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DEWKTUYHI NAPAMETPU BIOMPA®IYHOIO HAPATUBY AHITIOMOBHOI XYOXXHbOI MPO3MU:
NIHFBOKOIHITUBHUA ACNEKT
DENKTUYECKUE NAPAMETPblI BUOTPA®UYECKOIO HAPPATUBA AHINOA3bIYHOW BUOIPA®UYECKOMN
NMPO3bl: TIMHIBOKOrHUTUBHbIA ACMEKT
DEICTIC PARAMETERS OF THE BIOGRAPHICAL NARRATIVE IN ENGLISH FICTION:
A COGNITIVE PERSPECTIVE

Y cTaTTi po3rnaHyTO Ccrnocobwu penpeseHTauii AEeWKTUYHOrO 3CyBY SK CTPYKTYpHOro dpenmy 6GiorpadiyHoro
HapaTuBy B “OcobucTtux crnoragax” [xo3eda KoHpana. YBara akUeHTYETbCS Ha MiHrBICTUYHMX OCOBNMBOCTAX OEWKTUYHUX
napameTpiB cy6’ekm — Micye — Jac, ki CTOCYITbCS KOTHITUBHOrO MoZentoBaHHs BiorpadpiyHoro HapaTusy.

KntoyoBi crioBa: Teopist 4EVKTUYHOIO 3CyBY, ENKTUYHI MapaMeTpu, AeNKTUYHWUIA NpocTip, BiorpadiyHuii HapaTuB.

B cratbe paccmoTpeHo cnocobbl penpeseHTauMu OEerWKTUHECKOro CMeLLeHUs Kak CTPYKTYpHOro dpenma
6uorpaduyeckoro Happatmsa B “JIMyHbIX BOCnNoMuHaHusax” [koseda KoHpaga. BHuMaHve akueHTMpyeTcs Ha
TNIMHIBUCTUYECKUX OCOBEHHOCTAX [OEWKTUYECKMX MnapaMeTpoB CYyOBbEeKm — Mecmo — 8peMsl, KacaloLMUXCA KOTHUTUBHOMO
mMoaenmpoBaHus buorpaduyeckoro HappaTmea.

KntouyeBble crnoBa: Teopuss OENKTUYECKOTO CMELLEHWs, AeWKTUYecKMe napamMmeTpbl, OEWKTUYEeCKOe MPOCTPaHCTBO,
Guorpaduyeckuin HappaTtms.

The article deals with the representation of deictic shift as a structural frame of the biographical narrative in Joseph
Conrad’s A Personal Record. It focuses on linguistic peculiarities of deictic parameters subject — place — time relating to
cognitive modelling of the biographical narrative.

Key words: Deictic Shift Theory, deictic parameters, deictic space, biographical narrative.

3pocTaHHs iHTepecy [0 cTaTycy MeMyapHo-6iorpadhiyHoOro Ouckypcy B CydacHin nitepatypi i nyoniumctuui
XXl ctonitta (B. AHgpeeBa, C.loHoBa, C. KywHepyk, H. CpebpsHcbka, J1. Tatapy, A.YCTiH), a TaKkoX NepcrnekTuBu
KOTHITUBHO-AMCKYPCVMBHOI NMapagurMm B CydYacHOMy repmaHcbkomy MoBo3HaBcTBi (O. Bopobiiosa, A. JleBuubkui, . LLeByeHko,
D. Mclintyre, E. Semino, P. Werth) 3yMoBMtol0Tb HEOOXIAHICTb | MOXIIMBICTb MOLLYKY KOMMIIEKCHOTO, Pi3HOACMEKTHOrO Migxony A0
BMBYEHHS CKMaAHOTO CTUMICTUYHOIO (DEHOMEHY XyAOXHbOro GiorpadiyHoro nmcbma, i Byx4ve — iHTepnpeTauii KOrHITMBHOI
iHcbopmauii, Wwo Bepbanisyetbes y GiorpadiyHOMy TekCTi. B CBOIO Yepry ekcrnaHCid NpUHLMMIB i METOAMK KOTHITOMOT i B Cy4acHy
TEOpil0 TEKCTy 3yMOBMIa HOBi AOCNIAHWUbLKI OPIEHTUPW HapaTMBHO-AWCKYPCUBHOI OpraHidauii Tekcty. Bce 6inblioro
nowmpeHHsa Habysae npobnema MOBHOI AiSNbHOCTI | BUBYEHHA MOBW y AuHaMIL i (OYHKLiIOHYBaHHS, WO CNPUYMHSIE iHTEpeC
HayKOBLB [0 KOHKPETHMX MpOosBIB niTepaTtypHoro mucneHHs (literary mind), skvm, 3okpema, € biorpadiyHmn Hapatus —
ocobnueui cnoci6 opraHisauii nacbkoro Aocsigy, BepbanbHe NpeacTaBieHHS peanbHUX YW BUragaHux Mofid y TEeKCTi
(B. AngpeeBa, B. KyxapeHko, T. TutapeHko, D. Herman, M. Léschning, V. Ninning).

AKTyanbHICTb TeMU BM3HAYaETbCH 3BEPHEHHAM [0 BUBYEHHSA OENKTUYHUX napameTpiB TekCTy, ki opmyloTb
OeVKTMYHUIA npocTip BiorpadivHoro auckypcy. Mo3a yBarot BiTYM3HSHUX OOCMIQHMKIB 3aNMNLIAETbCS BUBYEHHS AENKTUYHOMO
npocTopy biorpadiyHoi Npo3u, 3okpemMa acnekT il po3rnsay 3 No3uuii NiHFBOKOTHITONOTII, Ska BUBYAE KOTHITUBHI Npouecy,
Wwo BiobyBaKTLCHA MPU CNPUMAHATTI, OCMUCIIEHHI Ta KaTeropmaawii oTouyro4oro cBiTy. Kateropis npoctopy 6e3nocepeaHbo
B3aeMofi€ 3 KaTeropiamMmm OenkCcucy, 3B'A30K SKMX BiAoOpaxaeTbCsa AK HaA KOTHITMBHOMY piBHI AN 3abe3nevyeHHs npouecy
CNpUHATTS BiorpadiyHOro HapaTuBy, Tak i Ha NIHBICTUYMHOMY PIiBHI — B CEMaHTULi AENKTUYHNX €NIEMEHTIB.

Martepianom posBigkn obpaHo aBTobiorpadito [xo3zeda KoHpagma “A Personal Record” (“Ocobwucti cnoragwn”,
1912), sika Mana no4aTkoBy Ha3By “Some Reminiscences” i cborofHi BBaXaeTbCsl 3aBepLUEHWM aBTobGiorpadivyHNM
niTepaTtypHUM TBOPOM.

MeToto focnifxeHHs € BUBYEHHS cnocobiB penpeseHTaLii AeNKTUYHOro NPOCTOPY B aHINOMOBHI aBTobiorpadiyHii
npoai.

OG'exT gocnigxeHHs — aHrnmoMoBHUIA bBiorpadiyHnii HapaTMB XyAoXHbOI aBTobiorpadii [xoseda KoHpapa, a
npeamMeT aHanidy CTaHOBNSATb AEeVKTUYHI napameTpu BiorpadiyHoro HapaTuBy.

OpgHMM i3 napameTpiB KaTeropuvsauii HaBKONMULIHLOrO CBiTY € WOro iHAekcanbHa opraHisauisi, BTineHa B
niTepaTypHOMy HapaTuBi. Y Cy4acHUX po3Bigkax AEVKTUYHI napameTpu — cyb’ekT (CyB’ ekTHMI gernkenc), micue (MpocTopoBuii
JerKkenc) i yac (YacoBuii OENKCUC) — pO3rnafalTbCa HE TiNbKU SIK OAHI i3 0COBNMBUX KOMMOHEHTIB HapaTUBHOI MOBU i
MeXaHi3MmiB pedepeHLil, a K CTPYKTYPHUI pperM, 3 SKoro 1 popMyeTbest HapaTtus [3; 4; 8].

KorHiTBHMI nigxig oo aHanisy GiorpadiyHoro HapaTuBy [O3BOSISIE MOSICHUTM MPOLEC MOro TBOPEHHS 4vepes
BCT@HOBINEHHS 3B'AI3KY MiX TBOpuUeM 6iorpadiyHOro TeKCTy, WMOro 4uMTadeMm i BrnacHe TekcToMm OGiorpadii, y skomy
opMyBaHHS i CEMaHTM3aLisi MEHTaNbHUX penpe3eHTauii 4OCBIAY NMIOANHU 34INCHIOETLCS Y BUMMAAi 300paxkyBaHUX 06’exTiB,
CTaHiB, nopfi, nepcoHaxiB i cutyauin [8, c.184]. Hanpuknag, [.lepmMaH, OguH i3 OCHOBOMOMOXHMWKIB KOFHITUBHOI
HapaTornorii, po3rnagae LWiCTb KIHYOBMX MOHATb, AKi GepyTb yyacTb Y MOAEntoBaHHi MOBHOI KapTWHM CBIiTy cyO’ekTa,
BKa3yloun Ha iXHIO peneBaHTHICTb AN Teopii HapaTuBy: AENKTUYHWIA 3CYB, PO3MEXyBaHHsA “dirypa — OH”, MOHATTSA “30H,
OpIiEHTMPIB i HANPSIMKIB”, PO3MEXYBaHHS “TOMOMOMYHNX (BHYTPILLHIX) — NPOEKTUBHMX (BIQHOCHO criocTepirada) nokanisadin”,
OEVKTUYHI OYHKUIT AiecniB pyxy i po3pi3HEeHHs1 cMCTeM NPOCTOPOBOI KOTHILiT “wo — ae” [3, ¢. 270-271].

MpocTopoBi BiAHOLWEHHS (MO3HAYEHHS Micus, npeameta abo ocobu) € ogHMMK i3 TUX BIOHOWEHb, 3 SIKUMWU
3iLUTOBXYETHCSA NIOAUHA B NPOLECi Ni3HAHHSA OTOYYHUOro CBITY. [1py BUBYEHHI BigHOLLEHb NIOAUHM 3 MPOCTOPOM MU MaemMo
crpaBy, No-nepLue, 3 OTOYYYMM MIOANHY CBITOM ((Pi3M4HUM NPOCTOPOM), NO-Apyre, 3 ii couianbHO-KyNbTYPHMM CBIiTOM i, NO-
TpeTe, 3 1i BHYTPIWHIM CBiTOM. CRNpPUAHATTS MIOOUHOK CYTHOCTI MPOCTOPY €EroueHTPUYHE: €go CTaBWUTbCS B LEHTP
cBiTobynoBu. JlloaMHa BMKOPUCTOBYE OCOOMCTICHWIA i couianbHWIA NPOCTIP, CNpUAMaloyM MOro Mig BrAMBOM Ti€i UM iHLIOT
KynbTypW, afpke BOHa HadifieHa MEeHTasrlbHOK aKTMBHICTIO i 30aTHICTIO CYyD'€KTMBHOIO GayveHHsl, CNPUMAHATTA | OLHKK
peanbHOro CBIiTy, @ TakoX 34aTHICTIO y3aranbHIOBaTW i KOHLENTyanisoByBaTu akTn, TMM CaMVMM CTBOPKOOYN OKepeno
MUCINEHHEBOT pedepeHTHOCTI (Hampuknag, nam'saTb Npo npovuTaHe, nobadveHe). Tomy GiorpadiyHoMy HapaTtusy
nputamaHHa pedepeHTHICTb (BiAnoBiaHICTb ocobam, npeameTam i sBuWaAM peanbHoro ciTy). OTxe, XapakTepucTuka
300paxyBaHUX CUTyaUil Xy[ooXHBOrO CBITY HapaTuBYy 3AINCHIOETHCA Yepe3 NPOCTOPOBUIA AENKCUC, SIKUA NpeaCcTaBreHun



Hal3aranbHiluMMM NPOCTOPOBMMU CMUCTIAMK, NPOCTOPOBO-4ACOBUMU OEAKTUHHUMWU MapKepamy Micus, HanpsIMKy i BiacTaHi:
this, that, now, here, there.

Y nepegmoBi o xypoxHboro TBopy (“A Familiar Preface”) aBTopom Bigpa3dy cTaBUTbCS MeTa HanuCaHHs
aBTobiorpadii. KoHpag nparHe noctatu nepepg uyuTayem pPisHOGIYHOK OCOBUCTICTIO — MOEAHAHHSIM MUCbMEHHULBKOTO
TanaHTy aBTopa i XWTTS MOpsKa, L0 BOAHOYAC CBiAYMTb Npo ambiBaneHTHiCTb 0cobMCTUX cnorafiB nucbMeHHuka: They
[memories] have their hope and their aim. The hope that from the reading of these pages there may emerge at last the
vision of a personality; the man behind the books so fundamentally dissimilar as, for instance, "Almayer's Folly" and "The
Secret Agent," and yet a coherent, justifiable personality both in its origin and in its action. This is the hope. The immediate
aim, closely associated with the hope, is to give the record of personal memories by presenting faithfully the feelings and
sensations connected with the writing of my first book and with my first contact with the sea (PR).

Komnosuuis aBTobiorpadii KoHpaga mae cBoto noriyHy 6yaoBy, B SKii BNOPSIAKOBaHI 34aBariocb HEMOB'A3aHi MixK
coboto enizoan. BiT TapHaBCbkMiA, OOMH i3 NepLunX NepeknagadiB TBOPYOCTi MMCbMEHHUKA, BUOKPEMITIOE OBi OCHOBHI TeMU
aBTobiorpadii “A Personal Record”: cnyx6y Ha Mopi, noYnHaouM BiAd MaTtpoca i Ao kanitaHa Kopabnsi, i KpUTUYHY OLHKY
noro nepworo pomaHy “Kanpua Onmeriepa” (1895). MNpuumHn BubBopy umx Tem B. TapHaBCbkuin NOB’A3ye 3 “GaxaHHAM
NOACHWUTW i BUNpaBAaTW Taky TEMaTUKY, a8 HANrONMoBHiLLe — ABOSKUM CTaBMNEHHAM [0 CBOET “BTedi” 3 kpaiHn” [7, ¢. 106], agxe
Monblwa 3anuwuna rmubokui cnig B noro nam'ati. Y nepegmosi Ao astobiorpacdii KoHpaa Haronoluye Ha nparHeHHi cBoiMm
Aigmn cnyxuTn iHTepecam 6atbkiBwmHU: Those who read me know my conviction that the world, the temporal world, rests
on a few very simple ideas; [...] among others, on the idea of Fidelity (PR). Lito ineto BigaaHocTi BTiNO0OTL NepLl 3a Bce
Noau, Wo npoviwny BunpobyeaHHa mopem (ans KoHpaga “mun”), — ocobnvBa 4acTuHa NOACTBA, af)Xe rOMoBHUI 3aKOH
MOPSIKIB — BiguyTTH BignoBiganbHOCTI OOUH 3a 0OHOrO i Linkom no3baBneHa Xxn3yBaHHsi CamMOBIAAaHICTb.

ABTObiorpadiyHi cnoragu po3novMHaTLCA OAHIE NOAIED, Ska Mae CBOK TEMY UM KITKOYOBE CITOBO, HaTsSKaruu Ha
iHWY MOAil0 XUTTA (4acTO He B XPOHOMOrYHOMY NOPSAKY), SKka B CBOK 4Yepry HaTskae Ha TpeTio nogito. Ak 3as3Hadvae
A. Hakaii, “He3BMYHa HapaTvMBHa NOCMIAOBHICTL B aBTObiorpadiyHMx crnoragax KpUETbCA B KOHPARiBCbKi cTpaTterii Ao
306paxkeHHs aHTUCNOBIAl” (3'ACyBaHHA CBOro MOXOOXEHHS — noscHeHHs A.B.) [5, c. 27]. KnoyoBuM enisogom B 1MOro
crnoragax € 1868 pik, konu AeB'ATMPIYHNM XITOMLEM BiH Nokasas nanbuem Ha 6iny nnamy Ha KapTi — He3BigaHy TaEMHULIO i
NOPOXHEYY — CMMBOTIYHUI NPOCTIP adprKaHCLKOro KOHTUHEHTY: [t]he blank space then representing the unsolved mystery
of that continent (PR). Came go uboro enisogy aBTOp BAAETLCSA AeKinbka pasiB B iHWMX TBopax, 3okpema B “Cepui nitbmu”
(nop. 6ini nnaAMK Ha reorpadiyHin kapTi i 6ini nnsMu y Giorpadii NMCbMeHHKKA).

3a 4yBepTb CTOMITTA BULLe3ragaHuin enisog Yy TekcTi aBTobiorpadpii NOBTOPHETLCA HEOQHOPA30BO, TiMbKM
“nopoxkHeva“ HapaTMBHOrO NPOCTOPY MOCMUITIOETLCA LWe Binblue ax A0 HEeOoCskHOI Mpii aBTopa Tyau notpanutu: And of
course | thought no more about it till after a quarter of a century or so an opportunity offered to go there — as if the sin of
childish audacity were to be visited on my mature head. Yes. | did go there: THERE being the region of Stanley Falls, which
in ‘68 was the blankest of blank spaces on the earth’s figured surface (PR). Y mexax OEeNKTUYHOrO NMpPOCTOPY TEKCTY
ynTay MepeMillyeTbCst A0 TemroparnbHOro AeWKTUYHOro LEeHTPY HapaTopa, NeBHOi obnacTi pedpepeHuii un dparmeHTa
peanbHOCTI, Ha Lo BKa3yloTb NPUAMEHHUK Yacy after, npuiAMEeHHUK Micusd in, npucniBHKMK Micusi there, o6ctaBuHa micus the
region of Stanley Falls, i HapewwTi, AeNKTUYHE Ai€ECNOBO MEpPeMIllEHHS JO, SIke BKa3ye Ha pyX OO0 OEWKTUYHOIro LEHTPY
cyb’exta cnpuiAHATTS |. 13 yXXMBaHHSAM 3aliMEHHMKIB nepLuoi ocobu |, we oKycyeTbCsl yBara agpecarta Ha XYAOXHi CBiT
ocobucTmx cnoragis NMCbMEHHUKA.

3rigHo 3 Teopieto aeviktnyHoro 3cyBy (Deictic Shift Theory) [4], oenkTudHi Mapkepu gonomararTb agpecaToBi
NMOPUHYTK y CBIT TEKCTY i CNPOEKTyBaT! 4acoBmin penm HapaTuBy, NEPEMILLYIOYNCh Y OEWKTUHHOMY MPOCTOPI XYAOXHLOro
cBiTy [1, c. 125]. Pasom 3 Tum Taki nepemilleHHs 3MyLLYIOTb NOBEpTaTUCh YuTaya Big OAHWX AENKTUYHMX MPOCTOPIB A0
iHLIMX, CTBOpPIOKYM Tak 3BaHi BKM4deHi npoctopu (embedded fields) GiorpadpiyHoro HapaTuBy — KOMYHIKaTMBHO-MOAIEBI
OoMeHn (y TBOpi Le eni3on 3 OUTUMHCTBA, SKUA PO3MOBiAaETbCA aBTOPOM Y 3pinomy Biui). Mpiinuea gutada BhnepTicTb
cy6’exta BigBigatTn Bogocnagn Ctenni B Adpuui, siki Togi 3gaBanncs YUMOChb HEAOCSXKHUM, NEPEHOCUTLCSA i3 cuTyauii “TyT i
3apas” 3aBASKM AENKTUYHOMY 3CyBY A0 iHLIOMO MPOCTOPY — AOCBiQY MUCbMEHHMKa-HapaTopa, MOro eMOLIHOrO CTaHy i
OYMOK.

KpiMm TOro, aHania mpoCTOpOBO-4aCOBMX BiQHOLUEHb YCKIAOHIOETBCA TUM, LLO MPOCTOPOBI YsIBMEHHS HapaTopa
posropTalTbCs Yy MeTadopuyHUX |  METOHIMIYHUX TpaHcdopmauisx, iHBEpTOBaHOMY MOPSAOKY CNiB, YXWBaHHI
KOHLIENTyanbHUX NPOTUCTaBMEHb, TUM CaM/MM CTBOPIOKOYN MOSIBY BKITFOYEHUX NMPOCTOPIB TEKCTY.

AmbiBaneHTHiCTb 3MicTy aBTobiorpadpii KoHpaga Biga3epkantoeTbCa He Tinbku y opmi cnoragis, ane n
nepemMukaHHi 4acoBMX pericTpiB — TenepiwHboro i MuHynoro 4acy. Y nepegmosi o TBopy KoHpag nonemisye npo
nepeocMnCreHHs TpaauuiHoi aBTobiorpadii, CBiAOMO Kmaaum BUKNUK ycTaneHin opMi — XPOHOMOriYHOMY 306paXeHHo
noain.

ABTOGiorpadis i3 BU3Ha4EHUM YiTKUM MOYATKOM, CEPEAMHOIO i KIHLEM He MOoXe ByTu NpaBauBoOO, TOMY LLO N0AMHA
Hacnpaegi He MPOXUBAE XUTTA B yCTaneHoOMy nopsiaky i xpoHonorii. KoHpag 3anutye cam cebe, skumu nepwmnmmn MarTb
OyTun onucaHi dakTn BnacHoi Giorpadii: “Could | begin with the sacramental words, ‘1 was born on such a date in such a
place’?” (PR). OgHak BiH x04e BigoOpasuTy npaeay XWTTH, pagwe akTu i3 XKUTTS repoiyHOi POMaHTMYHOI igeanisoBaHoi
0COOMCTOCTI, aKUEHTYo4UM Ha i ifM30pHI NPUPOAHIA CYTHOCTI, aHiX Ha 3BM4YariHOMY nepebirosi noai cBoei Giorpadii: |
have known the spell of moonlight since, on various seas and coasts — coasts of forests, of rocks, of sand dunes — but no
magic so perfect in its revelation of unsuspected character, as though one were allowed to look upon the mystic nature of
material things (PR). Y ubOMy ypuBKY NpOCTOPOBO-YaCOBi BiAHOLIEHHSI NpeACTaBneHi TAaEMHUYMMY He3BigaHUMK MicLaMu,
SIKi BiH x04e BiaBigaTy i Ti, Ski HaragyTb komy 6ini nnammn Ha kapTi Adpukm, BCi BOHM Ge3nocepeHbO NoB’A3aHi 3 6invumu
nnsMamu Koro XyAoxHboi Biorpadii, 4acTo He3po3yminumu i BogHOYaC 3BOPYLUNMBUMMU.

Binbwe ToOro, BaxnuMBa ocobnuBiCTL aBToOGiorpacdii KoHpaga nonsrae y 300paxeHHi XUTTA K npouecy
nepemilleHHa — Big npodpecii Mopsika OO TBOPYOI AiSNMbHOCTI MUCbMEHHMKA, O BiACYTHIM NPsSIMUMA OMUC iXHLOrO
cniBBigHOWEHHSA. Lia getanb we pa3 BMnpaBOoBYye “3acTocyBaHHs KoHpagom acoudiauinn Ta XygoHiX BigCTyniB, Ski MaroTb
GinbLUy CXOXICTb 3 MPUAOMOM MOTOKY CBIJOMOCTI, Hi>XX 3 XPOHOMOT4YHNM cnocoboM 300paXeHHs B TpaamuinHux GiorpadivHmnx
4 aBTobiorpadivyHmx opmax” [6, c. 180]. Taka “cBoepigHa MOCNIQOBHICTL” B YABi MUCbMEHHUKA MNPOSIBNSETLCA Y
3006paxeHHi noAin y TenepillHbOMY Yaci i BogHo4Yac noanblivM po3ropTaHHAM MoAi 3 peTpOCNEeKTUBHUM MEPEHECEHHSIM
OenKTu4Horo ueHTpy B MuHyne: | dare say | am compelled — unconsciously compelled — now to write volume after



volume, as in past years | was compelled to go to sea voyage after voyage. Leaves must follow upon one another as
leagues used to follow in the days gone by [...] (PR).

[enkTuyHi 3cyBu nigkpecnioTb TBepaxeHHs KoHpaga npo Te, Wo XyooXHE obpamieHHsaM Nofin xutta Habysae
6inbLUOT JOCTOBIPHOCTI, HixXX hakTUyHe 306paxkeHHs nepebiry ictopmyHux nogin: Only in men’s imagination does every truth
find an effective and undeniable existence. Imagination, not invention, is the supreme master of art as of life. An imaginative
and exact rendering of authentic memories may serve worthily that spirit of piety toward all things human which sanctions
the conceptions of a writer of tales, and the emotions of the man reviewing his own experience (PR). ®aktn ana KoHpaga He
HaCTINbKM BaXnuBi, SKUM € 300paxeHHs npuxosaHoi npasau. Mpaega B asTobiorpadii NUCbMeHHWKa — cknagHa i
3annyTaHa, cynepeunuea i HeneeHa. XygoXHs BUragka MUTUA “nonsirae y MakCMMaribHO YeCHOMY BiOKMAAHHI YiTKUX MeX Y
300pakeHHi TEMHMX NNAM CBOET Giorpadii, LWo BMAAETECA BinbLl NpaBavBOIO i BIOKPUTOD, aHiK dhakTyanbHU JOKYMEHT” [2,
c. 64].

BucHoBku. MNpoBeaeHe JocnimxeHHA O03BOMNSE AIATU BUCHOBKY, Wo [x. KoHpag Hagae nepeBary 300pakeHHIo
MWHYMOro Yacy B CTPYKTYypi OEWKTUYHOrO NPOCTOPY XyAOXHbOi aBTobiorpadii. TemnopanbHa AOMiHaHTa MWHYMOro yacy
BKa3ye Ha 3MiCTOBO-KOHLeNnTyanbHy iHdopmauito, ska nepegaetbcs 6GiorpadiyHum HapaTvBoM. YacoBun pewnikeuc y
BiorpadhiyHoMy HapaTuBi Mae AUCKPETHUIN, TOYKOBUIA, a8 HE NPOCTOPOBUI XapakTep. [JeNKTUYHIi OAMHULI BKa3YOTb Ha TOYKY Y
yaci, KinbkiCHO nepeBaxatoTb Haf TUMWU, AKi BKa3yloTb Ha Mepiog Yacy i BXMBaKOTLCH pa3oM 3 KOre3MBHUMW NEKCUYHUMU
oavHuuamn HapaTtumsy: further, after, later, soon, also, then Ta iH.

Omxe, MofenioBaHHA OEWKTUYHOro npocTopy OGiorpadiyHoro HapaTvBy peanisoBYETbCH Yy TpaguUiiHUX Buaax
OEVKTUYHUX YXXMBaHb — 0cobu, Micusa i 4acoBMX BigHOLWEHb. 3aMEHHVKM NepLuoi i Apyroi ocobu OOHUHM i MHOXWHU
(cyB’exTHUIA perikenc), BkasiBHi 3anmeHHuku this, that, npucnisHukm micuq here, there, giecnoBsa nepemiwieHHs come, go, siKi
BKa3ylOTb Ha ITOKYTUBHWIA LUEHTP MNpocTopy (MpOCTOPOBWMI AeWKCWC); NpuchiBHUKM Yacy now, then, soon, recently —
HaryacTilwe BXMBaHi AeNKTUYHI Mapkepu B TekcTi aBTobiorpadii. HeaBnyHa HapaTMBHa NOCMIAOBHICTL 306paXkeHnX MOAiN,
YacTe NepeMuKaHHs 4acoBMX PEriCTpiB, CTBOPEHHA aBTOPOM TaK 3BaHUX BKIIOYEHMX MPOCTOPIB CBigYaTb NPO 0COBMMBOCTI
iHOeKcanbHOI opraHisadii nitepaTypHOro HapaTuBy, 30Kpema Moro AeNKTUYHOro NPoCTopy.

MepcnekTvBa noganblmMx AOCNIMKEHb BU3HAYAETLCA aHani3om CniBBiAHOLUEHHS KaTeropin KOrHiTMBHOrO AEeNKCUcy
(i moro MoXnMBKX 3MiH) i xapakTepoM pedepeHTHOCTI XyAOXHbOr0 TEKCTY. Teopist KOrHITMBHOIO AEAKCUCY OXOMNIOE NOHSTTA
OEVKTUYHOro nonsi, AeNKTUYHI KaTeropii (MpOCTOPOBWIA, YacOBWI, NMEPCOHANbHUIA, COLianbHUA i eMnaTUYHUIA OenKeucu),
OEVKTUYHI LEHTPU 1 AENKTUYHI 3cyBU. PedepeHLis 1o3Bonse cniBBigHOCUTN MOBHI BUCINOBMEHHS 3 06’ekTaMu, cuTyauisiMu,
SIKi BiIKpVBaOTb HOBi rpaHi MOBHOT KOHLIeNTyanisadii 6iorpadiyHoro HapaTuBy.
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Y cTaTTi po3rnaHyTO crnocobwu penpeseHTauii AeNKTUYHOro 3CyBY $IK CTPYKTypHOro dpenmy 6GiorpadivHoro
HapaTmBy B “OcobucTtnx crnoragax” [xxo3eda KoHpaga. YBara akUeHTYETbCS Ha MiHrBICTUYHUX OCOBNMBOCTAX AENKTUYHUX
napameTpiB cy6’ekm — Micye — Yac, iki CTOCYTbCS KOTHITUBHOrO MoZentoBaHHs BiorpadiyHoro HapaTuBy.

The article deals with the representation of deictic shift as a structural frame of the biographical narrative in Joseph
Conrad’s A Personal Record. It focuses on linguistic peculiarities of deictic parameters subject — place — time relating to
cognitive modelling of the biographical narrative.
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