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PERSPEKTYWY STOSOWANIA LUDOWYCH TRADYCJI MUZYCZNYCH W WYCHOWANIU ESTETYCZNYM MŁODZIEŻY
PERSPECTIVES OF THE USE OF FOLK MUSICAL TRADITIONS

IN THE AESTHETIC EDUCATION OF YOUTH
Folk musical traditions as a specific reflection of aesthetic phenomena of reality are an important component of the education of youth. Every tradition, generally, is of mass proportions and covers a wide range of adults and children. Thank for the traditions, from generation to generation, in the folklore live such honorable human qualities as love to their native land, mother tongue, native history, native music, etc. It finds expression in the desire of young people to learn about their heritage, which is now opening up new frontiers, and in addressing it as a spiritual treasury.  The idea of the widest revival of Ukrainian educational traditions is specific to the range of contemporary problems of the aesthetic education of the younger generation.  Therefore, their theoretical developments are very relevant for the national education system of Ukraine. The study attempts to highlight the most important aspects of the use of folk musical traditions in the aesthetic education of youth. The ways of further studying folk musical traditions as one of the most promising ways to stimulate the creative development of the younger generation are revealed. 
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In the system of personality formation, aesthetic education, speaking alongside mental, moral, national, labor, ecological, physical, etc., reveals their systemic property, which allows us to consider the complex sphere of universal human relations from the position of aesthetic dominant.

In the process of aesthetic education, a person's ability to perceive and empathy, its aesthetic tastes and ideals, the ability to creativity, and the creation of values in and beyond art are shaped and developed. 

In practice, this is a continuous process that continues throughout human life when eliminating the contradictions between the level of aesthetic culture of humanity and the mastery of this culture (aesthetic experience) as a separate personality in every particular period of its life. Thanks to aesthetic education, the spiritual forces of the personality are actualized, the accumulation of necessary experience takes place, life principles and ideals are established. It is important to see that the spiritual wealth of man, the multifaceted nature of his relations with the surrounding reality, the ability to creatively solve the problems posed by society does not arise on their own, but require serious pedagogical attention. This becomes especially necessary in the youthful period when young people seek to actively and fully enter into the various spheres of the spiritual life of society, people around them, to know themselves and to evaluate their own abilities.

During the centuries-long history of the Ukrainian folk, the leading principles of aesthetic education have been crystallized, that representing a set of basic outline positions and ideas and defining the direction, content, organization of educational actions. They formed on the basis of folk pedagogy, which changed with the development of national culture in the European context and embodied the educational experience of ancestors, the focus of which is man as the highest value, and all educational actions should be aimed at the development of its individuality.

The experience of Ukrainian pedagogy is based on the principles of folk beliefs on beauty, the positive heroes of the chronicles, the Ukrainian literature of modern times, the pedagogical thought of Ukraine, starting from the "Testament to the Children" by Volodymyr Monomakh. Valuable factual material is contained in the works of Gregory Skovoroda, Taras Shevchenko, Panteleimon Kulish, Ivan Franko, Lesia Ukrainka, Boris Grinchenko, Pavlo Chubynsky, Sofia Rusova, Alexander Potebnja, Klyment Kvitka, Mykola Lysenko, Kyrylo Stetsenko, Mykola Leontovych and many others.
The higher the culture of the folk, the more frequent the appeal to the primary sources of folk art, which concentrates the results of many generations and preserves the most valuable assets. Return to folklore, the creation of folk groups that promote folk traditions, is a significant manifestation of democratization of aesthetic education of youth. Among the numerous problems associated with aesthetic education, the involvement of young people in folk musical traditions is important.

The general meaning of the concept of «tradition» is wide enough. Traditions (from Latin traditio – transfer, translating) are elements of social and cultural heritage that are transmitted from generation to generation and stored in social groups for a long time; they cover material and spiritual values; the process of social imitation and its ways. As a tradition, there are certain social actions, norms of behavior, values, ideas, customs, rites, holidays, etc. It should be noted that traditions are not reduced to the most common varieties, such as custom, ritual, but cover a broader range of social phenomena [1].
The dynamics of the present creates an illusory impression that folk traditions lose their significance. However, due to the selection of life experience, they continue to remain a universal mechanism in the present, which allows for the achievement of the people necessary for the existence of stability and stability, without which social life is simply impossible. In the folk musical traditions, educational tasks are solved through the regulation of the spiritual qualities of man. «Everyone must learn his folk, and in the folk find themselve. This is achieved through self-knowledge, learning in nature, cultivating the strength of the spirit of good and freedom, serving the fatherland and finding its own essence ... » [2].

Folk culture is preserved and transmitted in the form of oral musical and poetic creativity – folklore. As the immediate heir to the most ancient forms of human culture, folklore brought to contemporaries the aesthetic imagination of past generations, sometimes artistic experience. Reflecting the level of consciousness of the folk, folklore retains the value of the very first artistic processing of the total sensory-practical experience. Folk musical traditions almost never exist in their pure form, outside the context of corresponding actions, for example, labor, ceremonial, as well as outside historical, regional, ethnic, social conditions.

Considering typical manifestations of the basic means of expressiveness in the field of melos, order, rhythm, forms, etc., should proceed from the real performing nature of oral folklore. Particularly important is the fact that the «kinetic schemes» of the intonational-rhythmic structure and the «induced models» of folk musical traditions, in the first place, determine the specifics of different ethnic traditions.

Ukrainian folk musical traditions, which cover all types and genres of folk music, are generally marked by artistic and thematic and stylistic unity, although some regions of Ukraine have a specific, which is primarily due to the nature of the musical system of folklore, its regular, intonational and metro-rhythmic structure. In folk Ukrainian music, through a long selection, gradual crystallization, a complex of original artistic means and stylistic patterns of musical expression developed.

The development of Ukrainian folk music, which forms the whole treasure of vocal and instrumental melodies that are kept in the memory of generations, is very difficult to cover chronologically: until the seventeenth century there were virtually no recordings of melodies, but the rich ethnographic material, its comparison with the folk culture of other folks, documentary sources, history of folk musical instruments - all this can give a genetic orientation. Folk melodies in their many variants, although they are in a changing state, at the same time, reveal constant types and distinct layers of different epochs, indicating the phased development of musical culture. In the rich heritage is the mighty power of dumas and historical songs, the purity and tender beauty of lyrical, ruthless vividness of satirical, joyfulness of humorous songs, the charm of child folklore, the artistic perfection of polyphonic folk polyphony, and varied instrumental music that roots reaches the depths of millennia.
Nowadays, when it comes to the preservation and revival of spirituality and national consciousness, the study of folk musical traditions becomes paramount importance. It is in their widest possible use that the huge reserve of aesthetic education of youth is seen. After all, through an aesthetic experience the purpose of folk art is realized, which has a vivid colorful imagery, emotionality, and accessibility, high aesthetic and moral qualities.
The process of aesthetic education of personality by means of folk musical traditions should be regarded as the interaction of two structures:

- a personality in which personal qualities and properties (aesthetic feelings, tastes, needs, knowledge, skills, abilities, creative personality, etc.) are structural components. Taking into account the level of these components and their interaction at certain stages is a condition for improving the efficiency of the educational system;

- folk musical traditions as influential, effective educational substance.

The interaction of these structures determines the dynamism of aesthetic education of youth by means of folk musical traditions. This dynamism is ensured, in our opinion, when the process of aesthetic education aims at the development of creative activity of the personality, and the potential creative activity finds expression in aesthetic and creative activity.

To realize the social goal of aesthetic education, it must be embodied in the content of folk musical traditions, which determines the systemic nature of the aesthetic education process and acts simultaneously as a goal, object, mechanism, means and result of assimilation. The decisive here is the fact that on the basis of the aesthetic «core» of the spiritual potential of the person the creative possibilities of the person grow, «... and most importantly - folk musical traditions are the creation of their own folk. In them, his spiritual treasures, his rich experience, including the educational one» [3, p. 4].

In the educational plan, this is aimed at ensuring the unity and integrity of all types of education. The requirement of complexity is natural in nature and follows from the generalized practical results, which ensures not only a higher but also constantly increasing effect of the process, since not only several variants are realized, one of which is optimal, but the optimality of all local variants is achieved. It assumes the unity of influence on the motivational, intellectual, volitional, emotional and forceful-practical fields of the personality, which ensures the formation of a system of not only aesthetic knowledge, but also motives, needs, relationships, imagination, beliefs; providing the course of the aesthetic-educational process of a harmonious nature of the procedure, that is, a pre-determined order of execution of actions.

To make the aesthetic education of the younger generation purposeful, it is expedient to all knowledge about folk musical traditions structured by a concentric (spiral) method, gradually achieving in-depth learning of the already well-known concepts of young people, in parallel informing them something new every time. It is important to see that tradition as a characteristic feature of folk life exists in the syncretic unity of all its parties. That is why the musical basis of folk traditions is often inseparable from words, dances, movements, gestures, views, facial expressions, etc. This feature is due to their rich genre diversity, and the educational value of folk musical traditions is due to the fact that education takes place in the context of the life of the people, the family, in a relaxed, simple, natural way, so that people do not even feel that someone is raising her. By its nature folk art is exactly what is needed for the music of the younger generation. It is bright, colorful; in addition, it's the family intonations that are easily perceived and memorized.

Summarizing the above, it should be noted:

- Awareness of youth with folk musical traditions is a necessary component of creative activity, which allows gradually raising their level of aesthetic education;

- knowledge of folk musical traditions must be presented in a sufficient amount and in an interesting form on the basis of direct personal impressions, which will help to absorb them deeply and emotionally;

- Awareness of youth with folk musical traditions should become a constant component of aesthetic education.
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PERSPEKTYWY STOSOWANIA LUDOWYCH TRADYCJI MUZYCZNYCH W WYCHOWANIU ESTETYCZNYM MŁODZIEŻY
Tradycje muzyki ludowej jako swoiste odzwierciedlenie zjawisk estetycznych rzeczywistości są ważnym elementem wychowania młodzieży. Każda tradycja z reguły jest szeroko rozpowszechniona i obejmuje szeroki zakres zarówno dorosłych, jak i dzieci. Dzięki tradycjom istnieją szlachetne cechy ludzkie przekazywane z pokolenia na pokolenie takie jak: miłość do ojczyzny, języka ojczystego, rodzimej historii, rodzimej muzyki itp. Wyrazem tego jest chęć młodych ludzi poznania swojego dziedzictwa, które teraz otwiera nowe granice, i postrzeganie go jako skarbnicy duchowej. Idea jak najszerszego ożywienia ukraińskich tradycji wychowawczych jest specyficzna dla szeregu współczesnych problemów wychowania estetycznego młodego pokolenia. Dlatego ich teoretyczne osiągnięcia są bardzo istotne dla krajowego systemu edukacji na Ukrainie. Badanie ma na celu podkreślenie najważniejszych aspektów wykorzystania ludowych tradycji muzycznych w wychowaniu estetycznym młodych ludzi. Zidentyfikowano sposoby dalszej analizy ludowych tradycji muzycznych jako jednego z najbardziej obiecujących sposobów aktywizacji twórczego rozwoju młodego pokolenia.
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