lo s e  to  th e  B e la ru sia n  
p ercep tio n  w ith  th e ir  em o tio n s  an d  restoration  o f  th e  n a tio n a l f lavor. U n lik e  o th er p er fo rm a n ces  o f  
P o lish  (and  la ter R u ss ia n ) co m p a n ie s  w ith  m a n y  v o c a l an d  d a n ce  s c e n e s , U k ra in ia n -la n g u a g e  
th eatr ica l w o rk s a w a k en ed  in terest in  fo lk  l ife  an d  th e  fo lk  roo ts o f  art. T h is  e c h o e d  th e  a sp ira tio n s o f  
u n d erstan d in g  d o m e stic  n a tio n a l trad ition s in  th e  B e la ru sia n  so c ie ty . T h e  first a cq u a in tan ce  w ith  th e  
U k rain ian  th ea ter  c o in c id e d  w ith  th e  fo rm a tio n  o f  n a tion a l c o n sc io u s n e s s  o f  B e la ru sia n s , in trod u cin g  
and  learn in g  fo lk  cr ea tiv e  h er itage , w h ic h  w a s  o f  great in tere st to  th e  s o c ie ty , w h ile  in  th e  X IX  cen tu ry  
it  w a s  e x tr em e ly  d if f ic u lt  to  p ro d u ce  p la y s  d ea lin g  w ith  is s u e s  o f  e th n ic  id en tity  and  u n d erstan d in g  
B ela ru sia n  trad itions.

T h e  c lo s e n e s s  o f  cu ltu res o f  th e  B e la ru sia n  and  U k ra in ian  p e o p le s  w a s  a lso  m a n ife s te d  in  th e  
m u sic a l fo rm s o f  fo lk  th ea ter  and  in  th e  in d ig en o u s  m u s ic a lity  and  im a g ery  th a t are ty p ic a l o f  fo lk lo re ,  
w h ic h  w a s  m o st  c lea r ly  re flec te d  in  fo lk  so n g s  and  rituals. A s  a  p r o o f  o f  an o rg a n ic  m utual 
u n d erstan d in g  o f  th ea tr ica l art o f  B e la ru sia n s  and  U k ra in ian s, a  k n o w n  d o m e stic  th ea ter  sch o lar  
U . N ia f io d  q u o tes  th e  lin e s  o f  a  p o e m  b y  Y a n k a  L u ch y n a  d ed ica ted  to  M in sk  in  1 8 8 9  an d  1891  tours  
b y  S ta ry tsk y ’s com p an y:
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«T h an k  y o u , b rothers, dear sis ters,
F or  y o u r  e x c e l le n t  fo lk  so n g s ,
F or  y o u r  rural sp ea k in g ,
F or  th e  truth so  b righ t, th e  truth so  n e w !»  [1 2 , p. 12]

O n e can  sa y  that th e  U k ra in ian  p la y s  w ith  e x te n s iv e  m u s ic  an d  d a n ce  s c e n e s  re sem b led  th e  
p erfo rm a n ces o f  B a tle ik a  theater, w h ic h  w a s  e x tr em e ly  p o p u la r  at th e  t im e  in  B e la ru s , that, to  a  great  
ex ten t, c o n s is te d  o f  m u s ic a l and  d ram atic  e p iso d e s . B a t le ik a  p er fo rm a n ces  w er e  b a sed  o n  th e  p r in cip le  
o f  a  seq u en tia l co m b in a tio n  o f  v a r io u s  gen res: a  c o m e d y  sc e n e  w a s  fo llo w e d  b y  a  so n g , th e  so n g  -  b y  
a  sa tir ica l m o n o lo g , th e  m o n o lo g  -  b y  d a n c in g , e tc . [3 , p . 2 1 ] . T h erefo re , a  sm a ll b an d  and  ch o ir  w ere  
a c t iv e ly  in v o lv e d  in  th e  a ctio n . T h e la tter u n iq u e ly  co m b in e d  th e  ro le  o f  a  narrator and , at th e  sam e  
t im e , ( i f  n ee d e d )  em b o d ie d  from  th e  first-p erso n  p o in t  o f  v ie w  th e  verb a l sco re  o f  a  particu lar  
character. T h e reperto ire o f  U k ra in ian  co m p a n ie s , ju st lik e  B a tle ik a  p erfo rm a n ces, c lea r ly  m a n ife s te d  
S la v ic  m en ta lity , a  ra tion al w o r ld  o u tlo o k  w ith  th e  lea d in g  ro le  p la y ed  b y  th e  fo lk  « c o m m o n  se n se » , a  
u n iq u e  n a tio n a l fla v o r , a s  w e ll  a s  sp ark lin g  fo lk  h u m o r in h eren t b o th  in  B e la ru sia n s  an d  U k ra in ian s.

S o  far, th ere  is  n o  e v id e n c e  o f  a  d irect im p a c t o f  U k ra in ian  w o rk s o n  th e  form  o f  d o m e stic  
p la y s  and  p erfo rm a n ces o f  th e  first h a lf  o f  th e  X I X  cen tu ry . B u t co m p a rin g  a  c o m ic  o p era  Id y llia  
(Peasant Woman) b y  V . D u n in -M a rts in k e v ich  w ith  K o tlia r e v sk y ’s Natalka Poltavka h e lp s  se e  th e  
ty p o lo g ic a l s im ila r ity  b e tw e e n  them : b o th  w o rk s d ep ic t  rural l ife  in  ty p ic a l c ircu m sta n ces  o f  th e  t im e , 
th e  a u d ien ce  can  se e  v iv id  im a g e s  o f  B e la ru sia n s  (o r  U k ra in ian s) b e lo n g in g  to  d iffer en t c la s se s , the  
artistic  structure o f  b o th  w o rk s is  im b u ed  w ith  e le m e n ts  o f  p op u lar  cu lture (sa y in g s , p roverb s , ly r ica l  
and  c o m ic -sa tir ic a l s o n g s ) , th e y  e m p h a size  th e  lo v e  th em e , and  th e  f in a ls  in  b o th  p la y s  are sim ilar .

O f  co u rse , a lm o st  th e  sa m e ch aracter istics  ca n  b e  g iv e n  to  F rench  and  R u ss ia n  w o rk s o f  th e  
sam e g en re . H o w e v e r , Natalka Poltavka and  Id y llia  (Peasant Woman) d em on stra te  an  e x c ep tio n a l  
strength  o f  s im p lic ity , truth and , m o st  im p ortan tly , lo v e  fo r  th e  p e o p le , w h ic h  « from  th e  a u th o rs’ 
hearts sw itch ed  to  th e ir  w o rk s» . T h is  is  n o t  a  c o in c id e n c e . T h ere are p a ra lle ls  in  th e  l ife  and  w o rk  o f
I. K o tlia r ev sk y  and  V . D u n in -M a rts in k ev ich . B o th  ca m e from  th e  im p o v e r ish e d  gen try , o n e  w o rk ed  as  
a  tea ch er  in  g en try  e s ta tes , th e  o th er b o u g h t a  farm  in  L iu c in k a  in  1 8 4 0 . T h erefo re , th e y  h ad  an  
op p ortu n ity  to  th o r o u g h ly  stu d y  th e  la n g u a g e , life  and  c u sto m s , fo lk  p o etry , o fte n  d isg u ise d  th e m s e l­
v e s  to  p articipate in  fo lk  m e e tin g s  and  g a m es . I. K o tlia r ev sk y  b eca m e  d irector  o f  th e  th ea ter  in  
P olta v a , w h ile  V . D u n in -M a rts in k ev ich  -  o rg a n izer  and  d irector  o f  a  th ea ter  group .

In th e  seco n d  h a lf  o f  th e  X I X  century, U krain ian  v is it in g  co m p a n ie s , to o , in  a  certa in  w a y , 
in flu en ced  th e  theatrica l life  o f  B elarus. E very  su m m er, a  f e w  U krain ian  co m p a n ie s  w o rk ed  in  th e  c ities  
o f  th e  reg ion . T h eir  p erform an ces en jo y ed  great p opu larity  am o n g  th e  au d ien ce . T he au d ien ce  co u ld  see  
th e  first-c la ss  w ork s o f  U krain ian  c la ss ic a l and  con tem porary  dram a, and tried  to  transfer the sa m p les o f  
sk illfu l actin g  to  th e  am ateur stage. F or ex a m p le , S tarytsk y’s co m p a n y  tou red  in  M in sk  in  1889  and  
1891 , M . K ra p iv n y tsk y ’s th ea ter  p erform ed  here in  1 892 , 1 893 , 1898  and  1899 . In V iteb sk , a  large part 
o f  th e  p u b lic  in  th e  su m m er preferred  p erform an ces on  th e  stages o f  lo c a l gardens Europe and Yelahi, 
w h ich  w ere  frequ en ted  b y  U krain ian  co m p a n ies . In 1898 , th e  c ity  w a s  v is ite d  b y  th e  C o m p an y  o f  
R u ssian  and  U krain ian  artists u nd er th e  d irection  o f  A . V itv itsk aya . T h e e ig h t p erform an ces sh o w n  
during o n e  w e e k  w ere  m arked  b y  en sem b le , « sin cer ity »  o f  p erform in g  and U krain ian  flavor. E ach  tim e  
th e  cr itic  p raised  th e  actin g  b y  B ob rov -B on d aren k o: « H e is  a  ty p ica l L eib a , a  w o n d erfu l cap ta in  and  
lyrist, th e  actor s im p ly  l iv e s  on  stage , and  it co m e s  to  life  w ith  h is  ap pearan ce»  [1 6 , ^ s .  4 6 - 4 9 ] .  T he  
m akeup  and co stu m es o f  U krain ian  actors starring in  M arko K ro p y v n y tsk y ’s Dai sertsiu voliu, zavede v  
nevoliu (Give the Heart Freedom and It Will Lead You into Slavery), a ccord in g  to  the rev iew er , m atch ed  
th e  p erform an ce in  th e  b est  w a y  [16 , N o . 4 7 ] . T h us, th e  m en tio n ed  p rod u ction s o f  U krain ian  w ork s  
re flec ted  th e  ten d e n c ie s  o f  strengthen ing  th e  rea lis tic  trend  in  repertoire practices.

T h e  tou r w a s  a lm o st  im m e d ia te ly  fo l lo w e d  b y  y e t  an o th er  R u ss ia n  co m p a n y , th e  C o m p a n y  o f  
R u ss ia n  and  L ittle  R u ss ia n  A rtists  u n d er th e  lead ersh ip  o f  V a s ile n k o  and  S ab in in . F or  a  m o n th , th e  
p u b lic , d esp ite  th e  b ad  w ea th er , ca m e to  th e  Europe gard en . T h e repertoire w a s  d o m in a ted  b y  th e  
w o rk s o f  K ro p y v n y tsk y , S tarytsk y , T o h o b o c h n y , M an k o , Z ak h aren k o  and  V a n c h e n k o . « T h e  v e h e m e n ­
ce  and  p a ss io n  o f  p erform an ce  b y  U k ra in ian  a ctors»  d iffered  from  th e  « ca lm , natural, e x a g g e ra tio n -  
free  a ctin g  b y  S a b in in a » . E v ery  t im e  th e  cr itic  fo c u se d  o n  th e  p erform an ce  o f  d iv er se  ro les , s la sh in g  
f e l lo w  D m y tro , b atm an  F ed o t, d ea co n  A k a k i and  lan d lord  E p ifa n  [1 6 , N o s .  5 2 - 6 0 ] .  Part o f  th e  w ork s  
w er e  fu ll o f  m e lo d ra m a tic  e f fe c ts ,  o th ers (Midsummer Night, Crusaders For Dreams, or Cain and 
Abel and  Jewish Vykrest, Bohdan Khmelnytsky and  Taras B u l’ba), in  con trast to  m a n y  s te n c ile d
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U k rain ian  p la y s , had  «n o  e n d le ss  h o p a k  or  h o w lin g , th e y  rad iated  th e  truth o f  l if e » , th e y  b righ tly  
d isp la y ed  ty p ic a l rep resen ta tiv es o f  th e  U k ra in ian  v illa g e  [1 6 , N o s .  5 2 - 6 0 ] .

A t  th e  en d  o f  th e  X IX  cen tu ry , a  n u m b er o f  p erfo rm a n ces  b y  th e  U k ra in ian  c o m p a n y  o f  
M . M atu sin  w er e  sh o w n  o n  th e  stage  o f  th e  V ite b sk  Y a c h t  C lub . T h o se  w ere  th e  m o st  fa m o u s  w o rk s  
o f  U k ra in ian  dram a, A Zaporozhian Cossack Beyond the Danube, Natalka Poltavka, Midsummer 
Night an d  N y a sh c h a sn e  k ah an n e , w h ic h  w ere  ag a in  p ra ised  b y  th e  cr itic  fo r  a  h ig h  le v e l  o f  a r tis ts ’ 
en se m b le  [1 5 , N o s . 61 ; 7 2 ].

In th e  ea r ly  X X  cen tu ry , th e  in c lu s io n  o f  K r o p y v n y tsk y ’s p la y s  Po revizii (A revision) and  
Poshylys ’ u durni (They Made Fools o f  Themselves) in  th e  repertoire o f  th e  first B e la ru sia n  co m p a n y  
le d  b y  Ihnat B u in itsk i d id  n o t ap pear a  ran d om  c h o ic e . W e  ca n n o t b u t a gree  w ith  th e  o p in io n  o f  the  
B ela ru sia n  th ea ter  sch o la r  U . N ia f io d  w h o  sa id  that th e y  w er e  c lo s e  in  sp irit and  c lea r  to  th e  B e la ru sia n  
a u d ien ce . In fact, th e  im a g es  and  ev e n ts  w ere  p e r c e iv e d  a s b orn  in  th e  lo c a l so il. T h erefo re , it ap peared  
so  s im p le  to  rep lace  in  th e  tran sla tion  U k ra in ian  n a m es, c ity  n a m e s , p roverb s and  sa y in g s  b y  
B ela ru sia n  o n e s  [1 2 , pp . 4 8 , 5 0 ] . A  op eretta  Poshylys’ u durni (TheyMade Fools o f  Themselves) is  fu ll 
o f  so n g s , w h ic h  w er e  fu lly  u se d  b y  I. B u in itsk i. In a d d itio n  to  s in g in g  an d  m u s ic a l e le m e n ts , th e  
fa m o u s  th ea tr ica l fig u re  a lso  in c lu d ed  d a n c es , w h ic h  h e  h im s e lf  p erfo rm ed  w ith  great sk ill.

D u r in g  th is  p er io d , d ue to  a b an  o n  B e la ru sia n -la n g u a g e  p ro d u c tio n s , m a n y  am ateur c lu b s  
( fo llo w in g  th e  e x a m p le  o f  B u in itsk i’s co m p a n y ) started  ad ap tin g  U k ra in ian  p la y s . F or  ex a m p le , in  
1 9 0 9  th e  p ea sa n ts o f  th e  v il la g e  o f  K lio n ik i, H rod n a  p ro v in ce , p erform ed  in  th e  to w n  o f  B ie ls k  a  p la y  
Rozumnyj i Duren ’ (The Clever and The Fool) b y  I. K arp en k o-K ary . T h e s e le c tio n  o f  th e  dram atic  
w o rk  co rresp o n d ed  to  th e  a b ilit ie s  o f  in e x p er ien ce d  p erform ers. «T h e a ctin g  w a s  v er y  g o o d , and  
e v e ry o n e  lik ed  th e  c o m e d y . N o w  th e y  sa y  in  m y  v illa g e :  « A lth o u g h  w e  are p ea sa n ts , b u t w e  ca n  read  
b o o k s  and  d o  th e  theater, ju s t  lik e  th e  g en try  an d  o f f ic ia ls »  [8 , p. 4 ]. A  y ea r  later, H rod n a  th ea tergoers  
co u ld  se e  an am ateur p ro d u ctio n  o f  K r o p y v n y tsk y ’s Po revizii (A Revision), an d  th e  p la y  w a s  
« rep ea ted  o n  th e  fo llo w in g  d a y  d u e to  th e  great su c c e s s»  [1 2 , p . 101].

It sh o u ld  b e  n o ted  that th e  fa m ilia r ity  w ith  th e  U k ra in ian  th ea ter  cu lture s tro n g ly  in flu e n c ed  
th e  w o rk  o f  th e  actor  and  lea d er  o f  th e  F irst P artnersh ip  o f  B e la ru sia n  D ram a  and  C o m e d y  F lary ian  
Z h d a n o v ich . In h is  y o u th , h e  m o st  o f  a ll h e  lo v e d  se e in g  U k ra in ian  artists p la y  in  M in sk . O n e m ig h t  
th in k  that th e ir  p erfo rm a n ces A Guest from  Steppe, Death, and Happiness is on the Threshold, 
Hireling, Natalka Poltavka fa sc in a ted  h im  g rea tly  [2 , p. 12]. H e  b eca m e  a  b ig  fan  o f  th e  theater, and  at 
th e  a g e  o f  18 h e  grad u ated  from  th e  W a rsa w  D ram a S c h o o l an d  b eg a n  w o rk in g  in  P o lish  co m p a n ie s . 
In terest in  th e  U k ra in ian  th ea tr ica l art w a s  m a n ife s te d  in  h is  w o rk  in  th e  p er io d  o f  a c t iv ity  o f  a dram a  
c lu b  h e  foun ded: o n e  o f  th e  first w o rk s p u t o n  in  th e  v il la g e  o f  Staroje S ia lo  n ear M in sk  w a s  
K r o p y v n y tsk y ’s co m e d y  A Revision. In 1 9 1 1 , in flu e n c ed  b y  th e  p erfo rm a n ces o f  B u in itsk i’s co m p a n y , 
th e  am ateur tea m  le d  b y  Z h d a n o v ic h  s ig n if ic a n tly  in cr ea se d  its a c tiv ity . T h e reperto ire, in  a d d itio n  to  
B ela ru sia n  w o rk s, in c lu d ed  an oth er  U k ra in ian  p la y  Gypsy Aza  b y  M . S tarytsk y , w h ic h , a fter b e in g  
tran sla ted  b y  th e  h ea d  o f  th e  grou p , ran u n d er th e  n a m e o f  A House Outside the Village [1 4 , p. 4 0 8 ] .

T h e  w o rk  o f  a n o th er  fa m o u s  fig u re  o f  th e  n a tio n a l th ea ter , p la y w rig h t, d irector  and  actor  
U la d z is la u  H a lu b o k , w h o  w a s  th e  first in  th e  cou n try  to  r e ce iv e  th e  h on orary  t itle  o f  P e o p le ’s A rtist  o f  
th e  B y e lo r u ss ia n  S S R , w a s  a lso  s tro n g ly  in flu e n c e d  b y  th e  th en  U k ra in ian  th eatr ics .

A  1 4 -y ea r -o ld  te e n a g e r  w a s  extraord in ar ily  im p r essed  b y  th e  p la y  N y a sh c h a sn e  kahan ne  
p erform ed  b y  a  U k ra in ian  co m p a n y  in  M in sk  in  1 8 9 6 . H e  sa w  a  th ea tr ica l p erfo rm a n ce , in  w h ic h  th e  
dram atu rgica l fram ew ork , th e  sk illfu l a ctin g  o f  M aria  Z a n k o v e tsk a  and  L e o n id  M an k o , r ich  U kra in ian  
la n g u a g e , th e  e th n ic  b a ck grou n d  and  th e  h arm on y  o f  so n g s  con trib u ted  to  th e  o v era ll c o n c e p t  o f  the  
w ork . It w a s  n o t h is  first en co u n ter  w ith  th e  th ea tr ica l art: s in c e  h is  ch ild h o o d , h e  a tten d ed  the  
p erfo rm a n ces o f  tra v e llin g  g ro u p s and  B a tle ik a  sh o w s , h e  e v e n  w o rk ed  w ith  th e  p rop s an d  p erform ed  
sm a ll ro les  o f  b o y s  [1 , p . 10]. O n e m ig h t th in k  th a t as a  b o y  H a lu b o k  rem em b ered  th e  p r in c ip le s  o f  
U k rain ian  p erfo rm a n ce , w h ic h  h e  la ter a c t iv e ly  u sed  in  h is  d irec to r ’ s career: en se m b le  o f  th e  cast, a 
h a rm o n io u s  co m b in a tio n  o f  sc e n ic  and  m u s ic a l d e s ig n  and  p erform an ce  sk ills .

In 1 9 1 7 , H a lu b o k  jo in e d  th e  F irst C o m p a n y  o f  B e la ru sia n  D ram a  and  C o m e d y , w h ere  h e  
w o rk ed  as an  actor , d irector  and  p la y w rig h t. M o s t  o f  h is  d ram atic  w o rk s are c o m e d ie s  and  
m elo d ra m a s (ju st lik e  m o st  U k ra in ian  p la y s  o f  th e  t im e ) . S . B iry la  te lls  ab ou t th e  p la y  Raftsmen: « I f  it  
is  « p a ss io n » , th e n  it is  «grea t p a ss io n » , i f  it  is  su ffer in g  th en  th e  o n e  that ca n  turn th e  so u l in s id e  o u t in  
an ign oran t, u n so p h is tica ted  sp ecta tor , i f  it  is  h u m or, th e n  th e  h u m o r that m ad e y o u r  ears red»  [1 , 
p. 100 ]. O n e can  a gree  w ith  th e  o p in io n  o f  th e  B e la ru sia n  th ea ter  research er A . S a b a leu sk i that 
U . H a lu b o k  crea ted  an  o r ig in a l and  u n iq u e  theater, w h ic h  fo l lo w e d  th e  trad ition s o f  fo lk  p erform in g
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arts, and  p a ss in g  th e  p r in c ip le s  an d  te c h n iq u es  o f  th e  U k ra in ian  stage  th rou gh  th e  p rism  o f  th e  
B ela ru sia n  n a tion a l th ea ter  [1 4 , p . 2 4 1 ] .  It is  n o  c o in c id e n c e  th en  that S. B ia d u lia  stated  in  1923  that 
U . H a lu b o k  « p la y ed  U k ra in ian  K r o p y v n y tsk y ’s ro le  in  B e la r u s»  [1 , p . 2 5 ] .

T h u s , in  th e  c o n d itio n s  o f  th e  p er io d , U k ra in ian  th eater e x p er ie n c e  h ad  an  im p a c t o n  the  
fo rm a tio n  o f  the B e la ru sia n  sta g e  art, and  g en era l trends o f  U k ra in ian  p ra ctices  w er e  sp e c if ic a lly  
m a n ife s te d  in  th e  n a tio n a l th ea ter  cu lture. L o c a l sp ec ta tors w ere  in trod u ced  to  th e  U k ra in ian  dram a as 
ea r ly  a s in  th e  first  h a lf  o f  th e  X IX  cen tu ry . S in c e  th e  1 8 8 0 s , e v e r y  su m m er, m a n y  U k ra in ian  c o m p a ­
n ie s  w o rk ed  in  th e  c it ie s  o f  B e la ru s, w h ic h  en jo y ed  great p op u larity  a m o n g  th e  p u b lic . T h eir  p er fo r ­
m a n c es  w er e  v e r y  c lo s e  to  th e  B e la ru sia n  p ercep tio n  (e n se m b le  and  em o tio n a lity  o f  a c tin g , n a tion a l 
fla v o r , ab u n d an ce in  v o c a l an d  d an ce e le m e n ts ) , th e y  h e lp ed  a w a k en  in terest in  th e  fo lk  roo ts o f  art. 
T h erefore , su ch  co n ta c ts  w ith  U k ra in ian  cu lture -  from  sp orad ic  re la tion s to  co n sta n t in teraction  -  
w er e  a  s ig n if ica n t fa c to r  in  th e  d ev e lo p m e n t o f  th e  n a tion a l s c e n ic  fo rm s o f  B e la ru s in  th e  X IX  -  ear ly  
X X  century.
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У статті автор розкриває історію знайомства публіки і театральних діячів Білорусі з особли­
востями українського театрального мистецтва в ХІХ  -  початку ХХ століття. Спираючись на багатий 
фактичний матеріал, автор виявляє особливості української сценічної практики, найбільш вплинули на 
розвиток національного білоруського театру, зокрема, жанрово-тематична спрямованість репертуару, 
ансамблевість і емоційність виконання, народний колорит, мелодійність мови, насиченість дії пісенни­
ми і танцювальними елементами, синтез живописного і музичного оформлення.

Ключові слова: українське театральне мистецтво, білоруське театральне мистецтво, взаємо­
дія культур, синтетичність творів, драматургія, сценічна практика.

В статье автор раскрьівает историю знакомства публики и театральних деятелей Беларуси с 
особенностями украинского театрального искусства в ХІХ — начале ХХ века. Опираясь на богатий 
фактический материал, автор виявляет особенности украинской сценической практики, наиболее по- 
влиявшие на развитие национального белорусского театра, в частности, жанрово-тематическая на- 
правленность репертуара, ансамблевость и ^моциональность исполнения, народний колорит, мело- 
дичность язика, насьщенность действия песенними и танцевальними ^лементами, синтез живопис - 
ного и музикального оформления.

Ключевьіе слова: украинское театральное искусство, белорусское театральное искусство, 
взаимодействие культур, синтетичность произведений, драматургия, сценическая практика.
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