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Abstract. The article deals with subcultures and their characteristic linguistic properties.
Subculture is characterized by a number of designations that serve as a code for communication
between “themselves”, as a means of isolating and creating opposition, for self-expression, etc. As
most subcultures are represented by young people, youth language absorbs lexical units peculiar
for subcultures. Despite the fact that lexicon of subcultures as well as the youth language in general
is influenced by the flow of time and changes, it is mostly recorded in the dictionaries, some of it
goes into the spoken language, which is used not only by young, but middle and older generation,
especially when it comes to notions which emerged at the time of their youth (for example, certain
designations in music). Based on the study of German scientists who distinguish the main
characteristics of subcultures and inherent for them groups of the most used lexical units, one can
observe both coincidence and divergence of lexical units meaning recorded in the dictionaries.
Besides specific notions indicating certain characteristics of one or another subgroup (related to
music, fashion etc.), subcultures mainly use the youth and spoken language and if necessary a
literary one. In the language of subcultures the intensifiers such as, wvoll, total, echt, tierisch,
unheimlich, irre etc are used to reinforce the quality. In the Ukrainian writers’ translations into
German one can notice a number of analyzed lexical units typical for the language of subcultures
as well as for the youth language in general.
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1. INTRODUCTION

The modern society is not a homogeneous structure with strictly defined frames of behaviour and
morals. In spite of existing rules and norms in the society, there are always certain alternative views on
the culture and lifestyle that lead to social multi-layers. The concept of social inequality, destruction of
stereotypes and unwillingness to adapt to the established rules of the society — these all lead to the
latter’s differentiation and formation of unions of likeminded people. Whatever we call one or the other
“growth of alternative culture”: “society in society”, “culture in culture”, they have the right to exist, if
they are not put under a taboo in the environment in which they exist (in particular cases they exist
with the status of secrecy). Such unions have their own cultural elements, certain behaviour patterns,
including attitude to “strangers”, they differ from others in their interests, thoughts, appearance,
always with attribute that is characteristic for them etc. Usually they have their own values, traditions

and norms, certain peculiarities of communication with appropriate lexicon. There are many different
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symbols of such unions depending on their direction. Mainly, the issue concerns a turn of development
of the society, where there is a need of separation from the crowd, a human wish to be different, to cast
down the gage to the society or escape from certain obligations or problems, responsibility and public
pressure, disorientation and deadlocks, to fit among the others, to be “at home” among “natives” etc.
The issue is about subcultures which are one of the important and moving layers of society.

The phenomenon ‘subculture’” calls attention not only of the society, but the scholars as well.
Different aspects of this problem were studied by ]J. Androutsopoulos, W. Prosinger, A. Starzinger,
J. Clarke, S. Frit, R. Bahl, R. Lindner, D. Baacke, J. Sparschuh, G. Schulze and others.

The term “subculture” has its own history, which goes back almost to the middle of the 20t
century. T. Shchepetskaia points out “even though appearance of the term “subculture” is dated back
to 30s of the 20t century in the scientific literature, but it was actually spread in the 1960-70s due to
studies of the youth movements. At first, the prefix “sub” appears that denotes secret unofficial cultural
layers that are the back of the “original ground” of the mainstream culture. This notion is used along
with such as subterranean culture and underground” [6]. During 70-90s there existed the name
“System”, which denoted the countercultural movement based on the hippie and punk styles. In both
Ukrainian and Russian there is a general name for representatives of different subcultures -
“Hedopmaan” (inf. Hidpepn). In German there is a term Szene/Scene (from English Scene [si:n] {.; -; for
youth = Szene that denotes environment, surroundings, sphere in which something is performed
(music, politics etc.) for denotation of subcultures.

As Starzinger states it is significant for ‘Scene’ to deviate from the existing culture to some extent, to
characterize itself as a subculture, and that is how it differs from the notion of ‘Clique’ [19, p. 65]. The
notion ‘subculture’, popular in the 60s — 70s, is mostly substituted nowadays with the term ‘partial
culture’ (Teilkultur). Under Teilkulturen (‘partial cultures’) R. Sutherland understands ‘... relative
coherent cultural systems, which create world for themselves inside the common national system’
[19, p. 65].

Subcultures may accumulate the already existing experience of other groups, be alternative, or put
up opposition to them. Considering the interpreting of ‘alternativ’ and ‘Scene’, W. Prosinger explains in
his dictionary ‘Scene-Sprache. Das rabenstarke Lexikon” that alternativ, derived from Lat. alter — other,
had this very meaning before the 70s of the previous century, and then acquired the meaning ‘the
same’, not ‘other’. Thus, everyone who speaks the same language, go to the same ‘knaipa’ (Ger. Kneipe
— pub), wears similar clothes, thinks in the same way belongs to the ‘alternative’. Those, who act
differently, do not belong to the alternatives (Alternativ) [17, p. 7]. We could distinguish the English
equivalent of the German subculture marker ‘Scene” —outliers community/ free spirit community — and
we will further use these terms in our research as ‘Scene” equivalents.

There exist different types of subcultures: they can be popular, famous (connected with the world
of music, politics, fashion etc. in the first place), as well as surprising ones, which cause people’s
astonishment. For example, outliers community, the members of which call themselves ‘evil’ and
occupy empty apartments [16, p. 293]. Despite the fact that the language of each subculture has its
peculiarities (primarily, lexical ones), which make it different from other subcultures, they have much
in common. Since subcultures to a greater extent consist of young people, who speak youth language,
they certainly influence it. It results in absorbing a significant part of the outliers community lexicon by
the youth language. It should be noted that there exist outliers communities not only for young people
but also for different age groups, being a part of which compensates for social family deficit, education
etc. It means that the outliers community attract concerned people as well as those who do not have a
clear life position or aim. Besides, outliers community can be the means of escaping from the most
different life problems etc. [19, p. 66].

There is a whole number more reasons which determine the need of a certain group of people or an
individual to join the subculture and to function actively in it. These reasons include the protest against
the outside world, leaving aside the already-formed stereotypes and cultural traditions of previous
generations, self-expression need, the vision of oneself in a special ranking of society and also the need
for entertainment, freedom, limitlessness, desire to risk and “walk on the edge”, where spectators do
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not only have a look at side-scenes, but simultaneously are actors. Hence the concept of
“Risikogesellschaft”, “Erlebnisgesellschaft” comes into existence.

‘The unity of entertainment and performance’ has its own position concerning the attitude to the
surrounding and it may evoke people’s dissatisfaction and resentment which is also their aim of
existence. Apart from the manifestation of their view of life identity, presence of characteristic features
of appearance, symbols, behavior, interests, such groups of people have their own “verbal code’. They
have the status of subcultures and are perceived by the society in a different way.

2. RESULTS AND DISCUSSION

The peculiarities of subcultures’ language are influenced by preferences of their members, their
lifestyle, behaviour etc. Consequently, among the primarily widespread lexical units there always have
been ones denoting musical instruments and dance styles. So, at first young people absorb lexical units
of the congenial subcultures, and it is a natural phenomenon. When speaking about music and dance,
some of those units are used by individuals of different generations.

Easy life is one of the main principles of the outliers community, and it partially explains frequent
usage of the lexeme ‘Easy’ by the subcultures representatives. W. Prosinger states that lexeme ‘Easy” for
the outliers community is a super-word possessing three important features: 1) the ending —i is typical
of the youth language; 2) it is the English loan word; 3) it means ‘not difficult’, and everything that is
‘not difficult’ characterizes the outliers community (everything in their life must be easy). If something
causes difficulties for the outliers community, or is nicht easy (=heavy), it is considered to be bad. Lexeme
der Normalo is used by the outliers community to denote a person that looks in a different way, has
another mode of dress and so on, and must be fought. However, der Normalo is useful for the
subcultures representatives because they know who they do not want to be. Der Hirni does harm to the
outliers community, keeps aloof, must perceive everything critically and or discuss it, at the very least
[17].

Whereas the outliers community perceive the world in an emotional and extra sensitive way,
exaggerating the feelings positively as well as negatively, the common intensifier of their language
‘very’ is replaced by ‘stronger intensifiers” such as total, voll, echt, unheimlich, ire, tierisch and so on (for
example, Leute, ich bin echt total am Arsch). They are typical of the youth language in a whole, and it can
be observed both in spoken language and writing (in online chat, in the first place). Hehl notes in his
dictionary of the youth slang that the word geil as well as the words echt, total and voll belong to the
most used units in spoken language.

Analyzing German translations of modern Ukrainian writers, we notice the translators’ usage of the
considered above lexical units, which are characteristic for subcultures. We speak primarily of
intensifiers, which intensify the features of an object and are organized in the interpretation formula
‘dyzhe’, 'strashenno’, ‘bezperechno’, ‘odnoznachno’, ‘neabyiak’. For example: echt (Ukr.: ‘Tym 6ci nouaru
0bzosoprosamu cnepuly nayauis, Axi 6 wamypi Oesoauieni...” — Ger.: ‘Sofort begannen alle iiber die echt
abgefahrenen Jungs zu sprechen...” (Lubko Deresh ‘“The Intention’)); total (kitsch; ‘chystoyi vody kitsch” —
totaler Kitsch (Ukr.: “vucmoi 60du xiv'— Ger.: “Totaler Kitsch’ (Tania Maliarchuk ‘“To Speak”)); totaler Stuss
(Ukr.: “Cxasas, wo 6éca us samis 3 meoimu manxamu — maauns’) — Ger.: ‘Die ganze Geschichte mit deinen
Panzern sei totaler Stuss’ (Serhiy Zhadan “Voroshilovograd’); tierisch (Ukr.: ‘IlJo mu zpysuui? — nHepsyembvcsl
yyeax, ovesudno I'owa'— Ger.: “Was laberst du fiir ein Zeug? — Ger.: ‘Der Typ, offensichtlich Goscha, regt sich
tierisch auf (Seriy Zhadan ‘Depeche Mode")); unheimlich (Ukr.: “A ocv s cmpawerino nepcs’ — Ger.: *Aber
ich war unheimlich stolz’ (Serhiy Zhadan “Voroshilovograd”)); Ukr.: “...6ce ue tiomy neabusx nododbaemuvcs,
00 6irt maxeir do daruy oucmpuii uo tiot’ — Ger.: “...als ob ihm das alles unheimlich gut gefalle, ist er nicht ein
fixer Dinzer, oijoijoi’ (Yuriy Andrukhovych ‘Twelve Circles’)). )). In the latter example, apart from the
lexeme neabyyak rendered with the help of the lexeme unheimlich, Hutsul dialectical unit ‘scho yoy’,
which is rendered with the help of phonetic assimilation, is an intensifier of quality, which means
‘dyzhe’ (Eng. ‘very’).
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Certain peculiarities of the subculture speech are also seen in requests, for which the pronoun ‘Du’
is characteristic. Similar sentence formation is characteristic for the youth language as well. We find it
in the German translations. For example, Ukr.: ‘I'ayna mu, zayna, s x mebe atodato!’ — Ger.: ‘Du
Dummerchen, du, ich liebe dich doch!” (Oksana Zabuzhko ‘Fieldwork in Ukrainian Sex”)).

It is important for outliers community to create certain atmosphere, scenes and situations where its
members are spectators and, at the same time, organizers. In order to put into action such situations
where the outliers find themselves among other outliers, certain lexical codes are necessary to
differentiate between the community members and those who do not belong to them. W. Prosinger
considers lexeme der Typ to be one of them that denotes ‘the result of helplessness’ in the subculture
[17, p. 60]. In the Ukrainian language, there exists the equivalent to the German lexeme der Typ — mun
that has a number of meanings. The following meanings can be found in the Ukrainian language
dictionary: 1) the category of people united in particular features (social, national, professional etcetera)
as well as its leading representative; 2) a person that differs from others in special characteristic features
(appearance, behaviour, way of thinking etcetera) // spoken — someone, unknown person, individ.//
disrespect.: A person with weird or negative characteristics [2, p. 116]. Hehl’s dictionary of the youth
slang registers that the meaning of the lexeme der Typ is synonymous to der Junge and does not denote
helplessness “...aber ich denke, sie sind ganz nette Typen!”, “Das ist ein ganz schén ausgekochter Typ”
(intelligent), “Echt voll cool, der Typ da driiben!”, “Geht mir echt auf den Wecker, wie der Typ prollt!”, “Ich
hab’ da einen siiffen Typ gespottet!” [14]. Analyzing the German translations of the works of the modern
Ukrainian writers we can find a wide range of Ukrainian equivalents interpreted with the help of the
lexeme der Typ. Some of them denote helplessness, though many of them have negative connotation,
are frequently used as slang, argot, or neutral words. For example: 1) hlopets (Ukr.: ‘Ao Bitcmon
emntion, nenozanuil, speuwrmotro, xioneuv...” — Ger.: “...John Winston Lennon, kein iibler Typ eigentlich...
(Serhiy Zhadan ‘Big Mac”)); Ukr.: /I 3ayeaxus 001020 XA0NUs, MpoXU CMapuiozo 3a mexe, AKUil cmose Ha
20p0di, wiupoxo poscmasusuiu Hozu ma cmuckarouu pyxkamu momuxy’ (Lubko Deresh “The Worship Lizzard’
) — Ger.: “Ich bemerkte einen Typ, etwas dlter als ich, der im Gemiisegarten stand, die Beine gespreizt und in den
Hiinden eine Hacke’); 2) hlopchak (Ukr.:"...I3 midnoOy«xiscokoi uixoru do IToavuii noixaro 060e xaonuaxis...” —
Ger.: “...fuhren zwei Typen aus Midni Buky nach Polen...’(Lubko Deresh ‘The Worship Lizzard’)); 3)
hlopchyna (Ukr.: “Hoprosorocuii xronuuna, 300sznymutl y cipy $ymoOoAKYy 0e3 pyKasis 3i uHYpoSUOAOM KOAO
wiui, moomo £, smepsrsxysamo nomep pyku’ — Ger.: ‘Ein schwarzhaariger Typ in einem grauen, drmellosen T-
Shirt mit Schnursalat am Hals, also ich, rieb sich frostelnd die Arme’ (Lubko Deresh ‘“The Worship Lizzard’))
4) molodyk (Ukr.: “OcobAu6o disyrst 6Kypeura mee, KOAU S 3AY6AXKUGE, AK 60HA 6iULAEMDCL HA MOAOOUKA 6
Komnanii dodpe odsznymux ouxapuxis-inmerexmyarie’ — Ger.: ‘Besonders wild wurde ich, als ich bemerkte, wie
sich das Midel an einen jungen Typen aus einer Gruppe gutangezogener Brillentriger hingte’” (Lubko Deresh
‘The Intention)); 5) dyadko (Ukr.: “Axe 5 ne 306cim nesrutl, uu max yxe i 00 Kituys noixag y mozo 040vka 0ax’
— Ger.: “Aber ich bin mir nicht sicher,ob dieser Typ wirklich restlos iibergeschnappt ist’ (Lubko Deresh ‘The
Worship Lizzard")); 6) muzhyk (Ukr.: ‘Hopmarvtio, dymaro, xopowuii myxux, kaniman Koburxo..'— Ger.:
‘Okay, dachte ich, der Typ, Hauptmann Kobylko.... (Serhiy Zhadan ‘Anarchy in the UKR)); 7) muzhchynka
(Ukr.: ‘A wo — myxuunku xomo xyou!'— Ger.: “Und das sind scharfe Typen!” (Oksana Zabuzhko ‘The
Museum of Abandoned Secrets’)); 8) kurdypl (ein untersetzter Typ) (Ukr.: ‘3ycmpivae nac maxuii cooi
KypoyneAv 6 markicmcokomy utoromi. IToaxosrux Isarnos” — Ger.: “In Wynnyky haben wir dann die Offiziere
getroffen. Oberst Twanow, ein untersetzter Typ...” (Yuriy Vynnychuk ‘Tango of Death’)); 9) halaistra (Ukr.:
«PigHo mpudusamo, M0A00a 2apHa KiHKa, 6CS Usl 2ANAUCTIPA HABKOAO MIKHAPOOHOI KACU HAMAZANACS 6CIASLKO
Aunnymu do nei» — Ger.: «Genau drefsig, eine junge, hiibsche Frau, und die Typen am internationalen Schalter
versuchten, sich auf jede nur erdenkliche Weise an sie ranzumachen» (Yurii Andrukhovych ‘The Secret.
Instead of a Novel’)); 10) mudak (Ukr.: «...3 0dnum mydaxom, sxuii mete dicmae» — Ger.: «... mit einem
Typen, der mir irrsinnig auf die Eier ging» (Oksana Zabuzhko ‘Field Work in Ukrainian Sex’)); 11) fatset
(Ukr.: «Axre odroco pasy, — Aseinka nioHAAd aKypamHuil NAAbYUK, HAZOAOULYIOUU HA MOMY, HACKIALKU
BUHAMKOGUM | HeopouHapHum 0Y6 sunadox, max om, 00Ho20 pasy 30ubas 11020 nesHuti Pavem, AKut came
uLyKag caxcoxeonicma 0o c6020 0xkes-0endy» — Ger.: «Aber eines Tages, — Dswinka hob bedeutsam den Finger,
um etwas Extraordinires anzukiindigen, — also, eines Tages traf er einen Typen, der einen Saxophonisten fiir

“
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seine Jazzband suchte» (Lubko Deresh “The Worship Lizzard")); 12) bychara (Ukr.: «...kopomxowuii 6uuapa
0e3 6Ka316H020 NAALUS HA NPAasiil pyui i 6eAur020 Ha Al6ili» — Ger.: «...ein bulliger Typ, dem an der linken Hand
der Zeigefinger und an der rechten der Mittelfinger fehlte» (Yurii Andrukhovych ‘Twelve Rings’)); 13)
olihofren (Ukr.: «O30poenuii asmomamom orizodper He n0205ky6ascst nponycmumu Hac 00 maroi» — Ger.: «ein
mit Maschinenpistole bewaffneter Typ wollte uns nicht zu unserer Tochter lassen» (Yurii Andrukhovych ‘The
Devil's Hiding in the Cheese’)); 14) padliuka (Ukr.: «...mirvku 3a c060eniscokum niopyuHuKoM 6UX00UAO,
uio 6in naoaroka, a uyeax 0ye Axpas HopmarvHuii...» — Ger.: «...aber vielleicht wurde es nur in den Sowje-
Lehrbiichern so verkauft, dass er'n mieser Typ ist, vielleicht war das eine ganz normale Reaktion...» (Oksana
Zabuzhko ‘The Museum of Abandoned Secrets’)); 15) chuvak (Ukr.: «Ha peyenuyii cudumo uysax 3
KYAbUUKAMU 6 000X 6yxXax, 2060pumb cepOcvkoro i dusumuocs pymoor» — Ger.: «An der Rezeption sitzt ein Typ
mit Ringen in beiden Ohren und schaut FufSball, er spricht Serbisch» (Serhiy Zhadan ‘Big Mac’)); 16) shturpak
(Ukr.: «Hazopy euburucs pisnomarimui uumypnaxu...» — Ger.: «Abschaum schwappte nach oben, Typen...»
(Yuriy Vynnychuk ‘Tango of Death’)); 17) patsan (Ukr.: «Haneste, s natimorodwiuii nayan...» — Ger.:
«Moglich, daf8 ich hier der jiingste Typ bin..» (Lubko Deresh ‘The Intention’)); 18) paskudnyi typ (Ukr.:
«dyxe, dyxe nackyonuir mun» — Ger.: «Ein sehr, sehr mieser Typ» (Lubko Deresh ‘The Worship
Lizzard’)); 19) pidozrilyi typ — der verdichtige Typ (Yuriy Vynnychuk ‘“Tango of Death’).

3. CONCLUSIONS

As a means of communication and one of the most important way of self-expression language
reflects the surrounding world of people, their preferences, attitudes towards others, acceptance or
rejection of the world, belonging or dissociation from it. There is one or a number of names used to
denote a particular object or concept. They often have their own alternative or even opposition
denominations peculiar to a certain age, professional or interest groups etc. New words describing both
new and existing notions constantly appear in the language. Subculture is characterized by a number of
designations that serve as a code for communication between "themselves", as a means of isolating and
creating opposition, for self-expression, etc. As most subcultures are represented by young people,
youth language absorbs lexical units peculiar for subcultures. Despite the lexicon of subcultures as well
as the youth language in general is influenced by the flow of time and changes it is more recorded in
the dictionaries, some of it goes into the spoken language, which is used not only by young, but middle
and older generation. Especially when it comes to notions emerged at the time of their youth (for
example, certain designations in music). Based on the study of German scientists who distinguish the
main characteristics of subcultures and inherent for them groups of the most used lexical units, one can
observe both coincidence and divergence of lexical units meaning recorded in the dictionaries. Besides
the specific notions indicating certain characteristics of one or another subgroup (related to music,
fashion etc.), subcultures mainly use the youth and spoken language and if necessary a literary one. In
the language of subcultures the intensifiers such as, voll, total, echt, tierisch, unheimlich, irre etc are used
to reinforce the quality. In the Ukrainian writers” translations into German one can notice a number of
analyzed lexical units typical for the language of subcultures as well as for the youth language in
general.
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TxauiBceka M.P. CyOxyapTypm Ta ix MoBHI ocobamBocti. Kyprar Ilpuxapnamcokozo ywisepcumemy imeni
Bacuas Cmegpanuxa, 3 (4) (2016), 20-26.

Y craTTi po3ras4arorscs CyOKyAbTypm i ix MOBHI ocoOamBocTi. JOCAiAKEHHS OKpecAIO€ HUBKY
IIO3Ha4YeHb, XapaKTepHMX AAs CYyOKyABTYp, IIO CAYIYIOTh KOAOM AAsl CIIiAKYBaHHS IIOMIX «CBOIMI» Ta
3ac000M BMOKpPEMAEHHsI, CaMOBMpa’keHHs, CTBOPeHHs omo3umil Tomo. OCKiAbKM OiABIICTE CYOKyABTYp
IpejcTaBAeHi MOAOAUMU AIOABMI, MOAOADKHA MOBa BCMOKTYE B ceDe AeKCUYHI OAVHMNILI, XapaKTepHi 4451
cyOKyabpTyp. HesBakaloun Ha Te, IIO AeKCMKa CyOKyABTYp, K i MOAOAI’KHa MOBa B LIiAOMYy, IiAJa€ThLCS
IIAVMHY 4acy i 3MiHaM, BOoHa OiAbIIIOI0 MipoI0 (IKCYE€TBhCSA Y CAOBHMKAX, IIeBHa 1i YacTMHA IIEpeXOAUTDH Y
po3MOBHY MoOBy. OmnmMpaioumch Ha AOCAiA’KeHHs HiMelBbKMX HAayKOBIIiB, sKi BMOKPEMAIOIOTh OCHOBHi
0coOAMBOCTI, XapaKTepHi 445 CyOKyAbTyp Ta KOPIIyC NpMTaMaHHMX AAd HUX HalOiABII BXXMBaHMX
AeKCUYHUX OAVHMUIIL, AOCAiAKeHHs (iKcye sIK 30ir, Tak i po3Xoa>KeHHs 3HaUYeHb IMX A€KCUMYHUX OAVHMUIIE,
3a3HaueHNUX y cA0BHMKaX. OKpiM KOHKPETHMX IIOHSATH, SIKi IIO3HAYalOTh II€BHi 0cOOAMBOCTI Ti€l um iHIITOL
cyOrpymnu (mos’s3aHi 3 MY3MKOIO, MOAOIO i T.A.), CyOKyABTYpM BUKOPMUCTOBYIOTH 3araAbHO-MOAOAIKHY Ta
PO3MOBHY MOBY, a TaKOX II03a CBOIM OTOYEHHSM IIPU IOTpedi MOXYThb KOPMUCTYBaTHUCS AiTepaTypHOIO
MOBOIO. Y MOBi CYOKYABTYpP AAsl MiACUAEHHS SIKOCTI BUKOPUCTOBYIOTECS iHTeHcu(ikaropu voll, total, echt,
tierisch, unheimlich, irre Ta iH. Y mHepekaagax TBOpiB YKpaiHCBKMX IIMCHbMEHHMKIB Ha HIMEIIbKy MOBY
CIIOCTepira€ThCsl BUKOPMCTAHH I HU3KY MPOaHaAi30BaHUX Y CTATTi AeKCMYHMX OAVHUIIb, XapaKTepPHUX SIK A4S
MOBU CyOKYABTYP, TaK i 4451 MOAOAI’KHOI MOBU B I1i10MY.
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