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B cmamve paccmampusaromes ocrhosHble (hakmopwvl, 00yCI08USUIUE COCIOSHUE XYO0IICECTNEEHHOU
kynemypol Kumas 6 XX 6. Onpedenaemcs ponb 06paz08amenbHblX yuepexcOeHull U Xapakmep GIUAHUS
Hanpasienull 3anaoH0e8pPoOneticko20 UCKYCCmea HA KUMAUCKYI0 JHCUBONUCL HOB020 eépemeHu. Ha pybeoice
XIX-XX 66. Hauunaem popmuposamvca cucmema XyO00HCeCMBEHHbIX 0OPA308AMENbHBIX VUPEHCOCHUN —
UHCMUMYMO8, YHUBEPCUMEMO08, 20CYOAPCMEEHHbIX U HACMHbIX VYeOHbIX 3a6edeHuti, OesmelbHOCHb
KOMOPbIX AKMUBUIUPOBANA XY OOHCECNBEHHYIO ICUIHD CIMPAHDL.

Knwuesvie cnosa. Kynomypuas pegontoyus, ROIUMUKA USOTAYUOHUIMA, KUMALCKAS HCUBONUCh XX
6eKd, NOIUMUKA OMKPbIMbIX 08epell, HOGbll KIACCUYUCMUYECKULl peanu3m, OepeBeHCKUU peanusM,
CUMBOAUIM, UMAPECCUOHUIM.

The article examines the leading factors that conditioned the state of the Chinese artistic culture in the
twentieth century. The role of the Chinese educational institutions and the nature of impact of the West
European art on Chinese painting of modern times are determined. The processes of formation of the system
of art educational establishment - institutions, universities, public and private institutions which activities
promoted the artistic life of the country on the brink of XIX-XX centuries are analyzed.

Keywords: cultural revolution, policy of isolationism, Chinese painting of XX century, «open doorsy
policy, new classical realism, symbolism, impressionism.

YAK 72.012:712 «XX» Bima Jlomoubka

KOHIIENIIA ITEAJBHOTO JJOBKLLIA Y KOHTEKCTI CAJIOBOI'O JIU3AHHY
MNOYATKY XXI CTOJITTA

Y cmammi posenanymo ocobnrueocmi eminenus KoHyenyii ideanbHo20 006KILIA Y KOHMEKCHE CYUACHUX
Hanpsmie cado8o2o ousaiiny. Buoxkpemneno nposioni menoenyii' y cadogomy ousauni 3 no3uyii hopmyeanHs
2APMOHIUHUX 83AEMO36 SI3KI6 MA GNAUGIE NPUPOOU | THOOUHU.

Kntouoei cnosa: cadosuii ousaiin, OuKui cao, cencoputl cao, apm-nanouagpm.

Canu, sk ieajbHE )KHTTEBE CEPEIOBHILE, CHOTOMHI SK HIKOJIM CHIB3BYYHI 3 HAITUMHM HAHKPaIUMH
CMakaMd 1 CBITOCHpUHHATTAM. bynydn He TIIBbKHM CIIOCOOOM Oprasizallii MmpocTopy Y 3BHYAHHUM
JIEKOPATUBHUM KOMITJIEKCOM, Ca/Id BTLIIOIOTH PI3HOMAaHITHI KOHIIEMTT COPUIAHATTS IPUPOIN JTIOANHOI0. AJe
OCKIUIBKH «caJ] — IIe Crpoda CTBOPEHHSI 17IeajbHOTO CBITY B3aEMHUH JIFOJWHU 3 MIPUPOAOIO», TO 1Jiesl caay siK
paro Ha 3eMili MPOHM3YE BCI e€Talmu PO3BHTKY CaJ0BO-apkoBoro mucrenrsa [1, c¢. 17]. B Hux sckpaBo
MIPOCTEXYIOThCS CBITOTJISIAHI Ta €CTETHUYHI MOTVISAM HOBITHBOI €MOXM Ha XHUTTEBE CEPENOBHILIE COLIyMY,
HOro BiJHOIICHHS IO MPEKPacHOro i rapMmoHiiHoro. Tomy B yKpaiHCHKOMY CBITOPO3YyMiHHI CaJl BUCTYIIA€
OJTHI€IO 13 OCHOBHUX ()OPM BTiJICHHS 1]1e1 TapMOHIT JIFOAMHU 1 TPUPOIH.

CyuacHu# caJoBHH AM3aliH 3HAYHO PO3LIMPIOE HAlll YSBJIEHHS NPO TPAaAMLUIHHMNA cajx. 3pOCTaHHS
TEXHIYHUX MOXKIIUBOCTEN JIFOAMHM, TII00aTbHI HAYKOBI BIIKPUTTS, 10 BigOyBanmuch NpoTsroM XX CTOMITTSA,
JVUHAMIYHUH PUTM CydacHOl IUBUTI3AIil 3MYIIy€e HAC MO-IHIIOMY CIPHUHMATH IIBUAKOIUIMHHICTH 00pazy
MPUPOAHOTO 00 €KTA, BIUIMBAE HA MPOIEC EMOLIHHOTO cipuiHATTA. Jlenani BiAUyTHIIIOK cTae moTpeba B
CBITOTJISITHOMY TIEPEOCMHUCIICHHI IIHHOCTEW 1 MPIOPUTETIB y cepi B3aEMOBIIHOCHH JFOJUHH 3 TPUPOIOHO,
0 3HAXOJWTh CBOE BiJIOOpaXEHHS y BUHUKHEHHI HOBHX CTHJIICTUYHHX HampsMiB, o0pa3iB, ki 0
peali3oByBaJId MPArHEeHHs Cy4acHOI JIIOJMHM BiJIHOBUTH BTPAYCHI 3B’SI3KM 3 HABKOJIMIIHIM CEPEIOBHUIIICM,
SIK €CTETUYHO BIOPSIKOBAHUM LIJIHM, MOBEPHYTHCS A0 BHUTOKIB NPUPOAHM, Mi3HATH ii Kpacy 1 JOCSATTH
TapMOHIii y CIiBiCHYBaHHI 3 HEIO.

MeTor0 IOCHIDKEHHST € BHUCBITJIEHHS OCOOJMBOCTEH BTUICHHS KOHIICHINI 11€aJbHOr0 JOBKULIS Y
KOHTEKCT] HaIllpsSMiB CaloBOTO au3aiiHy moyarky XXI cromiTrs.

Ha croroani B cagoBoMy An3aiiHi CHOCTEPIra€Thesl TEHICHIIA 10 BiATBOPEHHS KapTHH MEPBO3IaHHOI
npupoan. 30Kpema, OMYJISIPHIMH 3apa3 CTalOTh Tak 3BaHi JIMKi Ca i, IO IMITYIOTh MPHUPOIHI JTaHAMA(TH.

OCHOBOIIOJIOKHUKOM IIHOI'0 HAMpsMy BBakaroTh Yiibsima PodOincona (William Robinson), sikuii y 70-
80-x pokax XIX cTOMTTS 3acHYBaBB €CTETHUHY KOHLEMIIIO JUKOTrO cany. ImeanbHuil cax, Ha OyMKy VY.
PoGiHcoHa, TMOBMHEH NPUXOBYBATH CBOI PYKOTBOPHICTb. Y TakKuX cajax POCIHHU MiAOUpParOThCs 1
PO3CaKYIOTHCSl 32 TPUHIMIIOM BIAMOBIIHOCTI MPUPOJHUM yYMOBaM HABKOJIUIIHBOTO CEPEJOBHUINA TAKHM
YHHOM, 1100 BUHUKAJIO BPa)KeHHS, HIOM BOHM BUPOCIH caMi, 0e3 BTpy4YaHHs JOIUHU [2, C. 7].

© Jloroupka B., 2015.

133



Bicnuk Ipuxapnamcokozo ynisepcumemy. MuctenrBo3nactso. Bunyck 30-31. Y. 1.

Takuii miOXig y CTBOPEHHI CaJoOBOTO MPOCTOPY IPYHTYEThCA Ha imei, Mo momArae B eCTETUI
MPUPOAHOI KpacH Ta TapMOHii 3 IpUpOI00. 3BHYAHHO, IO 30BCIM JHKOI MPUPOIH, MOBHICTIO HE3AJICKHOL
BiJl BIUIMBY IFOJICBKOI MisTIBHOCTI, CHOTOJAHI MPAaKTHYHO He icHye. [IpoTe 3aBmaHHS Cy4acHHX CaJOBHX
JU3aiHEepIiB TOJATrae He B iMiTallii JUKOI MPUPOAU TaM, Je ii BXKE HEeMae, a B TOMY, 00 3aJIUIINTH il MicIe
mopsizT 3 JoAMHOI0. HaBiTh BUHHMK TEPMiH «HeoAMKicThY (Neowilderness), o 103B0iise poOUTH BiAMIHHICTE
MDK JIMCHO NOWKOIO TPHPOJOID 1 crmpoOaMH KOMIIEHCYBAaTH BTpadyeHe, BiIHOBIIOBATA B JaHAmadrax
«nepBicHy mpupoay» [3, ¢. 9]. Jluka mpupoma AOMOMara€e JIFOAWHI JOCATTH IiIBHIICHOTO €MOIIHHOIO
CTaHy, BIIMOBUTHCH BiJI CTEPEOTHUIIIB CIIOKHMBALILKOTO CTaBJleHHS 70 Hei. CyuyacHa iJiesl IpUPOaH MOJIsTaE B
TOMY, III0 BOHA € YAMOCH OUTBIINM, HIX MPOCTO pecypc abo BaKIUBUII KOMIIOHEHT €KOJIOTIYHHX CHCTEM, 1
CIIPUIMAETHCS SIK CBAMIEHHUN TIPOCTIp.

3pocTaHHsA TOMYJISAPHOCTI AMKHX CaiB OOYMOBJICHO TaKOX YTBEPIKCHHSM IMPHHIUITY €KOJIOTi3alil
CaloBOr0 MUCTENTBA, TOOTO 30epekeHHs a00 BiATBOPEHHS MPUPOTHOTO JaHAmAadTy Tam, A€ 1e MOKIHBO.
CanoBi au3aifHepH aKTUBHO BHKOPHCTOBYIOTH JUKOPOCHI BHAHM POCIHH, IO XapaKTepHi I Ti€i micueBoi
(hmopu, e MpPOeKTyeThCs cajl, ajieé PO3TAlIOBaHI Ta 3TPYIOBaHI BiAMOBITHO IO MPUHIUMIB JaHIIIaAQTHOTO
MHUCTEUTBa. BBaXkaroTh, M0 «IUKUID» CTHIIL HA0YB MOJANBLIONO 3pPOCTaHHS HOMYJSIPHOCTI HicTs TOTO, SIK Ha
BHICTaBIIl KBITiB Ta camoBoro mucrenrsa B Yenci (Chelsea Flower Show), mo € HailBaXJIHMBIIIOW TOIETO,
sIKa BA3HA4Ya€ OCHOBHI TEHMEHIII B Taly3i caJioBOTo Am3aiHy y cBiTi, y 2000 pomi 3100yB mepemory canu
«Esogrortisty. uzatinepu ITit Ymonsd (Piet Oudolf) Ta Apue Meitnapn (Arne Maynard) mpeacTaBuiu
VHIKQJIBHUN Cafl, B IKOMY T'OJIOBHUH aKIIEHT OYJI0 3pOOJICHO Ha TaKy JUKOPOCIY POCIHHY, SIK OyIsik. Ay
2003 pomui Temoro MixkHapomHoro ¢ectuBamio camiB y @Ppanmii (Festival International des Jardins de
Chaumont-sur-Loire), sikuii mopoky BifOyBaeTbcs Ha 3emisix 3aMKy lllomon-Ha-Jlyapi, cranmu «byp sHm».
[Iupoke BU3HAHHS OTPUMAJH 3JIaKOB1 KYJIBTYPH, SIKi IPEKPACHO MOETHYIOTHCS 3 IHIIMMH POCIHMHAMH 1 HE
BTPAvalOTh CBOET aKTyalIbHOCTI IPOTATOM IILIOTO PoKy. KpiM TOro, AMKOpOCHi BUAM POCIHH € CTIHKUMH JI0
BIUTMBIB HABKOJIMIIHBOTO CEPEIOBHUINA, 37[aTHI 3pOCTATH HABITh B eKCTPEMAJIbHUX YMOBAX.

[IpoexTyBaHHS TNPHUPOAHHUX CaJiB € OJHWUM 13 UUIAXiB BiATBOpeHHS mnpupoau. CBiTormsin Ta
CBITOBIIYYTTS HAIIO! €MOXM CIPSMOBAaHI HA IOIIYK IUIAXIB BIATBOPEHHS 3€JIEHUX HACAKEHb, SIKi O HE
moTpedyBay 0COOIHMBOTO AOTIISAY, ane 3abe3nedyBain KoMpopTHE repeOyBaHHS JIOJUHH B MPUPOJTHOMY
Cepe/IOBUILI. Y CBIIOMIICHHS JIIOJUHOIO TIePEBar >KUTTS B MEPBO3JaHHINA NPUPOJII CTaBUTH MEpel] CaI0BUMHU
I3aifHepaMy 3aBAaHHS CTBOPEHHS MPOEKTIB, OB’ SI3aHUX 3 00pa30M KOMIO3HUIIH, B3SITUX 3 IUKOT IPUPOJIH.
Tomy romoBHa MeTa AmM3aifHepa, IO CTBOPIOE TaKWi caja MOJSITae B TOMY, 100 SKHaWIOCTOBipHIiIIe
nepeaaTy BiTUyTTs, BpRKEHHS, HACTPil, SKI BUHUKAIOTH y HAIllilii CBIJOMOCTI BiJl CIIOTJIAJaHHS PUPOTHUX
nei3zaxiB. KoHIENTyanbHICTh TAKOTO Cajy HOJISTae y HaOMMKEHHI JIFOIMHY 10 1/1eaJIbHOT IPUPOJIH.

I xoua VYinesm PoOIHCOH CTBOpPHMB KOHLEMIIIO JMKOrO caxy JEni0 POMAaHTH30BAaHOTO, came 3apas
Ha0yBa€ MUPOKOT MOIYJISIPHOCTI TIPOSKTYBAHHS JUKUX CaJliB SIK CTHIICTHYHOTO HANPSMY CaJ0BOTO JH3alHY,
[0 BIJMOBIJa€ MaKCUMAaJIbHIA HAOJMIKEHOCTI IO NMEpBO3MaHHOI npupoiu. CBiIYEHHSIM I[LOIO € Te, II0
MPOTSATOM OCTAaHHIX POKIB Ha BHCTaBKaX Ta (DeCTUBAIAX CaJ0BOTO MUCTEITBA, SKi MIOPIYHO BiIOYBAIOTHCS Y
Pi3HHX KpaiHax CBiTY, OCHOBHOIO TEMOIO € TeMa MPUPOTHOCTI Ta TAPMOHIHHOTO CITiBICHYBaHHS 3 PUPOIOI0.
Tak, Ha BHCTaBHi cagoBoro mucrenTsa B Yenci y 2005 poii TemMa NpUPOTHOCTI TOPKHYNACS aX CEMHU
MPEJCTaBICHNX MPOEKTIB, y SKHX pealizyBallics MPUHIMIM EKOJOori3alii i3 3aCTOCYBaHHSIM IITYYHO
CTBOpeHUX e(heKTiB 3aHe0aHOCTi, HEAOTITHYTOCTI SIK pilIeHHs canoBoro ausaiHy. ¥ 2013 poui ronsoBHUM
MEPEMOXKIIEM CTaB CrpoekToBanuil qu3zaiiHepom dimtinom Ixounconom (Phillip Johnson) cax (Trailfinders
Australian Garden), mo BigoOpakae cy4acHi TEHACHIII NPHUPOJHOTO caay, B SKOMY IOETHYIOThCS
JTUKOPOCIi, 3JIaKOBI TpaBW Ta HAWHECIOMiBaHINI AexopaTwBHI pociuHW. Ha MixHapogHiii BHCTaBI
camoBoactBa B XemntoH Kopti (Hampton Court Palace Flower Show), sika € Apyroro 1mo BaKJIMBOCTI MOJTIEI0
y rany3i nanamadrHoro MuctenTsa, y 2011 poii 30510Ty Meaanbs OTpUMaB NMPUPOJHAN caj Au3alinepa beppi
Uembepca (Barry Chambers), 1o 3akjiMkae BiJIBiyBauyiB BTCKTH BiJi CTPECIB IOBCSKICHHOI'O JXUTTS Ta
MOPUHYTH B Xa0C TUKOI NPUPOAU. 3BEpHEHHS IW3aiHEpiB 10 MiAKpEecIeHOl MPUPOAHOCTI, HEBUMYIIEHOCT,
MPOCTOTH BU3HAYWIIO ITPUPOIHUHN HATIPSIM Y CaJJOBOMY JTU3aiHI.

Ho xinng XX CTOMTTS B YCiX T'yMaHITapHUX Ta CYCHUJIBHHX HayKaxX yTBepIWIacs Ii3HaBajbHA
yCTaHOBKa Ha BUMIpHICTh MOAil 1 mpuponHux sBuil. [IpoTe ecTeTMka cydacHOTO caay J1a€ yCTAaHOBKY BKE
HE Mi3HATH, a NEPEKUTH MPHUPOAY, TOTYUUTHUCS 10 CHOHTAHHOTO BHYTPIIIHBOTO pUTMY OyTTs. Hampsimowm,
1o 3a0e31evye TeBHe TIOBEPHEHHS B CTaH MPUPOTHOT 0€3M0CEPEIHOCTI Ta TApMOHIT, € CTBOPEHHS CEHCOPHHUX
caniB. BoHu Bimpi3HSIOTBCS BiJ TPaAMLIAHUX THM, L0 BCi IXHI KOMIIOHEHTH PETEIbHO MiAOHpaloTh Ta
PO3paxoBYIOTh Ha BiTUYTTSl TAKUM YMHOM, 100 BOHU 3a0e3MeyyBald MaKCHUMAJIbHY CEHCOPHY CTHMYJISLIIO
[4, c. 114].
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Imest ceHcOpHHMX camiB, IO MOYATKOBO Oyia po3podieHa y 1970-x pp. y BemukoOpuraHii 3 MeTOrO
TEepaneBTUYHOTO BIUIMBY, CHOTOHI 3a0e3Ieuye MIHHUHA PECypc I PI3HOMaHITHOTO CIIEKTPY 3aCTOCYBaHb Ta
CTBOPIOE IIUPOKE TOJIC TisTBHOCTI JIJIS TU3aliHEPIB.

YcBigomneHHs Toro ¢akTy, M0 JIOAWHA HE BTpadae MoTpedy B UyTTEBOMY Mi3HAHHI HaBKOJMIIHBOT
MIPUPOIH, yCaMiTHEHHI, KOHTaKTi 3 HEI0, pOOUTH y4acTh MOYYTTIB (3ip, CIyX, CMaK, JOTHK 1 3a1ax) OgHUM i3
KITIOYOBUX TOHSTH JJIsl CECHCOPHUX cafiB. KoxkHa moanHa cripuiiMae Ta 3amam’AToBye iH(OpMalito TUIbKH i
BIacTUBUM criocoOoM. Te, 110 TFOTUHI BUJAETHCS, IO OTOUYIOUi 0ayaTh, 4yIOTh Ta BiTUyBalOTh TaK caMo, He
30BCIM BipHO. B 3aiekHOCTI Bil CEHCOpPHOI MPUHANIEKHOCTI JIIOJWHU, BIUIMB Ha il 9yTTE€BE CHPUAHATTS
CYTT€BO Bifpi3Hs€ThbCs. Tofl sk U1l Bidyasjia BaXJIMBUM € 30BHIIIHIN MposiB (BIUIMB HA 3ip), AJs aydiana
BU3HAYAIBHUM € Te, IO BiH 4y€, a Ui KIHECTETHKA — TaKTHIIBHI BiTUyTTs [5, c. 26]. OCHOBHUM 3aBIaHHSIM
CEHCOPHOTO CaJly € 3ay9eHHS BiBiIyBadiB 0 B3a€MO/Iii 3 IPUPOIOIO.

TakuMm guHOM, TIepeOyBalOdYN y CEHCOPHOMY Cafy, JIOJMHA TIOYMHAE caMa JOMHUCIIOBAaTH 00pas3H Ha
CBOEMY, iHMBIIyaJIbHOMY, piBHI. Take TBOpYE CHOTJISIIAHHS HIKOJIU He HaOpHUaae, ajpke acollialii MOXyTh
3MIHIOBaTHCA 3aJI€KHO BiJl HACTPOIO, CTaHy JYIIi, OCBITIIEHHS, 3BYKOBOTO ()OHY Ta ¥ MPOCTO 3 INIMHOM Hacy.
CeHcopHi cany 1al0Th MOKIIMBICT BiJIBiyBady IMi3HaBaTH MPUPOIHE TOBKUIISA B YCiX HOTO CEHCaX.

HaiimomupeHimmM miaxoaoM A0 KyJbTHBYBaHHS CEHCOPHOTO Caay € CTBOPEHHS Ha WOro TepHTopii
3HAYHOI KiNBKOCTI 30H, Pi3HOMAaHITHUX 3a TEMAaTHKOIO Ta CIPSAMOBAHMX HAa KOHKPETHI OpraHu 4yTTs. Y
TaKOMY Cajy BiJBiAyBad BiguyBae cebe HaHO1IbIT KOM(DOPTHO Ta TApMOHIHHO. X04a cepe]] CCHCOPHUX CalliB
BUIUISIIOTh 1 Taki, IO CIOPSMOBaHI Ha AaKTHUBAIIO TUTBKH OJHOTO OpTaHy YyTTA, TOOTO MOHOCAJH.
[pukmamom moxe Oytu can apomartiB. llle iHIIME TUO CEeHCOpPHOrO caay mepeadayae aKTHBAIIO JIBOX
OpraHiB 4yTTsI 3 OKPEMHUMH CEKIIISIMH JIJTSI KOYKHOTO 3 HUX [5, . 24].

Jis cipuiHATTS HAaBKOJHUIIHBOTO CEPENOBHINA, SKE XapaKTePU3YEThCS IUTICHICTIO, J€ BCl UyTTS
OJTHAKOBO BaXKJIMBI, XapaKkTepHa MYyJIbTHCEHCOPHICTh. PO3risiaodyn acrekTH MOHSTTS «MYJIbTHCEHCOPHUI
nu3aiiiy, C. BepryHoB, BBaXKae MOHATTS «MYJIbTUCCHCOPHUIA M3aiiH» OLIbII TOYHUM, HIXK «CEHCOpHHI [6,
c. 32]. MynbTHCEHCOPHHI TH3aliH BUKOPHCTOBYE CTaii (Di3i0NOriyHi Ta TMCHUXOJOTIYHI 31aTHOCTI JIFO/EH,
MparHe CTBOPIOBAaTH MAaKCHMalbHO TNPHUPOJHE Ta OpraHiuHE CepellOBHIIC Ui PO3BHTKY, Ipaii Ta
BiMOYMHKY. PO3yMiHHSI MICHUXOJOTIYHUX TMOTpPeO IIOAWHHU, MOXIMBOCTEH ii UyTTEBOrO CHPUHHATTS Ta
PO3BUTKY TEXHOJOTIYHUX 1 MPOEKTYBAJIBHUX HOBOBBEICHB /A€ 3MOTY aKTHBHO BIIPOBA/DKYBATH IPHHIHUITH
MYJIBTHCEHCOPHOTO JM3aiiHy y Cy4acHOMY IpoeKTyBaHHi [7, ¢. 732].

3BepHEHHS 10 €MOIil JIIOJMHY, ParHeHHs «CKa3aTH» 1 MI0Ch HOBE MPOSBISIETbCS Y BUKOPUCTAHHI
MEBHUX CHMBOJIB, I[IHHICHUX 3Ha4eHb Ta AacOI[laTHBHOMY 3MICTI €JEeMEHTIB 1HTEPaKTHBHOTO
MYJIBTHCEHCOPHOTO MPOCTOPOBOTO cepenosuia [8, ¢. 193].

st cydacHOTO calloBOTO JIW3aiiHy XapaKTepHa TECHICHIliSI OHOBJICHOTO TPAKTYBaHHS KOMIIOHEHTIB
NPUPOAM, a TaKOX HaJaHHS iM CHMBOJIYHOTO 1 CEMAaHTHYHOTO 3MICTy, IO pEali30BYEThCS Hepes3
MYJIETUCEHCOPHE TPAKTYBaHHs TPAAUIIHHUX MaTepialiB y paHilie HEBIJOMOMY 00pa3HOMY BUPaKEHHI.

MyIIbTHCEHCOPHE CHPHUHSATTS HAaBKOJHMIIHBOTO CEPElOBUINA, 3 SKUM JIIOJMHA TaK YW I1HAKIIe
KOHTaKTy€e, crpuse (OpMyBaHHIO VsBIEHb IPO TapMOHIWHY MNPHPOJHY LiTiCHICTH mpupoau. [Ipu
MPOEKTYBaHHI CaJOBOI0 TPOCTOPY BPAaXOBYIOTHCS HE TUIBKH BUMOTH /10 (DYHKIIOHAJBHUX Ta TEXHIYHMX
XapaKTepUCTUK, a HacamIepes 3a0e3leueHHs] eMOLiifHOi CkiamoBoi camy. JluszaiiHepw y mporeci CBOET
JUSIBHOCTI OOMpPAlOTh caMe Ti 3aco0H, IO CHPUSIOTH CTBOPEHHIO TAaKOro 00pa3y Cepe/loBHIA, IO
3armamM’ITOBYEThCS HA OCHOBI €MOIIiil Ta TIepeKUBAHb JIFOAMHU.

Cepen Bcboro pizHOMaHITTA cafaiB KiHug XX — moyatky XXI cT. BUOKpEeMHMIIMCS TakK 3BaHi «apT-
naHamapTH», 0COOIUBOCTAMHU SIKUX € TEpeBaYKaHHs 1€l HaJ TPaIUIIHHUMKM XapaKTePUCTUKAMHU Caay, a
TaKOX 3aCTOCYBaHHS HOBITHIX TEXHOJIOT1H.

[Tpn BuBYeHHI TPOOJIEMH BHKOPHCTaHHS MYJIbTUCEHCOPHHX OO'€KTIB Ta SBHII Yy JIAaHIMIAPTHOMY
NPOEKTYBaHHI cepenoBuina, B. J[s4eHKO 37iCHIOE KyJIbTYypOJIOTIYHE TAa TEOPETUYHE OCMHCICHHS 3MICTY i
3HAYYIIOCTI MYJBTUCEHCOPHHX IMPOSBIB Yy JaHAMA(QTHOMY NpPOEKTYBaHHI CEpPElOBHINA, IO CIPUSIOTH
MiAKPECIIEHHIO HEPO3PUBHOIO 3BI3KY ii 3 MpUpo1010. ABTOpP PO3IIIsiAae MOHATTS apTckeiinmy (artscape), mo
OyB 3ampoBaJUKEHWH BiJOMHM HOBO3€JaHACHKUM JaHmmadTHuM apxitektopom Temom Cwmaiirom (Ted
Smite). Moga iine He Mpo MPOEKTYBaHHS JaHAIA(Ty B HOrO TPAJAUIIHHOMY PO3yMiHHI, 8 MPOCKTYBaHHS
XYIOKHBOTO 00pa3y (artscape), skuii BIATBOPIOETHCS 3a JOIMOMOIOK HETPAAMIIMHOI IHTEpIIpeTari
MIPOCTOPY 3a PaxyHOK BBEJICHHSA B HHOI'O TAKHX CKJIQJIOBHX SIK OCBITJIIEHHS, 3BYK, 3allaX, CTBOPEHHS IITyYHHX
HECKIHUEHHHX MTEPCIIEKTHB 3a JOTIOMOT0¥0 13epKail, (hoHTtaHis Tomro [8, ¢c. 188].

[ikaBuM Bi3yaJbHUM BTUICHHSIM TaKOl KOHIENTYaJbHOI HANpaBICHOCTI € PO3pOOKH NU3aiHEpiB B
HanpsiMi JICHI-apTy, TOJOBHOIO iJI€EI0 SIKOTO CTaB B3a€MO3B’SI30K NPHPOAM Ta JIIOAMHU, MOKJIMBICTbH
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TapMOHIMHO BITMCATH apT-00’€KTH B TEW3ax, HE MOPYIIYIOUH HOTO IITICHOCTI Ta 30epirarouu HpHUPOIHY
Kpacy.

[epmmM y TakoMy migxoai A0 poOOTH 3 MPUPOAOIO 1 KyJIbTYpolo BBaxkaioTh Anana Candicta (Alan
Sonfist). Moro mpoexr «Jlamamapt uacy», peanizoBammii B Hpio-Hopky B 1965 poui, € crnpo6oro
BIITBOPEHHS YaCTHHU TPUPOJHOTO JaHMMA(Ty, MO iCHyBaB TyT IO IMOSBH MicTa. TpH HINSHKA, HA SIKUX
BHCAJDKCHI MICIIEBI BUJIHM, BiJIOOpaXkaloOTh JIiIC HA PI3HUX CTalisX WOTO PO3BHTKY, BiJl TpaB A0 MOJIOAMX, a
MOTIM 1 AOpOCHX AepeB [9].

o dinocodchkoro CIiBCTaBICHHS BIYHOTO Ta MIBUAKOILUIMHHOTO B 3€éMHOMY OYyTTi 3BEPTAlOTHCS B
CBOiX JIEHA-apTIBCHKMX KOHLEMIIsIX TaKoX 1 YKpaiHChKI XYZO)KHUKW. Y TakoMy HalpsiMi LIKaBUMHU €
00’exTHu B mpocTopoBomy cepenoBuii ['annu ['imopwu, [lerpa ber3u, Onekcis JlutBunenka, Aunpis biaynosa,
Banepis [kapynu, Haramii Ta Onera Koxan Tta in. Tak, I'. I'izopa, 3acTOCOBYIOUM BHKJIIOYHO MPHPOIHI
o0'ekT Ta 3aco0W, HAMaraeTbCs MOCSATTH OPTraHIYHOTO BHUSBJICHHS TICHOTO B3a€MO3B'S3KY JIFOJWHU,
MPUPOAHOTO OTOUYEHHS 1 MIHJIMBOCTI MHUTTEBOro B mboMmy oToueHHi («[lactka mms Bitpy», 2001). A
MOKa3yl4Yl KOHTPACTH OITMX MOTYTHIX KpeHASHUX CKENb 1 THYYKHX 3€JICHHX cTe0esl BUCOKHUX OOJOTHHX
TpaB, IO MIBUAKO B’SHYTH Ha iX (DOHI, XyMOXKHHUIIA aKIEHTYE «TiHb MHUTI» Ha BIYHOCTI OyTTS, MiAKPECITIOE
JpaMaTH4YHy HMIBUAKOIUTMHHICTB 1 HE3aXHIIEHICTh BChoro skuBoro («Tini Oinux criny, 2002).

XyOOXKHHUKH, $KI TpalolTh y MAaHOMY HampsiMi MHCTENTBA, IPOMOHYIOTh HAa3WBaTH HOTo
«MHCTEITBOM JTOBKIJUIST», SIK MHUCTEITBO CTBOPEHHS XYIOXKHIX 00pa3iB y HaBKOJIWIIHEOMY CEPEIOBHIII 3a
JOTIOMOTO0 TIPHPOJIHIX 3ac00iB 3 METOKO O3HAYEHHS JOBKULIA K JDKEpeNa JOBIYHO iICHYIOUMX TeM Ta imei
[10, c. 7]. CyTro yKpalHCBKUM KOHTEKCTOM I[bOTO MHCTEITBA JOBKLUIA € OOCTOHOBaHHSI CMHCIIOBOTO
3HAYCHHS «CEpellOBHMINA» SK CKIATHOI MIUTICHOCTI, $Ka YTBOPIOETHCS TOMI(OHIEI0 KOMIIOHEHTIB.
OO0O0B’SI3KOBOI0  YMOBOIO IUJTICHOCTI CEPENOBUINA BBAXKAETHCA TMPHUCYTHICTH JIIOJWHU, OTyXOTBOPEHICTh
Jiajory CBITY Jroei 3i ceitom npupoau [11, c. 59].

Apr-nanamadTd TPEe3eHTYIOTh OCOOJNMBY MOBY CaJIOBHX 3HakiB Ta cuMmBoiiB [12, c. 360]. Lk
cnenudiuniii rpymi camiB mpucBsdeHa kaura O. 3a0emiHoi, B SKid TaKOX MPOIOHYETHCS iX THUIOJOTIS.
30kpeMa, aBTOP B 3aJICKHOCTI B JKEPE KOMITO3UIIT Caay BUILISE «KIHETUYHI CaJIu», «rpa B Caj», «Cau-
apredakTi» Ta «caau-iHcTamsamii» [3, c. 4].

st TakuX cafiB XapakTepHUMU € acOLIaTHBHI 3B’SI3KM Ta B3aEMONPOHUKHEHHS MY3UKH, KUBOIIUCY,
TeaTpaJbHOIO IIMCTBAa, CKYJIBINTYPH Ta apXiTEeKTypu. B apT-manmgmadTax 3HAXOIATh CBOE 3aCTOCYBAHHS
HETPAIUIIiiiHI U1 CTBOPEHHS cay MaTepiaiu Ta TexHoJjorii [13, ¢.34].

[Momykn nu3aitHepamu HOBHX (OpPM, KOMITO3WIIHHHMX pilleHs BimoOpaswmmck y (HopMyBaHHI
KIHETHYHHX CaliB, B SIKUX 3aBXIU BIPOBAKYIOTh PyXOMi €IeMEHTH, 00’ €KTH, CBITIIOBI Ta 3BYKOBI e(heKTH,
SKI €CTETHYHO OPraHi30BYIOUHM TMPOCTIP, CTBOPIOIOTH MpOIEC IMEBHOTO pyXy. Halvacrime OCHOBHHM
€JIEMEHTOM TaKOTO Cajly CTa€ BOjia, MPOTEe BUKOPUCTOBYIOTH TAKOX 1HIII PyXOMi MEXaHi3MHU Ta KOHCTPYKIIIi.

SckpaBuii IpHUKIIA]] KIHETUIHOTO cay OyB mpencTaBiieHuil Ha JliBepmynbcbkomy OieHane 2008 poky
HBIO-HOpKCHKUMH apxiTekTopamu. Caj BB co000 OMM3BKO NIBAIIIATH JEpeB, a came rpadiB, sKi 3aBISKA
BUKOPUCTAHHIO TEXHIYHUX 3ac00iB, 00epTaUCs Ta MOCTIHHO 3MiHIOBAIHM CBOE TMOJIOKEHHA. TakuM YUHOM
MOCTIiHO 3MiHIOBaBCS Iel3aX, CIiBBiIHOMIEHHS CBiT/a Ta Tiui [13, ¢. 35].

Capu-aptedakTu € TBOpaMH Ha MEXi CKyJIbNTypHHX Komnosuuiil B sanamadri. Tak, Hean Kapnacic
(Dean Cardasis), Oyayun NPUXHUILHAKOM OJHOTO 13 HaWBIUIMBOBINIMX aMEPUKAHCBKUX JAHAIIA(QTHUX
apxitekTopiB cepequnn XX cr. Jxeiimca Po3e (James Rose) Ta #oro koHienniii cBitia, TiHi Ta 3By4aHHs
MIOCTOPY, CTBOPHUB CKYJBIITYPY, CKPi3b SIKy MOXHA NMPOWTH, Tak 3BaHud «Can i3 miactuky». [ean Kapgpacic
BIITBOPHUB JIiCOBHU NaHAMadT, 3aCTOCYBaB CHHTETHYHI MaTepiajd, IO B3aEMOJIIOTH 3 HABKOJUIIHIM
MPUPOJIHUM CepelOBUIEM. SKIIO JAUBUTUCS HA30BHI Yepe3 IIACTHKOBI NaHEeNi, sKi 3MiHIOIOTh GopMmy Ta
KOJIip OTOYCHHS, Ha AepeBa, TpaBu, HE0O, TO CKIIANAETHCS BPAXKEHHS, 1110 BOHM 3MIHMJIM KOJIp YU BTPATHIH
¢opmy. B Mmipy TOro, Sk cXoguTh Ta 3aXOOUTh COHIE, KOJBOPH BTPayalOTh CBOK HAcHYeHicTb. B
3aJIeKHOCTI Bifl TIOpH JIOOM Ta TOpPU POKY 3MIHIOETBCs 00pa3 camy. BimBigyBau Takoro caiy MOCTiHHO
3aJIMIIAETHCS AKTHBHUM YYaCHUKOM 3aJlyMy XyJI0XHUKa [3, c. 43].

st BUpakeHHs 1 BTUICHHS Cy4acHUX CaJI0BUX KOHLEMIIH BaXIJIMBUM 1 HE JHIIE 03400JI0BAIBHUM,
aJle i KOHCTPYKTHBHHUM €JIEMEHTOM CTa€ CKJIO. SIKIIO POCIUHH YBUPA3HIOIOTH 1HIYCTPiadbHICTh Ta BIYHICTb
CKJa, TO BOHO, Yy CBOIO UEpry, IIIKPECIIOE BPa3IUBICTh Ta HEIOBrOBiUHICTH pociuH [3, c. 28].
CriorepiraeTbCsi TAKOX 1 TEHIEHIIIsI BAKOPUCTaHHS ipKi. [HOM1, 11100 miagKpecnuTy ii HeBUIIAIKOBICTh, MOPYY
BHCAJIKYIOTh pyJii 200 KOHTpacTHI KBiTU. [IpOBITHOIO i/1€€10 € Te, MO ITiJ] BILTMBOM ipKi METaJl 3 4acOM CTa€
TaKUM KPUXKHM, 5K 1 caJloBa pOCIIMHA, HE3aXHUINEHA BiJl BIUIMBY 30BHIIIHLOTO cepenoBuina [12, c. 361].
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3acTocyBaHHS MPUHIAIIOBO HOBUX MIAXOMIB y Tally3i CaloBOTO AU3alHY CBITYaTh PO «yTBEPKEHHS
HOBOTO AapXCTHIy CHPUUHATTA IPHPOJTHOTO OTOUYCHHS — PO3TIAMY HOTO SIK HAWBa)KJIMBIMIO! IIHHOCTI,
MOTPIOHOT JIFOIMHI HE JIUIIE SIK CUPOBUHA, a ¥ K I0Ch CIIOKOHBIYHE, HEPYKOTBOpHE» [ 14, ¢.204].

VY cydacHOMY caloBOMY AM3aiHI CIIOCTEPIraeThCs MParHeHHs MOCTIHHO pO3IIKPIOBaTH HaOip 3aco0iB,
10 JIOTIOMAararoTh JOOUTHCS HOBOTO 1 HE3BUYHOTO 3ByYaHHS! KOMIOHEHTIB npupoan. OJHOYACHO 3 TIONTYKOM
OpHTiHATBHUX 11eH Y CTBOPEHHI JIaHAa(THOTO TPOCTOPY, sKi O 3a0e3neuyBaiu HOro ecCTeTHUHUH edeKT Ta
(YHKII0HAJIbHICTh, PO3BUBAIOTHCS IUIIXH MaKCUMAaIIbHOT HAOMMKEHOCTI JI0 CBAIIEHHOT AUKOT IpUpOau Ta il
30epeKeHHS.

Orxe, Ha movyatky XXI CTONITTS 3’SIBISIOTHCS HOBI TEHACHINI y CaJ0OBOMY JU3aliHi, sIKi TIOB’s3aHi 3
YCBITJOMJICHHSIM JOBKIJUIL SK JYXOBHOTO pecypcy. AHajii3 TakuX TEHACHIIH Ja€ 3MOTY BHSBHUTH DA
0COOJIMBOCTEH, XapaKTepHUX IJIs BTIJICHHS KOHIICHIIT iIcaIbHOTO B cajax.

BceranoBneno, mo cydacHi cagm MaroTh (PiTocoChKy OCHOBY, METOIO iX € IOCSTHEHHS TapMOHil
JIOAMHYU Ta JOBKUIA, MiAKPECICHHS KPUXKOCTI Ta MIHJIMBOCTI MPUPOAHOro 00pa3y, MOJEIIOBaHHS eMOLii
Ta TepeKuBaHb JTOAMHU. [IpoekTyroum caam, AW3aifHEpH 3acCTOCOBYIOTh HE3BHYHI Marepiand, ONTHYHI
UTr0311, HeTpamuiiiHi npuiiomMu. BOHM HaMararoTbCcs TOHKO Ta OPraHIYHO BIHCYBATH iX y MPHPOIHE
cepeoBHIE. BaJIMBOIO CKIIAIOBOIO TaKMX MHCTEIBKMX 00’€KTIB € MEBHA iies, KOHLEMMIs, SKa A0Aa€e M
YHIKQJIBHOCTI Ta Bmi3HaBaHOCTI. OCOOJIMBOTO BU3HAHHS HAOyNU: «JIUKHHA Ca», «CCHCOPHUU caiy, «apT-
masamadpT.

TakuM dYwHOM, imeanmpHHH caJi XapaKTePU3YEThCS XYAOKHBOIO JOBEPIICHICTIO, 3pPYyYHICTIO,
MICUXOJIOTIYHIUM KOM(GOPTOM, PO3YMHHM MiJIXOAOM A0 TPYAOMICTKOCTI JOTJsiAy. ABTOPH CalliB MUIIXOM
HETPATUIIITHOTO TIOEAHAHHS TPHUPOJHUX 1 INTYYHHX KOMIIOHEHTIB JaHmmadTy dYacTo JOCSTaloTh
iHTpUTYI0UOi BUpPa3HOCTI. BOHM BTLNIOIOTH 1/1€f0 BO3BENWYEHHS TPHUPOIU, Kpacw ii KpaeBHUMiB, Bi4HOI
piBHOBaru Ta rapMoHii.
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B cmamve paccmompenvl ocobennocmu peanuzayuu KOHYenyuu udeaibHol OKpyscaioueli cpednl 6
KOHMeKCme COBPEeMEeHHbIX HANPAsieHUll cado8o2o Ou3ainda. BblOenreHbl OCHOBHble MeHOeHyuu 8 Cado8oM
ouzatine ¢ no3UYUull GoOPMUPOBAHUS 2APMOHUYECKUXX 3AUMOCEA3El U GIUAHUL NPUPOObL U YeL08eKA.

Kntroueswle cnosa: cadoswiii ousaiin, Oukuii cad, CEHCOPHbIl cad, apm-nanoutagm.

The article examines the peculiarities of conception of ideal nature realization in the context of
modern trends of garden design. Leading tendencies in garden design from the position of formation
harmonious interaction and influence of man and nature development are distinguished.

Key words: garden design, wild garden, sensory garden, art-landscape.
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